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CnMCcOK JOKYMEHTOB M MaTepHAJIOB

nmponecca n1o JUCHUITIIINHE

. IlepeyeHp TIAHUPYEMBIX PE3YIbTATOB OOYYCHHS] TO JUCHUIUIMHE, COOTHECEHHBIX ¢ |4
IUTAHUPYEMBIMH pe3yJIbTaTaMU OCBOEHHUS 00pa30BaTeNIbHOM MPOrpaMmbl

. Llenb 1 MECTO AUCUMILTUHBI B CTPYKType 00pa3oBaTesbHOM MporpaMmbl S)

. Conepxanme paboueil mporpamMmbl (00bEM IUCHUIUIMHBI, THUIBI W BHIBI Y4€OHBIX | 5
3aHITHIA, y4eOHO-METOUIECKOe 00ECTICUeHNE CaMOCTOSTEIbHON padOThl 00YJIAFOIIUXCS)

. @OHJ] OLIEHOYHBIX CPEJCTB MO AUCIUILTUHE S)
4.1. TlepeueHb KOMIETCHIMIA C YKa3aHHEM JTanoB uX (opMupoBaHUS B Tporecce | 5
OCBOCHHUsI oOpa3oBarenbHOW mporpammbl. OmmcaHue TOKa3aTelied W KPUTEPUEB
OLICHUBAHMSI KOMIIETEHIIMM Ha Pa3jIM4YHbIX 3Tanax HUX(GOPMUPOBAHHUSA, OMUCAHUE IIKAJ
OILICHUBAHHUS
4.2. TuroBble KOHTPOJLHBIC 3a/IaHUS WIH WHBIC MaTepPHAIbl, HEOOXOIUMBIC JUIS OICHKU | /
3HAHWHA, YMEHUWH, HABBIKOB W OIBITa JACSITEILHOCTH, XapaKTEePHU3YIOIIUX OTarlbl
dbopMUpOBaHUS KOMIIETEHIIMH B IMPOILIECCE OCBOCHHUS 0OOpa3oBaTENbHON MPOrPaMMBI.
MeTtoauueckre MaTepuaibl, ONPEaeISIIONINe TPOIEAYPbl OLCHUBAHUS 3HAHWM, YMEHUH,
HAaBBIKOB M  OIBITA JIEATSIBHOCTH, XapaKTePU3YIONIMX dTanbl  (HopMHpOBaHUS
KOMIIETEHLINI
4.3. PeliTHHT-TUIAH QUCIUILINHBL 7

. Y4eOHO-MeToAnuecKoe U HHPOPMAIIMOHHOE 00eCIIeYeHUE TUCITUTUTMHBI 16
5.1. IlepeueHp OCHOBHOH W JOMOJHHUTEIBHON y4eOHOW JTUTepaTypbl, HEOOXoMuMoHn s | 16
OCBOGHUS JUCIUITITUHBI
5.2. Ilepeuens pecypcoB HHGOPMAIMOHHO-TEIEKOMMYHUKAITMOHHOM ceTn «HTepuer» u | 17
IPOTPaMMHOTO 00ECIICUeHUs, HCOOXOUMBIX ISl OCBOCHHUS TUCITUTUTAHBI

6. MarepuanpHO-TeXHUYEeCKas 0a3a, HeoOXoauMas ISl OCYIIECTBIICHUSI oOpa3zoBaTenbHOro | 19




1. IlepeyeHb MUIaHHPYEMBIX Pe3yJabTATOB 00y4eHHsI N0 JMCIUIITINHE, COOTHECEHHBIX €
IJIAHUPYEMBIMH pPe3y/IbTaTaMH 0CBOCHHs 00pa30BaTe/bHON MPOrpaMMbl

B pesynbTate ocBoeHusi 00pazoBaTENbHON MPOrpaMMbl OOYYArOMIMICS JOMKEH OBJAleTh
CIICAYIONIMMHU Pe3yJbTaTaMu OOyUeHHUSI IO JUCIUTUTNHE:

Pe3ynbrarel 00yueHus

dopmupyemas
KOMTICTCHITHS
(c ykazaHueM KoJia)

[Ipumeuanue

3HaHus 1. 3HATH OCHOBHBIE ITOJIOKEHHS U OIIK-2ciocobHOCTD
KaTerOpPUH CTHJIMCTUKH, CTHIICBBIC JEMOHCTPHUPOBATH
PErucCTpHhl s3bIKa 3HAHUST OCHOBHBIX
MTOJIOKESHUH U
KOHIIEIIINN B
o0OJractu 001IETO
SI3LIKO3HAHUS,
TEOPHH B UCTOPUH
OCHOBHOI'O
M3Yy4aeMOro sI3bIKa.
YMenus 1.ymeTb cBOOOAHO ONIEPUPOBATH OIIK-2cnoco6HOCT
TEPMUHAMH U TTOHSATUSMH, UCIIOIH30BATh JEMOHCTPHUPOBATH
WX TPU U3YyYCHHUH S3BIKOB U TIPH 3HAHUA OCHOBHBIX
OCYILIECTBIICHUH BBIOOpA CTpaTeruu MOJIOKEHUH U
repeBoja U €€ MOTUBALIUH. KOHLIEIIIANA B
o0OJractu 0011ero
SI3LIKO3HAHUS,
TEOPHH B UCTOPUH
OCHOBHOI'O
M3Yy4aeMoro si3bIKa.
Brnagenns 1.B1ameTh NOHATUIHBIM U OIIK-2ciocobHOCTE
(HaBBIKY / TEPMHUHOJIOTHYECKUM armnapaToM TEOPUU U | IEMOHCTPUPOBATH
OITBIT HMCTOPHUH OCHOBHOTO M3Y4aeMOr0 SI3bIKa 3HAHMS OCHOBHBIX
JIEATETLHOCTH ) MOJIOKEHUH U

KOHIIETIIIAN B
o0ractu o01ero
SI3BLIKO3HAHMS,
TEOPHUH U UCTOPUU
OCHOBHOI'O
M3Yy4aeMoro si3bIKa.




2. IleJb M MeCTO AUCUMILUIMHBI B CTPYKTYpe 00pa30BaTe/IbHON NMPOrpaMMbl

HuctumumHa «TeopeTndeckuii Kypce CTHIIMCTHKIY OTHOCUTCS K 0a30BOW 4acTH.
JucuumnimnHa n3ydaercs Ha 3 Kypce B 6 ceMecTpe.

Lenbto yuebnoit qucuuruiniel « TeopeTnyecKuii Kype CTHIMCTHKHY SBIISAETCS
O3HAKOMJIEHHE CTYJIEHTOB C 0011ei Mpo0ieMaTUKON 1 OCHOBHBIMU MOHATHAMU JIMHIBUCTUYECKOIA,
JUTEPATypOBETIECKON U (PYHKIIMOHAILHOW CTUIIMCTUKH Ha MaTepualie aHTIIIMHCKOTO si3bika. Kypc
CHOCOOCTBYET PacIIUPEHUIO U YIIIyOJeHHIO OOIUX U IMHIBUCTUYECKUX 3HAHUM, TOMOraeTr
JNOOUTHCSA AOCTHXKEHHS BBICIICH CTaIUU SI3BIKOBOM KOMIIETEHIIHH.

JUis n3ydeHus: JUCLUIUIMHBI HEOOXOJUMBI 3HAaHUS, YMEHHUSI U KOMIIETEHIIMH, M1OJyYCHHbIE
o0yJaromuMucs B cpeiHeil 001meo0pa3oBaTeIbHON MIKOJIE, U B PE3YNbTaTe M3yYCHUs AUCLUIUINH
obmenpogeccuonanbHoro («OcHOBBI (unonoruny», «BBeneHue B sA3bIKO3HaAHME», «BBeneHue B
TEOPUI0 KOMMYHHKAIIUN») M MPOPECCHOHATHHOTO IUKIOB («OCHOBHOH WHOCTPAHHBIN SI3BIKY,
«['pammaTHKa OCHOBHOTO MHOCTPAHHOTI'O SA3bIKa» U Jp.), (pOPMUPYIOLIMX IPEICTABICHUE O TEOPUU
TEKCTa U KYJIbTYPE PE€UH S3bIKOB.

3. Conep:xanue padoueii nporpaMmbl (00beM IMCUHUNJIMHBI, TUNIBI U BUABI Y4eOHbIX
3aHATHH, y4eOHO-MeTOANYeCKOoe o0ecnedeHne CaMOCTOSTeILHOI PadoThI
00y4YarIHXCs)
Copnepxanne pabodeii mporpaMMel peacTapiieHo B [Ipunoxennn Ne 1.

4.DoH/ OLIEHOYHBIX CPEeICTB MO TUCIHUILINHE
4.1. IlepeyeHb KOMIETEHIUI C YKa3aHHEM 3TaNOB MX ()OPMUPOBAHUS B MPOLECCEe OCBOCHUSA

o0pa3oBarte/ibHOII nporpaMMbl. Onucanue nNoka3areseil 1 KpuTepueB OLlEeHUBAHUA
KOMIETEeHI[Hil HA Pa3JINYHBIX 3Tanax uxX (POPpMHUPOBAHUSI, ONMCAHUE IKAJ OLlEHMBAHUS

OIIK-2 — criocoOHOCTH ICMOHCTPUPOBATH 3HAHUS OCHOBHBIX TIOJIOKEHUH M KOHIICTIIINI B 001acTH
001I1ero sI3bIKO3HAHUS, TEOPUU U HCTOPUHM OCHOBHOTO M3y4aeMOro si3bIKa.

Oran [Tmanupyemsbie Kpureprn onieHuBaHMs pe3yabTaToOB 00yIeHUS
(YpoBeHB) pe3yabTaTh
OCBOCHUS o0y4deHus
KOMIIeTeHIM | (moKa3arenu
" JOCTIKEHUS
3aJJaHHOTO «HEYIIOBIIETB | «YIIOBJIETBOP | «XOPOILIOY» COTIIUYHOY
YPOBHS OpPHUTEITHHO» UTETHHOY
OCBOCHHUS
KOMIETEHII)
ITepssIit 3HaTh: Ob6yuarommit | O6yuatomuii | Obyuatoum | OGyyaromuiics
aTarn OCHOBHEIE Csl HE 3HaeT cst HCSI XOPOIIO | OTJIMYHO 3HAET
(ypoBeHb) MOJIOKEHUS U | OCHOBHBIE YIIOBJIETBOPH | 3HAET OCHOBHbIE
KaTeropuu MIOJIOKCHHS M | TEITLHO 3HACT | OCHOBHBIE | ITOJIOKEHUS U
CTHJIUCTUKH, KaTeropuu OCHOBHBIE MIOJIOKEHUS | KaTeTOpHH
CTHJICBBIE CTHJIUCTHKH, | TIOJIOXKCHUS U | U CTHIICTUKH,
PETUCTpHI CTHJICBBIE KaTeropuu KaTeropuu | CTUJIEBBIE
SI3BIKA. PETUCTPHI CTHJIUCTHKH, | CTHJIUCTUKH | PETUCTPHI
A3bIKA. CTHJICBBIE , CTUJIEBBIE | f3BIKA.




PETUCTPHI PETUCTPHI
SI3BIKA. SI3BIKA.
Bropoii YMerTh: O6yuarommii | O6yuaromuii | OOy4varonu | OOy4varonuiics
JTall cBOOOHO Csl HE yMeeT | cA HCst XOpOIIO | OTIUYHO
(YpoBeHb) OIepUpPOBATH cBO0OOIHO YIIOBJCTBOPH | YMEET yMeeT
TePMHHAMH ¥ | ONIEPUPOBAThH | TEIBHO YMEET | ONEPUPOBAT | CBOOOIHO
[TOHSTHSIMH, TEPMHHAMH U | CBOOOTHO b OIIepUPOBATH
HCIIOJIb30BaTh MOHITHSIMH, | ONIEPUPOBATH | TEPMUHAMH | TEPMHHAMH U
ux IIPH | HCIIOJIB30BAT | TEPMUHAMHU U | U MTOHSATHSIMH,
U3YYCHUU b UX TIpH MOHATHSIMH, | IIOHATUSIMH, | KCIIOJIb30BaTh
S3BIKOB M TP | U3y4CHUHU MCIIOJIb30BaT | MCIIOJIb30BA | UX IPH
OCYIIECCTBIICHU | SI3BIKOB M IPH | b UX TIpU Th UX TIPH | U3YYCHHUH
u BBIOOpPA | OCYIIECTBIICH | U3YUYCHUHU H3YYCHHH SI3BIKOB M TIPH
CTpaTeruu U BBIOOpA SI3BIKOB U TIPH | SI3BIKOB U OCYIIIECTBIICHH
nepeBojla M ee | cTpaTeruu OCYIIIECTBIICH | IIPH 1 BBIOOpA
MOTHBAI[UH. nepeBojia u Uu BBIOOpA OCYIIIECTBIIE | CTpaTeTUH
ee CTpaTeruu HHUH IepeBo/Ia U ee
MOTHBAIIWH. | IIEPEBOJIA U BEIOOpA MOTHBAIHH.
ee CTpaTeruu
MOTHBAIIWH. | IIEPEBOJIA U
ee
MOTHBAIHH.
Tpernit Bianers: oOydaromuiic | oOyvaromuiic | odyyarony | oOyJaromuiics
JTall MOHATHHHBIM U | 51 HE BJIaJieeT | 5 HCst XOpOIIO | OTITUYHO
(YpoBeHb) TEPMUHOJIOTHYE | MOHATUHHBIM | yIOBICTBOPH | BJaJeeT BJIaJIEET
CKUM u TEJILHO MMOHSITUHHBI | IIOHATUHHBIM U
arnmapaTrom TEPMHHOJIOTH | BIIJCET M H TEPMHHOJIOTUY
TEeOpUHn U | YECKUM MOHSATHWHBIM | TEPMHUHOJIOT | €CKHM
UCTOPUU amnmapaTrom u MYECKUM anmnapaTom
OCHOBHOT'O TEOpUHU U TEPMHHOJIOTH | allllapaToM | TEOPUHU U
M3y4aeMOro HUCTOPUU YECKUM TEOpUHU U UCTOPUU
SI3BIKA OCHOBHOT'O anmapaTom HUCTOPUU OCHOBHOTI'O
H3y4aeMOro | TEOpUHU U OCHOBHOTO | H3y4aeMOro
sI3BIKA HUCTOPUU HU3y9aeMOTo | sI3bIKa
OCHOBHOT'O sI3BIKa
HU3y4aeMOTO
sI3BIKA

Ilokazarenu C(I)OpMI/IpOBaHHOCTI/I KOMIIETCHITUH.

Kputepusimu onieHUBaHHS SBISIFOTCS OaJlTbl, KOTOPBIE BBICTABIISIOTCS MPETOIaBaTEIIeM 3a
NeSITebHOCTH  (OILICHOYHBIE CpEACTBA) IO MTOTaM H3Yy4eHust Moayieill (pasnenoB
JVICIIATUTAHBI), TIEPEUUCIICHHBIX B PEHTHHT-IJIAaHE AUCUUIUIMHBI (TEKYIIHHA KOHTPOIb — MaKCHUMyM
40 6amoB; pyOexHbI KOHTponb — MakcumyMm 30 OamnoB, sk3amMeH — MakcumMyMm 30 OayuioB

BU/JIBI

MOOIIPUTENBHBIC OaTBI — MakcuMyMm 10).
[kasnbl OLlEHUBAHMS:
oriiyHO — 0T 80 10 110 peiiTuHTOBBIX 0aToB (BKITHOYast 10 MOOMPUTENEHBIX 0aIIOB),
xopot1o — ot 60 10 79 peHTHHIOBBIX OAJLIOB.

VY noBneTBopUTETHHO — OT 45 10 59 pEeHTHHTOBBIX OAJIIIOB.

HeynosnerBopurensHo —ot 0 10 44 peHTHUHTOBBIX OaJIOB.




4.2. TunoBbie KOHTPOJIbHbIE 32IaHUS UJIH HHbIe MaTEePUAJIbI, HEOOX0AUMBbIE VISl OLlEHKH
3HAHMIi, yMEHUI1, HABBIKOB U ONBITA AeSTeJIbHOCTH, XapPaAKTePU3YIOIINX ITANBI
¢GopMupoBaHusi KOMIIETEeHIMIA B MIpolecce OCBOCHUA 00pa30BaTeIbHOI MPOrpamMMbl.
MeToan4yeckue MaTepuaJibl, onpeae/siionye Npoueaypbl OlleHNBAHUS 3HAHUI, YyMEHNH,
HABBIKOB H ONBITA JIeSITeJIbHOCTH, XaPaKTEePU3YIOUIUX 3Tanbl GOPpMHUPOBAHHUS KOMIIeTEHIIHIi

Oransl Pe3ynbrarel 00yueHus Kowmnerenius | OueHOUHBIE CpeCTBA

OCBOEHHUS

1-#t sTan 1.3HaHMe OCHOBHBIX MOJOXKEHUN U TPYIIIOBOM OMpoC,
KaTerOpPUH CTHJIMCTUKH, CTHIICBBIX OIIK-2 WHIUBHUIYAJIbHOE

3HaHus PETUCTPOB A3bIKA 3a71aHue

2-1 sran 1.YMeHue cBOOOHO OTIEpUPOBATH OIIK-2 WHIUBHIYAJIbHOE
TEPMHHAMH U TIOHATUSMHU, UCTIOTH30BATh 3aJJaHue

YMmenus WX TPHU U3YyYCHHUH S3BIKOB U MIPU IpYMIOBO# OIpoc,
OCYIIIECTBIICHUH BBIOOpA CTpaTeTruu MUChbMEHHAs
MepeBoia U €€ MOTUBAIIUH. KOHTpPOJIbHAsI paboTa

3-i 3Tan 1. Bnagenue noHITUIHBIM U OIIK-2 WHJUBU1yaJIbHOE
TEPMHUHOJIOTHYCCKHIM aIapaToM TCOPHH 3aJ]JaHue

Brnanets Y UCTOPUH OCHOBHOT'O U3y4aeMOT0 SI3bIKa IPYMIOBOH OIpoC

HaBBIKAMH

4.3. PeliTUHIr-IJIaH U CHUILIMHBI
PelTuHT-IIIaH TUCIUTUIMHBI IPEACTABIEH B MPUIOKEHUH No2.

IK3aMeHALMOHHEIE ONJIeThI.

Cmvam ypa IK3amMeHauuoOHH020 ounema

1. TeopeTnueckuii BOnpoc:

E.g. Basic terms of stylistics: expressive means and stylistic devices (I.R. Galperin),
convergence of stylistic devices (Riffaterre).

2. Tpaktuueckoe 3amanue Nel (JIMHIBUCTUYECKAS CTUITUCTHKA):

Identify and comment on stylistic devices in the given fragments and translate the terms into
English

3. IIpakTuueckoe 3amanue No2 (KOMIUIEKCHBIN CTHIIMCTUICCKUH aHAIN3 JIMHTBUCTUYECKAs +
JII/ITepaTypOBe,Z[‘ICCKI/II)’I KOMIIOHEHT LI):
Complex stylistic analysis of the given text (extract or short story text)

IIpuMepHBbIH nepeYeHb BONPOCOB /ISl IK3aMeHa!

1. The notion of style. Stylistics as a linguistic discipline, its aims and tasks. Main trends in
style study (branches of stylistics: functional stylistics, linguistic stylistics, literary
stylistics).

2. Stylistic stratification of the English VVocabulary. Supply examples to illustrate all strata and
groups of words.

3. The notion of functional style. Enumerate and briefly describe the main functional styles of
the English Language. Which styles still arouse debate among stylisticians with reference to
appropriateness and advisability of their singling out?
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.
22.
23.

24.

Publicistic style. Describe the peculiarities of this functional style.

The Belles-Lettres Style. Describe the peculiarities of this functional style
Newspaper Style. Describe the peculiarities of this functional style

Scientific Prose Style. Describe the peculiarities of this functional style

The Style of Official Documents. Describe the peculiarities of this functional style
Neutrality and norm. Style, stylistic colouring and stylistic neutrality.

. The notion of foregrounding. Expressive means and stylistic devices. Categorization of

expressive means and stylistic devices in keeping with the structural hierarchy of language
levels.

Phonetic expressive means and stylistic devices. Define onomatopoeia (direct/indirect),
alliteration and assonance. Specify their functions. What do they have in common and
what do they differ in?

Name and define the only phono-graphical stylistic device. Give examples of its permanent
variety. Specify its functions in general and enumerate the possible causes of the
mispronunciation reflected in it.

Enumerate and briefly describe phonetic expressive means. Enumerate the (phono-)
graphical expressive means and specify their main function. In what ways are the phonetic
and phono-graphical expressive means interrelated.

Morphological stylistic devices. Define morphological repetition, specify its two main
types and functions. Define morphological pun and specify its functions.

Morphological stylistic devices. Define the notion of extension of morphemic valency and
nonce words (occasional words), identify the most widely spread patterns of their
formation and indicate their main functions.

Define lexical stylistic devices in general. Identify and briefly describe the ones based on the
interaction of: a) logical and nominal meanings (2); b) two logical meanings (3); c) logical
and emotive meanings (3); d) free and phraseological meanings of one word or meanings of
two different words (3).

Define antonomasia and allusion. Specify two main types of antonomasia. In what way do
antonomasia and allusion overlap? Identify and describe their functions.

Define metaphor and metonymy. Explain what they have in common.
Which of them is more widely spread? Which one is more often genuine? Which one is
mainly trite? Why?

Enumerate types of metaphor; specify the basis of singling them out and the additional
functions they possess.

Define simile; specify its types and functions. Compare metaphor and simile. Explicate
their common features and the difference between them in form and function.

Enumerate and provide examples of the main metonymy-forming relations.
Define irony; specify its main two types and functions in a literary text.

Identify and briefly describe the other two main types of irony that have been recognized
since antiquity alongside “linguistic irony” (i.e. irony as a linguistic stylistic device) and
may prove important for the purposes of literary analysis.

Define hyperbole and understatement (meiosis). Specify their types and functions. Define
litotes and specify its functions.



25.

26.

217.

28.

29.

30.

31.
32.
33.

34.

35.
36.

37.

Define epithet, explain the difference between emotive and figurative
(metaphoric/metonymic) epithets. Explicate the notions of associated and unassociated
epithets.

Define and provide examples of the following structural types of epithets: two-step epithets,
phrase-epithets, reversed (or inverted) epithets, string epithets.

Define oxymoron and specify its main functions. In what ways is oxymoron different from
antithesis?

Define pun, specify the pun-forming types of interrelation a meanings. Define zeugma.
Explicate the difference between pun and zeugma in form and function.

Enumerate and describe the types of violation of phraseological units. Specify their types
and functions.

Define climax (gradation) and anticlimax. Specify their types and functions. Explicate the
peculiarities of bathos as a type of anticlimax.

Define parallelism and chiasmus (reversed parallelism), and identify their functions.
Define periphrasis (circumlocution); specify its types and functions.

Define ellipsis, aposiopesis (break-in-the-narration) and apokoinu construction. Specify
their types and functions.

Define suspense and detachment. What do they have in common and what do they differ
in?
Enumerate all structural types of repetition and specify their general function.

Define rhetorical question and specify its types and function. Define represented speech;
specify its types and functions.

Group all the syntactical devices according to their being connected either with the
incompleteness or with the complexity of sentence structure.

Obpaszey npakmuyecko20 3a0anus (3adanue 2 IK3aMeHayuoHHo20 builema)

Identify and comment on the stylistic devices in the following fragments:

1.
2
3.
4

5.

Down came the storm, and smote again
The vessel in its strength (Longfellow)

. Blue suit grinned, might even have winked...(Priestley)

A handsome man kisses misses, an ugly man misses kisses.

. O heavy lightness! serious vanity!

Mis-shapen chaos of well-seeming forms! (Shakespeare)
Gold! Gold! Gold! Gold!
Bright and yellow, hard and cold... (Hood)

Ilpumep ompwiska mexkcma XVOO.?!CQCWI@@HHOZO np0u3eedeHuﬂ ons ocywecmeleHUA KOMnjieKCHo20

Cmujiucmu4ecKo2o anaiusza (JZMHZGMCWZU‘!QCKUZZ + Jzumepamvpogedtteacud KOMI’lOH@HI’I’l)

(6apuanm 3a0arnus 3 IK3AMEHAUUOHHO20 buiema):

“Invisible man” by G. Wells.

Chapter I1.

Mr. Teddy Henfrey’s First Impressions

At four o’clock, when it was fairly dark and Mrs. Hall was screwing up her courage to go in
and ask her visitor if he would take some tea, Teddy Henfrey, the clock-jobber, came into the bar.



“My sakes! Mrs. Hall,” said he, “but this is terrible weather for thin boots!” The snow outside was
falling faster.

Mrs. Hall agreed with him, and then noticed he had his bag and hit upon a brilliant idea. “Now
you’re here, Mr. Teddy,” said she, “I’d be glad if you’d give th’ old clock in the parlour a bit of a
look. *Tis going, and it strikes well and hearty; but the hour-hand won’t do nuthin’ but point at six.”

And leading the way, she went across to the parlour door and rapped and entered.

Her visitor, she saw as she opened the door, was seated in the armchair before the fire, dozing
it would seem, with his bandaged head drooping on one side. The only light in the room was the red
glow from the fire—which lit his eyes like adverse railway signals, but left his downcast face in
darkness—and the scanty vestiges of the day that came in through the open door. Everything was
ruddy, shadowy, and indistinct to her, the more so since she had just been lighting the bar lamp, and
her eyes were dazzled. But for a second it seemed to her that the man she looked at had an
enormous mouth wide open,—a vast and incredible mouth that swallowed the whole of the lower
portion of his face. It was the sensation of a moment: the white-bound head, the monstrous goggle
eyes, and this huge yawn below it. Then he stirred, started up in his chair, put up his hand. She
opened the door wide, so that the room was lighter, and she saw him more clearly, with the muffler
held to his face just as she had seen him hold the serviette before. The shadows, she fancied, had
tricked her.

“Would you mind, sir, this man a-coming to look at the clock, sir?”” she said, recovering from
her momentary shock.

“Look at the clock?” he said, staring round in a drowsy manner and speaking over his hand,
and then getting more fully awake, “certainly.”

Mrs. Hall went away to get a lamp, and he rose and stretched himself. Then came the light,
and Mr. Teddy Henfrey, entering, was confronted by this bandaged person. He was, he says, “taken
aback.”

“Good-afternoon,” said the stranger, regarding him, as Mr. Henfrey says with a vivid sense of
the dark spectacles, “like a lobster.”

“I hope,” said Mr. Henfrey, “that it’s no intrusion.”

“None whatever,” said the stranger. “Though I understand,” he said, turning to Mrs. Hall, “that
this room is really to be mine for my own private use.”

“I thought, sir,” said Mrs. Hall, “you’d prefer the clock—" She was going to say “mended.”

“Certainly,” said the stranger, “certainly—but, as a rule, I like to be alone and undisturbed.

“But I’'m really glad to have the clock seen to,” he said, seeing a certain hesitation in Mr.
Henfrey’s manner. “Very glad.” Mr. Henfrey had intended to apologise and withdraw, but this
anticipation reassured him. The stranger stood round with his back to the fireplace and put his hands
behind his back. “And presently,” he said, “when the clock-mending is over, | think | should like to
have some tea. But not until the clock-mending is over.”

Mrs. Hall was about to leave the room,—she made no conversational advances this time,
because she did not want to be snubbed in front of Mr. Henfrey,—when her visitor asked her if she
had made any arrangements about his boxes at Bramblehurst. She told him she had mentioned the
matter to the postman, and that the carrier could bring them over on the morrow. “You are certain
that is the earliest?” he said.

She was certain, with a marked coldness.

“I should explain,” he added, “what I was really too cold and fatigued to do before, that I am
an experimental investigator.”

“Indeed, sir,” said Mrs. Hall, much impressed.

“And my baggage contains apparatus and appliances.”

“Very useful things indeed they are, sir,” said Mrs. Hall.

“And I’m naturally anxious to get on with my inquiries.”

“Of course, sir.”
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“My reason for coming to Iping,” he proceeded, with a certain deliberation of manner, “was—
a desire for solitude. I do not wish to be disturbed in my work. In addition to my work, an
accident—"

“I thought as much,” said Mrs. Hall to herself.

“—necessitates a certain retirement. My eyes—are sometimes so weak and painful that I have
to shut myself up in the dark for hours together. Lock myself up. Sometimes—now and then. Not at
present, certainly. At such times the slightest disturbance, the entry of a stranger into the room, is a
source of excruciating annoyance to me—it is well these things should be understood.”

“Certainly, sir,” said Mrs. Hall. “And if [ might make so bold as to ask—"

“That, I think, is all,” said the stranger, with that quietly irresistible air of finality he could
assume at will. Mrs. Hall reserved her question and sympathy for a better occasion.

After Mrs. Hall had left the room, he remained standing in front of the fire, glaring, so Mr.
Henfrey puts it, at the clock-mending. Mr. Henfrey not only took off the hands of the clock, and the
face, but extracted the works; and he tried to work in as slow and quiet and unassuming a manner as
possible. He worked with the lamp close to him, and the green shade threw a brilliant light upon his
hands, and upon the frame and wheels, and left the rest of the room shadowy. When he looked up,
coloured patches swam in his eyes. Being constitutionally of a curious nature, he had removed the
works—a quite unnecessary proceeding—with the idea of delaying his departure and perhaps
falling into conversation with the stranger. But the stranger stood there, perfectly silent and still. So
still, it got on Henfrey’s nerves. He felt alone in the room and looked up, and there, grey and dim,
was the bandaged head and huge blue lenses staring fixedly, with a mist of green spots drifting in
front of them. It was so uncanny-looking to Henfrey that for a minute they remained staring blankly
at one another. Then Henfrey looked down again. Very uncomfortable position! One would like to
say something. Should he remark that the weather was very cold for the time of year?

He looked up as if to take aim with that introductory shot. “The weather—"" he began.

“Why don’t you finish and go?” said the rigid figure, evidently in a state of painfully
suppressed rage. “All you’ve got to do is to fix the hour-hand on its axle. You’re simply
humbugging—"

“Certainly, sir—one minute more, sir. | overlooked—" And Mr. Henfrey finished and went.

But he went off feeling excessively annoyed. “Damn it!” said Mr. Henfrey to himself,
trudging down the village through the thawing snow; “a man must do a clock at times, sure-lie.”

And again: “Can’t a man look at you?—Ugly!”

And yet again: “Seemingly not. If the police was wanting you you couldn’t be more wropped
and bandaged.”

At Gleeson’s corner he saw Hall, who had recently married the stranger’s hostess at the Coach
and Horses, and who now drove the Iping conveyance, when occasional people required it, to
Sidderbridge Junction, coming towards him on his return from that place. Hall had evidently been
“stopping a bit” at Sidderbridge, to judge by his driving. “’Ow do, Teddy?” he said, passing.

“You got a rum un up home!” said Teddy.

Hall very sociably pulled up. “What’s that?”” he asked.

“Rum-looking customer stopping at the Coach and Horses,” said Teddy. “My sakes!”

And he proceeded to give Hall a vivid description of his grotesque guest. “Looks a bit like a
disguise, don’t it? I’d like to see a man’s face if [ had him stopping in my place,” said Henfrey. “But
women are that trustful,—where strangers are concerned. He’s took your rooms and he ain’t even
given a name, Hall.”

“You don’t say so!” said Hall, who was a man of sluggish apprehension.

“Yes,” said Teddy. “By the week. Whatever he is, you can’t get rid of him under the week.
And he’s got a lot of luggage coming to-morrow, so he says. Let’s hope it won’t be stones in boxes,
Hall.”

He told Hall how his aunt at Hastings had been swindled by a stranger with empty
portmanteaux. Altogether he left Hall vaguely suspicious. “Get up, old girl,” said Hall. “I s’pose I
must see ’bout this.”
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Teddy trudged on his way with his mind considerably relieved.

Instead of “seeing “bout it,” however, Hall on his return was severely rated by his wife on the
length of time he had spent in Sidderbridge, and his mild inquiries were answered snappishly and in
a manner not to the point. But the seed of suspicion Teddy had sown germinated in the mind of Mr.
Hall in spite of these discouragements. “You wim’ don’t know everything,” said Mr. Hall, resolved
to ascertain more about the personality of his guest at the earliest possible opportunity. And after the
stranger had gone to bed, which he did about half-past nine, Mr. Hall went aggressively into the
parlour and looked very hard at his wife’s furniture, just to show that the stranger wasn’t master
there, and scrutinised closely and a little contemptuously a sheet of mathematical computation the
stranger had left. When retiring for the night he instructed Mrs. Hall to look very closely at the
stranger’s luggage when it came next day.

“You mind your own business, Hall,” said Mrs. Hall, “and I’ll mind mine.”

She was all the more inclined to snap at Hall because the stranger was undoubtedly an
unusually strange sort of stranger, and she was by no means assured about him in her own mind. In
the middle of the night she woke up dreaming of huge white heads like turnips, that came trailing
after her at the end of interminable necks, and with vast black eyes. But being a sensible woman,
she subdued her terrors and turned over and went to sleep again.

Oﬁpaseu 3K3aMeHAIlMOHHOI'0 OMJIeTa:

MMHOBPHAYKH POCCHH .
®I'bOY BO «bAHIKUPCKUN T'OCY JAPCTBEHHBIVT YHUBEPCUTET»
OAKVIIBTET POMAHO-TEPMAHCKOHN ®UJIOJIOI' NN

[[I/ICI_[I/IHJ'II/IHa ((TCOpCTI/I‘IeCKI/Iﬁ KYpC CTUIIUCTUKWY

3K3AMEHAIIMOHHBINA BUJIET Ne 1
YTBEPXIAIO
3aB. kadeapoii aHTIMHCKOTO S3bIKa
Y MEKKYJIbTYPHOU KOMMYHHUKAIIHA

( ///Q/ 5
n.¢.H., npod. [ladukos C.I. 7
« » 2018 r.

1. Teopernueckuii Bonpoc:

Stylistic stratification of the English VVocabulary. Supply examples to illustrate all strata and
groups of words.

2. Ilpaktiaeckoe 3amanne Nel:
IIpoananuzupyiime cmunucmuyeckue npuemsl 8 NPeoaoNCEeHUSIX.

3.IIpaktrueckoe 3aganue No2.
Buvinoanume xomniekcHulil anaauz OmpviéKa Xy00H#ceCmeeHH020 NPOU3BEOEHUS.

[TepeBoa orenku u3 100-6ampHOM B 4ETHIPEX0ATUTHHYIO MPOU3BOIUTCS CIASAYIOIIMM 00pa3oMm:
- otinyHO — oT 80 1o 110 6amnoB (BkItoyas 10 moompuTensHBIX 0AIOB);

- xoporto — ot 60 1o 79 6annoBs;

- YJIOBJIETBOPUTEIBHHO — OT 45 110 59 6amios;

- HEYJIOBJIETBOPUTENIHLHO — MeHee 45 6aJlsioB.
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Kpurtepuu uToroBoii olleHKH 3HaHUH, yMEHUI U HABBIKOB 00YYaOLIETOCs 110 TUCIHUILINHE
«TeopeTndeckuii Kypc CTUITUCTUKN:

[lpu omnpenenenun TpeOOBaHUI K SK3aMEHAIIMOHHBIM OLIEHKAM MO JAUCHUIUIMHAM C
npeo0iajaHueM TEOPETUYECKOTr0 00yUEHUs MpeaIaracTcs pykoBOCTBOBATHCS CIIEIYIOLIUM:

— 25-30 6aJUI0B BBICTABJISIOTCS CTYJCHTY, €CJIM CTYACHT, OOHApY>KUBAaeT BCECTOPOHHEE,
cUCcTeMaTH4YecKoe M IiyOOKoe 3HaHHE MPOrpaMMHOIO Marepuasga, yMEHHE CBOOOJHO BBINOJIHATH
3agaHus, npeaycMorpeHHsle PIIJ[, yCBOMBIIMII OCHOBHYIO M 3HAKOMBIA C JIOIOJIHUTEIBHOU
JUTEPATypoi, pPEKOMEHAOBaHHOM mporpammoil. Kak mnpaBuino, Takue Oamibl BBICTaBIISIOTCS
CTyJEHTaM, YCBOMBILHUM B3aMMOCBSA3b OCHOBHBIX MOHSATUN JAUCHUUIUIMHBI B MX 3HAYEHUM JUIS
npruoOperaeMoii mpodeccuu, NPOSIBUBIIUM TBOPYECKHUE CIIOCOOHOCTH B MOHUMAHUM, U3JI0KEHUH U
UCIIOJIb30BaHUH YU€OHOTO MaTepuana;

— 17-24 6ajy10B BBICTABISICTCS CTYICHTY, €CIM CTYJICHT, OOHApYKHBAeT IOJHOE 3HAHWE
IIPOrPaMMHOI0 MaTepuaa, YCIEIIHO BBIIOJHAIOMNN MPEAYCMOTPEHHbIE B IIPOrpaMMe 3aJaHus,
YCBOMBIIMKA OCHOBHYIO JINTEPATYpy, PEKOMEH/I0BaHHYIO B nporpamme. Kak npaBuiio, Takue Oanbl
BBICTABIISIIOTCA CTYAEHTaM, IOKa3aBLIMM CHUCTEMATUYECKUN XapaKTep 3HAHUM MO JUCLUIUIMHE U
CHOCOOHBIM K MX CaMOCTOSITEJIbHOMY IOIOJHEHHUIO U OOHOBJICHMIO B XOJ€ AajbHeWIel yueOHOH
paboTh! 1 PO eCCHOHATTBHON AEATEIbHOCTH;

— 10-16 6anaoB BHICTABIAETCS CTYACHTY, €CIH CTYJIEHT, OOHApY>KMBAET 3HAHUE OCHOBHOTO
IIPOrpaMMHOr0 Marepuajia B 00béMe, HEOOXOAUMOM sl JajibHelIIed yué€Obl UM IpeacTosIe
paboTel 1o mpodeccur, CHPABISIONIMICA C BBINOJIHEHUEM 3aJjaHui, INPeayCMOTPEHHbIX
IIPOrpamMMOii, 3HAKOMBIII ¢ OCHOBHOM JINTEpaTypOi, peKOMEHAOBAHHON ITporpaMMoi. Kak npasuio,
Takue Oaulbl BBICTABJIAIOTCA CTYAEHTaM, JONYCTHBIIMM IOTPEUIHOCTH HENPUHLUUIUAIBHOTO
XapakTepa B OTBETE Ha dK3aMEHE U IIPH BBIIIOJIHEHUU 3K3aMEHAIlMOHHBIX 3aJJaHUii;

—1-10 6a1J10B BBICTaBIISIETCS CTYACHTY, €CIIM CTYJIEHT, OOHApYKUBAET MPOOEIIbl B 3HAHUAX
OCHOBHOT'O TPOTPaMMHOT0 MaTepuaia, JOMyCTUBIIEMY MPUHIUIHAIbHBIC OMUOKN B BBITIOJHEHUU
IPEeIyCMOTPEHHBIX MporpamMmoit 3aaanuil. Kak npaBuiio, Takue Gajuibl BHICTABISIOTCS CTYICHTAM,
KOTOPBIE HE MOTYT MPOAOJDKUTH O0YYEHHE HIIM MPUCTYNUTH K MPOPECCHOHATBHON ACITEeIbHOCTH
110 OKOHYAaHUU By3a 0€3 JIOTOJIHUTENbHBIX 3aHATUH 110 COOTBETCTBYIOIIEH AUCIUIIINHE.

Bormpocs! 1t rpynmoBoro onpoca, KOppeaupyroT ¢ TeMaMH JICKITMOHHBIX 3aHATHH.

1. Teopernyeckue ocHOBBI CTHIMCTUKH. [ToHsATHE cTHNS. CTUIMCTHYECKAs OKpacKa.

2. Pasnmensl/HampaBiieHus CTHIIMCTUKA: JTMHTBUCTUYECKAS M JTUTEPATypHAs CTHIIUCTHUKA,
(byHKIIMOHATbHAS CTUIUCTHKA, UX B3aUMOCBSI3b U COOTHOIIICHHE.

3. TloHsTHE BBIPA3UTEIBLHBIX CPEJICTB A3bIKA U CTHIUCTHUSCKUX IPUEMOB, HX

B3aMMOOTHOIICHHE U (QYHKITUH.

®onernueckue, poHo-rpaduyeckre U rpapuueckre CTUIMCTUYECKUE TPUEMBI.

Mopdonoruueckre u cIoBOOOpa30BaTEIbHBIC CTHI. MPUEMBI.

Jlexcnueckue CTHII. TIPUEMBI.

®pazeonornueckne CTUINCTUYECKUE TPUEMBI

CHHTaKCHYECKHUE M JIEKCUKO-CUHTAKCUYICCKHE CTHITHCTHY. TPUEMBI.

Crunuctuyeckas KiacCH(pUKaIUs CIOBAPHOTO COCTaBa aHTITUHCKOTO

s3pIKa. DYHKITMOHATTLHBIC CTHIIH.

10. Hayunslii cTuis peun.

11. Ily6muuuctrdeckuii CTiiib pedr. OCOOEHHOCTH Ta3eTHOTO MOJICTHIIS U )KaHpa peropTaxa.

12. Pa3roBopHO-0bITOBOM CTHIIb peur. COOTHOIIIEHUE Pa3TOBOPHOM PeUr U pa3rOBOPHO-
OBITOBOTO CTHJISI PEUH.

13. OdunuanbHO-1€T0BON CTHIIb

14. TIpaBOMEPHOCTH BBIJICIICHHS XY0KECTBEHHOTO CTHJIS CPEAM IPYTHX (YHKITHOHATBHBIX
cTiied. XyJq0KeCTBEHHBINM CTUIIb PEYH, €r0 IKCTPATHHTBUCTUIECKUE U TMHTBUCTUYECKUE
0COOEHHOCTH

15. TekcT kak OOBEKT JIMHIBUCTHUECKOTO aHATN3a

©CoNo A
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16. OcHOBHBIE KaTEropuu M CBOMCTBA TEKCTA

17. ®unonornyeckuii aHaau3 TeKcTa

18. JIuHrBuCTHKA TEKCTa U aHAJIM3 AUCKYpCa: COOTHOLICHNE, TEPMUHBI, METO/IbI UCCIIEIOBAHUS
19. JIuteparypoBeaueckuii aHaIu3 Xy/10)KECTBEHHOTO TEKCTa

20. YKanp xya0:KecTBEHHOTO TIPOU3BEICHUS.

21. Xapakrepuzaius epcoHaxen.

22. TloBecTtBOBaHME aBTOpa (TOYKA 3peHus1). Kommo3uimonusie GopmBbl.
23. Ctpykrypa croxeTta. KoHGIUKT B IpOU3BEICHNUH.

24. Tema u ues Npou3BEACHUS.

25. [IpuHLIUIIBI TOCTPOEHUS XY10)KECTBEHHOTO POU3BEICHUSI.

26. KoMIIeKCHBIN CTHIIUCTHYECKUN aHAIU3 XY/I0’KECTBEHHOTO TEKCTA.

Kpurepuu onenku (B 6a/u1ax)1is rpynimnoBoro onpoca:
- 2 Oamra BBICTaBISETCS CTYIEHTY, IIOKa3aBIIEMY BCECTOPOHHHUE, TIIyOOKHE 3HAaHUS TEMH,
CcBOOOAHOE U MpaBUIbHOE 000CHOBAaHKE MPOOJIEMHBIX CUTYAIUH;
-1 63.]1.]1 BBICTABJIACTCA CTYACHTY, IMOKAa3aBIIEMY HE JOCTATOYHO FJIy6OKI/I€ 3HaHHUA TCEMBbI, HEC
yMeronieMy cBOOOJIHO U B MOJTHON Mepe apryMEHTUPOBAaHO 00OCHOBATH MPOOJIIEMHYIO CUTYAIIHIO;

- 0 GaysI0B BBICTABISETCS CTYIEHTY, KOTOPbII He 3HaeT OOJbLIeH YacTH OCHOBHOTO COJEPIKaHUS
TEMBI, JIONyCKaeT TpyObie omMOKN B (JOPMYIMPOBKAX OCHOBHBIX MOHITHUN M HE CIIOCOOCH peuiaTh
TUIIOBbIE TPAKTUYECKHE 33a]Ja4l MU POOJIEMHBIE CUTYALIUU.

IIpumep mnNHCbMEHHOH KOHTPOJIBLHOH PpadoThl JJIsl OCYLIECTBJICHUS] PYOeKHOro
KOHTPOJIA.

Test1
1. Find the word which is bookish in style:
a) darkness; b) harmony; c) foolish; d) glad.
2. Find the word which is colloquial in style:
a) parent; b) father; c) dad; d) ancestor.
3. Find a non-literary word (slang):
a) wife; b) sister; ¢) missus; d) mother.
4. Find a non-literary word (professionalism):
a) shop; b) lab; c) store; d) barn.
5. Find a non-literary word (low-colloquial):
a) bad; b) negative; c) awful; d) bloody.
6. Find a non-literary expression (vulgarism):
a) to shut up; b) to be quiet; c) to be silent; d) to stop talking.
7. Find the word in which the emotive charge is stronger:
a) large; b) big; c) tremendous; d) vast.
8. Find an example of personal metaphor:
a) She is like a snake in the grass;
b) He bought a head of cabbage;
¢) The moon is riding in the sky;
d) The moon is like a silver coin.
9. Find an example of metonymy:
a) He had only a few coppers in the pocket;
b) We got to the mouth of the river;
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¢) He was a lion in the fight;
d) The valley was silent.
10. Find an example of a dead (trite) metaphor:
a) cold reason;
b) cruel heat;
c) the flower of his life;
d) the hand of the watch.
11. Find a case of synecdoche:
a) Everything smiled at him;
b) All hands aboard;
c¢) The childhood of the earth;
d) The leg of the table was broken.
12. Find an example of personification:
a) The kettle is boiling;
b) He is not a Pushkin, but his poems are good;
c) I don’t like her sharp tongue;
d) The wind was singing in the trees.
13. Find an example of chiasmus:
a) He went to bed again, and thought, and thought, and thought it over and over;
b) We were talking about how bad we were. Bad from the medical point of view;
¢) Down dropped the breeze, the sails dropped down;
d) You have been busy, busy, busy, haven’t you?
14. Find an example of anadiplosis:
a) I am sorry, | am so very sorry, | am so extremely sorry;
b) With Bewick on my knee, | was then happy; happy at least in my own;
¢) Money is what he is after money;
d) Those evening bells! Those evenings bells;
15. Find an example of climax:
a) They talked and talked all night;
b) Youth is lovely, age is lonely;
c) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;
d) He played a tune over and over again.

KonnuecTBo BapuaHTOB KOHTPOJIBHONU pabOThI 3aBUCUT OT YHCJIa 0O0y4YarOLIUXCS.

Kputepun onenkn (B 60a/1ax) NMcCbMEHHON KOHTPOJIbHOM padoThl 1JIst
OCYLIECTBJICHUS PYOEKHOI0 KOHTPOJIA:
- 10 OamoB BBICTABISIETCS CTYJEHTY, IOKa3aBIIEMy BCECTOPOHHHE, CHCTEMaTU3HpPOBAHHBIE,
ryookue 3HaHUS y4eOHOM mporpaMMbl MOIYJS M yYMEHHME NPUMEHSATh MX Ha MPaKTUKe HpH
pelIeHNH KOHKPETHBIX 3a]1a4, CBOOOHOE U MPaBUILHOE 000CHOBAHUE MPOOJIEMHBIX CUTYAIHI;
- 5 0a/uI0B BBICTABIISIETCS CTYACHTY, IOKa3aBLUIEMY HE JIOCTaTOYHO INTyOOKO€ 3HAHUE TEOpHUHU
MEXKYJIbTYPHOW KOMMYHHKAIMM, HE YMEIOLIEMY B IOJIHOW Mepe apryMEeHTHPOBAaHO O00OCHOBATH
PEIICHUEC KOHKPETHBIX 3aaa4,
- 0 GayuTOB BBICTABISIETCS CTYIEHTY, KOTOPHIH HE 3HAeT OOJNbIIEeH YacTH OCHOBHOTO COJCPIKaHHS
y4eOHOIl TporpaMMbl MOJYJISI, TOMyCKaeT rpyoble OmMUOKU B ()OPMYIMPOBKAX OCHOBHBIX MOHITUN
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AUCHUIITIMHBL W HC YMCECT HUCIOJB30BATH IMIOJYUCHHBIC 3HAHUA IPpU PCIICHHUU THUIIOBBIX
MMPAKTUYCCKUX 3aaa4.

TeMbl MHAMBHAYAJIBHBIX 3a1aHUI CTY/IEHTOB:

1) SI3bIK IPO3BI, 1033UH, APAMATYPIHH.

2) OrinuutenbHble OCOOCHHOCTH SI3BIKOBBIX CPEICTB PAa3HOBUIAHOCTEH CTHIIS XYI0)KECTBEHHOW
JUTEPATYPHL.

3) OcoOEeHHOCTH CTaHOBJICHHS CTUIISL O(HUIIHATBHBIX TOKYMEHTOB B COBPEMEHHOM aHTJIMHCKOM
S3BIKE

4) Jlexcuyeckue, CHHTAKCHYECKHE OCOOCHHOCTH CTHIIS

5) Oco0eHHOCTH MCIOIb30BaHMUS JICKCHKH U CHHTAKCUCA B HAYYHOM CTHJIC.

6) OcoOeHHOCTH UCIIOIB30BAHUS IMOLIMOHATIBHO OKPAIICHHOW JICKCHKU B HAYYHOM CTHIIC.

7) OO61ue BONpOChl CTAHOBIICHHSI FA3€THOTO CTUIIS KaK OT/ICIIBHOTO CTHIISL aHTJIIMHCKOMN
JUTEPATYPBHI.

8) Pa3HOBUAHOCTH r'a3eTHOTO CTHIIS.

9) Jlekcuueckue U CHHTaKCHYECKHE OCOOCHHOCTH I'a3eTHOTO CTHIIS.

10) Pa3HOBHIHOCTH TTYOJIMIIUCTUYCCKOTO CTHIIS.

11) Dcce.

NunuBuayanbHble 3aqaHUs BBIIOJTHSIOTCS B (OpME KpaTKoro YCTHOTO COOOIIEHUS
(moksana) WM Meauanpe3eHTAINH.

Kpurtepuu onenku (B 6aj1ax) 11 MHANBUAYAIBHBIX 3aaHUI:
- 5 0a)JIOB BBICTABISCTCS CTYACHTY, NMPOJAEMOHCTPHPOBABIIEMY CAMOCTOSITEIILHOE, BCECTOPOHHEE,
CUCTEMATH3UPOBAHHOE, TITyOOKOE PACKPBITHE TEMBI, CBOOOTHOE BIIAJICHHE MAaTEPHAIIOM;
- 2 0ajula BBICTABIIACTCS CTYJCHTY, MOKa3aBIIEMYy HE JOCTATOYHO CAMOCTOSITEIBHOE U TIYOOKOE
MMOHMMAaHHE TEMBI, HE YMEIOIIEMY CBOOOIHO TIPEICTABUTh MaTePHAIT;
- 0 ©OawioB BBICTABISCTCS CTYISHTY, KOTOPBIH HE IOHUMAeT OOJbIIeH YacTH OCHOBHOTO
COJICPKaHHUs COOOIEHHS, HE CIIOCOOEH SICHO, TIOC/ICI0OBATEIIBHO IPEICTABUTH MaTepHall.

5. YueOHo-MeToAMYecKOe U MH(OPMAIIMOHHOE o0ecriedeHne TUCIUNIHHBI

5.1. IlepeyeHb OCHOBHOI1 U IONIOJHUTEIbHOI y4eOHOH JUTEepaTypbl, HEOOX0AMMOM A5
OCBOCHMS JMCIUIIIHHBI

OcHoBHas iuTEepaTypa:

1.  Kyxapenko B.A. [IpakTukym 10 CTHIIMCTHKE aHTJIMICKOTO si3bika = Seminars in stylistics:
yue6. mocobue / B.A. Kyxapenko. — 3. 6-e. — Mocksa: ®nunra: Hayka, 2012. — 183 ¢. —
ISBN 978-5-9765-0325-0. — 50 k3.

2. Apsonba, U.B. Ctunuctuka. CoBpeMEHHBIA aHTTTUICKUHN S3bIK: YYEOHHK /7S BY30B /

W.B. Apnonbn; Hayd. pex. [1.E. Byxapkun. — 10-e uzn., ctep. — M.: ®@nunra, 2010. — 384
c. — ISBN 978-5-89349-363-4; To xe [ DneKTpOoHHBII pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&id=364035

3. TD'ypesuu, B.B. English Stylistics: CTunuctrka aHrimmiickoro si3pika: yueOHoe mocooue /
B.B. I'ypeBuu. — U3x. 5-e. — M.: @nunTa, 2011. — 69 c. — ISBN 978-5-89349-814-1; To xe
[DnexTponnslii pecypc]. — URL: http://biblioclub.ru/index.php?page=book&id=93714

4.  KpouioBa, M.H. CpencrBa Xyq05KeCTBEHHOM BBIPa3UTENbHOCTH. Tpombl: yueOHOE mocodue
/ M.H. KpsutoBa. — M.: lupekr-Menua, 2014. — 101 c. — ISBN 978-5-4458-8820-8. —
OBU B OBC «YHusepc. 6ubi. onnmaita» — URL:
http://biblioclub.ru/index.php?page=book&id=235643

5.  bopucosa, E. DnemMeHTbI CTHIISA: TPUHLIMITBI YOS IUTEIHHOIO JeJI0BOr0 MuchMma /

E. bopucosa; nox pen. E. Kpyuenuukas. — M.: Aneninna busnec bykc, 2014. — 126 c. —
ISBN 978-5-9614-1024-2 — 5BU B ObC «YHuUBEpc. 61O, OHIANH» —
URL.: http://biblioclub.ru/index.php?page=book&id=229832
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6. Bynarosa, D.B. CTHIMCTHKA TEKCTOB PEKIaMHOIO AUCKypca: yuebHOoe ocobue /
3O.B. bynarosa. — ExkatepunOypr: U3agarenbcTBo Ypanbckoro yauBepcuteta, 2012, — 264
c. — ISBN 978-5-7996-0741-8 — OBU B DBC «YHuBepc. 6ubi. oHmaitH» —

URL: http://biblioclub.ru/index.php?page=book&id=240310

JlonoTHUTeILHAS JIUTEpPaTypa:

7. Kaiina JI.I'. CtunmucTrka TEKCTa: OT TEOPUH KOMIIO3UIIMU — K JIEKOUPOBAHHIO: YaeOHOE
nocobue. — 3-¢ u3., crepeorurt. — M.: @mumnta, 2011. — 208 c. — ISBN 978-5-89349-665-
9; To ke [DneKTpoHHbIN pecypc]. —
URL:http://biblioclub.ru/index.php?page=book&id=136370

8. Awntumos, A.I'. Putopuka: yueOHoe mocobme / A.I'. AntumoB, JI.A. Apaesa,
T.B. Apremoa; mox pen. I1.A. KaremmeB. — KemepoBo: KemI'V, 2011. — 338 c. — ISBN
978-5-8353-1104-0 - OBU B OBC  «YHuBepc. Oubn.  oHIAWH»  —
URL.: http://biblioclub.ru/index.php?page=book&id=232211

9. Bbpangec, M.II. Ctunuctuka tekcra. Teoperuueckuit kype: Yueonuk / M.II. Bpangec. —
M.: Ilporpecc-Tpanunus, 2004. — 208 ¢. — ISBN 5-89826-185-0 — DBU B OBC «YHusepc.
ouo6:. onnaiiny — URL:http://biblioclub.ru/index.php?page=book&id=45095

10. T'anpniepun U.P. CTrincTHKa aHTIIMMCKOTO s3biKa: yaeOHuk / W.P. lanpnepuH. 3-e usm. —
M.: Beicr. mik., 1981.— 334 ¢. — 53 9k3. / 2-¢ u3a., ucnp. u xon. — M.: Beicur. mk., 1977.—
332 ¢. — 46 7k3. (Ha aHrI. 513.)

11. lementneB, B.B. Teopus pedeBsix xanpoB / B.B. Jlementbe. — M.: 3Hak, 2010. — 596 c.
— ISBN 978-5-9551-0409-6 — OBU B DBC «YHuBepc. OuOn. OHIANH» —
URL.: http://biblioclub.ru/index.php?page=book&id=73298

12. IeivoBa, M. Crunuctuka H JIMTEPATYpHOE peIaKTUpOBaHWE: ydeOHOoe mocobue /
N. IpmmoBa. — Opendypr: OI'Y, 2012. — 119 c. — 9BU B OBC «YHuepc. 6ubii. oHnafu» —
URL:http://biblioclub.ru/index.php?page=book&id=259177

13. UpucxanoBa, O.K. Urpsl ¢okyca B s3pike: CeMaHTHKa, CHHTAKCHUC U TparMaTHKa
nedokycupoBanus / O.K. Upucxanosa. — M.: f3biku cnaBsHCKOH KyinbTypsl, 2014, — 320
c.: ui., Tabn. — (Studia philologica). — bu6a. B xu. — ISBN 978-5-9551-0678-6 — OBU B
OBbC «YHuBepc. 6uo. OHJIANH»

URL.: http://biblioclub.ru/index.php?page=book&id=277491

14. KoxeBuukoBa, H.A. N30panHpie paOOThI MO S3BIKY XYIO0KECTBEHHOUM IUTEpaTyphl /
H.A. KoxeBaukoBa. — M.: 3Hak, 2009. — 895 ¢. — ISBN 978-5-9551-0317-4 — 3BU B OBC
«Yuusepc. 6u6na. onnaita» — URL:http://biblioclub.ru/index.php?page=book&id=73289

15. Koconoxkuna JI.B. IlpakTudeckass CTHIMCTHKA aHIJIMACKOTO s3bIKA:  aHAIU3
XyI0KeCTBEHHOTO TeKkcTa: yued. mocooue / JI.B. Koconoxxkuna. — M.: MapT, 2004. — 192
c. — (Uu.s13 s mpodeccuonanos). — ISBN 524100436X. — 54 ok3.

16. HoBoe B 3apy0exHoii iuHTBUCTHKE. BoIT. 9. JIunrBocTrmctuka / coct. W.P. Tanbnepun.
— M.: IIporpecc, 1980. — 431 c¢. — ISBN 9785998927935; To ke [DneKkTpoHHBII pecypc].
— URL:http://biblioclub.ru/index.php?page=book&id=40172

17. OxpumoBuy K.B. [IpakTukym Mo JTUHTBHCTUYECKOW CTUIIMCTUKE aHTIUHCKOTO S3bIKA. —
VYa, 2007. — 108 c. (Ha aHrm. g3.) — 84 7K3.

5.2. [lepeyensb pecypcoB HHGPOPMAUMOHHO-TEJIEKOMMYHUKANMOHHOM ceTH «AHTepHeT» N
NMPOrpaMMHOI0 o0ecreyeHnsi, HeOOXOAUMBIX JJIs1 OCBOCHMS IV CHUIIMHBI

1. PROJECT GUTENBERG
the Internet's oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.gutenberg.us/com/index.htm
2. EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
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&

10.

11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

background colour, etc.)
http://www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information —
http://www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvania site (more than 25,000 books online)
http://digital.library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy http://www.infomotions.com/alex

B1BLIOMANIA — more than 2,000 free classic texts, plus research works
http://www.bibliomania.com/

BARTLEBY. coM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/index.html

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works.html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers  http://elfwood.lysator.liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks.html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/

Webooks.com eLibrary — over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library.htm

FlipBooks — Books prepared to be read in the FlipViewer (software)

FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http://www.fliplibrary.com

Franklin Free Library — thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http://www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
of some personal information.
http:// www.audiobooksforfree.com
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22. World Public Library — from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/WorldHome.html

23. Classic Reader www.classicreader.com

24.Windows 8 Russian. Windows Professional 8 Russian Upgrade.

25.Microsoft Office Standard 2013 Russian.

6.MartepuajbHO-TeXHHUYECKAs1 0a3a, HeOOX0AMMAas VISl OCYLECTBJIEHUS

06pa30BaTeJ'IbHOF0 npouecca mo 1MCUuIlJInHEe

KomnbrorepHelii  Kjlacc, MyJIbTUMEIUNHBIA IPOEKTOP, 3KpaH, JOCKa, OpPIrTEXHUKA,
aynuoarnrapaTtypa (B CTaHIapTHOM KOMIUIEKTALMU JIJIS JICKIMOHHBIX 3aHSATHH U CaMOCTOSITEIbHOM
paboThl CTYAEHTOB); MOCTyn K ceTu MHTepHeT (BO BpeMs CaMOCTOSITENIbHON MOATOTOBKM M Ha
JIEKIIMOHHBIX 3aHATHUAX ).

Haumenosanue Buo 3anamuii Haumenoeanue ooopyoosanus,
CReyUANUIUPOBAHHBIX npoOZpamMmHO20 obecneuenus
ayoumopuii, KaOunemos,
aabopamopuii
1 2 3

1.Y4yeOHnasn aynuropusi Jlexyuornnole Ayautopusi Ne25

JJ1s1 IPOBeE/IeHUsl 3auamus VYyeOHnas Meberb, y4eOHO-HATJISATHbIE

3aHSITHI JIEeKIIHOHHOT O nocoOus, JI0CKa, MPOEKIIMOHHOE

TUna: ayauropus Ne3 1, (IeMoHCTpaImOHHOE) obopyaoBaHue:

aynuropust Ne2$5, MynbTUMeAna-poektop  MitsubishiEX320U

aynutopust Ne27 (yi. XGA, okpan Hacrenublii Classic Norma

KommyHucTHUECKas, 1. 244*183, xkonupoBanpHBIM anmapar Canon

19, mut. A, Al) FC-128, teneBuzop Philips 29" PT811.
Aynuropusi Ne27

2.YyeOHasi ayqiuTopus Cemunapckue VYyeOHnas Mebernb, y4eOHO-HarJIsJHbIE

JJIs1 MPOBeIeHUs 3aHAMUS nocobus, nocka, mpoekrop Sony VPL-CX275

3aHATHI CEMHHAPCKOI0 3 LCD, 5200 ANSI Lm. XGA, »3kpan

THHa: ayauropus Ne30, HacteHHbl Digis Space 300*300, HoyTOyK

aynutopust Ne32, Lenovo ((dakTuyeckoe MeCTO XpaHEHUS —

aynutopust Ne33 (ym. JIeKaHaT, aya. 6a)

KommyHnucrtuueckas, 1. Ayautopusi Ne30

19, nut. A, Al) VYueOHas MeOelb, y4eOHO-HarIsTHbIe

MocooOus, T0CKa

3.YueOHas aynuropust I'pynnosvie u Ayautopus Ne31

JJIs1 IPOBEIEHUsI UHOUBUOYANLbHBIE VYyueOHas Mebelnb, yueOHO-HarJIsJHbIe

rPYNIOBBIX H KOHCYIbMayuu, nocoOusi, JI0cKa, MYJIbTUMEAUA-TIPOEKTOP

MHIUBHYATbHBIX mexywuti  koumponaw | MitsubishiEX320U XGA, skpaH HacTeHHbIH

KOHCYJIbTAIMIA, yueOnas | u  npomescymounas | Classic Norma 244*183, HOYTOYK

ayauTOpHs 11 ammecmayus ASUSX51RL  (MecTto XpaHeHHsS JIeKaHAT

TEKYIIero KOHTPOJIA U OPI'D, ayn.Ne 6a)

MPOMEKYTOYHOM Ayauropus Ne32

aTTecTAllMU: ayAUTOPUS YuebHas Meberb, y4ueOHO-HarsAHbIe

Ne31, ayautopust Ne25, nocoousi, yueOHO-MeTOoIUYeCKasl JIUTeparypa,

aynutopust Ne27 (ym. JIOCKa

KommyHucTrueckas, . Ayautopus Ne33
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19, nut. A, Al)

4 TlomenieHus A5
CaMOCTOSITEIbHOM
padorwl: aygutopus Nel3
(unTanbHbIN 3a1) (YII.
KoMmmyHuctuueckas, 1.
19, nut. A, Al)

Camocmoamenvhas
paboma

VyebOuas MeOeb, y4eOHO-HaTJIsTHbIE
rmocobus1, nocka, credanl «France Ancienney,
«France Actuelle» komupoBaibHBIi ammapar —
3 .

Aynurtopus Nel3
YueOHast MeOemb, yueOHO-HATIIATHBIC
mocoOus, T0CKa, y4eOHO-METOIUYECKas
TUTEepaTypa, MHOrO() YHKIIMOHAILHOE
YCTPOHCTBO — 1 MIT., MOHOOJIOKH — 21IIIT. C
BbIX0JI0M B MIHTEpHET, 0OeceunBaromniye
JIOCTYII K 3JIEKTPOHHON HH(POPMAIIMOHHO-
obpaszoBarensHoil cpene (DUOC) By3a,
KHWOKHBINA (DoH unTanbHOTO 3a51a OPI'O
1 Windows 8 Russian. Windows Professional
8
Russian Upgrade. Jorosop Ne 104 ot
17.06.2013
r. JIunensuun 0eccpouHbie
2 Microsoft Office Standard 2013 Russian.
Horoop Ne 114 ot 12.11.2014 r. JIunenzuun
O6eccpouHbIe
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MHWHOBPHAYKHU POCCHUU

[Tpunoxenue Ne 1

®I'BOY BO «BAIIKUPCKUN IT'OCYJIAPCTBEHHBI YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOM ®MJI0JIOT M

COJIEP)KAHUE PABOYEM ITPOI' PAMMBI

JAUCHUITIIMHBI «TeOpeTI/I‘IGCKI/Iﬁ KYpC CTUJIIMCTHUKN) HA 6 CEMECTP

dopma 00yyeHus: OuHas

Buna pa6otsl

O0beM TUCHUTLINHBI

O6mas Tpynoemkocts nucuuruinasl (3ET / gacoB) 3/ 108

Y4eOHBIX YaCOB Ha KOHTAKTHYIO paboTy ¢ mpernoiaBaTesem: 33,2
JIEKIIUH 16
NPAaKTUYECKUX/ CEMUHAPCKUX 16
71a00paTOPHBIX -

Opyrux (TpynmnoBasi, HHAUBUAYaJbHast KOHCYJIBTAIUS U HHBIC BUJIBI

y4eOHOM NesTeTbHOCTH, IPEAyCMaTPUBAIOIINE PAOOTy 00yJarOIIUXCS

¢ npenogasarenem) (OKP) 1,2

Y4eOHBIX 9acOB Ha CAMOCTOSATEIbHYIO0 paboTy odydaromuxcs (CP) 20,8

Y4eOHbIX YaCOB Ha NOJATOTOBKY K 3k3ameny/3auery (KoHTpoIb) 54

dopma KOHTpOIISL: SK3aMeH, 6 cemecTp
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®dopma TeKyIero

d)opMa HU3YUYCHUA MaTCpUaJIOB: JICKIIUH, OcHoBHas u KOHTPOJIA
MPAKTUYICCKUE 3aHATHA, CCMUHAPCKUE 3aHATHA, AOIIOJIHUTC/IbHASA 3a1aHus 110 ycneBacMoCTH
Ne nabopaTopHbIe PabOThI, CAMOCTOSITEIIbHAS JuTeparypa, " (KOJJTOKBUYMBHI,
Tema u COJACPIKAaHNC CaMOCTOATCIIbPHOU
n/n pa6OTa " TPYAOCMKOCTb (B tlacax) PEKOMEHAYEMAA KOHTPOJIbHBIC
paboTe CTyIeHTOB
CTyJeHTaM (HoMepa U3 paboThI,
JIK [IP/CEM JIP CP CHI/ICKa) KOMIIBIOTCPHBIC
TECTBI U T.II.)
2 3 4 5 6 7 8 9
1. | Mooyns 1I: 4 4 - 9 NeNe 1-7 Jloxnazpl ¥ Ipe3eHTaluu TpyNIOBOH ONpoc,
Jlunesucmuuecxas Ha OCHOBE MHIMBHIYAJIbHOE
CMUAUCTUKA. MeMe 10,11 peKoMeHaAyeMoit 3aaHue, MMChbMEHHAs
1.1. TeopeTuieckre OCHOBBI JITEpaTyphl KOHTPOJIbHAs paboTa
cTHUCTUKA. [loHsATHE CTHIIS. NoNe 15-17

CrunucTidgeckas okpacka.
Paznensr/HanpaBnenns
CTHITUCTUKH:
JUHTBUCTHICCKAS U
JUTEepaTypHasi CTUIIUCTHKA,
(hyHKIIMOHATIFHAS
CTHJIICTHKA, UX B3aHMOCBS3b
U COOTHOIUICHHUE.

1.2. TloHsiTHE BBIPA3UTEIBHBIX
CPEICTB SA3bIKA U
CTHJIUCTUYECKUX MIPUEMOB, UX
B3aWMOOTHOIIICHHUE U
(hyHKIHM.

1.2.1. ®oueTuyeckue,
(hoHo-rpadmveckue u
rpaduyeckue
CTHIIUCTUYECKHE TPUEMBI.

1.2.2. Mopdonorudeckue
1 CIIOBOOOpa3oBaTeIbHbIE
CTWII. TIPUEMBL.

1.2.3. Jlekcuueckue
CTWII. TIPUEMBL.

1.2.4.

BrinosHeHue 3agaHuii mo

UACHTU(QHUKATAN/

BBISIBJICHUIO PA3JIMYHBIX
BbIPa3UTCIIbHBIX CPCACTB
SA3bIKA U CTHJIIMCTHYCCKUX

IpUEMOB B
HPEII0KEHHBIX
WJUTIOCTPATUBHBIX
npuMepax/ OTpbIBKax
TEKCTOB UL aHAIN3a

Co3ganue OaHka
MIPUMEPOB PA3ITHIHBIX
BEIPA3UTEIBLHBIX
CPEICTB sI3bIKA U
CTHIIMCTUYECKUX
IpUEMOB U3
ayTEHTHYHBIX TEKCTOB
Ha aHIJLs3
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®pazeosoruyeckue

CTHJTUCTUYCCKHUEC TIPUEMBI
1.2.5. CuHTaKkcuueckue u
JIEKCHKO-CHHTAKCHYEeCKHe
CTHJMCTHY. IPUEMBI.

Mooyns 2: 9 NeNe 1-7 JloKnazbl ¥ NIpe3eHTaluu TPYIIIIOBOH OTpOC,
DYHKYUOHATbHA Ha OCHOBE WHAWBHIYATbHOE 3aaHNe
JIUHEBUCIUKA pEeKOMEHIyeMOit MMUCHMEHHAs! KOHTPOJIbHAS
2.1. Ctuinctuaeckast NeNe 12,13 JTUTEPaTypHI pabora ,
KIIacCU(UKAIHS CIOBAPHOTO
COCTaBa aHTJIMICKOTO SI3BIKA. Brinonnenue
2.2. OyHKIMOHAIBHBIE CTHJICTUYECKOTO
CTHJIH. aHalIn3a TEKCTOB Pa3HBIX
2.2.1. HayuHslii cTuib (bYHKIIMOHAIBHBIX
peun. cTujei no
2.2.2. MIPEUIOKEHHOH cXeme
[IyOuuucTHYSCKA CTHITh
peun. OcobeHHOCTH PenaktupoBanue u
Ta3eTHOTO MOJICTHIIS H npeoOpa3oBaHUe
JKaHpa pernopraxa. TEKCTOB Pa3HBIX
2.2.3. PaszroBopHo- (YHIIMOHANBEHBIX
OBITOBOI CTHJIb PEYH. CTUJIel B COOTBETCTBUHU
CooTHOIIIeHHE pa3rOBOPHOH C 3a1aHUEeM
peuu 1 pa3roBOpHO-
OBITOBOTO CTHJISI PEYH.
2.2.4. O¢dunmansHo-
JIEI0BOH CTUIIb
2.2.5. IlpaBoMepHOCTH
BbIIeJIeHUS
Xy/10KeCTBEHHOTO CTHJIS
cpeau Apyrux
(pyHKIMOHAIBLHBIX CTHJIC.
Xyno:kecTBEHHbIH CTWIb
peuu, ero
IKCTPAIMHIBUCTHYECKHUE H
JIMHTBHCTHYECKHE
0CO0EHHOCTH
Mooyne 3: Tema 1 1,4 NeNe 1-7 Joxnanel ¥ npe3eHTanuu TPYIITIOBOH OIpPOC,

Cmunucmuka mexkcma

Ha OCHOBC

WHAWBUIYAJIbHOC 3aITaHUC
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3.1. TekcT KaK OOBEKT
JIUHTBUCTHYECKOTO aHaIn3a
3.1.1. OcHOBHEIE
KaTeropuu U CBOMCTBA
TEeKCTa
3.1.2. ®unoNoruYecKuii
aHalnu3 TeKCTa
3.2. JIuHrBUCcTHKA TEKCTa H
aHaJM3 JHCKYypca:
COOTHOIIEHHE, TEPMHUHBI,
METObI HCCIeTOBAHNS

NeNe 8, 9,15-17

peKoMeHayeMoil
JUTEpaTypsl

Mooyne 3: Tema 2
Jlumepamypnas
cmunaucmuxa

4.1. JlutepatypoBequeckuit
aHAIN3 XyI0KECTBCHHOTO
TEKCTa

4.1.1. XKanp
XYJ0XKECTBEHHOTO
MIPOM3BEICHUS.

4.1.2. XapaxkTtepuzauus
HEPCOHAXKEH.

4.1.3. IloBecTBOBaHME
aBTOpa (TOYKA 3pEHHS).
Kommnoszuiimonneie
(hopMBEL.

4.1.4. Ctpyktypa
ctoxera. KoHdmukr B
MPOU3BEACHHH.

4.1.5. Tema u unes
MPOU3BEACHHUS.

4.1.6. [TpuHIUTIBI
MOCTPOEHHUS
XY/I0’)KECTBEHHOTO
MPOU3BEACHHUSL.

4.2. KomIieKkcHBbII
CTHJIMCTHYECKHI aHATU3
XY/107KeCTBEHHOI'0 TEKCTAa.

1,4

NeNe 1-7

NeNe 11-17

Jloknaael U npe3eHTaun
Ha OCHOBE
pPEKOMEHyEMOH
JTUTEPaTypHhI

Brimonuenue
KOMILUICKCHOTO aHaJIH3a
XyJ0XKECTBEHHBIX
TEKCTOB IO
MIPEJUI0KEHHOH cXxeMe

MUCbMCHHAA KOHTPOJIbHAA
pabota

IpYIIIOBOM OIpOC,
WHIIMBHUIYyaJIbHOE 3aaHUC

Bcero yacos:

16

16

20,8
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[Tpunoxxenune Ne 2
PeliTHHT IJIaH TUCIUIIINHBI
«Teopernueckuil Kypc CTUITUCTUKN

CrneranpHocTh: 45.03.01 — «Dumnonorus (3apyoexHas duonorus (AHTITUACKUHN S3bIK U
JauTepaTypa))»

Kypc 2,3 cemectp 4,6

Buabl yueOHoO# neiTeJIbHOCTH bann 3a Yucito bamiel

CTYACHTOB KOHKPETHOC 3aJlaHui 3a
3aJaHuC CEMCECTP

Munumanesblii | MakcuMaibHBIA

Moayas |

Texkymmii KOHTPOJIb

1.AynutopHas pabota (rpymnoBoi 2 5 0 10
0mpoc)

2 .BrIIoJIHEHNE TOMAIITHETO 5 1 0 5
3ananus (MHINBHYyaTbHOE
3aJIaHHE)

Py0e:xHbIli KOHTPOJIb

KoHTtposbHas padota 10 1 0 10

Hrorosrlii 6a/u1 32 moayas 1 25

Moayas |1

Texkymmii KOHTPOJIb

1.AynuropHas paboTa (TpyImnoBoi 2 5 0 10
OTIpocC)

2 .BbIoJIHEHUE TOMAIITHETO 5 1 0 5
3amaHusl (MHINBUIYAIbHOE
3a/IaHHE)

Py0e:xxHbIN KOHTPOIb

KonrtponbHas padora 10 1 0 10

Hrorosrlii 6a/11 32 MOaYIb 2 0 25

Monayas 111

Texkymmii KOHTPOJIb

AynutopHas pabora (rpyninoBoi 2 5 0 10
0Tpoc)

Py0e:xxHbIN KOHTPOIb

KonrtponbHas padora 10 1 0 10

HTorossiii 0211 32 MoayJib 3 0 20

HToroBbiii KOHTPOJIb

DK3aMeH 30 30

IHoompurenbHbie 0aJIbI

VYyactue B Hay4HBIX, KyJbTYPHBIX 0 10
U CIIOPTUBHBIX MEPONPUATHIX
(dakynpTeTa, HAMMCAaHUE HAYYHBIX
cTarel, MpU30BbIe MECTa Ha
SI3BIKOBBIX KOHKYpCax | T.J.




IMocemaemocTsb (0a/1J1b1 BBIYUTAIOTCS U3 001eil CyMMbI HA0OpPaHHBIX 0AJ1J10B)

INocelenne TEKIIMOHHBIX 3aHITHI 0 -6
[Tocelenne npakTUYECKUX -10
(ceMHUHApPCKUX) 3aHATUN




