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1. IlepedeHb MIaHNPYyeMbIX Pe3yJIbTATOB 00y4YeHHS 10 JMCIUILINHE, COOTHECEHHBIX €
IVIAHMPYeMbIMH Pe3y/JIbTATAMHM OCBOCHHSI 00pa30BaTeIbHON MPOrpaMMbl

B pesynbTare ocBoeHHs 00pa30BaTEIbHON IMPOrpaMMbl OOyYaroIIMWCsA JOJKEH OBJIAJETh
CIICYIOIIMMU Pe3yJIbTaTaMu 00YYEeHHS 110 TUCIUILIAHE!

Pesynbratel 00ydeHus dopmupyemas [Ipumeuanue
KOMIIETEHIIUS
(c ykazanueM Kojia)
3HaHUs 1. ImeTh mpescTaBieHue 0 QyHKIHIX, OIIK-4 BnaneHue
CTPYKTYpe, pobiemMaTHKe, UIeHHOM MUpe | 6a30BbIMU
U peueBoil OpraHu3alnuu HaBbIKaMu cOopa u
XYZ0KECTBEHHOTO NPOU3BEACHUS aHaJIN3a SI3bIKOBBIX U
JIUTEPaTypPHBIX
¢bakToB,
($UI0I0rN4IECKOro
aHanmu3a u
MHTEpIIpETALUH
TEKCTa.
2. 3HATh TEOPHUIO OCHOBHOTO [TIK-1 Cnoco6HocTh
M3Y4aeMOro f3bIKa, @ TAK)KE TEOPUIO | IPUMEHSATh
Y UCTOPHIO JIUTEPATYPHI. MOJIy4YE€HHbIE 3HAHUS

B 00JIaCTH TEOPHH U
HCTOPHU OCHOBHOTO
U3y4aeMOoro sI3bIKa
(SI3BIKOB) 1
JUTEPATyPHI
(yiutepatyp), TeOpun
KOMMYHUKAIIHH,
(HIT0JIOTHYECKOTO
aHanm3a u
UHTEPIpETAINA
TEKCTAa B
COOCTBEHHOM
HAy4HO-
UCCIIEIOBATEIILCKOM
JeSITeIIbHOCTH

YMmenusa 1.YMeTb aHaM3UpOBaTh KaK OIIK-4 Bnanenne
MIPOU3BEJICHUE B 1IEJIOM, TaK M OTACIIbHBIC | 0a30BBIMU

€ro CTOPOHBI: TEMATUKY, MPOOIEMATUKY, HaBBIKAMU cOopa 1
UIEHHBIN MU, XyJI0)KECTBEHHYIO pEUb, aHaJn3a SA3BIKOBBLIX U
CIO)KET, KOMITO3HUIIUIO JTUTEpaTypPHBIX
¢axTOB,
(bHII0JI0THYECKOTO
a”aan3a u
MHTEpIpeTalnu
TEKCTa.

2.YMeTh aHaJTM3UpOBaTh U [1K-1 Crioco6HOCTb
UHTEPIPETUPOBATH TEKCT PUMEHSTh
MOJIy4EeHHBIE 3HAHUS
B 00JIaCTH TEOPUH U
HCTOPHH OCHOBHOTO




M3y4aeMOTO sI3bIKa
(SI3BIKOB) U
JTUTEPATyPhI
(iutepatyp), TeOpuun
KOMMYHHKAIIH,
(UIT0JIOTHYECKOTO
aHajau3a u
HUHTEPIIPETAIAH
TEKCTa B
COOCTBEHHOM
Hay4YHO-
HCCIEeN0BaTEIbCKOU
JESITCIIbHOCTH

Bnanenus
(HaBbIKH /
OTIBIT
NeSITEIEHOCTH )

1. Baagers cucTeMO IOHSTHI U
HCCIIEI0BATENBCKUX IPUEMOB
JUHTBUCTUYECKOTO aHAIN3a TeKCTa (U
TUCKYpCa)

OIIK-4 Bnanenue
0a30BBIMH
HaBBIKaMU cbopa u
aHaJIH3a SI3bIKOBBIX H
JUTEPATYPHBIX
¢bakToB,
(UIT0JIOTHIECKOTO
aHaJIM3a u
HHTEPIIPETAINH
TEKCTa.

2. Bnanets crmocoOHOCTHIO MPUMEHSITh
TOJTydeHHBIC 3HAHUS B 001aCTH
(bUITOTIOTMYECKOTO aHAIN3a U B 00J1acTH
HWHTEPIIPETAIIUN TEKCTa

[TK-1 Cnoco6HocTh
PUMEHSITh
MOJTyYCHHBIC 3HAHUS
B 00JIaCTH TEOPHH U
UCTOPHU OCHOBHOTO
U3y4aeMoro sI3bIKa
(SI3BIKOB) 1
JUTEPATYPHI
(yiutepatyp), TeOpun
KOMMYHUKAIHH,
(HITI0JIOTHYECKOTO
aHaim3a u
UHTEPIpETAINN
TEKCTa B
COOCTBEHHOM
HAy4HO-
UCCIIEIOBATEILCKOM
JESITENIbHOCTH




2. Llesib ¥ MeCTO TUCHMILIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMmMbl

JuctuiuinHa «JluteparypoBeqdeckuil aHan3 TeKcTa (Ha OCHOBHOM SI3bIKE)» OTHOCHUTCS K
BAPUATUBHOU YaCTH.
JucuumnHa u3ydaercst Ha 2Kkypee B 4 cemectpe u Ha 3 Kypce B 5 cemectpe.

enpro yueOHOU mucHUIUIMHBI «JIuTeparypoBequeckuii aHAIU3 TeKCTa (HA OCHOBHOM
SI3bIKe)» SIBIISIETCS 03HAKOMJIEHHE CTYIEHTOB C 00wIei po0iaeMaTuKod U OCHOBHBIMU MOHATUSAMU
JUTEPATypOBEAYECKOTO (BKJIIOYAIOIIETO0 JIMHTBOCTHIIMCTUYECKHUM) aHamu3a XyJ0’KECTBEHHBIX
TEKCTOB Ha MaTepuaje aHIVIMHCKOIO s3blKa, a TakKe B (POPMUPOBAHUU Y CTYJIEHTOB HABBIKOB
MHTEPIIPETAMH XyJ0KECTBEHHOTO TEKCTa HA OCHOBE YMEHUS IIPOHUKHYTh B TJIyOMHHYIO CYIIIHOCTh
XYJO’KECTBEHHOTO TEKCTa, YMEHMsS HaWTH B TEKCT€ OOBEKTHUBHBIE NIPUYMHBI €ro HJEHHO-
ACTETUYECKOTO, BOCHHUTATEIBHOTO, HMOLMOHAIBLHOTO BO3JCHCTBUS, YMEHHUS M3BI€Yb U3
MPOM3BEACHUS BCIO Ty MHOroooOpasHyro uHpoOpMaluioo, KoTopas B HeM 3ajoxkeHa. Kypc
CIOCOOCTBYET pacIIUPEHUI0 M YrayOJleHHI0 OOIIMX M JIMHTBUCTUYECKHMX 3HAHUN, MOMOTraer
NOOUTHCS AOCTHXKEHHUS BBICIIEH CTaUU S3bIKOBOM KOMITETEHIINH.

JUig u3ydeHus: TUCUUIUIMHBI HEOOXOIUMBI 3HAHUS, YMEHHUS U KOMIIETEHIIMH, MOJyYCHHbIE
oOyuarouuMucs B cpenHel o01eo0pa3oBaTeIbHON 1IKOJIE, U B pe3ybTaTe U3ydeHUs AUCLUILINH
obmenpodeccuonanbHoro («OcHOBBI (unonornn», «BBenenue B s3bpIKO3HaHUE», «BBeneHne B
TEOPUI0 KOMMYHHUKAIMK») M MNPOoPEeCcCHOHATBHOIO IUKIOB («OCHOBHON HHOCTPAaHHBIM SI3BIKY,
«['paMMaTrKa OCHOBHOTO MHOCTPAHHOTO fA3bIKa» U Jp.), (HOPMHUPYIOLIUX MPEJCTABIEHUE O TEOPUHU
TEKCTa U KYJIbTYPE PEUH SI3bIKOB.

3.Conep:xanue padoyeii mporpaMmal (00beM JUCHUNIHHBI, THIIHI U BUAbI Y4eOHBIX
3aHATHI, Y4eOHO-MeTOAHYECKOe o0ecedeHrne caMoCTOSITeIbHOM padoThI

00y4aroIuXCcs)
Coneprxanne pabodeii mporpamMsel npeactasiieHo B [Ipumosxernu Ne 1.

4.MDoHJ OLIEHOYHBIX CPE/ICTB MO IUCIUIIUHE
4.1. IlepeyeHb KOMIIETEHUNA ¢ YKA3aHUEM 3TANOB UX ()OPMHUPOBAHUSA B NPOLECCE OCBOEHU I

oOpa3oBaTe/ibHOM NporpaMmmbl. OnucaHue Moka3areyed 1 KpuTepueB OLlEHUBAHMS
KOMIIeTeHI[HIl HA Pa3JIMYHBIX 3Tanax ux GopMHUPOBAHNS, ONIMCAHNE IKAJ OLeHMBAHUS

OIIK-4 —Bnasenue 6a30BbIMU HaBBIKAMH cOOpa U aHAIKM3a S3BIKOBBIX U JIUTEPATYPHBIX (PAKTOB,
(UIOIOTUYECKOTO aHAIN3a U UHTEPIPETAIlH TEKCTa.

Oran [Mnanupyembrie Kputepuu onieHnBanus pe3yabTaTOB 00yUESHHUSI
(YpoBeHb) pe3ynbTaThl
OCBOEHUS o0yueHus
KOMITeTeHIN | (TIoKa3aTenu
u JOCTH)KEHUS | «HEYJOBJIETB | «YAOBJIETBOP | «XOPOIIO» COTJIMYHO»
3aJJaHHOTO OpPUTENBHO» | UTEILHOY»
YPOBHS
OCBOCHUS
KOMIICTCHITHI )
[lepBrrit 3HaTh: OOyyvaromuii | O0yvarommii | OOy4atonu | OOGyyarommiics
JTamn GbyHKIHH, Csl HE 3HAET cst HCst XOPOIIO | OTIMYHO 3HAET
(ypoBeHb) CTPYKTYPY, byHKIMH, YIOBJIETBOPU | 3HAET byHKIHH,




npoOseMaTuKy, | CTPYKTYpY, TENHHO 3HACT | QYHKIIHH, CTPYKTYPY,
UICHHBIA MUD U | TPOOJIeMaTHK | GyHKIIHH, CTPYKTYpY, | mpoOJIeMaTuKy
pe4eByro Y, AICHHBIN CTPYKTYDPY, npobnemar | , UIEHHBIA MUD
OpraHu3aLHIo MUp U npoOJeMaTuK | UKy, U PEUEBYIO
XYJIO)KECTBEHHO | PEUYEBYIO Y, HJICHHBIN WJCHHBIN OpraHu3alLuio
ro OpraHu3aIuio | MUp U MHUp U XYJ0>KECTBEHH
MPOU3BENICHUA. | XYJOKECTBEH | pEUCBYIO peueByro oro
HOTO OpraHU3alMI0 | OpraHu3aly | IPOU3BEACHUS.
IIPOU3BENICHU | XYAO0XKECTBEH | IO
s1. HOTO XYJ0KECTBE
MPOU3BENICHU | HHOTO
a1. MIPOU3BE/IEH
.
Bropoit YMeTb: O6yuatomuii | OOyuaromuii | OOyuaromu | O0yyaromuics
aTan aHAJIM3UPOBATh | C HE yMEET | cs rcs OTJIMYHO
(ypoBeHb) KaK AQHAJIM3HUPOBA | YAOBIETBOPU | XOPOLIOYME | YMEET
MPOU3BEICHUE | Th KakK TEJIbHO YMEET | €T aHaJIM3UpPOBAT
B LIEJIOM, TaK YU | MPOM3BEJIEHN | aHAJIM3UPOBA | aHAIM3UPOB | b KaK
OTJIeJIbHBIE €TO | € B LIEJIOM, Th KaK aTh KaK MIPOU3BEICHNE
CTOPOHBI: TaK U MPOM3BENICHNU | TPOU3BEICH | B IIE€JIOM, TaK U
TEMAaTHUKY, OT/ICTIbHBIC € B LIEJIOM, ue B 1IeJIOM, | OTJENIbHBIE €r0
poOJIeMaTuKy, | €ro CTOPOHBL | TaK U TaK u CTOPOHBI:
WJEUHBIA MHp, | TEMATHKY, OT/CJIbHBIE OTJACIbHBIE | TEMATHUKY,
XYIOKECTBEHHY | MPOOJIeMaTHK | €ro CTOPOHBI: | €ro npoOeMaTuKy
10 peYb, CIOXKET, | y, UICUHBIM | TEMATHKY, CTOPOHBI: , UICHHBIN
KOMIIO3UIUIO MUp, npoOieMaTuK | TEMATHUKY, MHp,
XYJIOKECTBEH | Y, UICUHBII mpobieMar | XyJ0>KeCTBEHH
HYIO peub, MHp, UKY, YIO peub,
CIOXKET, XYJIO’)KECTBEH | UACHHBIN CIOJKET,
KOMIIO3UIIMIO | HYIO PEyb, MHp, KOMIIO3UIIUIO
CIOXKET, XYyJI0KECTBE
KOMIIO3UIMIO | HHYIO PEub,
CIOXKET,
KOMIIO3UIN
10
Tperuit Biagers: oOyuaronuiic | obyuaromuiic | o0yJaromu | oOydarouuics
3Tan CUCTEMOM s HE BIajeeT | A Hcs XOpouIo | OTJIMYHO
(ypoBeHb) HNOHATUI U | CUCTEMOM YIOBIIETBOPU | BJIAJEET BJIAJICET
UCCJIEeIOBaTeNlb | MOHATUN U TEJIBbHO cucTeMon cucTeMou
CKUX MNpPUEMOB | UCCIENOBATE | BJIAJIEET MOHATUN U | IOHATUH U
JUHTBUCTUYECK | JTBCKHUX cUCTEMOM HCCJIE0BAT | UCCIEI0BATEINb
oro aHanu3a | IpuEMOB MOHATUN U €JIbCKUX CKHX TPUEMOB
TEKCTa (¥ | TMHTBUCTUYE | UCCIIEZIOBATe | MPUEMOB JIMHTBUCTUYEC
TICKYypca) CKOTO JBCKHUX JUHTBUCTUY | KOTO aHAJIK3a
aHanu3a NpUEMOB €CKOT0 TeKcTa (1
TeKcTa (U1 JUHTBUCTUYE | aHAJIU3a JUCKypca)
JCKYypca) CKOTO TekcTa (u
aHajam3a JUCKYypca)
TeKcTa (u

JIUCKYypca)




IIK-1 —-Crioco6HOCTb TPUMEHSTH MOTYYEHHBIC 3HAaHUS B 00J1aCTH TEOPUU M UCTOPHH OCHOBHOTO
M3Y4aeMOT0 s3bIKa (S3bIKOB) U JIUTEPATYpPbl (JINTEPATYpP), TEOPUU KOMMYHHUKALIUH,
(GHUI0JI0OrMYECKOro aHAIM3a U MHTEPIPETALMM TEKCTa B COOCTBEHHOM HayYHO-UCCIIEI0BATEIBCKON

JEeSITEIbHOCTH
Oran [Tnaaupyembie Kpurepun ornieHrBaHMs pe3yabTaTOB O0YICHHSI
(ypoBeHb) pe3ynbTaThl
OCBOEHUS o0yueHus
KOMIETEHIN | (TOoKa3aTenn
" TOCTHKEHUS «YHOBIIETBOP | «XOPOIIO»
3aJTaHHOTO «HEYJIOBJICTB | UTEIHHO» (OTIMHIHO»
YPOBHS OPHUTEITHHOY
OCBOCHHUS
KOMIIETECHITHIN)
[TepBrorit 3HaTh: O6yuatomuii | OOy4varomuii | OOy4aromu | O0yuaromuics
aTamn TEOPHUIO Csl HE 3HAET csl HCSt XOPOIIO | OTIMYHO 3HACT
(ypoBeHb) OCHOBHOTO TEOPHIO YIOBJIETBOPH | 3HAET TEOPHIO
H3y9aeMOTO OCHOBHOTO TEJBHO 3HAET | TCOPHIO OCHOBHOTO
S3BIKA, & TaKXKe | H3y4aeMoro | TEOPHIO OCHOBHOTO | M3y4aeMoro
TEOPHUIO U | A3bIKa, a OCHOBHOTO H3y9aeMOTO | sI3bIKa, a TAaKXKe
HCTOPHIO TaKKe M3y9aeMoTo | sI3bIKa, a TEOPHIO U
JUTEPATYPHI. TEOPHIO U sI3bIKa, a TaKKe HUCTOPHIO
UCTOPHIO TaKkKe TEOPHUIO U JUTEPATYPHI.
JUTEpaTyphl. | TEOPHUIO U UCTOPHIO
HCTOPHIO JUTEpaTyphl
JUTEpPaTyphl. | .
Bropoit YMeTh: O6yuatomuii | OOyvaromuii | OOGydaromu | O0yyaromuics
JTan aHAJIM3UPOBATh | CS HE yMEeT | ¢ HCst XOpOUIO | OTIUYHO
(ypoBeHb) U aQHAJIM3UPOBA | YIOBJIETBOPH | YMEET yMeer
UHTEPIIPETUPOB | Th U TEJIbHO YMEET | aHAJIM3UPOB | aHAJIU3UPOBAT
aTh TEKCT UHTEPIIPETHp | aHAIU3UPOBA | aTb U b U
OBaTh TEKCT | Th U UHTEPIIPETH | HHTEPIPETUPO
UHTEPIIPETHP | pOBATh BaTh TEKCT
OBaTh TEKCT | TEKCT
Tperuit Biagers: oOyuaronuiic | obyuaromuiic | o0yJaromu | oOydarouuics
JTan CIIOCOOHOCTBIO | S HE BIajIeeT | o HiCst XOpOUIO | OTIUYHO
(ypoBeHb) IPUMEHSITh CIIOCOOHOCTh | YIOBJIETBOPH | BIIaJieeT BIIaJIeeT
MOJIy4YEHHbBIE 10 IPUMEHSTH | TEIILHO CIIOCOOHOCT | CIOCOOHOCTHIO
3HAHUSA B | MIOJYYEHHBIE | BIIAJCET BIO MPUMEHSITh
obnactu 3HAHUS B CIIOCOOHOCThH | MPUMEHSThH | MOJIyYECHHBIC
¢unonoruvecko | obnactu 10 IPUMEHSTH | MOJYYCHHBI | 3HAHUS B
ro aHanau3a M B | QUIOJOTHYEC | MOMyYeHHbIE | € 3HaHWUA B | oOnactu
obnactu KOTO aHaJlh3a | 3HaHUA B obnactu bunonoruueck
UHTEpIIpeTalluy | U B obmacTu | obnactu ¢dbunonorud | oro aHaiuza u
TEKCTa uHTepIpeTal | (UIOIOTHYEC | €CKOTO B 00nacTu
WU TEKCTa KOTO aHaJIM3a | aHaJu3a U B | HHTEPIIPETAIH
U B obymacti | obimactu Y TeKCTa
WHTEpIIpETal] | HHTepPIpeTa
WU TEKCTa IIUU TEKCTa

Ilokazarenu C(bOpMPIpOBaHHOCTI/I KOMIIETEHITUH.




Kpurepusimu onieHUBaHHS SBISIFOTCA Oalibl, KOTOPhIE BBICTABIIAIOTCS MPETOAAaBATEIEM 32
BUJIB JCATEIBHOCTU (OLICHOYHBIE CpEACTBA) MO MTOraM H3ydeHus Mojayied (pas3iesos
JTUCIHIUIAHBI), TIEPEYUCIICHHBIX B PEUTHHT-TUTAHE JUCIMILTAHBI (TEKYIIUNA KOHTPOJIh — MAKCUMYM
40 OGaynoB; pyOekHBIM KOHTposb — MakcumyMm 30 OamioB, 3k3ameH — MakcumyM 30 6amioB
MOOIIPUTETBHBIC OAJUTBI — MakcuMyM 10).

[[Ixanpl OLIEHUBAHUA:

otimgHO — OoT 80 10 110 pedTHHTOBBIX 0aJUTOB (BKIIOYast 10 moompuTensHBIX 0aIoB),

xopomro — ot 60 10 79 pedTHHTOBBIX OATLIOB.

VY noBnerBoputenbHO — OT 45 10 59 peHTHHTOBBIX 0aUIOB.

HeynosnerBoputensno —oT 0 10 44 pedTHHTOBBIX OaIOB.

4.2. TunoBble KOHTPOJIbHBIE 3aaHUS WM HHbIE MATePHAJIbl, He00X0AUMBIe IS OLleHKH
3HAHUI, YMEHUIi, HABLIKOB M ONBITA /1eSITeIbHOCTH, XapPAKTEPU3YOLIUX ITATbI
(popmupoBaHus KOMIIETEHIIMII B IIpolecce 0CBOeHHUsI 00pa30BaTeIbHOM NPOrpaMMbl.
Metoanyeckune MaTepuaJibl, ONpee/siioue NpoueIypbl OLeHUBAHUA 3HAHMI, YMEHUI,
HABBIKOB M ONBITA /IeSITeIbHOCTH, XapAKTePU3YIOIIUX 3Tanbl GOPMUPOBAHUS KOMIIETEHIM

OTanel Pe3ynbrater oOydenust Kommerennus OueHo4yHbIE CpeCcTBa
OCBOCHUS
1-i1 sran 1.3nanue GyHKUUN, CTPYKTYpHI, IPyIIOBOM ONpoC,
MpoOJIEMAaTUKH, UICHHOTO MUpa U OIIK-4 WHIUBUyAJIbBHOE
3Hanusa pEeYEeBOl OpraHu3alumu 3aaHue

XYIOOXKECTBECHHOT'O ITPOU3BCACHU.

2.3HaHuE TEOPUU OCHOBHOIO IK-1 TPYIIIOBOM OMPOC,
M3Y4aeMOT0 sI3bIKa, a TAKKE TCOPUU H WHWBUIyAIbHOE
WCTOPHH JIATEPATYPHI. 3a7aHue

2-1 ran 1.YMeHue aHaIM3upoBaTh KakK OIIK-4 WHIUBHIyaJIbHOE
IIPOM3BE/ICHUE B IICJIOM, TaK U 3a7aHue

YMmenus OTJICIIbHBIC €T0 CTOPOHBI: TEMATHKY, IPYIIIIOBOM OMPOC

npoOIeMaTuKy, UACHHBIA MHD,
XYI0KECTBEHHYIO peyb, CIOXKET,

KOMIIO3HIIUIO.
2.YMeHue aHaIu3upoBaTh U [1K-1 IPYIIOBOM OMpOC,
HUHTEPIPETUPOBATH TEKCT WHUBHIyaJIbHOE
3aJaHue
3-1 sTan 1. Bnagenue cucteMoi MOHITHNA U OIIK-4 WHIUBUAYAIBHOE
M CCJIEI0BATENIbCKUX MPUEMOB 3aJlaHue
Bnanets JUHTBUCTUYECKOTO aHaJIN3a TeKCTa (| IpyHIoBO# OMpoc

HaBBIKAMHU | IUCKYypcCa)




2.Bnanenue crnocoOHOCTHIO TIPUMEHSITh IK-1 IpyNIoBoi onpoc,
MOJTy4eHHBIC 3HAHUS B 00JIacTH WHIUBUIYyAIbHOE
(UII0IOTUYECKOTO aHaJH3a U B 00JIACTH 3aJjaHne
WHTEPIpPETAIINN TeKCTa

4.3. PediTHHI-IJIaH TUCHUIIINHBI
PeitTuHr-11aH AMCUMIUIMHBI TPEICTABIICH B MPUJIOKEHUH 2.

3K3aMeHaHHOHHbIe OMJIeThI

CTpyKTypa 3K3aMEeHalHOHHOI0 Oujiera
DK3aMeHaI[MOHHBIN OMIJIET BKIIIOYAET OJMH TEOPETUUECKUM BOIIPOC U OJTHO MPAKTHUECKOE
3a/laHue.

Ipumepnulii nepeuenb 80NPOCO8 K IK3AMEHY.

BAKHO: U3no0:keHne TeOPUM 110 BceM BONPOcaM He00X0AMMO NMOAKPeILIATH
KOHKPETHBIMH IIPMMEPaMH HA MaTepuaJie H3YYEHHbIX B PpaMKax Kypca paccka3os. be3
NPUMEPOB OTBET HA BONPOC HE SIBJISAETCH MCYEPIbIBAIOLIMM.

1. Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. Define the notion of THEME of a literary work. What is traditional and what is individual
about it? Specify types of themes and their interrelation.

3. Define the notion of the IDEA of a literary work. In what way is it related to the theme? In
what way is the idea different from the theme?

4. Define the notions of SYMBOL and ALLEGORY in fiction. Explain in what ways they
interact with the main IDEA of a literary work.

5. Explicate the hierarchy of literary GENRES identified since antiquity. Enumerate and
briefly describe the genres of modern prose. Explicate their main distinctive features:
literary technique, tone, content.

6. Enumerate and briefly describe the types of POINT OF VIEW in a literary work. Specify
their functional potential and limitations.

7. Enumerate and specify the types of COMPOSITION FORMS of a work of fiction. Briefly
describe their interrelation.

8. Define the notions of PLOT and CONFLICT; specify their interrelation.

9. Enumerate and briefly describe the main ELEMENTS of PLOT Structure as well as TYPES
OF PLOT STRUCTURE.

10. Specify the two main methods of CHARACTER DRAWING. Enumerate and briefly
describe TYPES OF CHARACTERS (in oppositions).

11. What elements are in the focus of attention with reference to the LINGUISTIC
STYLISTIC ASPECT of a work of fiction? What elements of the phono-graphical, lexical
and syntactical text patterns may achieve prominence and why?

12. Explain how EMOTION is featured in fiction. Specify the ways in which various types of
the GENERAL TONE of the text may be secured by the author.
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13. Enumerate and briefly describe the three main TEXT-FORMATION PRINCIPLES.
Specify the usual and occasional means of their realization. Explicate the interrelation and
interaction of the three main principles in a literary text.

Ilpaxmuueckoe 3adanue:

BrmmonanTe KOMIIEKCHBIN aHAIN3 OTpPBIBKA XYJOKECCTBCHHOT'O ITPOU3BCIACHUA.

Ilpumep mexkcma Kopomxko2o pacckasa 01a 0Cyuiecme1eHus KOMNJIeKCHO20 AHAU3A
(nunzéocmunucmuyeckuil + aumepamypoeeouecKuii KOMnOHeHm):

DEPARTURE By SHERWOOD ANDERSON

YOUNG GEORGE WILLARD got out of bed at four in the morning. It was April and
the young tree leaves were just coming out of their buds. The trees along the residence
streets in Winesburg are maple and the seeds are winged. When the wind blows they whirl
crazily about, filling the air and making a car pet underfoot.

George came downstairs into the hotel office car rying a brown leather bag. His trunk
was packed for departure. Since two o'clock he had been awake thinking of the journey he
was about to take and wondering what he would find at the end of his journey. The boy who
slept in the hotel office lay on a cot by the door. His mouth was open and he snored lustily.
George crept past the cot and went out into the silent deserted main street. The east was pink
with the dawn and long streaks of light climbed into the sky where a few stars still shone.

Beyond the last house on Trunion Pike in Wines burg there is a great stretch of open
fields. The fields are owned by farmers who live in town and drive homeward at evening
along Trunion Pike in light creaking wagons. In the fields are planted berries and small
fruits. In the late afternoon in the hot summers when the road and the fields are covered with
dust, a smoky haze lies over the great flat basin of land. To look across it is like looking out
across the sea. In the spring when the land is green the effect is somewhat different. The
land becomes a wide green billiard table on which tiny human in sects toil up and down.

All through his boyhood and young manhood George Willard had been in the habit of
walking on Trunion Pike. He had been in the midst of the great open place on winter nights
when it was covered with snow and only the moon looked down at him; he had been there
in the fall when bleak winds blew and on summer evenings when the air vibrated with the
song of insects. On the April morning he wanted to go there again, to walk again in the
silence. He did walk to where the road dipped down by a little stream two miles from town
and then turned and walked silently back again. When he got to Main Street clerks were
sweeping the sidewalks before the stores. "Hey, you George. How does it feel to be going
away?" they asked.

The westbound train leaves Winesburg at seven forty-five in the morning. Tom Little is
conductor. His train runs from Cleveland to where it connects with a great trunk line
railroad with terminals in Chicago and New York. Tom has what in railroad circles is called
an "easy run." Every evening he returns to his family. In the fall and spring he spends his
Sundays fishing in Lake Erie. He has a round red face and small blue eyes. He knows the
people in the towns along his railroad better than a city man knows the people who live in
his apart ment building.

George came down the little incline from the New Willard House at seven o'clock. Tom
Willard carried his bag. The son had become taller than the father.
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On the station platform everyone shook the young man's hand. More than a dozen people
waited about. Then they talked of their own affairs. Even Will Henderson, who was lazy
and often slept until nine, had got out of bed. George was embarrassed. Gertrude Wilmot, a
tall thin woman of fifty who worked in the Winesburg post office, came along the station
platform. She had never before paid any attention to George. Now she stopped and put out
her hand. In two words she voiced what everyone felt. "Good luck," she said sharply and
then turning went on her way.

When the train came into the station George felt relieved. He scampered hurriedly
aboard. Helen White came running along Main Street hoping to have a parting word with
him, but he had found a seat and did not see her. When the train started Tom Little punched
his ticket, grinned and, although he knew George well and knew on what adventure he was
just setting out, made no comment. Tom had seen a thousand George Willards go out of
their towns to the city. It was a commonplace enough incident with him. In the smoking car
there was a man who had just invited Tom to go on a fishing trip to Sandusky Bay. He
wanted to accept the invi tation and talk over details.

George glanced up and down the car to be sure no one was looking, then took out his
pocketbook and counted his money. His mind was occupied with a desire not to appear
green. Almost the last words his father had said to him concerned the mat ter of his behavior
when he got to the city. "Be a sharp one,” Tom Willard had said. "Keep your eyes on your
money. Be awake. That's the ticket. Don't let anyone think you're a greenhorn."

After George counted his money he looked out of the window and was surprised to see
that the train was still in Winesburg.

The young man, going out of his town to meet the adventure of life, began to think but he
did not think of anything very big or dramatic. Things like his mother's death, his departure
from Winesburg, the uncertainty of his future life in the city, the serious and larger aspects
of his life did not come into his mind.

He thought of little things--Turk Smollet wheeling boards through the main street of his
town in the morning, a tall woman, beautifully gowned, who had once stayed overnight at
his father's hotel, Butch Wheeler the lamp lighter of Winesburg hurrying through the streets
on a summer evening and holding a torch in his hand, Helen White standing by a window in
the Winesburg post office and put ting a stamp on an envelope.

The young man's mind was carried away by his growing passion for dreams. One looking
at him would not have thought him particularly sharp. With the recollection of little things
occupying his mind he closed his eyes and leaned back in the car seat. He stayed that way
for a long time and when he aroused himself and again looked out of the car window the
town of Winesburg had disappeared and his life there had become but a background on
which to paint the dreams of his manhood.

O0pa3sen 3k3aMeHALIMOHHOT0 OMJIeTa:

MHWHOBPHAYKHN POCCHH .
OI'bOY BO «bAIHIKHUPCKUU I'OCY JAPCTBEHHBIM YHUBEPCUTET»
®AKYJIBTET POMAHO-TEPMAHCKOU ®MJIOJIOT A

I[I/ICI_[I/IHJ'II/IHB. ((.HI/ITCpaTypOBC,Z[‘{CCKI/Iﬁ aHaJIn3 TCKCTa (Ha OCHOBHOM HSBIKG) »

YK3AMEHAIIMOHHBIN BUJIET Ne 1
VTBEPXKJIAIO
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3aB. kadeapoil aHIIHHCKOTO SI3bIKA
U MEKKYJIbTYPHON KOMMYHUKAITUU

A.¢.1., mpod. laduxos C.I. 7
« » 2018 .

1. Teopernueckuii Bonpoc:

Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. [TpakTdeckoe 3a1aHue:
Bvinonnume komnaekchbvlil aHanu3 ompuleKa Xy00i#eCmeeHH020 NPOU3EE0eHUs.

[TepeBon onerku u3 100-0amibHON B 4eThIpeXO0aIbHYIO TPOU3BOAUTCS CIEIYIOIINM 00pa3oM:
- otimyHO — 0T 80 o 110 GamtoB (Birovas 10 MOOIIPHUTENBHBIX 0aIOB);

- xopoio — ot 60 1o 79 6annos;

- YIOBJIETBOPHUTEIHHO — OT 45 10 59 Gamios;

- HEY/I0BJIETBOPUTENILHO — MeHee 45 0aioB.

KpuTtepuu UTOroBoii 01leHKH 3HAHWN, YMEHHH ¥ HABBIKOB OOYYAIOIIETOCS 10 JTUCITUTIIIMHE
«JIureparypoBendeckuil aHaIN3 TEKCTa (HA OCHOBHOM SI3BIKE)»:

IIpu omnpenenenuu TpeOOBaHMN K SK3aMEHAIMOHHBIM OLIEHKaM M0 JAWCLHUIUIMHAM C
peobalaHueM TEOPETUYECKOro 00YUEHUs MPeIaraeTcsi pykoBOJICTBOBATHCS CIEAYIOIIUM:

— 25-30 6aJU10B BBICTABIISIOTCS CTYJIEHTY, €CIIM CTYJIEHT, OOHapy)KHMBaeT BCECTOPOHHEE,
CHCTEMaTHUYEeCKOe M INIyOOKOe 3HaHME MPOrPaMMHOIO MarepHasia, yMEHHE CBOOOJHO BBIIOIHATH
3agaHus, npeaycMotpeHHbie PIIJ[, ycBOMBIIMI OCHOBHYIO M 3HAKOMBIA C JIOMOJIHUTEIBLHOU
JUTEpaTypoil, peKoMeHJOBaHHOW mnporpammoi. Kak mnpaBuio, Takue Oajulbl BBICTABIISIFOTCA
CTY/IEHTaM, YCBOHUBIIMM B3aUMOCBS3b OCHOBHBIX HOHATUN JUCHMIIMHBI B UX 3HAYEHUU JUIA
npuobperaeMoil mpodeccuu, NPOsIBUBIINM TBOPUYECKHE CIIOCOOHOCTH B MOHUMAHHUH, U3JI0KEHUH U
UCIOJIb30BAHNHU YU€OHOTO MaTepHaa,

— 17-24 6anJ10B BBICTABIISICTCS CTYICHTY, €CIIM CTYAEHT, OOHapYyKUBAeT MOJHOE 3HAHUE
IIPOrpaMMHOTO MaTepHaia, yCHEIIHO BBINOJIHIIOMUN MpeayCMOTPEHHbIE B IpOrpaMMe 3aaHus,
YCBOUBIINK OCHOBHYIO JIUTEPATYpPy, PEKOMEHI0BaHHYIO B Iporpamme. Kak mpaBuio, Takue 0auibl
BBICTABJISIIOTCSI CTYJ€HTaM, IOKA3aBIIMM CHCTEMATHYECKUN XapakTep 3HAHUM MO AMCLUUILUIMHE U
CIOCOOHBIM K MX CAMOCTOSITEJIbHOMY IMOTOJIHEHUIO U OOHOBJICHHIO B XOJI€ JaibHelIIel yueOHoM
paboThI U Mpo(hecCHOHATIBHOM 1A TEIbHOCTH;

— 10-16 GanioB BBICTABISETCS CTYACHTY, €CIM CTYJIEHT, OOHapy)XKMBaeT 3HAaHUE OCHOBHOTO
IPOrpaMMHOTO Marepuana B 00bEéMe, HeoOXOAMMOM Ui JAajbHeWed ydéObl W mpeacTosei
paboTbl 1O Tmpodeccuu, CHPABISAIOUIMICA C BBIMOJIHEHUEM 3aJaHU, MPeTyCMOTPEHHBIX
IIPOrpaMMOH, 3HAKOMBII C OCHOBHOM JINTEPATYPOil, pEKOMEHI0BaHHOM porpammoil. Kak npasuio,
Takue Oaibl BBICTABISIOTCA CTYAEHTaM, JOMYCTHBIIUM IOTPEUIHOCTH HENPHUHIUIHAIBHOTO
XapakTepa B OTBETE Ha dK3aMEHE U ITPH BBINIOJHEHUH 3K3aMEHAI[MOHHBIX 3aJJaHM;

—1-10 6a1/10B BBICTABIIAETCS CTY/ACHTY, €CJIU CTYJEHT, 0OHapYyXKMBAeT MPOoOesbl B 3HAHUAX
OCHOBHOT'O MPOrPaMMHOI0 MaTepHaja, JOMyCTHBIIEMY MPUHIUIHAIbHBIC OMMOKH B BHIIIOJHEHUHU
MIPEeyCMOTPEHHBIX MporpaMMoii 3afaanuii. Kak npaBuio, Takue 6ayuibl BHICTABISIOTCS CTYICHTaM,
KOTOpBIE HE MOTYT MPOJODKUTh 00y4EeHUE WM MPUCTYNUTHh K MPOPEecCHOHATBLHON AEATEIbHOCTH
110 OKOHYaHMUH By3a 0€3 JIOTIOIHUTENIBHBIX 3aHATUH 110 COOTBETCTBYIOIIEH AUCIUTINHE.
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Bomnpocs! [y rpynmnoBoro onpoca, KOppeaupyroT ¢ TEMaMHU JIEKIIMOHHBIX 3aHATUH.
JIuTeparypoBeqUECKUI U JIMHTBUCTUYECKUH aHanu3. KOMIIOHEHTHI aHaIu3a.

2. JIuHTBUCTHYECKHE CTUIIMCTUYECKUE TIPHEMBI: (JOHETHUYECKHE, TpaduuecKue,

Mopotoruueckue.

AHanu3 CTHJIMCTUYECKUX IPUEMOB B XY 0KECTBEHHOM IPOU3BEACHNM.

JIMHIBUCTUYECKHE CTUIIMCTUYECKNE IIPUEMBI: JIEKCUYECKUE, CHHTAKCHUECKHE,

(dpazeosoruyecKue.

AHanu3 CTHJIMCTUYECKUX IPUEMOB B XY 0KECTBEHHOM IPOU3BEACHNM.

JIuTeparypoBeqUECKUI CTHIIMCTUYECKUI aHAIM3: )KaHp, TEMa, Uesl.

AHanu3 CTHIIMCTUYECKUX IPUEMOB B XYA0KECTBEHHOM IPOU3BEICHUN

JIutepaTypoBeIUECKUI CTUIIMCTUYECKUM aHaIN3: KOMIO3HIIMS, KOMIIO3UIIHOHHBIE (OPMBI.

AHanu3 CTHIIMCTUYECKUX IPUEMOB B XYA0KECTBEHHOM IPOU3BEICHUN

10 JInTeparypoBeqUECKUN CTHIIMCTUYECKUI aHAIN3: CIO’KET, KOMIIOHEHTBI CHOKETA, 3ar0JI0BOK.

11. AHanu3 CTHIIMCTUYECKUX IPUEMOB B XY/0KECTBEHHOM ITPOU3BEIEHUU

12. KoHnuKT, XapakTepbl, TOH XY/I0KECTBEHHOTO TIPOM3BEICHUS KaK KOMITOHEHTHI

JIUTEPATYPOBEAUECKOTO aHAIN3A
13. [IpuHIUTIBI TOCTPOCHUS XYI0KECTBEHHOTO MPOU3BEICHHS
14. KommuieKCHBIHM TUTepaTypoBEAUECKUN aHAIN3 Xy10KECTBEHHOTO MPOU3BEICHHUS

How =

©ooN GO

Kpurtepuu onenku (B 6a;u1ax)/1jisi FpyNmoBoro yCTHOro ¥ NuCbMeHHOT0 OIpoca:
- 2 0Oamna BBICTAaBISIETCA CTYICHTY, MOKa3aBLIEMY BCECTOPOHHHUE, IIyOOKHE 3HaHUSA TEMBI,
CBOOOJTHOE M TIPABUJIBHOE 000CHOBAHKE MPOOJIIEMHBIX CUTYAIUH;
- 1 Gann BbICTaBIAETCS CTYIEHTY, MOKa3aBIIEMy HE JOCTAaTOYHO TIJIyOOKHE 3HAHMSI TEMbl, HE
YMEIOIIEMY CBOOOTHO M B TIOJTHOM MeEpe apryMEeHTHUPOBAHO 000CHOBATH MPOOIEMHYIO CHTYaIIHIO;

- 0 GayuTOB BBICTABIISICTCS CTY/ACHTY, KOTOPBI HE 3HAET OOJIBIICH YacTH OCHOBHOTO COJACPIKaHUS
TEMBI, JOIMyCKaeT TpyObie OMHMOKH B (GOPMYITHMPOBKAX OCHOBHBIX MOHATUN W HE CIIOCOOCH periaTh
THUIIOBBIC MPAKTUYCCKHUE 33]]aUH HITU MPOOJIEMHBIC CUTYAITHH.

TeMbl HHAMBUAYAJTBHBIX 32aHUI CTYICHTOB:

Questions to ask when analysing figures of speech (stylistic devices):

1. Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?
2. Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose

in using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

Does the writer refer repeatedly to any objects or gestures in his work?

Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?
How does the use of symbols help the writer to convey the meaning of his work?

Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

aogkrwnPE

Questions to ask when analysing setting:

1. What is the setting of the work in time and space?

2. Is the setting briefly sketched or described in detail?

3. Isthe language used in the descriptions connotative or poetic?

4. Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

5. Does the setting:
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e contribute towards creating mood and atmosphere
e influence the character’s behaviour
e reinforce the main idea of the work?

Questions to ask when analysing character:

1. Is he the protagonist/antagonist of the story?

2. Is he round or flat, dynamic or static?

3. What does the way the character speaks reveal about the character?

4. Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

1. Are the events of the plot chronological?

2. Is the story based on conflict? Does the conflict come from outside or inside?
3. s suspense created in the plot? How?

Questions to ask when analysing narrative technique:

1. Does the author use a first-person or the third-person narrator?

2. Isthe third-person narrator omniscient?

3. Isthe point of view objective?

4. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

1. What is the theme and the idea of the story? What general comment is the writer making
about the subject?

How do other elements in the story support the idea?

How are the idea and title of the story are related?

4. s there more than one idea in the work?

w N

NHnuBuayanpHble 3aJaHUs BBIMOJHAIOTCS B (OpPME KpPaTKOTO YCTHOTO COOOIICHUS
(moxitaza) WM MeIUanpe3eHTAIMN U OLICHUBAIOTCS IMOOIIPUTEILHBIMH OaIaMH.

Kpurtepuu onenku (B 6a/u1ax) Ui HHANBUAYAJIbHBIX 3a1aHHIA
- 15 GaytoB BBICTaBJISETCS CTYACHTY, IPOJAEMOHCTPHPOBABIIIEMY CAMOCTOSTEIIBHOE, BCECTOPOHHEE,
CHUCTEMAaTHU3UPOBAHHOE, TNTyOOKOE PACKpPBITHE TEMBI, CBOOOHOE BIIAJICHUE MATEPHAIIOM;
- 5 0ayIJIOB BBICTABIIAETCS CTYIACHTY, MMOKa3aBIIEMYy HE JIOCTATOYHO CaMOCTOATEIbHOE U TIIyOOKOe
MMOHMMAaHHE TEMBbI, HE YMEIOIIEMY CBOOOTHO MPEAICTaBUTh MaTepHUal,

- 0 OamioB BBICTABIAETCSA CTYACHTY, KOTOpHﬁ HEe NOHHUMAaeT OOJbIIeH YacTH OCHOBHOIO
COACPIKaHUS COO6H.[€HI/I$I, HE CII0COOEH SICHO, IMOCJICA0BATCIIbHO IIPEACTABUTL MAaTCPpHaAJl.

5. YueOHo-MeTOAMYecKOe U HHPOPMALIMOHHOE o0ecniedeHHe TUCIUTLTUHBI

5.1. IlepeyeHb OCHOBHOM M AONOJHUTEIbHON y4eOHOM JIMTEpaTypbl, HEOOX0AMMOM A5
OCBOCHMS JHCIUIIHHBI

OcHoBHas JuTEpaTypa:

1. Ecwun, A.b. [IpuHIunIe ¥ pueMbl aHATU3a TUTEPATYPHOTO MPOU3BEIEHUS: yueOHOe mocodue /
A.Bb. Ecun. — 10-e u3n., crepeotun. — M.: @aunra, 2011. — 126 c¢. — ISBN 978-5-89349-049-7.
— OBU B 9BC «YHUBepC. ouom. OHJIANHY —
URL: http://biblioclub.ru/index.php?page=book&id=103362
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10.

11.

12.

13.

Inap E.B. JlureparypoBequeckuii aHanu3 Tekcra: Meroaudeckue ykazanus. — Yda: PUILL
baml'V, 2013. — 46 c. — DjexTpoH. BepcUs TMeYaTH. MyOIUKaLuK. - URL:
https://elib.bashedu.ru/dl/corp/ShparL iteratAnalisTexta.pdf

JonosHuTebHAs JUTEpaTypa:
KoxxepuukoBa, H.A. MWM30paHHble pabOThl 1O S3BIKY XYIOKECTBCHHON JuTepaTypbl /
H.A. Koxesuukosa. — M.: 3Hak, 2009. — 895 c. — ISBN 978-5-9551-0317-4 — DBU B OBC
«Yuusepc. 6uos. onnaitay — URL:http://biblioclub.ru/index.php?page=book&id=73289
[lemkoBckuit, A.M. IlpuHuuMnsl W OpUEMbl CTWIMCTUYECKOTO aHajiu3a U OLIEHKHU
XyHoxkecTBeHHOW Tpo3bl /  A.M. IlemkoBckuii. — M.: TocymapcTBeHHas Axanemus
XynoxecrBeHHblx Hayx, 1927. — 41 c. — OBU B ObC «VYHuBepc. 6uOn. oHmaliH» —
URL: http://biblioclub.ru/index.php?page=book&id=226676
Kaiina, JI.I. KomnosumnuonHnas nostuka tekcta: MmoHorpadus / JL.I'. Kaiiga. — M.: ®nunra,
2011. - 403 c. - ISBN 978-5-9765-0961-0 — OB B DBC «YHuBepc. OuOI. OHIAiH»-
URL: http://biblioclub.ru/index.php?page=book&id=56234
AnnpeeB, A.H. OcHOBBI TeOpuM JHUTEPATYPHO-XYIO0KECTBEHHOTO TBOPYECTBA: YyueOHOE
nmocobue / A.H. Aunpees. — M.: Jlupekr-Menua, 2014. — 356 c. — ISBN 978-5-4475-0312-3 —
OBU B 9BC «YHuBeEpC. ouo. OHJTAHY —
URL: http://biblioclub.ru/index.php?page=book&id=239758
JlyanukoB, M.IO. Ananu3 nuTepaTypHO-KPUTHYECKOTO TPOM3BEACHHS: yuyeOHOe mocodue /
M.IO. Jlyunukos. — KemepoBo: KemepoBckuii rocyiapcTBeHHbIN yHuBepeurert, 2014, — Y. 1.
— 194 c¢. — ISBN 978-5-8353-1768-4 — OBU B ObC «VYuuBepc. 0ubn. ommaita» — URL:
http://biblioclub.ru/index.php?page=book&id=278493
HBanoBa, JI.M. JlutepaTypHblii aHanu3 Tekcra: yaeOHoe mocooue / J[.M. MBanoBa. — Exerr:
Eal'Y um U.A. bynuna, 2010. — 73 c. — DBU B DBbC «YHuBepc. O6ubn. OHIAWH» —
URL: http://biblioclub.ru/index.php?page=book&id=272129
Hposnosa, T.1O. English Through Reading = Anrnuiickuii uepes urenue: yueOHOe mocodue /
T.1O. JIpo3nosa, B.I'. Maunnosa, B.C. HukomaeBa. — 2-¢ u3a. — CI16: Anronorus, 2012. — 336
c. — ISBN 978-5-94962-132-5 - O5BU B DBbC «YHuBepc. Oubna. oHIAWH» —
URL: http://biblioclub.ru/index.php?page=book&id=213309
Tonctoryzos, IL.H. JlutepatypoBemdyeckasi HUCKYCCHSl: METOJ M CTWJIb: IO MarepHajiam
acCIIMPaHTCKOro ceMuHapa: yuyeoHoe mocobdue / II.H. Toncrory3zos. — 2-e u3g., crep. — M.:
®nunTa, 2012. — 96 ¢. — ISBN 978-5-9765-1412-6. — OBU B ObC «YHuepc. OuOI1. OHIAHH
— URL: http://biblioclub.ru/index.php?page=book&id=115138
Uypwnuna, JI.LH. «fI3pIKOBast TMYHOCTHY B XynokectBeHHOM Tekcre / JI.H. Uypwinna., — 2-¢
u3n., crep. — M.: @aunra, 2011. — 240 c. — ISBN 978-5-89349-999-5 — BBU B DBC
«Yuusepc. 6ubn. onnaiiay — URL:http://biblioclub.ru/index.php?page=book&id=94999
Typsimesa, O.H. Teopus u meTojoniorusi 3apyOeKHOTO JHUTEPATypOBEICHHs: YydeOHOe
nocobue / O.H. Typsimesa. — M.: @nunra, 2012. — 160 c. — ISBN 978-5-9765-1232-0 — 5BU
B OBC «YHuBepc. ouom. OHJIAMH» —
URL:http://biblioclub.ru/index.php?page=book&id=115145
HukonaeBa, T.M. O yem pacckasbiBatoT Ham TekcThl? / T.M. HukomaeBa. — M.: S3biku
craBsHCKOHM KynbTypsl, 2012. — 324 ¢. — (Studia philologica). — ISBN 978-5-9551-0552-9 —
OB B 9bC «YHuBepc. 6uo.I. OHJIANH» —
URL:http://biblioclub.ru/index.php?page=book&id=219908

5.2. Illepeuennb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH «AHTepHET» N

nporpaMMHOIo 06ecneqeﬂnﬂ, HGOﬁXOIlI/IMbIX AJIs1 OCBOCHHUSA IUCIHUIIJIMHBI

1. PROJECT GUTENBERG
the Internet’s oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.gutenberg.us/com/index.htm
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https://elib.bashedu.ru/dl/corp/ShparLiteratAnalisTexta.pdf
http://biblioclub.ru/index.php?page=book&id=73289
http://biblioclub.ru/index.php?page=book&id=226676
http://biblioclub.ru/index.php?page=book&id=56234
http://biblioclub.ru/index.php?page=book&id=239758
http://biblioclub.ru/index.php?page=book&id=278493
http://biblioclub.ru/index.php?page=book&id=272129
http://biblioclub.ru/index.php?page=book&id=213309
http://biblioclub.ru/index.php?page=book&id=115138
http://biblioclub.ru/index.php?page=book&id=94999
http://biblioclub.ru/index.php?page=book&id=115145
http://biblioclub.ru/index.php?page=book&id=219908
http://promo.net/pg/
http://www.gutenberg.us/com/index.htm

ok~

10.

11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
background colour, etc.)
http://www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information
http://www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvaniasite (more than 25,000 books online)
http://digital.library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy http://www.infomotions.com/alex

BIBLIOMANIA — more than 2,000 free classic texts, plus research works
http://www.bibliomania.com/

BARTLEBY. coM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/index.html

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works.html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers  http://elfwood.lysator.liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks.html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.nethttp://manybooks.net/

Webooks.com eLibrary — over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library.htm

FlipBooks — Books prepared to be read in the FlipViewer (software)

FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http://www.fliplibrary.com

Franklin Free Library — thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http://www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
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http://www.readeasily.com/
http://www.ipl.org/
http://www.ipl.org/reading/books
http://www.blackmask.com/
http://ota.ahds.ac.uk/
http://eserver.org/
http://eserver.org/fiction/
http://digital.library.upenn.edu/books
http://www.infomotions.com/alex
http://www.bibliomania.com/
http://www.bartleby.com/
http://www.bartleby.com/index.html
http://the-tech.mit.edu/Shakespeare/works.html
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http://www.franklin.com/freelibrary

of some personal information.
http:// www.audiobooksforfree.com

22. World Public Library — from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/WorldHome.html

23. Classic Reader www.classicreader.com

24.Windows 8 Russian. Windows Professional 8Russian Upgrade.
25. MicrosoftOfficeStandard 2013 Russian.

6.MaTepI/laJ'IbH0-TeXHI/I'leCKaﬂ 6833, HeoOXoauMasi JAJ1s OCyIIeCTBJICHHUSA

KommnerorepHslii  kiacc,

MYJIBTUMEAUMHBIA  TIPOEKTOP,

06pa30BaTeJ’lLHOFO npomecca mo 1MCUUMIJIMHE

9KpaH, JIOCKa, OPITEXHHKA,

aynuoarnraparypa (B CTaHIAPTHOW KOMIUJIEKTAIUU IS JICKIIMOHHBIX 3aHSATUH U CaMOCTOSITEIBHO M
paboThl CTYIEHTOB); NOCTYyN K ceTu MuTepHEeT (BO BpeMsi CaMOCTOATENBHOUM IMOATOTOBKH W Ha

JICKITMOHHBIX 33H$ITI/I$IX) .

Haumenosanue Buo 3anamuii Haumenosanue obopyooeanus,
CREeUUAIUIUPOBAHHBIX RPOZPAMMHO20 ODecneueHus
ayoumopuil, KQOUHemoes,
aabopamopuii
1 2 3

1.Y4yeOnasn ayauropusi Cemunapckue Ayautopusi Ne8
JUUISI TIPOBEAEHUS 3aHAMUA YyebHas MeOenb, y4eOHO-HaTJISITHbIE
3aHATHHA CEMUHAPCKOT0 noco6us, J0CKa, MepCOHaIbHbIA KOMITBIOTEP —
TUNAa:ayauTopus Ne§,  wrt, npurTep — 1 mT.
ayauTopust Ne9, Ayautopus Ne9
aynutopus Nell, YyeOHast Mebenb, y4eOHO-HaTJISTHbIE
ayauropus Nel7, mocoOus1, JocKa
aynutopust Ne29 Ayautopus Nell
a,0,B,r(yi. VYueOnas MebOenb, y4eOHO-HaTJISITHbIE
KommyHuctrueckas, 1. mocoousi, T0CKa
19, nmut. A, Al) Aynurtopusi Nel7

VYyeOuHas Meoenb, y4eOHO-Har s THbIe
2.Y4yeOHasiayauTOpPUs I pynnosvie u | mocoOus, I0CKa, TEPEHOCHOHW MPOEKTOp U
JJIs1 TPOBeAeHUs UHOUBUOYATIbHBLE HOYyTOyKk Lenovo  (daktuueckoe  mecto
rpynmnoBbIX U KOHCYbmayuu, XpaHEHHS — JIeKaHart, ayia. 6a)

HHIHBHIYAJIbHBIX
KOHCYJIbTAaIlUM,
yuyeOHasi ayTUTOPHS ISt
TEKYIIero KOHTPOJIA 1
MPOMEKYy TOYHOM
aTTecTallUU:ayIUTOPUS
Ne8, aynuropust Ne9,
aynutopus Nell,
aymutopus Nel7,
aynuropust Ne29 a,0,B,r
(yn. KommyHucTrueckas,
n. 19, mut. A, Al)

meKywui  KOHmMpOJib
U  NPOMEeANCYMOUHAS
ammecmayus

Ayautopusi Ne29 a, 0, B, T

YyeOHas Mebenb, y4eOHO-Har s THbIe
mocoOus, JocKa
AynuTopus Nel3

VYyeOHast mebenb, yaeOHO-HarIsSAHbIE
nocoOus, T0cKa, yaeOHO-MeTOAUnYEeCKast
JIUTepaTypa, MHOTO(YHKIIMOHATIEHOE
YCTPOUCTBO — 1 MIT., MOHOOIOKHU — 21IT. €
BbIX0ZI0OM B MIHTEpHET, 00ecrnieunBaronme
JOCTYII K 3JIEKTPOHHOI HH(POPMAIIHOHHO-
obpazoBatenbHoil cpene (OMOC) By3a,
KHIDKHBINA (poHA ynTansHoro 3ama OPI'd

1 Windows 8 Russian. Windows Professional
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http://www.audiobooksforfree.com/
http://netlibrary.net/WorldHome.html
http://www.classicreader.com/

3.Ilomemmenus s
CaMOCTOSITEJIbHOM
padorbi:ayuTopus Nel3
(uutanbHbBIN 3a1) (YII.
KommyHnuctrueckas, 1.
19, mut. A, Al)

CamocmosimenvHast
paboma

8

Russian Upgrade. JTorosop Ne 104 ot
17.06.2013

r. JIunensuu 6eccpounbie

2 MicrosoftOfficeStandard 2013 Russian.
Horosop Ne 114 ot 12.11.2014 r. JIuuensuu
OeccpouHbie
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MHWHOBPHAYKU POCCUA

[Tpunoxxenne Ne 1

®I'BOY BO «BAILIKMPCKUN FOCYI[APCTBEHHBIPI YHUBEPCUTET»
OAKVIIBTET POMAHO-TEPMAHCKOU ®UJIOJIOI'NU

COJIEP)KAHUE PABOYEHN ITPOI'PAMMBbBI

JMCIHILTHHBL «JIuTepaTypOBeIUECKHIA aHAIU3 TeKCTa (Ha OCHOBHOM si3bIKe)» Ha 4, SceMecTpsl

®dopma 00ydyeHus: ouHas

Buja pa6orsl O0BLeM TUCHHUIITHHEI
O6mas Tpynoemkocts aucuuruinasl (3ET / gacoB) 4/ 144
Y4eOHbBIX YacOB Ha KOHTAKTHYIO padOTy C IPEMoIaBaTeieM: 35,2
JIEKITHHA -
MPaKTUYECKUX/ CEMHUHAPCKUX 34
71a60paTOPHBIX -
Npyrux (TpyHIoBas, HHIUBUyaIbHAS KOHCYJIBTAIINS U MHBIC BUIBI
y4eOHOU NIeATeTLHOCTH, MPEyCMAaTPUBAIOIINE Pa0OTy 00yJIaIOIUXCS
¢ mpenonaBarenem) (OKP) 1,2
VY4eOHBIX YacOB Ha CAaMOCTOSATENNbHYI0 paboTy obyuaroruxcs (CP) 81,8
Y4eOHBIX 4acOB Ha MOJTOTOBKY K dk3aMeny/3auery (KonTposb) 27

dopma KOHTPOJIS: IK3aMEH, 5 cemecTp
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dopma TeKyliero

dopma U3y4eHHS] MAaTEPUAIOB: JIEKLIUH, OcHoBHas 1 KOHTPOJIA

MPaKTUYCCKUEC 3aHATHUS, CCMUHAPCKUEC 3aHATHUS, AOIIOJIHUTCIIbHA Sa1aHms 110 yCII€BacMOCTHU
Ne Tema u conepxanue 1a00paTopHBIE PadOTHI, CAMOCTOSTEIIbHAS JIATEPATYDA, CAMOCTOSTCIEHOM (KOJJIOKBHYMBI,
1/ paboTa ¥ TPyI0eMKOCTb (B Uacax) peKoMeHTyeMast KOHTPOJILHBIE

paboTe CTy/IEeHTOB
CTyJeHTaM (HOMepa U3 paboTHI,

CIIUCKA) KOMIIbIOTEPHBIE

JIK [TP/CEM JIP Cp TeCThl M T.11.)

2 4 5 6 7 8 9 10

1. | Moayasb I - 5 - 7 NoNel,3,4 Nzyuenne TPYIIIOBOM OMpOC,
Tema 1: Nel2 JIOMIOJTHATENLHOMR WHIUBUTyaIbHOE
JluTepatypoBenueckuii u JIATEPATYPHI, 3aJjaHue
JIUHTBUCTUYECKHUI aHAIU3. MOBTOPEHUE
KommonenTs aHamnm3a. TEOPETUIECKIX

MOHATUN CTUTUCTHKH,
aHaIu3
CTHIINCTUIECKUX
MIPHEMOB.

2. | Tema 2: - 6 - 6 NeNel,3,4 Brinonuenue 3aganuil TPYIIIOBOH OIPOC,
JIMHrBUCTHYECKHE NeNe6,7,12 I10 BBISIBJIEHUIO WHIIUBUTyaJIbHOE
CTHITNCTHYECKUE TIPUEMBI: Pa3TMYHBIX 3a/1aHue
(dhonernueckue, CTHIIICTUIECKUX
rpadudeckue, puEMOB B
Mop(hoITOTHIECKHE. MPEUTOKEHHBIX
AHaNMHU3 CTUIIMCTUYECKUX OTPBIBKAaX TEKCTOB IS
MIPUEMOB B aHanm3a
XYI0XKECTBEHHOM
MIPOM3BEIICHHH.

3. | Tema 3: - 5 - 7 NeNel,3,4 Brmonuenune 3aganuii rpyIIIOBOM OMpoc,
JIMHTBUCTHYECKHE NeNe6,7,13 110 BBISIBJICHUIO WHIUBULYAJIBHOE
CTHIINCTHUYECKUE TIPUEMBI: Pa3IUYHBIX 3a/laHue
JIEKCUYECKHE, CTHIIACTUYIECKUX
CHUHTaKCHYECKHE, npuEMOB B
(paszeonornyeckue. TIPEUIOKEHHBIX
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AHann3 CTHINCTUYECKUX

OTPBIBKAax TCKCTOB IJIsA

MPHEMOB B aHanm3a

XY/IO’)KECTBEHHOM

MPOU3BENICHHU.

Mopayas 11 10,3 NeNel,2,3.4 OmnpeneneHue xxaHpa, TPyMIIOBOH OTpoC,
Tema 4: NeNe5,9,11 TEMBI, UJIeU WHJIUBUTyaIbHOE
JIutepaTypoBenueckuit TIPETI0KEHHBIX 3aJlaHue
CTUJIMCTUYECKUI aHaJIn3: pacckasoB

JKaHp, TeMa, uaes. AHaIu3

CTHJIICTUYECKHX TIPUEMOB

B XY/IO)KECTBEHHOM

MPOU3BENICHUN

Tema 5: 10,3 NeNel,2,4 BeImosiHEeHHE aHaATN3a IPYIIIOBOM OIPOC,
JluTepatypoBeqaeckuit NoNe6,10,11 KOMITO3UITHOHHBIX WHIIUBUTyaJIbHOE
CTUJIMCTUYECKUH aHAJIN3: (bopM npenToKeHHbIX 3aJaHue
KOMITO3HUIIMS, pacckaszoB

KOMITO3ULIIOHHbIE (DOPMBI.

AHaTU3CTUIMCTUYECKUXIT

PHEMOBBXY10KECTBEHHOM

MIPOU3BENICHUN

Tema 6: 10,3 NoNel,2,3.4 BrinonHenue aHanuza IPYIIIIOBOM OIPOC,
JIuteparypoBenueckuit NoNe8,10,12 CTPYKTYpBI CIOXKETAa, WHJMBUTyaJIbHOE
CTUINCTUYECKUI aHAJIN3: Nell,13 3aroJI0OBKa OTPHIBKOB 3a/laHne
CIOJKET, KOMIIOHEHTHI MPOU3BEACHUHN IO

CIOJKETa, 3aT0JIOBOK. BbIOODY

AHanM3 CTUINCTHYECKUX

MPUEMOB B

XYI0’)KECTBEHHOM

MIPOU3BENICHUN

Tema 7: 10,3 NeNe2,3.4 BrinonHenue ananuza IpYIIOBOH OIPOC,
Kondmukr, xapaxrepsl, NeNe7,12 KOH(pIMKTa, VHJIUBUlyaJIbHOE
TOH XYJI0’KECTBEHHOT O XapaKTepoB, TOHA 3aJaHne
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MMPOU3BEACHHUA KaK

XYJ. IPOU3BEIECHUN

KOMITOHEHTHI 0 BEIOOPY
JIUTEPATYPOBEITICCKOTO
aHaIn3a
Tema 8: 3 10,3 NeNe2,3.4 Brimonnenune TPyMIIOBOH OTpoC,
[Tpun1MIBEI TOCTPOEHUS NeNe9, 11 CTHJIUCTAYECKOTO WHJIMBUYAJIbHOE
XYyJI0’)KECTBEHHOT O aHaJn3a TEKCTOB 110 3a/1aHne
MPOU3BENCHUS BBIOOpY 11O

MIPEI0KEHHOM cXeMe
Mogayas 11T 3 10,3 NeNe2,3.4 Beinonnenue IpyIIIOBOM ONpoc,
Tema 9: KoMIuiekcHBIN NeNe5,6,9,10 KOMIIIEKCHOT' O WHJIMBUyaJIbHOE
JTUTEPATyPOBEIIECKAN aHanmu3a 3a/laHue
aHaIN3 XyJ0KECTBEHHOTO Xy 0KECTBEHHBIX
MIPOU3BEICHUS TEKCTOB T10

MPEIOKEHHON cXeMe
Bcero yacos: 34 81,8
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[Tpunoxxenue Ne 2
PeldTMHT NUIaH AMCUUIJIMHBI
«JIuTeparypoBequecKkrii aHAJIM3 TEKCTAa (HA OCHOBHOM SI3bIKE)»

CnenmansHocTh: 45.03.01- «®unonorus (3apydexnas ¢unonorust (AHTITUIACKHUNA S3bIK U TUTEPATypa,
KUTANCKUN S3BIK))»

Kypc 2,3 cemectp 4,5.

Buabl yueoHoii 1eATEIbHOCTH bam 3a Yucio banier

CTYAEHTOB KOHKPETHOC 3aJaHuil 3a
3aJaHuc CCMECTP

MusuMmanbpHbI | MakcuMaibHbBIH

Moayas |

Texkymmii KOHTPOJIb

AynutopHast paboTa (rpyrnmoBon 5 3 0 15
ompoc)

Py0exHblii KOHTPOJIb

BrimosHeHne HHANBHTyIEHOTO 10 1 0 10
3a1aHHs

Hroroselii 6a1 3a moayas 1 25

MoayJs |1

Texkymmii KOHTPOJIb

AynutopHast paboTa (TpyrmoBon 5 3 0 15
oTpoc)

Py0e:xHblii KOHTPOJIb

BrinmonHenne nHANBUTyaTbHOTO 10 1 0 10
3aaHNs

HToroBbiii 6a1j1 32 MOaYJIb 2 0 25

Moayas 111

Texkyuuii KOHTPOJIb

AynutopHas paboTa (TpynmoBou 5 2 0 10
ompoc)

Py0e:xHblii KOHTPOJIb

BrinosineHue MHIUBUYaIbHOTO 10 1 0 10
3aJaHUS

Hroroswlii 6a/1 32 Moayasb 3 0 20

HUTOroBblii KOHTPOJIb

DK3aMeH 30 30

IHoompureabHbIe 6ALIBI

VY4yactue B Hay4HbIX, KyJIbTYpPHBIX 0 10
U CIIOPTUBHBIX MEPONIPUATHUSIX
¢baxynbTeTa, HAMCAaHUE HAYYHBIX
cTarel, MpU30Bble MecTa Ha
S3BIKOBBIX KOHKYpCax  T.J.

ITocemaemocTs (0a/IbI BLIYUTAIOTCS U3 001Iel CyMMbI Ha0paHHBIX 0aJ1710B)

Tlocerienue JEKIIMOHHBIX 3aHATHM 0 -6




[Tocemenue npakTUYECKUX
(ceMuHapCKUX 3aHATHI)

-10
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