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1. IlepeyeHb MIaHMPYyEeMbIX Pe3yJbTATOB 00y4YeHHs MO JUCHUIINHE, COOTHECEHHBIX €
IUIAHUPYEeMbIMHU pe3yJIbTaTaAMHU OCBOEHHs 00pa30BaTeIbHON MPOrPaMMbI

B pesynbrare ocBoeHHs 00pa3oBaTeNbHOM MPOrpaMMbl OOyYaroIIUics IOMKEH OBJIAJeTh
CIICAYIOIIMMU pe3ylibTaTaMu 00y4IeHUs 10 TUCIUTUIAHE!

Pesynprarel 00yueHus

dopmupyemas
KOMITETEHITUS
(c ykazaHueM Kkojia)

IIpumeganue

1.3HaTh OCHOBHBIE meronsl | [IK-1 Crocober Bnapetb
(hOHOIOTHYECKOTO, OCHOBHBIMH ~ METOJIaMU
MOpP(OIOrHUECKOTrO0, (doHoIOrNYECcKoro,
CHHTAaKCUYECKOT0, JUCKYPCUBHOIO H | MOP(HOIOTHYECKOTO,
CEMaHTHYECKOr0 aHajlu3a C YYeTOM | CHHTAKCHYECKOIO,
SI3BIKOBBIX W DKCTPAIMHTBUCTHYECKUX | TUCKYPCUBHOTO u
3HaHus (baxTOpoB. CEMaHTUYECKOTO
aHaJiu3a €  y4eTOM
S3BIKOBBIX U
AKCTPATTMHIBUCTUYECKUX
(hakTopoB
7.3HaTb COAEPI)KAHUE MMOHATHUS IIK-7 Cnoco6en Bnagetb
«CXOJICTBA U PA3IAYUSD MCKAY napameTpaMi - pasHoobpasus
A3bIKAMH €CTECTBEHHOI'O CCTECTBEHHbIX A3bIKOB
HPOUCXOXKICHUS
VYMmenus 1. ymers wucnonb3oBatk ocHOBHbIE | [IK-1 Cnocoben Bnagets
METO/IbI (OHOJIOTHYECKOTO, | OCHOBHBIMUA ~ METOJAMHU
MOpP(OIOTHUECKOTO, (doHOIOrNYECKOrO,
CHUHTaKCUYECKOr0, JIUCKYPCUBHOIO H | MOP(OIOTHYECKOTO,
CEMaHTHUYECKOTO AaHaJu3a C Y4YETOM | CHHTAKCHUYECKOTIO,
SI3BIKOBBIX M OKCTPATMHTBHCTUYECKUX | TUCKYPCUBHOTO U
(baxTOpoB. CEMaHTHYECKOTO
aHaJiu3a € y4eToM
S3BIKOBBIX U
AKCTPATTMHIBUCTUYECKUX
(bakTOpoB
7.ymerb  o0ObekTMBHO  oueHuBarb | [IK-7 Crocoben Bnapets
3HaHHA OOYyYalOUIMXCS Ha OCHOBE | MapameTpamu pa3Hoobpasns
IIPOBOIMMBIX KOHTPOJIBHBIX 3aianuii | SCTECTBEHHBIX A3bIKOB
Brnagenns 5. Bnazmers ocHOBHBIMH Metomamu | [IK-1 Cnocoben Bnagets
(HaBBIKU /| hoHOMOTHYECKOTO, OCHOBHBIMH  METOJaMU
OTIBIT MOpP(}OIOrHYECcKOrO, (OHOIOTHYECKOTO,
NEeSITeIbHOCTH) | CHHTAKCHUYECKOT0, JAMCKYPCUBHOTO M | MOP(OIOTHYECKOTO,
CEMaHTHUYECKOTO aHaju3a C Y4YeTOM | CHHTaKCHYEeCKOTO,
S3BIKOBBIX U HKCTPAIMHTBUCTHYECKUX | TUCKYPCUBHOTO "
¢bakTopoB. CEMaHTHYECKOTO
aHaJM3a € y4eTOM
SI3BIKOBBIX u

OKCTPAJIMHIBUCTUICCKHUX




(dhakTopoB

7. Brageth cnocobamu oObektuBHOM | [IK-7 Cnocober Bnagetb
OLICHKH 3HAaHUs 06yqa}01u1/1xca Ha | NapaMeTpamu pasHoobpasus
OCHOBE MPOBOAMMBIX KOHTPOIBHBIX | SCTECTBEHHBIX A3LIKOB

3aJaHui

2. Ileab ¥ MeCTO AUCHHUIVIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

JucuuminHa «Yriay0JgeHHbIil Kypc OCHOBHOIO HHOCTPAHHOIO A3bIKA» OTHOCHUTCS K YacTH,
dbopMupyemMoi yuacTHUKaMU 00pa30BaTeNIbHBIX OTHOIICHUN. JIMCIUIIIIHA 110 BBIOODY.

Jucnuminza usydaercst Ha 3 u 4 kypcax B V - VIII cemectpax.

Ilenpto y4eOHON AMCIUIUIMHBI «YIIYyOJeHHbIH KYpC OCHOBHOIO MHOCTPAHHOIO SI3bIKAY
ABIsgeTCsl (DOPMHPOBAHHME MPAKTUYECKOTO BIIAJICHUS WHOCTPAHHBIM AHIIMHCKUAM SI3BIKOM JUIS
UCIIONB30BaHUSl €ro B OOIIEHHH U Npo(ecCHOHAIBbHON MAESITeTbHOCTH, a HMEHHO: pPEueBOM
JESITEIbHOCTH: ayJUpOBAaHUU (IIOHMMAaHHE YCTHOW peuu), TOBOPEHUHU (IPOIYLHUPOBAHUM YCTHOU
peur), uTeHNH (MOHMMaHUKM MHUCBMEHHON peuu), MuchbMe (IMPOMYLMPOBAHUH MHUCHMEHHON pedn) U
COCTOSIIEH B CIIOCOOHOCTH MPABHIILHO HCIIOIB30BATh SI3BIK B Pa3HOOOPA3HBIX cepax M CHTYaIHIX
oO01IeHusl.

s ocBOoeHMS JAMCLUMIUIMHBL «YIIIYyOJNIEHHBI Kypc OCHOBHOIO HHOCTPAHHOTO SI3bIKa»
HEOOXOJMMBI 3HAHUSA, YMEHUS U KOMIIETEHIMH, CPOpMHUpPOBAHHBIE y OOy4yaIOUIUXCA B CpenHei
001eobpazoBarenbHOl mIkoJie. M3yueHue NMUCHMIUIMHBI HEOOXOAUMO JI JAIBHEHIIET0 pa3BUTUS
buI0I0rNUecKo KOMIETEHIIMY 00YyUYaIOIUXCs Ha YPOBHE TEOPETHUECKOTO OCMBICIICHHUS CYIIHOCTH
A3bIKa (Ul TMOATOTOBKU CTY/IEHTOB K OCBOEHHUIO CIEIYIOIIMX JUCIUIUIMH: TEOPETUYECKUH Kypc
OCHOBHOT'O MHOCTPAHHOTO 53bIKa, 0011as (GOHETHKA, CTHIMCTUYECKUI aHAIU3 TEKCTa, CIEIKYPC IO
TEOPETUYECKOMY KypCy OCHOBHOTO WHOCTPAHHOTO S3bIKa, MPO(ECCHOHATHLHO-OPUEHTHPOBAHHAS
KOMMYHHKAIMS,, THOCTPAHHBIN S3bIK M T.I. YMEHUS W HABBIKH, IPUOOPETEHHBIE B XOJE U3yUCHUS
«YTIyOJIeHHOTO Kypca OCHOBHOTO HWHOCTPAHHOTO SI3BIKa», CTYIEHTHI OyIyT NPUMEHSTH NpU
U3YUYEHUHU JAPYIHUX TEOPETHUYECKHX U MPAKTUYECKUX UCHUIUIMH, TPETYCMOTPEHHBIX Yy4eOHBIM
IUTAHOM U TpeOyromux 0oJiee BHICOKO YPOBHS BJIa/I€HUS HHOS3BIYHON PEYBIO.

3. Conep:xanue padodeii mporpaMmbl (00beM MUCHMIUIMHBI, THUNBI M BHIbI Y4Y€OHBIX
3aHATHH, Y4eOHO-MeToAuYecKoe o0ecreyeHrne CaMOCTOATEbHOIH padoThl 00yYAK0UXCSH)
Coneprxanue paboueii mporpaMmbl ipesictaBieHo B [Ipunoxenun Ne 1.

4. @DoH/ OLIEHOYHBIX CpeacCTB MO TMCHUIIJIMHE

4.1. IlepeueHb KOMIETEHIUI ¢ YKa3aHHEM 3TANoOB UX (POPMHUPOBAHUSA B NpoLecce 0OCBOCHHS
o0pa3oBarejibHOMH NporpaMmal. OnucaHue MOKa3are/ieid M KpUTEPHeB OLCHUBAHUS
KOMIIeTeHIM i HA Pa3JIMYHBIX ITanax ux GopMUpoOBaHusl, ONIMCAHUE IIKAJ OLleHUBAHUS

INIK-1 — CrocobeH Bnagetb OCHOBHBIMH METOIAaMU  (DOHOJIOTHYECKOTO, MOP(OIOTHYECKOTO,
CUHTAaKCHUYECKOIO, JUCKYPCUBHOTO M CEMAaHTHMYECKOIO aHajlu3a C YYEeTOM S3BIKOBBIX H
HKCTPATMHTBUCTHYECKUX (PAKTOPOB.

Dran [Lnanupyemble Kpurepuu olleHUBaHUS PE3YIILTATOB 00yUEHHsI

(ypoBeHb) pe3yJbTaThl
OCBOCHHUS oOy4eHus

«HEY/IOBJIETB

KOMICTCHIM (HoKa3aTen Y «OTJINYHOY
- OPHUTEIBLHO»
AOCTIGKCHUA «YJIOBJIETBOP | «XOPOIIO»

3aJIAHHOTO




YPOBHA HUTEIbHO»
OCBOCHHA
KOMIIETESHITHH)
[TepBbrit 3HATL: ocHoBHble [OOywarommuiicss  [OOywaromuiics  (OOywaromumiics  [OOydarormmiics
3TaIl METO/IBI He 3HAeT [yOBICTBOPUTENb [XOPOIIO  3HACT [OTIAMYHO  3HAET
OCHOBHEIE HO 3HaeT [0CHOBHEIC OCHOBHBIC
(YpoBeHb) (hoHOIIOTHYECKOTO,
Mopdororuaeckor [METOBI (OCHOBHBIC METOIBI METOIBI
o, (hoHOIOrNYECKOr  METOABI (boHOMOTMUECKOT  {(DOHOIOTUYECKOT
CUHTaKcHYeckoro, [ (boHOMOTMUECKOT [0, 0,
JWCKypCcHBHOTO 1 MOpdoIorudecko p, Mopdoaoruuecko Mopdoaoruuecko
CeMaHTHYeCKoro  [FOs MOPGhOIOTHYECKO [ro, ro,
aHanmsa c yderom [CHHTAKCHYECKOro [ro, CHHTaKCHMYECKOTO |CHHTaKCHYECKOTO
S3BIKOBBIX 1 b TACKYPCHBHOTO (CHHTaKCHYECKOTO | JHCKYPCHBHOTO |, IHCKYypPCHBHOTO
SKCTPANUHTBUCTHY [ b JMCKypCHUBHOIO M
eckux (GaKTopoB. ~ [CEMAHTHYECKOTO [ CEMaHTHYECKOTO  (CEMAHTHIECKOTO
AHAIM3a C YICTOM CEMaHTHYCCKOTO —[@HAIMM3a C YUETOM @HANIN3a C yIeTOM
ST3BIKOBBIX U [aHAJII3a C YICTOM [I3BIKOBBIX U [I3BIKOBBIX u
PKCTPAJIUHIBUCTU [3BIKOBBIX U PKCTPAJIMHIBUCTU PKCTPATUHTBUCTH
HUCCKHUX PKCTPAJIMHIBUCTU [MHMECKUX UCCKUX
(bakTOpOB. MECKUX (baxTOpOB. (bakTOpOB.
(baxTOpOB.
Bropoii VYMETh: OOyuaromuiicst  [OOyvaromuiics  OOyuaromuiics  [OOydaronmiics
3Tall HCIIOIL30BATE He yMeeT [yAOBIETBOPUTENb [XOPOIIO  yMeeT OTIAMYHO  yMeeT
MCII0JIB30BATh HO yMeeT [MCIIOIb30BaTh CIIOJIB30BATh
(ypOBeHL) OCHOBHBIC MCTO/bI
doHOTOrMUECKOTO, [OCHOBHBIC MCTIONIb30BATh (OCHOBHBIC OCHOBHEIC
b
Mopdorormaeckor METOBI (OCHOBHBIC METOIBI METOIBI
o (hOHOJIOTUYECKOT  METOJBI (oHONMOrHUECKOT  (pOHONOTHYECKOT
2
CHHTaKcH4eckoro, s (hoHomOrMIECKOr [0, 0,
JCKypeuBHOTO 1 MOpQonoridecko o, MOPGOIOTHIECKO MOP(OIOrnIecKo
CeMaHTHIecKkoro  [FOs MOpdOTIOruyYecKo [ro, ro,
aHanmu3a ¢ yderom CHHTAKCHYECKOTO [ro, CHHTaKCH4YECKOTO |CHHTaKCHYECKOTO
S3LIKOBEIX 1 b AHUCKYPCHBHOIO (CHHTaKCHYECKOTO |, JHUCKYPCHUBHOIO |, JUCKYpPCHBHOIO
BKCTpaNuHTBHCTHY [ b JAMCKYpPCHMBHOIO 1 |
eckux QakTopop ~ CCMAHTHYECKOrO CEMaHTHYECKOTO |CEMaHTHYECKOTO
AHAIHM3a C YUIETOM CEMaHTHYCCKOTO —[@HAIMM3a C YUETOM @HANIN3a C yIeTOM
ST3BIKOBBIX U [QHAJIN3a C YICTOM [SI3BIKOBBIX U [I3BIKOBBIX u
BKCTPAIMHTBHICTU  [13BIKOBBIX U PKCTPAIHHTBUCTH PKCTPAIMHIBHCTH
MECKIX DKCTPAIMHTBUCTH [4ECKUX ECKHX
(bakTOpOB. MECKUX (baxTOpOB. (baxTOpOB.
(bakTOpOB.
Tpertunii atan | Bnagets: OoOyuaromuiicss  [OOywaromuiics  (OOywaromuiics — [OOydarommiics
(YpOBEHD) OCHOBHBIMH He BIajieeT [YIOBIETBOPHUTENS [XOPOIIO BIAJEET |[OTIMYHO BlIajeeT
METOIaMU OCHOBHBIMU [HO BJIAJICCT (OCHOBHBIMH IOCHOBHBIMH
(i)OHOHOFH‘IeCKOFO, MCTOOAAMU (OCHOBHBIMH METOJaMH METOdaMU
Mopgosornueckor (POHOIOTHYECKOT  IMETOAAMH (boHonmoruyeckor |(hoHOIOrHUECKOr
o, 0, (boHODOTHYECKOT [0, 0,
CHHTaKcuueckoro, MOpdomorimiecko po, MOP(OIOTHIECKO MOP(OIOTHIECKO
JMCKYPCUBHOTO 1 [0 MOP(hOIOTHYECKO  [ro, ro,
ceManTHyeckoro  CHHTAKCHUYECKOTO [ro, CHHTaKCHUYECKOTO |CUHTaKCHYECKOIO
aHanm3a ¢ yuerom p AMCKYPCHBHOIO —CHHTAaKCHYECKOTO |, IMCKYPCHBHOTO | JINCKYPCHBHOTO
A3BIKOBBIX n M » AUCKYPCUBHOI'O 1 1




IKCTPATHMHIBUCTHY
€CKHX (haKTOpOB.

CEeMaHTHYECKOTO
AHAJIN3a C yYETOM
MI3BIKOBBIX
BKCTPaIMHTBUCTH
HECKHX
(baxTOpOB.

1%
ICEMaHTHUYCCKOT'O

PI3BIKOBBIX U
DKCTPaJIMHTBUCTH
MeckHuX (haKTopoB

AQHaJin3a ¢ y4€TOM

CeMaHTHYECKOTO
AHAJIN3a C YyYETOM
BI3BIKOBBIX U

DKCTPaJIMHI BUCTH
MeCKuX (paKTOpOB

CEMaHTHYECKOTO
AHAJIM3a C yYeTOM
SI3BIKOBBIX M
OKCTPAIMHTBUCTH
MEeCKUX
(hakTOpOB.

IIK -7 CnocobeH BnageTs napametpa

MW pa3HO06pa3nst eCTECTBEHHbIX S3bIKOB

Oran [Inanupyemble Kpurepuu orieHuBaHUs pe3yabTaToB 00YICHHS
(ypoBeHb) pe3yabTaThl
OCBOCHUS o0y4deHHst
KOMIIETEHIU
" (mokazarenu
JOCTHKCHUS «HeynoBneTBo | «YmOBIETBOPUTEI «OT1anuH
«Xopo1o»
3aJIaHHOTO PUTEIIBHOY BHOY o»
YPOBH
OCBOCHHUS
KOMITICTCHITH )
HepBLIP'I 3HATh: Ob6yuaromutiics He | OOyuatommmiics 3HaeT | OOyuatommiicss | OOywaromru
STar cozepKaHue 3HAeT B HETIOJHOM 00beMe 3HaeT Hcs 3HaeT
(pomens) | TOWITI | | nowrtas | nowsmux |mme
«CXOJACTBA U
pasuaus» «CXOJICTBA U «CXOJICTBA U «CXOICTBA M | IIOHATUA
MEXKILY pa3nuuns» pazIuyus» pa3nuuns» «CXOJCTB
SI3BIKAMH MCKIY MCXKAY SA3bIKAMU MECXIY an
ecTecTBeHHOro | A3PIKaMH €CTECTBEHHOI'O sI3BIKaMU pa3nuuus
[IPOUCXOKICHH €CTECTBEHHOTO | MPOUCXOKICHUS €CTECTBEHHO | » MEXIY
g MIPOUCXOKICHU ro sI3BIKAMH
' MPOUCXOXKIE | ECTECTBE
HUS, HHOT'O
JOIIyCKaeT MIPOUCXO
HE3HAYUTCIIbH )K,HeHI/Iﬂ
bIC
MOTPEIIHOCTH
B UX
YHOTpeOIeHHN
BTOpOfI VYMeTh: 1. ObGyuwaromuiicst | 1.00yqarontuiics 1.00y9aromuii 1.006y4aro
dTall 06’I)eKTI/IBHO HC yMECT | YAOBJICTBOPHUTEIIBHO Ci Xopouro H_[I/IﬁC;{
(YpoBeHS) OLICHHBATD 00BEKTUBHO yMeeT OOBEKTUBHO | YMEeT yMeer
SHAHHUS OLICHUBATh OIICHHUBATh 00BEKTUBHO | OOBEKTHUB
oGydaromuxes 3HaHUA 3HaHUA Ol CHUBATb HO
Ha OCHOBE oOyyaroruxcsi | oOyJarormmxcsi Ha | SHaHHA OIICHUBAT
IIPOBOMbIX Ha OCHOBE | OCHOBE 00ydJaronmx },63HaHH;I
KOHTPOJBHBIX MIPOBOIMMBIX MIPOBOJIMMBIX cs Ha | oOyyarolil
3aaHuit KOHTPOJIBHBIX | KOHTPOJBHBIX OCHOBE UXCs Ha
3aJaHui 3a1aHni MIPOBOAUMBI OCHOBE
X MPOBOIN
KOHTPOJIbHBI MBIX




X 3aJIaHAi KOHTPOJIb
HBIX
3aJlaHui
Tperuit atan | Bnagets: O6yuaromuiics O6yuaroruiics O6yuarormuiica | OGydaronu
(ypoBeHb) criocobamu HC BIIQJICET | YAOBIETBOPUTENBHO | BIANEET st
00BEKTHBHOM criocobamu BIIazeeT crocobamu BIazeeT
OICHKH 3HAHUS 00BbEKTUBHOM criocobamu § 06BekTHBHO | cmocoda
OBy UArOIIHXCA OIICHKH 00BEKTUBHOM i oueHKH MU
Ha ocHope | 3HAHUA OLIEHKU  3HAHUSA | 3gagus 061,e1<um13
NPOBOJIMBIX 00yJarommxcs oOyuaromuxcs: Ha 00yJaroIMIX HOH
KOHTPOJBHBIX Ha ocHoBe | OCHOBC cA Ha | OLICHKH
3a1aHuit IIPOBOAUMBIX IIPOBOAUMBIX OCHOBE 3HAHUS
KOHTPOJbHBIX | KOHTPOJbHBIX npoBouMbl | OOyHarol
3aJaHui 3aJTaHUA X HUXCS Ha
KOHTPOJIbHBI | OCHOBC
X 3agagui, | TPOBOIMN
Jonyckas MBIX
HC3HAYUTCIIbH KOHTpOHI)
be HBIX
MOTpCIIHOCTU 3aﬂaHHﬁ

IToka3arenu copMUPOBAaHHOCTH KOMIIETEHIIMH.

Kputepusimu oneHuBaHUsl SIBISIOTCST Oajlibl, KOTOPHIE BBICTABISIOTCS IPENOaBaTeNIEM 3a
BUJBl JIEATEIBHOCTH (OLIGHOYHBIE CpPEACTBAa) IO WTOraM HU3ydeHHs Mojynell (pas3naenoB
JUCLUIUIMHBI), IEPEYUCIICHHBIX B PEUTUHI-IJIAaHE AMCLUMILINHBI (TEKYIIUH KOHTPOJIb — MaKCUMYyM
40 OamioB; pyOexHbII KOHTpolb — MakcumyMm 30 OamioB, sk3ameH — Makcumym 30 O6anioB
MOOIIPUTENBHBIE 0auTbl — MakcuMyMm 10).

[Ikanel OLlCHUBAHMS:

HEYJIOBJIETBOPUTENBHO — OT 0 10 44 peHTUHTOBBIX OAJIIOB.

YAOBIETBOPUTENHHO — OT 45 10 59 peHTHHTOBBIX OAIIOB.

xopouio — oT 60 10 79 peUTUHIOBBIX OaJIIOB.

om4HO — oT 80 10 110 peifTuHroBbix OanoB (BkiIrodast 10 MOOMPUTENBHBIX OAJIIOB).

4.2. TunoBble KOHTPOJbHbIC 3aJaHUSl MM HHbIE MaTepHaJbl, HEOOXOAMMBbIE I OLEHKH
3HAHUH, YMEHMH, HaBBIKOB M ONbITA [IeATEJbLHOCTH, XaPaKTePHU3YIOIIMX 3TaMbl
¢popmupoBaHNsi KOMIETEHUHMH B mpomecce OCBOeHHs 00pa30BaTe/bHOI NPOrpaMMbI.
Mertonuyeckue Marepuabl, ONpeAe/sioNue NPouelypbl OUEHWBAHUSA 3HAHMH, YMEHWIl,
HABBIKOB U ONBITA AEATEJbHOCTH, XaPAKTEPHU3YIOIIUX ITANBLI (POPMHUPOBAHUSA KOMIIETEHIIM I

Oranbl Pesynbrarer 00yueHus Komnerenmust | OneHouHbIe cpeAcTBa
OCBOCHUS
1-iioranm | 1. 3HaHue OCHOBHBIX METO/IOB MACbMEHHAs
3HaHus (dhoHoMOrMYECKOT0, MOP(}OTOTHYECKOTO, IK-1 KOHTpONbHAs paboTa

CUHTAKCUYECKOTO, JUCKYPCHUBHOTO H
CEMaHTHYECKOTO aHalIM3a C YYeTOM
S3BIKOBBIX W OKCTPATMHTBUCTHYECKHX
(hakTOpOB.




2.3HaHue coaep KaHus IOHATUA
«CXOJCTBA ¥ pa3InYus» MEXAY A3BIKaMHU
€CTECTBEHHOI'O IIPOUCXOXKACHUS

[1K-7

WHINBUIYaIbHOE
3aJlaHue,

TPYIIIOBOW OIPOC

2-11 orar 1. YmeHMe ncnosb3oBaTb OCHOBHbIE METOAbI T1K-1 NMCbMECHHAs

doHoNorMuecKoro, MOpdOIOrMYecKoro, KOHTpOJIbHas paboTa
VYMmenusa CUHTaAKCHYeCKoro, ANCKYPCUBHOIO 7]

CEMaHTMYEeCKOro  aHaaM3a € y4yeTom

A3bIKOBbIX " 3KCTPAZIMHIBUCTUYECKMX

¢daKTopos.

2.YMeHnus OOBEKTUBHO OI€HUBATH [1K-7 WHUBU]1yaJIbHOE

3HaHUS  OOYYarOIIMXCS  Ha OCHOBE 3aj1aHue,

MIPOBOIUMBIX KOHTPOJIBHBIX 3aIaHUH

IPYIIIOBOM OIIPOC

3-1i aTam 1. Bmamenwe OCHOBHBIMH METOJAMH MMCbMECHHASA

(dhoHoIIOrMYEeCcKOro, MOP(}OIOrHYECKOrO, IK-1 KOHTpOJIbHas paboTa
Brnagerp | CHHTaKCHMYeCKOTrO, JWCKYPCHBHOTO H
HABBIKAMH | CEMAHTHYECKOTO0 aHalu3a C Y4eTOM

SI3BIKOBBIX W 3KCTPAITMHTBUCTHYCCKHX

(hakTOpOB.

2. Bnanenue cmnoco6amu OOBEKTHBHOM [1K-7 IpyIIoBOH ompoc,

OIICHKH 3HAHUS 00yUJaIONIUXCSI HA OCHOBE
MIPOBOJIUMBIX KOHTPOJIBHBIX 33 JaHHUI

HHIWBHUIYAJIbHOC
3aJaHuc

Ha3BaHUAMU O6CY)K}IaCMBIX Ha 3aHATHAX TEM H C COACPIKATCIBbHBIM HAIIOJHCHHUEM HNPAKTUUCCKUX

3aHATHU.

1) Reasons for going to live abroad. If you went to live abroad, where and why would it be? (1A)
2) Growing up on Television. The life of 7-Uppers while participating in the series and after. At

4.3 PeliTHHI-ILUIAH TACHMILIMHBI
PeliTuHr-nnan IUCUMIUIMHBI TPEICTABIEH B MPUIOKEHHUH 2.

3K3aMeHaIII/IOHHbIe OMJIeThI

CrpykTypa 3K3aMeHallMOHHOTI0 Onj1eTa
OK3aMEHAI[MOHHBIM OMJIET BKIJIIOYAeT B C€0sl TPU MPaKTHUYECKHX BOIPOCA, KOPPEIUPYIOLIHUX C

Hepeqenb IPUMMEPHBIX BOIIPOCOB /ISl IK3aMeEHa.

what age do people tend to feel more composed or more ill-at-ease? (1C)

3) The most typical preoccupations, interests and activities of people in their 20s, 30s, 40s, 60s.

(1C)

4) The quarterlife crisis. Problems faced by 18 to 35 year-olds. The expectations of what life

should be like at certain ages. My personal experience. (1D)

5) Methods for remembering things (names, faces, facts, figures) and improving mental

performance. My earliest memory. My favorite memory. (2A)




6)

7)
8)

9)

Playing cards and techniques to memorize cards in card games. (Imagine, you taught a child to
play cards, how would you describe the rules, ® methods of cheating®)(2B)

Bicycle history and its positive impact on humans’ lives. (2C)

The bicycle as the greatest technological innovation since 1800. The use of bicycles in Europe
these days. (2C)

Traditional museums versus state-of-the-art interactive museums providing tactile
experience.(2D)

10) The Jorvic Viking Centre in York / The Science Museum in London / The Victoria and Albert

Museum in London / The Museum of the Beatles in Liverpool. Choose the one for cultural
analysis. (2D)

11) The life of notorious Karyn Bosnak: consumerism and regular shopping binge. My attitude to

Karyn’s solution to the problem. (3A)

12) PlastTax. Irish experience and other countries introducing the tax on plastic bags. Does it help

to save environment? Pros and cons. (3B)

13) Rubbish and recycling. Russian government’s policy on recycling. (3B)
14) Sonya Thomas and her eating habits. A hobby or a way of life? My personal attitude. (3C)
15) The republic of Nauru, the wealthiest nation on the planet by 1980. Nauru’s downfall from a

rich nation to poverty. A cautionary, from riches to rags story. (3D)

Oo0pa3en 3k3aMeHAIIMOHHOTO OUJIeTa

MMHOBPHAYKHU POCCUN

®I'BOY BO «BAILIKMPCKHI TOCYIAPCTBEHHBIM YHUBEPCUTET»
®AKVJIBTET POMAHO-TEPMAHCKOU ®WJIOJIOI' M

Juctumuimaa «YrmyOleHHbIH Kype OCHOBHOTO MHOCTPAHHOTO SI3BIKa

IK3aMeHAMOHHEIN oOnyeT Nel
YTBEPXJIAO
3aB. kadenpoit anmHiickoi Qrtonorun
Y MEXKYJIBTYPHOH KOMMYHUKAITUU
n.¢.H.., npod. Hladukos C.I.

(7 s
7
« » 2019 .
1. Dx3amenannonnsiii Borpoc Ne 1:
Reading and translation. Theodore Dreiser "The Financier"
pp. 5-7 from “Frank Cowperwood, even at ten ...” up to “...partially devoured”
2. DK3aMeHalMOHHKIN Bormpoc Ne 2:
Lexis: Examination Card.
3. Dx3ameHalMOHHBIH Borpoc Ne 3:
Comment on the following using your Active and the information you learned as part of this
class: Reasons for going to live abroad. If you went to live abroad, where and why would it be?
[TepeBox omnenku u3 100-0ayutbHOW B YETHIPEXOALIBHYIO HPOM3BOAUTCS —CIETYIOIIAM
obpazoM:

- otinyHO — oT 80 1o 110 6amnoB (BkiItoyas 10 moompUTENBHBIX OANIIOB);
- xoporto — ot 60 1o 79 6anoB;

- YIOBJIETBOPUTENBHO — OT 45 110 59 6ainos;

- HEYJIOBJIETBOPUTEIILHO — MeHee 45 6auioB.
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Kpurtepuu uToroBoii olieHKHU 3HaHUH, yMEHUI U HABBIKOB 00YYaIOLIETrOCs M0 TUCIUILIMHE
«YTiyOneHHbIH Kypc OCHOBHOTO HHOCTPAHHOTO SI3bIKAY:
IIpu onpenenenun TpeOOBaHUN K SK3aMEHAIMOHHBIM OLIEHKAM IO JUCLHMIUIMHAM C

npeoOajaHieM TEOPETHUECKOTO O0yUEHHs MPEJIaraeTcsi PyKOBOACTBOBATHCS CIIECIYIOIIUM:

— 25-30 6aJ/u10B BBICTABISIIOTCA CTYIEHTY, €CIU CTYACHT, OOHApYKUBAE€T BCECTOPOHHEE,
CHCTEMAaTH4YeCcKoe M ITyOOKOE 3HaHWE MPOTrPaMMHOIO Marepuana, yMEHHE CBOOOIHO BBHIMOIHATH
3aganus, npexycMorpeHHsle PIIJ[, yCBOMBIIMH OCHOBHYKO M 3HAKOMBIA C JIOMOJHUTEIBHOU
JUTEpaTypol, pPEKOMEHJOBaHHON mporpammoil. Kak mnpaBmiio, Takue Oajuibl BBICTaBISIOTCS
CTyIEHTaM, YCBOUBIUMM B3aMMOCBS3b OCHOBHBIX IOHATHM IUCUMIUIMHBI B HX 3HAYEHUU JUIA
npuobperaemoii npodeccuu, TPOSIBUBIINM TBOPUECKHUE CIIOCOOHOCTH B MOHUMAHUU, U3JIOKEHUH U
MCIIOJIb30BaHUM Y4eOHOTO MaTepuana;

— 17-24 6anJi0B BBICTABISICTCS CTYIACHTY, €CIH CTYICHT, OOHApPY)KUBAET IOJIHOC 3HAHUE
MPOrpaMMHOT0 Marepuasa, yCIEUIHO BBIMOIHSAIOMUN MPEeIyCMOTPEHHbIE B MPOrpaMMe 3a/laHus,
YCBOUBILUN OCHOBHYIO JTUTEPATYpPy, PEKOMEHJIOBaHHYIO B MporpamMMme. Kak mpaBuio, Takue 0asuibl
BBICTABIISIOTCA CTYIACHTAaM, MOKa3aBIIMM CHCTEMAaTHMYECKHH XapaKTep 3HAHUU MO AUCLMILIMHE U
CIIOCOOHBIM K UX CaMOCTOSITENIbHOMY MOTIOJHEHHIO U OOHOBJICHUIO B XOJI€ JaibHeIell yueOHon
paboThl U PO eCCUOHATTLHON e TENbHOCTH;

— 10-16 6anioB BBICTABISETCS CTYACHTY, €CIIM CTYIEHT, OOHApYKMBAaeT 3HAHHE OCHOBHOTO
MPOrpaMMHOTO Marepuaia B 00bEME, HEOOXOAMMOM Ui JajibHeumeld yuéObl U MpeacTosIei
paboTel 1O MPOQECcCHH, CHPABISIOMUNACI C BBINOJIHCHUEM 3aJaHWi, MPEIyCMOTPEHHBIX
IIPOrpaMMOii, 3HAKOMBII C OCHOBHOM JIUTEPATYPOM, PEKOMEHI0BAaHHOM Iporpammoint. Kak npasuio,
Takue Oajibl BBICTABISIOTCS CTYACHTaM, JOMYCTUBIIMM IOTPEIIHOCTA HENPHUHIIUITHAIBLHOTO
XapakTepa B OTBETE HA DK3aMEHE U IIPHU BBIITOJIHEHUU SK3aMECHAIMOHHBIX 3aJIaHHI;

— 1-10 6aJ10B BBICTABISIETCSl CTYACHTY, €CIH CTYJACHT, OOHAPYKHBAET MPOOEIBI B 3HAHUAX
OCHOBHOT'O MPOrPaMMHOTIO MaTrepuaa, AOMYCTUBIIEMY MPUHIUIHAIbHBIE OIIMOKH B BBITOJIHEHUU
IPEeyCMOTPEHHBIX MporpaMMoil 3aganuii. Kak npaBuio, Takue OGaliibl BHICTABIAIOTCS CTYAECHTaM,
KOTOpBIE HE MOTYT MPOJODKUTh O0y4E€HUE WM MPUCTYINUTHh K MPO(GECCHOHAIBHONW JeSTeTbHOCTH
10 OKOHYAHHHM By3a 0€3 JIOTOJIHUTENbHBIX 3aHATHUI 110 COOTBETCTBYIOLIEH JUCIUIUIMHE.

Bomnpocs! 1Jisi rpynnoBoro onpoca (KoppelMpyroT ¢ TeMaMH MIPAaKTHUSCKUX 3aHTHIT) 3 Kype
Home Reading. Questions to ask when analysing figures of speech (stylistic devices):

1. Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?

2. Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose in
using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

Does the writer refer repeatedly to any objects or gestures in his work?
Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?

o g ~ w

How does the use of symbols help the writer to convey the meaning of his work?
11



7. Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

Questions to ask when analysing setting:

8.What is the setting of the work in time and space?
9.1s the setting briefly sketched or described in detail?
10.1s the language used in the descriptions connotative or poetic?

11.Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

12.Does the setting contribute towards creating mood and atmosphere / influence the character’s
behavior/ reinforce the main idea of the work?

Questions to ask when analysing character:

13.1s he the protagonist/antagonist of the story?

14.1s he round or flat, dynamic or static?
15.What does the way the character speaks reveal about the character?

16.Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

17.Are the events of the plot chronological?

18.Is the story based on conflict? Does the conflict come from outside or inside?
19.1s suspense created in the plot? How?

Questions to ask when analysing narrative technique:

20.Does the author use a first-person or the third-person narrator?
21.1s the third-person narrator omniscient?

22.1s the point of view objective?

23.What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

24.What is the theme and the idea of the story? What general comment is the writer making
about the subject?
25.How do other elements in the story support the idea?

26.How are the idea and title of the story are related?
27.1s there more than one idea in the work?

12



Kputepuu ouenku (B 6aniax): 5 6annos 3a 3a0anue
- 4-5 bannoe evicmasnsiemcs cmyoeHmy, eciu CmyoeHm npooemMOHCMPUPOBal NOJHble 3HAHUS,
VMeHUsl, HaBbIKU,
- 1-3 obannos evicmasnsiemcs cmyoeHmy, eciu CmMYOeHm 6 OCHOBHOM CHPABUICS C
NOCMABIEHHbIMU YelaMU U 3a0a4amu U HPOOEeMOHCIMPUPOBAL HENOHble 3HAHUSA, VMeHUs,
HABbIKU,
-0- 6annoe evicmasnaemcs cmyoenmy, eciu Cmyoenm He NPOOeMOHCMPUPOsal mpedyouuecs
OMm He20 3HAHUS, YMEHUs, HABbIKU,

NuauBuayajibHble 3aJaHUS

Writing an essay following brief guidelines
1. Object.

Your object is to guide the reader of your essay to a full and relevant experience of the text. As you
read your first draft, ask yourself: '"How does this statement help a reader to get what the text is
expressing?' (Not: what the text is about!)

NB! Be careful, here — the Summarizing Daemon will be lurking in wait for you. Retelling the
story or summarizing the "facts" of a character's description is a waste of your time and the time of
your teacher. In fact, it's an insult to your teacher — (s)he has been reading long enough not to need
your help with that.

2. Preparation

Go back to Questions to Ask of a Literary Text (Section ‘How well do you understand what you
have read’ of this book) and through posing and answering them discover How should you adjust
your provisional statement (that is, item #1) to fit what you have been discovering as you pay
closer attention to particular aspects of the text?

3. Writing

Write an essay using what you have learned by asking the questions. Under each general
point in your essay, select one or two of the most telling examples, and support your
statement by analyzing those examples closely.

Kpurepun ouenku (B 6aiiax). 5 6anios 3a 3a0anue

- 4-5 bannoe evicmasnsiemcs cmyoeHmy, eciu CmyoeHm npooemMOHCMPUPOBal NOJHble 3HAHUS,
VMEHUs, HABbIKU,

- 1-3 obannoe evicmasnsiemcsa cmyoewmy, eciu CmMYOeHm 6 OCHOBHOM CHPABUICA C
NOCMABIEHHbBIMU YelsaMU U 3a0a4amu U HPOOEeMOHCIMPUPOBAT HENOIHble 3HAHUS, YMeHUs,
HABbIKU,

-0- bannose svicmasnsiemcs cmyoenmy, eciu cmyoeHm He NpoOeMOHCMPUPO8AT mpedyouuecs
OMm He20 3HAHUS, YMEHUs, HABbIKU,

IIpumep pyOe:xkHOil MHCbMEHHOH KOHTPOJIBbHOI padoThI
I. Put the verbs in the correct form.

1. I want to go home now. | wish | (have) some money with me — | (be able) to get a taxi. 2. If only
I (can) see her and tell her the good news myself. 3. If only he (not say) what he did say in front of
Caroline. 4. | wish the postman (hurry) up — I'm waiting for a letter. 5. Do you wish you (go) to
university when you had the chance? 6. | wish | (not eat) that shellfish — I feel sick. 7. If only I (not
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drive) so fast when I overtook the police car! 8. I wish the weather (improve) soon. 9. I’ve seen her

somewhere before. If only | (can) remember her name! Oh, what is it? 10. If only | (be) better-

looking, I might be able to get a job as a model. 11. I’'m so tired. I wish I (feel) less lethargic than I

do. 12. What a waste of money! | wish | (not buy) that stupid game.

Il. Translate from English into Russian.

1) The pop stars ran from the theatre to their car with dozens of fans in hot pursuit. 2) The dramatic

announcement sent a shudder of excitement through the audience. 3) After God made you, he broke

the mould. 4) The school has become a victim of its own success as parents with children who have
special needs now actively seek it out. 5) As a way of covering my costs | hired out a room on an
occasional basis and 1 realised that | had stumbled across a profitable business venture. 6) Although

I knew the demand was there, professionally | had bitten off far more than | could chew with this

venture. 7) It was a weight off my mind knowing that our finances were taken care of. 8) He was

sent off for deliberately tripping Robson when he was about to score a goal. 9) During the winter he
read to her all of the odds and ends of thoughts he had scribbled on the bits of paper.

I11. Translate into English using the active vocabulary.

1) Tepsaemviti cmymuviMu COMHEHUAMU W NPEOYYECMBYs. UmMo-mo Hedobpoe, JIKOH BAPYr
MOYYBCTBOBaN Hagaxcoenue BE)KATH ot cBoe# cyanObl, U yKe HesadicHo Kyha. bexars, moka
CTpaCTb He nociomujla €20 YeluKom. MBICJ'IL, qTO EMY IIPUACTCA OCTAaHOBUTHCA B CIMHCTBCHHOM
3a6powenHom OTEJIC Ha Kpalo Jieca, Ka3anoch aaxe mansusel (8).

2) B ceoeti nonvimke mokopuTh ben-HeBuc, oH nodeepean cebs uznuwnemy pucky. Bce 6bvLio
npomue He2o: CypOBBIE TNOTOAHBIE YCIOBHUSA, OTCYTCTBHE 340poBOoM muiuu. Ho omHa TOIBKO
MBICIIb, UTO OH npeodofieem 6ce npezpavl, 3aCTaBisllia €ro 4UyBCTBOBATh 21Y00KOe 8ONHEHUEe U
nBuraia ero Buepen (5).

3) Moit cocen — namonocuueckuii épanv. VIHOTIA KaXeTCsl, YTO OH YAUBAEMCsi CBOCH JIOKbIO.
Onvsnennvili CBOUMU YCIICHIHBIMU IICEBJAO0 MMOJABUTaMH, OH B HUX HUCKOJIBKO He coMHesaemcs N
HE MOXET OMKA3amvCsi Om C60ell npuesvl4KU. B IOCJICAHCS BPEMS OH CTall OCMOpOIICHUYAMmMb,
Oynyuu He 6 1adax ¢ camum cobotii (7).

4) Tlcuxoananmutuk (psychoanalyst): Eciu Obl BaM 0CTaI0Ch MPOXKKUTh TPUILATH JHEH, KaKk Obl BbI

WX CIUIAaHUPOBAJIH?
[Tanient: YTtox, s1 ObI Mpojaia CBOM COTOBBIN, YTOOBI 3aINIATUTh 32 NPbINHCOK ¢ KaHamom. 51 Obl
6 00UHOYKY OMNPABUILACH 8HU3 NO peKe HA NI0NY, 9TOOBI TOF000BAThCS KPAcOTOM 3akaTa. S Obl
OTIpaBUJIACh B CaMblil pockownbiyi OyTUK W TiepeMepuiia Obl BCe IUIaThs, TMOKAa MEHsS He
BBITOHAT. S ObI B3sJ1a HANIPOKAT 2uOpOKOCMIOM W MyCTUIach Obl B 21Y00KO800HOE NAABAHUE C
axeananeom. $1 Obl BIEpBbIE B HM3HM IOILIA MMOCMOTPETh Ha ckauku. 1 Obl uzmenunaco 0o
Hey3Hasaemocmu, IepeKpacuB BOJIOCHL. S OBl MPOCTHIIA BCEX BPAroB U JIPy3eH CBOUX, HU O UeM
ne orcanes (8).

5) Bce mo-pasnoMy cmpemsmes k macmepcmey. K o mpumepy, modu ¢ ocpanudenHvimu
B03MONCHOCMAMU YUACTBYIOT 8 8UOAX cnopma, mpebylowux Oonvuiux Hazpy3ox. ExeTHeBHO
OHU TPAKTUKYIOT @huzuuecku- mpyoHvle YAPAdX’CHeHUs W uoym Ha CO3HaAmenbHulll puck. B
KOHEUHOM CUETE, 8peMs U yCuius nompadensl e npocmo max. JIto00# Tpyn — eosnazpascoaem
(8).

IV. Paraphrase using the active.

1) He considered the extremely large size of the task he had been given.

2) He had never before gone to French soil.

3) Mary was too eager to escape from an activity in which there was a lot of competition and
people were too busy to relax and enjoy themselves.

4) The club will never pay more than the usual or expected price to retain his services.

5) You have no obligation to make a statement to the police.

6) Originally an activity that is considered to belong to only male group the club now has twenty
female members.

7) She behaves like someone who will not believe something unless they see definite proof.

8) Many people commented on his rapid ascent up the ladder.

14



9) The criticism made him think and worry about it all the time.

10) Holman’s arrest was an unusual and unexpected event to the entire community.

V. Comment on the following using your Active and the information you learned as part of this
class:

To what extent does the appearance of a person reveal his/her character? Are you good at reading

appearances and estimating people’s characters? To what extent do the appearance and first

impression matter to you?

KonmgecTBo BapuaHTOB KOHTPOJIBHOM PabOThI 3aBUCUT OT YHCIIA O0yJaIOIIUXCS.

Kpurtepun ouenku (B 6a1ax) pyoexHOi NMCbMEHHOH KOHTPOJILHOI padoThI.
- 10 0GamnoB BBICTABISIETCS CTYIACHTY, IMOKA3aBIIEMY BCECTOPOHHHE, CHCTEMATH3UPOBaHHBIC,
IyOOKHe 3HAHHUS y4eOHOW MporpaMMmbl MOAYIS W YMEHHE MPUMEHSITh WX Ha MpPaKTUKE Mpu
pelIeHNH KOHKPETHBIX 33/1a4, CBOOOIHOE U IPAaBUIBHOE 000CHOBAaHUE MPOOJIEMHBIX CUTYALIUH;
- 5 Oa/yioB BBICTABIIACTCSA CTYIEHTY, MOKa3aBIIEMY HE JOCTATOYHO TIyOOKOE 3HAaHHWE TEOpUu
MEXKYJIbTYPHOW KOMMYHHKAIMM, HE YMEIOIIEMY B IOJIHOW Mepe apryMEeHTHPOBAaHO 00OCHOBATH
pelleHrne KOHKPETHBIX 33]1aY;
- 0 0a/uTOB BBICTABISICTCS CTYACHTY, KOTOPBIM HE 3HAET OOJBIICH YacTH OCHOBHOTO COICPKAHHS
yueOHOM mporpaMMbl MOAYJIS, AOMYCKAeT IrpyoObie OomHOKN B (POPMYIHMPOBKAX OCHOBHBIX MOHSITHIMA
AUCHUIIVIMHBI KW HE YMCECT HCIOJbB30BATh IMOJYUYCHHBIC 3HAHUA IIpU PCHICHUHW THIIOBBIX
MPAKTUYECKHX 3a7au.

Bonpocs! /151 rpyNnoBoro onpoca Ha 4 kypce
O’Henry “A Retrieved Reformation” (1909)

1. Comprehension questions:

Why does Jimmy expect to get out of prison before he does? For what does Mike apologize to
Jimmy?

What does Mike mean by his questions, and what is Jimmy's response?

What happens shortly after Jimmy Valentine is released from prison?

What do the crimes have in common, and why is Ben Price so interested?
In what way does Jimmy change? What causes these changes in his life?
Does Ben think Jimmy will marry the banker's daughter? Why, or why not?

How does Mr. Spencer respond to seeing the new safe?

What happens while the family is viewing the new safe?
What does Ben Price do when Jimmy says hello?

2. Extending Comprehension: Investigate, Inquire, and Imagine

2.1. Recall: What advice does the warden give Jimmy just before Jimmy is released from
prison? How does Jimmy respond to the warden? What does the clerk hand to Jimmy as he is
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released from prison? What does Jimmy do with it? What happens to Jimmy in front of the Elmore
Bank?

2.2. Interpret: Why do you think the warden offers this advice? Do you agree with the warden?
Why do you think Jimmy responds the way he does? Do you think the warden believes Jimmy's
response? Do you believe Jimmy's response? Do you think Jimmy has a good chance of changing
his life immediately after his release from prison? Why, or why not? What would make it easier for
Jimmy to get an honest start? Do you think this is the only thing that changes Jimmy Valentine?
Explain.

2.3. Analyse: Identify what you think is the main or central conflict in "A Retrieved
Reformation.” Is the main conflict between Jimmy and the prison system? Jimmy's new life and his
past life? Jimmy and Ben Price? Explain.

2.4. Synthesize: Based on your analysis of the central conflict in the story, what is the point in
which that conflict gets resolved? In other words, what finally ends the conflict? Is it when Jimmy
falls in love? When Jimmy writes the letter to Billy? When Ben Price pretends not to recognize
Jimmy? Why does this event resolve the conflict?

2.5. Exaluate: What reasons does Jimmy give for his new and honest life in the letter he writes
to Billy. Do the reasons seem genuine? Explain.

2.6. Extend: What do you think Jimmy's relationship with Annabel offers him that he didn't have
before? If Jimmy hadn't met Annabel, how else do you think he could have found the qualities that
would make him want to live an honest life? Do you think he would have found them had he not
met Annabel? Explain.

3. Ideas for discussion:

3.1. “A Retrieved Reformation” is the story of Jimmy Valentine, a man who attempts to change
his life after serving almost a year in prison for several burglaries. Are there any similarities
between Valentine and the story’s author, William Sydney Porter? Explain.

3.2. Do you believe that a person who has demonstrated criminal behavior in the past can
change permanently? If yes, what influences could be responsible for that change? If not, explain
why.

3.3. Have you ever tried to change something about yourself that you didn’t like very much? If
so, did you succeed? How difficult was it? What did you gain, and was it worth it? If not, write
something about yourself you might like to work toward changing. What might your first step be?

4. Creative Writing:

4.1. Imagine that you are Ben Price before he meets up with Jimmy Valentine in the town of
Elmore. Write the copy for a wanted poster for the capture of Jimmy Valentine. What important
clues will you include on the poster to help citizens recall whether they have seen Jimmy Valentine
anywhere and thereby help the police capture him?

4.2. Imagine that you are Jimmy Valentine sitting in your cell after you have just been told that
you'll be released from prison soon. Write an outline or a long narrative list of what you want to do
once you are free. Do you want to go back to committing burglary? Do you want to make a fresh
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start? If so, how will you do it? Can you think of a way to make a fresh start that doesn't involve
burglary?

4.3. Create a character sketch for Jimmy Valentine. Note details about his physical appearance,
the way he talks, his personality, events in his life, and any significant changes in his personality or
behavior.

Kputepuu onenku (B 6aniax): 5 6aunos 3a 3a0anue
- 4-5 6annoe evlcmaesnsiemcs cmyoeHmy, eciu CmyOeHm npooOemMoOHCMPUPOBal NOJHble 3HAHUS,
VMeHUsl, HaBbIKU,
- 1-3 obannoe evicmasnsiemcs cmyoewmy, eciu CmMYOeHm 6 OCHOBHOM CHPABUICS C
NOCMABIEHHbIMU YelaMU U 3a0a4amu U HPOOEeMOHCIMPUPOBAL HENOJHble 3HAHUS, VMeHUs,
HABbIKU,
-0- 6annoe evicmasnsemcs cmyoenmy, eciu Cmyoenm He NPOOeMOHCMPUPOsal mpedyouuecs
OMm He20 3HAHUS, YMEHUS, HABbIKU,

NuauBuayajibHble 3aJaHUS

=

buorpadus nucareneil, 3HaueHUE IEPCOHAIIUN B KYJIBTYpE N3y4aeMOro SI3bIKa;

no

HcTopudeckuii v cOIMabHBIN KOHTEKCT (HaMCaHMs) U3y4aeMOTro
MIPOU3BEICHUSI.

3. IIpoGnemaruka u TeMaTuuyeckas/ uaeiiHast OpraHu3alus U3y4aeMbIX
MIPOU3BEACHUN;
4. JlutepaTypHO-Xyl0)KECTBEHHbIE TPAJAULIMU U HAPABICHUs ONPEAEIEHHOTO ITeproaa

Ppa3BUTHUS AMEPUKAHCKOM KYJIbTYPBI;

5. JlurepaTypHO-XyA0)K€CTBEHHbIE TPAJUIIUK U HAIIPABICHUS ONPEIeIEHHOTO epruoaa
pa3BUTUSI OPUTAHCKOM KYJIBTYpBI;

S

Cneumbnxa HN3Yy4YaCMBbIX KaHPOB U HHAUBHUAYAJIbHO-aBTOPCKUX CTHIICH anaTeneﬁ;

7. Oxpanmzaruu (Media adaptations): aHanu3 ombITa YKpaHU3AIUN U3yU4aeMbIX

npousBesieHui (crenuguka, 3a ¥ IpOTHUB)

Kpurepuu onenku (B 6ainax). 5 6anios 3a 3adanue

- 4-5 bannoe evlcmasnsiemcs cmyoeHmy, eciu CmyoeHm npooemMOHCMPUPOBAl NOJHble 3HAHUS,
VMeHUsl, HABbIKU,
- 1-3 obannoe evicmasnsemcs cmyoeHmy, eciu CmMyOeHm 6 OCHOBHOM CHPABUICA C
NOCMABNIEHHbIMU YelaMU U 3A0a4amu U NPOOeMOHCMPUPOBAT HENOJNHble 3HAHUA, YMeHUs,
HABbIKU,
-0- bannose svicmasnsiemcs cmyoenmy, eciu cmyoeHm He NpoOeMOHCMPUPO8AT mpedyouuecs
Om He20 3HAHUSA, YMEHUsl, HABbIKU,

IIpumep pyOexHOM NMUCHLMEHHON KOHTPOJIBLHOI padoTsl. Jlekcuka.

I. Complete the texts with words and phrases from the box. Each word can only be used once.
There are four extra words and phrases.

design equity get it off the ground giveitago investment capital
woefully
man-made  niche market pitch an idea return self-made  setting up
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strike a deal target ups and downs went from bad to worse

For many would-be entrepreneurs the hardest part of (1) their own business is
securing enough financial backing to (2) in the first place. Many people seem to have the
drive and are willing to (3) , but it’s the initial steps that often prove most difficult. Even if
you have a great idea and have identified a (4) market, without some sort of capital you
are unlikely to succeed.

Bob Ricketts is a (5) millionaire. In his business career he’s had many (6)
but over the past ten years he’s seen his latest business go from strength to strength. He puts his
success down to hard work and having identified what he believes to be a (7) . Bob’s
business uses other people’s (8) , but not his own. He helps would-be investors identify
companies where the (9) on any investment will be good and then brokers a deal between
the two parties.

Susan Gregan’s first foray into the world of business was doomed from the word go. Not

only was she (10) under-prepared with no business plan and little capital, but she gave
away a large share of the (11) in her business — 50%. Within two weeks she’d spent all the
money she had and things just (12) ‘I learnt a lot from the whole experience,” Susan said.

Now a successful business woman, she can look back and laugh.
I1. Complete the sentences with an appropriate intensifying adverb. In each case the first letter has
been given.

(13) The world of business can be h competitive.

(14) Trying to undercut your competitors is p normal behaviour.

(15) His reasons were w inadequate.

(16) I'm's disappointed with the situation.

(17)He’s £ opposed to the suggestions.

(18) I’'m sure you’re r capable, but I’d still like to be there when you do it.
(19) It’s v impossible to guarantee success.

20) 'mw aware of what happened.

(21) Itwas an a embarrassing situation.

I11. Choose the correct relative pronoun to complete each sentence.

(22) Microsoft, which / who / whose founder is American billionaire Bill Gates, is one of the most
successful companies in the world.

(23) Ingvar Kamprad, that / who / whose founded IKEA in the 1940s, is well respected in his native
Sweden.

(24) The business that / who / whose my father started is now run by my son.

(25) Our profits were up 10%, that / which / whose was far more than was expected.

(26) I don’t think I know anyone that / which / who is so obsessed with making money.

(27) Flatpacks, who / which / whose are synonymous with IKEA, are a wonderful invention.

(28) His new business is something that / who / whose he is determined will succeed.

IV. Read these sentences and tick ([) if the relative pronoun can be omitted and cross (X) if it
can’t.

(29) The way modern business is conducted is something that people should be worried about. [ ]
(30) The price, which has yet to be decided, will hopefully be competitive.
(31) The company which I started five years ago is now highly successful.
(32) She offered to do the housework, which was extremely unusual.

(33) It’s the simplicity of the flatpack idea that has made it so popular.
(34) I’'m sorry, but the product that you want is out of stock at the moment.
V. Complete the sentences using the correct form of the verbs in brackets.
a) Had I (35) (know) how hard it was going to be, I’d never have (36) (take) this
job.

b) I wish 1 (37) (listen) to your advice, but I guess it’s too late now.

¢) I should (38) (apply) for that job when | had the opportunity — now it’s gone.

d) If it (39) (not be) for your help I’d never have (40) (start) my own business.
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e) If we (41) (invest) wisely we’d probably be quite rich by now.

f) I wouldn’t have done that if you (42) (tell) me earlier.

VI. Complete the sentences with words from the box. Each word can only be used once. There are
four extra words.

aren’t can’t were do haven’t can didn’t don’t is shall won’t isn’t

(43) You don’t believe that, you?

(44) She looked really upset. She’s disappointed in me, she?
(45) It isn’t true, it?

(46) You bought it, you?

(47) He can’t afford it, he?

(48) You’re surprised, you?

(49) He’ll invest in it, he?

(50) You can help, you? Please?

VII. Translate. (20%)

1) Ans MHOrMX OyAaymMX HpeIlpUHUMATENel camas CJIOXHas 4acThb B OTKPBITUM OW3HEca 3TO
obecrieuenre (hUHAHCOBOM MOACPKKH. (3)

2) B armocdepe xecTKkol KOHKYPEHIIMH WHBECTOPHI 3a0MPAIOT 3HAYUTEILHYIO aKIIMOHEPHYIO JIOJTEO
B IpoIieHTax.(2)

3) Unrsap Kammpan ocHOBan pO3HHYHYKO KOMIIAHHIO, CIIELUAIU3UPYIOLIYIOCS Ha IMPOU3BOJCTBE
Mebenn.(2)

4) bnarogaps MI0CKMM KOpoOKaM MeOelb cTajla BDEMEHHOM U 0JIHOPa30Boil. (2)

5) Kak Toabpk0 HOBOHCIIEUEHHAs HEBECTA BBIXOHUT 3aMYyiK, Ha HEC JIOKUTCA 6peM>1 OecKOHEUHOI
JIOMalHei Harpy3ku. (3)

6) B BenukoOpuTaHUK YKCII0 JKEHIIUH Ha MTOTHOM 3aHATOCTH YBEIUYMIOCH Ha OJHY TpeTh. (1)

7) Big supermarkets claim to undercut their competitors - small high-street shops by at least 5%. (1)
8) You see all sorts of terrible things when you're an au pair so you become hardened to it. (2)

9) He rarely used taxis, which he regarded as extravagant but he’s known to use public buses to take
advantage of his pensioner’s discount. (2)

10) The safety precautions taken by large resort hotels are often woefully inadequate for the number
of people who stay there. (1)

11) The large number of temporary contracts resulted in a high turnover* of personnel.(1) (*
definition: the rate at which employees leave a company and are replaced by new people)

KonnyecTBo BapaHTOB KOHTPOJILHOW PaOOThI 3aBUCUT OT YKCIIa 00YyJaOLIHXCS.

Kputepun onenkn (B 6aj1ax) pyOoexHoON NMCbMEHHON KOHTPOJILHOM padoThl:
- 10 OGamioB BBICTABISIETCS CTYIACHTY, IOKa3aBIIEMY BCECTOPOHHHE, CHUCTEMaTH3HPOBAHHBIE,
IyOOKHe 3HAaHMUS y4yeOHOW NporpaMmbl MOAYNIS M YMEHHE MPUMEHSITh UX Ha MpPaKTUKE Mpu
pelLIeHNH KOHKPETHBIX 33/1a4, CBOOOIHOE U IPaBUIbHOE 0O0CHOBAaHUE NMPOOJIEMHBIX CUTYALUH;
- 5 0auioB BBICTABIISIETCS CTYACHTY, NOKa3aBLIEMy HE JOCTAaTOYHO TIIyOOKO€ 3HAHUE TEOPHUHU
MEXKYJIbTYPHOW KOMMYHHKAIMM, HE YMEIOLIEMY B IIOJIHOW Mepe apryMEeHTHPOBAaHO O0OOCHOBATH
peleHne KOHKPETHBIX 3a7ad4;
- 0 GayIOB BBICTABISETCS CTYNEHTY, KOTOPbII He 3HaeT OOJbIIeH YacTH OCHOBHOTO CO/EP:KaHUS
yueOHOM mporpaMMbl MOAYJISL, AOMYCKAaeT IrpyObie OMMOKN B (hOPMYIMPOBKAX OCHOBHBIX MOHSATHM
JUCLMIUINHBI M HE YMEET MWCIONb30BaTh IOJNYYEHHBIE 3HAHMSI IpPU PELIEHUU THUIOBBIX
MPAKTUYECKHX 3ajay.

5. YuedHo-MeToauYecKoe 1 HH(poOpMALMOHHOE 0O0ecedeHne U CIUTTHHbI
5.1. IlepeyeHb OCHOBHOM M JONOJTHHUTEILHON Y4eOHOI JTUTEPATYPbl, HEOOXOXMMOM 115
O0CBOCHMUSA NJUCHUITJIMHBI

111 kypc OcHoBHasi JinTeparypa:
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. PuzsmoBad.M., ®umumonoBa E.A. Yuebnoe mocobue mo nekcuke mius cryneHtoB |l xypca
anruiickoro otaeneHus. Y.l Yda: PUO baml'V, 2005. —128 c¢. — ISBN 5-7477-1297-7 : 18
p- 75 k. 26.5; 117 sx3. 11I1(Anrn) P49

OunumonoBa E.A., PuzsnoBad.M. YuebHoe mocobue mo sekcuke 1 cryaeHToB Il xypca
anrnuiickoro otaenenus. Y.l Ya: PUO baml'V, 2006. —144 c. — ISBN 5-7477-1492-9 : 27 p.
a0.5 86ok3. 111 Anri @53

JononHuTeILHAS JUTEPaTypa:
Camumona P.M. [paktudeckuii kypc aHrmuiickoro si3bika [ Tekct] : yuebnoe mocodbue .— Ya :
PUL] bamI'V, 2008.— 96 c.- (bubauoreka baml'V, ad. 5, 92 5k3.)
. Kppiosa WN.I1. 'pammaTika cCOBpeMEHHOTO aHTIIMHCKOTO si3biKa : yuebnuk / W. I1. Kpbuiosa, E.
M. Topnon .— 13-e uzn. — M. : KV, 2008 .— 448 c. — ISBN 5-98227-259-0 : 97 p. 85 k.
205; 49 sk3. 111 Anrt K85
PuzsimoBa D.M. Metoaudeckue yka3aHUs JJIsi CAaMOCTOSITEIbBHOW paboThl cTyneHToB |V kypca
110 KYpCYy OCHOBHOTO MHOCTPAHHOT'O 53bIKa (QHIJIMHCKHIA SI3bIK) Ha MaTeprajie KHUru American
Short Story. Yactp |.[DneKTpoHHBIN pecypc]: <URL:
https://bashedu.bibliotech.ru/Catalog/Index
Oxpumosuy K.B., IlImap E.B. British Short Story: Yye6noe mocobue. Y.2.— Va : PUIL
baml'V, 2011.— 398 c. — ISBN 978-5-7477-2724-3 : 74 p. 12 k. a0.5; 325k3. 16 Anrn 0-92

(IV kypc) OcHoBHasi iuTEepaTypa

. Apakun B.JI. IlpakTuyeckuil Kypc aHraumickoro si3bika. 4 Kypc [DJIEKTpOHHBIM pecypc] :
yuebnuk.- M. : BJIAJIOC, 2012.- 352c.- OBC "YHuBepcuterckas Oubnmoreka online".-
http://www.biblioclub.ru/book/116484/

CamumoBa P.M. Meromudeckue yka3zaHus 1o Jiekcuke Ha marepuane Straightforward Advanced
(monynu 7,8,9) U.1.- Ya: PULL baml'V, 2013. — 35c¢. (2,07n.1.). Joctyn Bo3moxkeH uepe3 DbC
baml'Y: URL:https://bashedu.bibliotech.ru/Account/LogOn

JlonoJIHUTe IbHAS JINTepaTypa
. Yansrmesa 3.3. IlepeBomoBenenne u mpakTuka nepeBoma. Translatology and practice of
translation. [Dnexrponnsiii pecypc] : Yuebnoe mocobue. - DiekrponHas oubaunorexa baml'y,
2010, - Joctym BO3MOXEH uepe3  OJEKTPOHHBI  yMTanbHbi  3anm  (DU3):
https://bashedu.bibliotech.ru/Reader/BookPreview/-779
. Ioropenko A.M. Y4eGHO-MeTOANYECKHE yKa3aHMs IO CHENTEKCTY [DeKTpoHHBIH pecypc] /
baml'V; coctr. A. M. Iloropenko. — Yda: PULl baml'V, 2012. — DnexkTpoH. BepcHs med.
nyonukanuu. — JlocTynm BO3MOKEH dYepe3 ONeKTpoHHYl Oubnuoreky bamly. —
<URL:https://elib.bashedu.ru/dl/corp/PogorelkoPosPoSpectekstuMetUk.2012.pdf>.
. MemkoB O., Jlbmbepr M. IlpakTukym 10 TEpeBOAY C PYCCKOTO s3blKa Ha
anrmiickuii//Mocksa: HBU-Te3aypyc2002.- (bubmmoreka baml'y, a6. Ne 5). 283k3..1111 Aurn
M55
. Jlykannna C.A. World of mass media. Aurnuiickuii s3plk B pekiame, PR, xypHamuctuke
[Tekcr] : yuebnoe nocodbue. — M. : KJ1Y, 2009 .— 172 c.- ad. Ne5.19 ok3., ad6.Nel, 19k3.
Tepexosa, E.B. JIBycTropoHHUI1 NepeBo] 00111€CTBEHHO-TIOIUTUYECKHUX TEKCTOB (C 3JIeMEHTaMH
CKOPOIUCH B aHTJIHMICKOM si3bIke) : ydeOHoe mocobue / E.B. Tepexoma. - 3-e m3xd., crep. -
Mocksa : U3narensctBo «®DnunTtay, 2017. - 320 c. - bubmuorp. B k1. - ISBN 978-5-89349-955-
1; To e [Dnexrponnslii pecype]. URL: http://biblioclub.ru/index.php?page=book&id=115136
Konsixanosa O.A. [TocoOue 1o aHrauiickoMy S3bIKY AJIE CAMOCTOSTEIbHON pabOThl CTYIEHTOB
rYMaHHUTapHbBIX (aKkyIbTeTOB [DNeKTpOoHHBIN pecypc] : yuebHoe mocodue.- M. : "IIpomereit"”,
2011. - 140c. - ObC "VHuBEpcUTETCKAS oubmmoTeKa online".—
http://biblioclub.ru/index.php?page=book&id=105326
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5.2. [lepedyeHnnb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIMOHHOM ceTH « MHTEepHET» M
NMPOrpPaMMHOI0 o0ecrevyeHusi, He00X0AUMBIX /I OCBOEHMS 1Y CIUTITIHHbBI

Ha Il kypce

10. Microsoft Office Standard 2013 Russian.

1. www.bbc.co.uk/worldservice/learningenglish/words
2. www.bbc.co.uk
3. www.multitran.ru
4. www.macmillan.ru
5. www.macmillanenglish..com
6. www.macmillanpracticeonline.com
7. Windows 8 Russian. Windows Professional 8 Russian Upgrade.
8. Microsoft Office Standard 2013 Russian.
Ha |V kypce
1. www.bbc.co.uk/worldservice/learningenglish/words
2. www.bbc.co.uk
3. www.multitran.ru
4. www.macmillan.ru
5. www.macmillanenglish..com
6. www.macmillanpracticeonline.com
7. www.pnas.org/ (Proceedings of the National Academy of Sciences of the USA
8. http://www.palaeos.com/
9. Windows 8 Russian. Windows Professional 8 Russian Upgrade.

6. MaTepI/laJIbHO-TeXHI/I‘leCKaH 6833, HeoOXxoauMas AJ1s OCYyHICCTBJICHUSA

Komnerorepnsiii  knacc,

00pa30BaTEJILHOIO MPOLECCA MO0 JMCUHUILIHHE
MYJIBTUMEAUNHBIA  IPOEKTOP,

9KpaH, JOCKa, OPITEXHUKA,

ayauoarnmnaparypa (B CTaHIapTHOM KOMIUIEKTAIMU IS JIEKIIMOHHBIX 3aHATHI U CaMOCTOSTENbHOM
paboThl CTYIEHTOB); AOCTyn K ceTu MuTepHeT (BO Bpemsi CaMOCTOSITEIbHOW TOJITOTOBKA M Ha

JJICKIIMOHHBIX 3aH$ITI/I$IX).

Haumenosanue Buo 3anamui Haumenoeanue 060pyoosanus, npozpammnozo
CReyuanu3upoaHHsIxX obecneyenus
ayoumopuii, Kabunemoe,
aabopamopuil
1 2 3

1. YueOHas aynuTopusi Ajis Cemunapckue 3anamus Aynuropust Ne(9
NnpoBeAeHUs 3aHATHI YueOHas MeOenb, yaeOHO-HATTISAHBIE TOCOOHS, TOCKA.
CEMHHAPCKOIo THIIA: Aynuropust Nell
aymuropus Ne09, aynutopus YuebHas MeOenp, yaeOHO-HATIIAHBIC TOCOOHS, TOCKa
Nell, aynuropus Ne20, Aynuropusi Ne20

aymuropust Ne29a, ayuropus
Ne296 (y.
Kommynuctuueckas, . 19,
mt. A, Al)

2. YueOHasi ayniuTOpHA AIs
NPoOBeJAeHUs IPYNINOBBIX U
HHIHBHIYATbHBIX
KOHCYJIbTAUM, yueOHast
ayAMTOPHA AJ1 TeKylIero
KOHTPOJISI U IPOMEKYTOYHOM
arrectanuu: ayauropus Ne09,

I pynnosvie u
UHOUBUOYATIbHBIE
KOHCYbmayuu, MeKyuull
KOHMPOIb u
RPOMENCYMOUHASL
ammecmayusi

VYuebHast MeOeb, yueOHO-HATIIAAHBIC TOCOOHS, TOCKa
Aynurtopust Ne29 0
Y4ebHast Mmebenb, yaeOHO-HATISAHBIE TIOCOOUS, TOCKa
Aynurtopus Ne29 a
YuebHas Mmebenb, yaeOHO-HATISTHBIE TTOCOOUS, TOCKA,
MIEPEHOCHOM MPOEKTOp U HOYyTOYK Lenovo
(akTHYECKOE MECTO XpAaHEHUS — JCKAHAT, ayl. 6a)
Aynuropus Nel3
VYueOHas MeOeb, yaeOHO-HATTISAHBIe TOCOOHs, TOCKa,
y4e0HO-MeTOAMIECKAsl TUTEPATYPa,
MHOTO(QYHKIIMOHAIEHOE YCTPOUCTBO — | mmIT.,
MOHOOJIOKHM — 2 IIT. ¢ BBIXOJOM B MIHTEpHET,
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aynurtopus Nell, aynuropus 00eCreYnBaroIIe JOCTYI K 3JICKTPOHHON

Ne20, ayauropust Ne296, nHpOpMaIMOHHO-00pa3oBatenbHOi cpene (DNOC)
aynuropust Ne29a (yir. By3a, KHIDKHBIH QOH[ unTampHoro 3ama OPT'd
Kommynuctuaeckas, 1. 19,

auT. A, Al) 1. Windows 8 Russian. Windows Professional 8 Russian
3. [lomemeHus AJist CamocmosimenvHas Upgrade. Torosop Ne 104 ot 17.06.2013 r. Jlurensuu
CAMOCTOSITE/IbHOI PaGoThI: paboma GeccpouHble

ayauTopus Nel3 (‘{I/ITELHBHBII\/'I 2. Microsoft Office Standard 2013 Russian. ﬂOFOBOp No
3an) (ya. KommyHuCTHYECKAS, 114 ot 12.11.2014 r. JIutieH3un GeCCPOUHBIC

n. 19, mut. A, Al)

[Ipunoxenue Nel

MHWHOBPHAYKH POCCHU .
OI'bOY BO «bAILIKNPCKUHN I'OCYJAPCTBEHHBIM YHUBEPCUTET»
®AKVIIBTET POMAHO-TEPMAHCKOI ®UJIOJIOI M

COIEPXXAHWUE PABOYEHN ITPOT PAMMBbBI

JUCHUILIMHBI «YIIY0JIeHHBIH KYpC OCHOBHOI0 HHOCTPAHHOIO SI3bIKA» HAa 5 ceMecTp
®opma 0OyueHHsI: OuHast

Oo6bem
Bun pa6otsl
AU CHUILTHHBI
O6mas TpynoemkocTs nuctuiuiiabl (3ET / gacoB) 3/324
Y4eOHbIX 4acOB Ha KOHTAKTHYIO pabOTy C MPEnoJiaBaTeseM: 109,2
JIEKIIUI
MPAKTUYECKUX/ CEMUHAPCKUX 108
71a00paTOPHBIX
npyrux (TpyIIoBas, WHIUBUIyaldbHAas KOHCYJIbTAIlMS W WHBIC BUJIBI
y4eOHOIl eATeNIbHOCTH, MpeAyCMaTpUBAOLIUEe pabOTy 00ydaroLUMXCcs C 1,2
npenogasarenem) (PKP)
Y4eOHBIX 9acOB Ha CAMOCTOSTEILHYI0 paboTy obyvarormmxcs (CP) 178,8
Y4eOHBIX YacoB Ha MOATOTOBKY K
sKk3aMeHny/3adery/ muddepenupoanHomy 3aueTy (KoHTpoIb) 36

®dopmMa KOHTPOJIS: 3K3aMEH, D CEMECTP

22




®dopma U3ydeHus MaTepHraoB:

dopma TeKyIIero

KOHTPOJIS
JICKIIMH, IPAKTHYCCKHIE
3aHSTHS, CEMHHAPCKUE OcHOBHas | JIOTIOJTHUTEIbHAS 3ananus 1o yeriepaeMocT
Ne 3aHsTHS, JJA0OPATOPHBIC JHUTEparypa, peKOMEHAyeMasi | CaMOCTOSTEIbHOMN (igiji;iizﬁ[::’
0 /;1 Tema u comeprkanue paboTHI, CAMOCTOSITEIbHAS CTyIeHTaM (HOMepa U3 CIUCKa) | paboTe CTYACHTOB paboThI
paboTa u TpyIoeMKocTh (B « OMHBIOTep’HBI .
4acax) TECTBI U T.I1.)
JIK IP/CE JIP CP
M
1 2 3 4 5 6 7 8 9
1. | Moayasl: Jlekcuka: Meals. Eating 36 - 59,6 OcHoBHas nuteparypa: 1,2 [ToaroroBka k TPYIIIOBO# OIpOoC,
Habits KOMIIBIOTEPHOMY | WHAMBHIYaIbHOEC
Jom. YUrenue: M.Twain “The Price of JlonoHUTEIbHAS JIUTEPATYpPA: TECTHUPOBAHHUIO, | 3aJaHHE,
Life and Death” 1,3 pedepar UCbMEHHAas
M.Gold “Looking for a Job™ a) 1,2,3 KOHTpOJIbHAs paboTa
E.Garnet “The Ruggles Family” 6) 1,2,6
2. | Monyasb 2: Jlexcuka: Shopping. 36 - 59,6 OcHoBHas nuteparypa: 1,2 ITogroroBka k
Sightseeing. KOMIIBIOTEPHOMY | TPYIIIIOBOM ONPOC,
Hom. Urenene: R.D.Blackmore “My JlononHuTenbHass nMTEparypa: | TECTUPOBAHHIO, | MHAWBHUIYaIbHOE
Visit to London” 1,3 pedepar, noknan | 3a1aHUE,
M.Hager‘:‘Good Morning” . a) 1,23 OUChbMEHHAs
h?}?:;‘eer ‘:glc?osc'inls/ﬁrs&(fg the Bell 6) 1,2,5,6 KOHTpONbHAsA paboTa
3. | Monyas 3. JIekcuka: Jobs and 36 - 159,6 | OcHoBHas yureparypa: 1,2 [ToxnroroBka k TPYIIIOBO# OMpoc,
Careers KOMITBIOTEPHOMY | HHIMBUAYaJIbHOE
Hom. Yrenue: R.Dahl “The Great JIOTOJIHUTEIbHAS JIATEPATYPA: TECTHUPOBAHMIO, | 3a/IaHME,
Electronic Writer” 1,3 pedepar, noknan | MMCbMEHHas
T.Dreiser “The Financier” a)1,2,3 6)1,2,5 KOHTpOJIbHAsA paboTa
O.Henry The Love of a Busy Businessm

23




\ Bcero yacos:

108

| 178,8 |

24



[Ipunoxxenune Nel

MHWHOBPHAYKH POCCHU 5
OI'bOY BO «bAIIKNPCKUU 'OCYJAPCTBEHHBIM YHUBEPCUTET»
®AKVIIBTET POMAHO-TEPMAHCKOI ®UJIOJIOI M

COIEPXXAHWUE PABOYEN ITPOT PAMMBbI

JUCHUTUTUHBI « YIJ1y0JIeHHbII KypC 0CHOBHOTO0 HHOCTPAHHOIO fA3bIKA» Ha 6 ceMecTp
dopma oOyueHus: ouHast

O0bem
Bun padorsl
JAUCHUILTHHBI
O6mas Tpynoemkocts aucturuinabl (3ET / gacoB) 5/180
Y4eOHBIX YaCOB Ha KOHTAKTHYIO pabOTy ¢ MPENoIaBaTesIeM: 97,2
JIEKUUH
MPAKTHYECKUX/ CEMHUHAPCKUX 96
712a00paTOPHBIX
npyrux (TpymnIoBasi, WHIUBUIYajdbHAass KOHCYJbTAllUsS W HWHBIC BHUIBI
y4eOHOM NIeATEeNbHOCTH, MPEAYCMAaTPUBAIOIINE PabOTy 00YyJarOImUXCs C 1,2
npenoaasareneM) (OKP)
Y4eOHBIX 4acOB Ha CaMOCTOATEIbHYI0 paboTy obydaromuxcs (CP) 46,8
Y4eOHBIX YacOB Ha MOATOTOBKY K
sK3ameny/3auery/nuddepenunpopannomy 3auety (Kontpon) 36

®dopma KOHTPOJIA: FK3aMeH, 6 cemecTp




dopma U3ydeHuss MaTeprualioB:

dopma TeKyIIero

JIEKLUY, IPAKTUIECKUE KOHTPOJIS
3aHSTHS, CEMUHAPCKHE OcHOBHast U JJOTIOJIHUTEIbHAS 3amaHus 1o yCIeBaeMOCTH
No 3aHATHS, Ta00paTopHbIE JUTEPaATypa, PEKOMEHIyeEMas | CaMOCTOSITENIbHOMN (KOJIJIOKBUYMBI,
/i Tema u coneprxanue paboThl, caMOCTOSITENIbHAS CTyIeHTaM (HoMepa U3 CIHUCKa) | paboTe CTYIEHTOB | KOHTPOJIbHbIEC paOOTHI,
paboTa U TpyLOEMKOCTb (B KOMIIBIOTEPHBIE TECTHI
qacax) U T.II.)
JIK | [IP/CEM | JIP | CP
2 3 4 5 6 7 8 9
1. | Moayasl: Jlekcuka. Jlom. Urenue: 32 - 15,6 | OcHoBHas nureparypa: 1,2 [TonroroBka Kk | TpyMIoBoOM OMpoc,
Friends and Friendship KOMITBIOTEPHOMY | HHAMBUyaJIbHOE
H.G. Bell’s short stories JlonosnHuTensHas aureparypa: TECTUPOBAHUIO, | 3aJlaHUE, MUCbMEHHAs
1,3 pedepar KOHTpOJIbHAs paboTa
a)1,2,3
0) 1,2,6
2. | Monyas 2: Jlekcuka. Jlom. Urenue: 32 - 15,6 | OcHoBHas yuTeparypa: 1,2 [TonroroBka k
Love. Marriage. Family KOMIIBIOTEPHOMY | TPYIIIIOBOM OIpOC,
W.S. Maugham?’s short stories JIOTIOJIHUTENBHAS JIATEPATypa: | TECTUPOBAHHIO, | MHIMBHIYaJbHOE
1,3 pedepar, noknan | 3agaHue, MTUCbMEHHAS
a) 1,2,3 KOHTpPOJIbHAs paboTa
0) 1,2,5,6
3. | Moayasb 3. Jlekcuxka: 32 - 15,6 | OcHoBHas nuTeparypa: 1,2 ITonroroBka k | rpymnmnoBoi ompoc,
Jom. Yrenue: Crime and KOMIIBIOTEPHOMY | MHAMBUAYAIbHOE
Punishment. J.Joyce’s short stories JlononHuTeNnbHAs IATEpaTypa: TECTUPOBAHUIO, | 3aJlaHUE, TUCbMEHHAs
1,3 pedepar, noknan | KOHTpoJIbHAS paboTa
a)1,2,3
6) 1,2,5
Bcero yacoB: 96 46,8




[Tpunoxenue Nel

MHWHOBPHAYKH POCCHU .
OI'bOY BO «bAILIKNPCKUU TOCYJAPCTBEHHbBIM YHUBEPCUTET»
®AKVIIBTET POMAHO-TEPMAHCKOI ®UJIOJIOT M

COJIEP)KAHUE PABOYEH ITPOI'PAMMBI

JUCHUIUTMHBI «YIIIy0JIeHHbIH KyPpC OCHOBHOT0 MHOCTPAHHOIO SI3bIKA» HA 7 CEMECTP
dbopma oOyueHHs OuHAs

Oo0bem
Bun pa6orsl
AUCHUTLINHBI
O6mas tpynoeMkocth quctumuinibl (3ET / gacoB) 5/180
Y4eOHBIX YaCOB HAa KOHTAKTHYIO PabOTy C MPEnoaBaTeiem: 57,2
JIEKIIUI
MPAKTUYECKUX/ CEMUHAPCKUX 56
J1a00paTOPHBIX
npyrux (TpymnmoBasi, WHIUBHAyadbHas KOHCYJIbTAllUsS W HWHBIC BHIBI
yueOHOI NeATenbHOCTH, IpeaycMaTpUBaloie padoTy 00y4aromuxcs ¢ 1,2
npenogasarenem) (PKP)
Y4eOHBIX 94acOB Ha CAMOCTOSTEIbHYIO0 paboTy obydaromuxcs (CP) 86,8
VY4eOHBIX YacOB Ha TIOATOTOBKY K
sKk3aMeny/3adery/ nmuddepenupoannomy 3auety (KoHTpoIb) 36

@dopma KOHTPOJIS: 3K3aMEH, [/ CEMECTP




dopma U3ydeHuss MaTepUaioB:

dopma TEeKyIIero

KOHTPOJISA
JCKIMH, TIPAKTHIECKHE
yCIIEBa€MOCTH
3aHATHUS, CEMUHAPCKUE OcHOBHas U JONOJHUTENbHAS 3aganus no (KOIIOKBHYMBI
No 3aHATHS, Ta00paToOpHbIE JUTEpaTypa, peKOMEHAyeMasi | CaMOCTOSTEIbHOM KOHTpOJ'II)HbIe’
/i Tema u comeprxanue paboThl, CaMOCTOSTENIbHAS CTyA€HTaM (HOMepa U3 CIKCKa) | paboTe CTyAECHTOB paboTI
paboTa U TPyI0EeMKOCTh (B ’
wacax) KOMIIBIOTEpHBIE
TECTHI U T.11.)
JIK | IIP/CEM | JIP | CP
2 3 4 5 6 7 8 9
1. | Monyasbl: Jlekcuka 18 - 28,9 | OcHoBHas nureparypa: 1,2 [TonrotoBka k TpYIIIOBOIi ompoc,
Tourism/Travelling. KOMIIBIOTEPHOMY | MHAUBUYaJIbHOE
Text “Three men in a boat” by J. JlomoHUTe bHAS IATEPATypa: TECTHPOBAHUIO, | 3aJIaHUE,
Jerome. 1,3 pedepar MUCbMEHHAs
List@ning “The changing face of a) 1,2,3 KOHTpOIIbHAs paboTa
tourism”. PeueBbie 00pa3iipl, (hpassl. 6) 1,2,6
JlomamiHee yTeHue 7
G.Green’s short stories
Supplementary reading “A hiker’s
paradise”
2. | Monyab 2: Jlekcuka 18 - 28,9 | OcHoBHas muteparypa: 1,2 IToaroroska x
Yenoseueckue crepeorunsl. Tekct: It KOMIIBIOTEPHOMY | TPYIIIIOBOM OIpPOC,
takes all sorts. JIOTIONIHUTENBHAS JIATEPATYPa: | TECTUPOBAHMIO, | WHAMBUIYaJTbHOE
Peuespie 00pasiel, 5 passr, 1,3 pedepar, 1okian | 3a1aHUE,
YHOpaKHCHU A, TEMATUICCKUU CJIOBAPb. a) 1’2’3 OHUChbMEHHAS
ﬁf’g‘.%“;'e‘:f :hToe:I::z)ries 6) 1,2,5,6 KOHTpOJIbHas paboTa
3. | Monyab 3. Jlekcuka 20 - 29 OcHoBHas nuteparypa: 1,2 [ToaroroBka k TpYIIOBOM OIpoc,
Tuns! TMYHOCTE. KOMITBIOTEPHOMY | HHAUBHUAYaJIbHOE
Texer: What makes for personality? JIONONHUTENbHAS JINTEPATypa: TECTUPOBAHMIO, | 3aJaHME,
Wanomsl, hpa3oBbIE TIATOJEL. 1,3 a) 1,2,3 OHUCEMEHHAS
Texcr: Bachelor types 0) 1,2,5 KOHTPOJIbHAs paboTa




Jomaninee urenune R. Dahl’s short stor

Bcero yacos:

56

86,8




[Tpunoxenue Nel

MHWHOBPHAYKH POCCHU .
OI'bOY BO «bAIIKNPCKUHN I'OCYJAPCTBEHHBIM YHUBEPCUTET»
®AKVIIBTET POMAHO-TEPMAHCKOI ®UJIOJIOI M

COIEPXXAHWUE PABOYEN ITPOT PAMMBbBI

JUCHUTUTUHBI « YIJ1y0JeHHbII KypC 0CHOBHOTO0 HHOCTPAHHOIO A3BIKA)» Ha 8 ceMecTp
®opma o0yueHus: ouHast

Oo0bem
Bun pa6otsl
AUCHUTLINHBI
O6mas Tpynoemkocts nucuuruinasl (3ET / gacoB) 4/144
Y4eOHBIX YaCOB HAa KOHTAKTHYIO PabOTy C MPENo aBaTeiem: 51,2
JIEKIIUI
MPAKTUYECKUX/ CEMUHAPCKUX 50
71a00paTOPHBIX
Opyrux (TpyIroBasi, MHANBUAYATbHAS KOHCYJIBTAIUS W WHBIC BHIIBI
y4eOHOI JIeATEIbHOCTH, TPeAyCMaTpUBAKOIIue padoTy 00yJaroIuXxcs ¢
npenogasarenem) (PKP) 1,2
V4eOHbIX 4acOB Ha CAMOCTOSITENIbHYIO padoTy oby4atonuxcs (CP) 56,8
Y4eOHbIX 4acoB Ha MOJITOTOBKY K
sKk3aMeny/3auety/muddeperiupoanHomy 3auery (KoHTpon) 36

dopma KOHTPOJISL: IK3aMEH, 8 cemecTp




Tema u conepkanue

dopma U3ydeHUss MaTepUaioB:
JEKINH, TPAaKTUIECKUE 3aHATHS,
CEMHUHApPCKHE 3aHSTHS,
naboparopHbie paboOTHI,
camocTosTelbHas padoTa u
TPYAOEMKOCTb (B Hacax)

OcHOBHas ¥ JIOTIOJTHUTEIbHAS
JAUTEpaTypa, pEKOMEHIyeMast
CTylIeHTaM (HoMepa M3 CITMCKA)

3amanus o
CaMOCTOSTSIHbHOMN
paboTe CTyIeHTOB

dopma TeKyIIero
KOHTPOJIS
yCIeBaeMOCTH
(KOJIJIOKBUYMBI,
KOHTPOJIbHBIE PabOTHI,
KOMITBFOTCPHBIC TCCThI

U T.II.)
JIK | IIP/CEM | JIP CP
2 4 3 4 7 8 9 10
Monyabl: Jlekcuka 16 - 18,9 | OcuoBHas nuteparypa: 1,2 [ToaroroBka k TPYIIIIOBOH OTIPOC,
Unit Five. Text “Art for heart’s KOMIIBIOTEPHOMY | HHIUBUAYaAJIbHOE
sake” by R.Goldberg JlononHuTenbHas JIuTeparypa: TECTUPOBAHUIO, 3aJlaHue, MIUCbMEHHAs
Tema 1: 1,3 pedepar KOHTpOJIbHAs paboTa
Speech patterns. a) 1,2,3
Essential vocabulary, word 6) 1 26
combinations and phrases o
Exerciseson  speech patterns
and essential vocabulary.
JdomaniHee yreHue
Muriel Spark’s short stories
Mony.b 2: Jlekcuka Tema 2: 16 - 18,9 | OcHoBHas nuteparypa: 1,2 ITonroroBka k
Listening “Frida Kahlo’s life” KOMIIBIOTEPHOMY | TPYIIIOBOM OIPOC,
Reading “The fine art of Artspeak” JlononHKTENbHAs ~ JIUTEpaTypa: | TECTHPOBAHMIO, | WHIMBUIyaJbHOE
JlomamiHee YTeHue ) 1,3 pedepar, nokian | 3amaHue, MMCbMEHHAs
Jeffrey Archer’s short stories a) 1,2,3 KOHTpOIIbHasi paboTa
6) 1,2,5,6
Moayab 3. Tema 3: 18 - 19 OcHoBHas nuteparypa: 1,2 ITonroroBka k IpyIIIOBOH 0mIpoc,
General revision of the unit. JlononHuTeNnbHas IATEpaTypa: TECTUPOBAHUIO, VHJIUBULYAIBHOE
Test on unit 5 1,3 a) 1,2,3 3aJlaHue, MUCbMEHHAs
Jomauinee yreHune 0) 1,2,5 KOHTPOJIbHAs paboTa




Text “The man of destiny” by G.B.
Shaw

Bcero yacos:

50

56,8




PeliTHHI-IJIaH JUCHUILINHEI

Yriay0/jieHHbIH KypC OCHOBHOI'O MHOCTPAHHOIO SI3bIKA

CnenuanbHocTh: 45.03.03 - dyHnaMeHTanbHas U MPUKIaAHask TUHTBUCTUKA

Kypc 3, cemecTp 5

ITpunosxxenue Ne 2

Bujabl yueOHoii nesitesibHocTH | bamn 3a Yucito banasr
CTYACHTOB KOHKpPETHOE | 3aJjaHuli 32 | MUHMMaJIbHBIA | MaKkcUMaIbHBIN
3aJaHue ceMecTp
Mopayas 1

Jlexcuka: Meals. Eating Habits. Tom. Urenne: M. Twain “The Price of Life and Death”. M.Gold “Looking

for a Job”. E.Garnet “The Ruggles Family”

Texkymmii KOHTPOJIb

1. AynutopHas pabora
(rpynmoBo# ompoc)

2. BeinonHeHne qoManiHux
3aiaHuil (MHIUBUyATbHOE
3aJIaHHE)

Py0e:kHblii KOHTPOJIb

1. ITucbMeHHasi KOHTPOJIbHAS
pabora

10

0

10

HTorosslii 62111 32 moayJb 1

0

20

Jlexcuka: Shopping. Sightseeing. Jlom. Urenene: R.D.Blackmore “My Visit to London”. M.Hager “Good

Moayas 2

Morning”. L.Becke “The Snake and the Bell”. M.Hager “Good Morning”

Tekyuuii KOHTPOJIb

1. AynutopHas pabota
(rpynnoBoii onpoc)

5

1

2. BrlllonHeHnEe TOMaITHUX
3aiaHuil (MHIUBUyATbHOE
3a/IaHUE)

5

2

10

Py0Ge:kHblil KOHTPOJIb

1. [TucekMeHHast KOHTPOJIbHAS
pabora

10

10

HTorosslii 6211 32 MOAYJIb 2

25

Jlexcuka: Jobs and Careers. Jom. Urenue: R.Dahl “The Great Electronic Writer”. T.Dreiser “The

Moayab 3

Financier”. O.Henry The Love of a Busy Businessan

Tekyuuii KOHTPOJIb

1. AynutopHas pabota
(rpynmoBoii onpoc)

5

10

2. BrllloniHEHNE TOMAITHUX
3aJlaHu# (MHIUBUIYATBHOE
3a/IaHUE)

5

Py0e:kHbIil KOHTPOJIb

1. ITuceMeHHas KOHTPOJIbHAS
pabota

10

10

HroroBslii 6as151 32 moayJib 3

25

HTOroBslii KOHTPOJIb




1. Dk3zamen 30 30
IHoompurenbHbie 0AIIBI
YyacTue B HAy4YHBIX, 0 10

KYJABTYPHBIX U CHHOPTHBHBIX
MeponpusITUsX (akyabTera,
HaIlMCaHUe HayYHBIX CTaTeH,
MIPU30BBIC MECTA HA A3BIKOBBIX
KOHKYpCax U T.J.

IMocemaemocTs (0aJ1JIbI

BBIYNTAKTCA U3 0011eil CyMMbl HA0paHHBIX 0aJ1J10B)

[Tocemienne ceMUHAPCKUX -10
3aHSATHN
PeliTUHI-IJIaH TUCIUIIINHBI
Yri1y01eHHBIH Kypc 0CHOBHOTO HHOCTPAHHOIO SI3bIKA
CrneuunanbHocTb: 45.03.03 - dynnaMeHTanabHas U MPUKIIaAHAs TUHTBUCTUKA»
Kypc 3, cemectp 6
Buabl yueOHoil nesitesibHOCTH | basu 3a Yucio bannasr
CTY/IEeHTOB KOHKPETHOC | 3aJaHHM 32 | MUHMMaIbHBIA | MaKCcHMalbHbIH
3aJjaHue CEMECTD
Moayas 1
Jlexcuka. JTom. Urenue: Friends and Friendship. H.G. Bell’s short stories
Tekyumii KOHTPOJIb
1. Aynutopnast paborta 5 1 0 5
(rpynmoBo# ompoc)
2. BeimonHeHre 1oMantHux 5 1 0 )
3a1aHuil (MHIUBUIyaTbHOE
3a/1aHHE)
Py0e:xHbIil KOHTPOJIb
1. ITucbMeHHast KOHTPOJIbHAS 10 0 10
pabota
HTorosblii 6a/11 32 MoayJb 1 0 20
Moayas 2
Jlexcuka. Jlom. Urenwue: . Love. Marriage. Family. W.S. Maugham’s short stories
Tekyuuii KOHTPOJIb
1. AynutopHas pabota 5 1 0 5
(rpynmoBoii onpoc)
2. BeImosiHEHNE JOMAIITHUX 5 2 0 10
3aaHuil (MHIUBUyATbHOE
3a/IaHUE)
Py0exHBIil KOHTPOJIb
1. ITuceMeHHast KOHTPOJIbHAS 10 0 10
pabora
HroroBslii 62,171 32 MOaYJIb 2 0 25
Moayas 3
Jlexcuka: JTom. UYrenne: Crime and Punishment. J.Joyce’s short stories
Tekyumuii KOHTPOJIb
1. AynutopHast paborta 5 2 0 10




(rpymmoBo# ompoc)

2. Beimonnenue AJOMaIITHUX
3aJaHuil (MHIUBUAYAIbHOE
3a/1aHKE)

Py0e:xHbIil KOHTPOJIb

1. [TucbmeHHast KOHTPOJIbHAS
pabora

10

10

HToroBwlii 62,11 32 Mmoayaab 3

25

HToroBblii KOHTPOJIb

1. Dx3amen

30

30

IoompurenbHbie 6AIIBI

Yyactue B HayuHBIX,
KYJABTYPHBIX U CHOPTHBHBIX
MeponpusITUsX (akyiIbreTa,
HalMCaHUE HayYHBIX CTaTeH,
MIPU30BBIC MECTA HA A3BIKOBBIX
KOHKYpCax U T.J.

10

IMocemaemocTs (0aJ1JIBI

BBIYMTAKTCSH U3 0011ell CYMMbI HA0PpAHHBIX

0aJ110B)

ITocemenne ceMHHAPCKUX
3aHATUN

-10

PeiiTHHI-TLIaH AU CHUILIHHBI

Yri1y01eHHBIH Kypc OCHOBHOIO HHOCTPAHHOIO SI3bIKA

CnenuanbHocTh: 45.03.03 - @yH1aMeHTalIbHAS U IPUKIIA/IHASA TUHTBUCTUKA)

Kypc 3, cemectp 7

Buabl yueOHoO# qesiTeJIbHOCTH
CTYICeHTOB

Yucio
3aJIaHUN 3a
CEMECTp

bamn 3a
KOHKPETHOE
3a7aHue

baner

MuHUManbHBIN

MaxkcuManbHBIN

Moayas 1.

Jlexcuka Tourism/Travelling. Jomarunee urenune G.Green’s short stories. Supplementary reading “A

hiker’s paradise”

Tekymuii KOHTPOJIb

1. AynutopHas pabota 5 1 0 5

(rpynmoBoii onpoc)

2. BeImosiHEHNE JOMAIITHUX 5 1 0 5

3aaHuil (MHIUBUIYaIbHOE

3a/IaHUE)

Py0Ge:kHblii KOHTPOJIb

1. ITnceMeHHast KOHTPOJIbHAS 10 0 10

pabora

HToroBwlii 6211 32 MoayJb 1 0 20
Moayasn 2

Jlexcuka Yenoseueckue crepeorunsl. Tekcr: It takes all sorts. JJomaninee urenne H.E. Bates’ short stories

Tekyumuii KOHTPOJIb

1. AynutopHast paborta 5 1 0 5

(rpymnmoBo# orpoc)

2. BeImosHeHNE TOMaNTHUX 5 2 0 10




3alaHui (MHIUBUTYaJIbHOE
3a71aHUE)

Py0e:xHbIil KOHTPOJIbL

1. IlucbMeHHast KOHTPOJIbHAS 10 0 10
pabora

HToroselii 6211 32 MOAYJIb 2 0 25

Monyas 3
Jlexcuka Tumnsl miunocreit. Texcr: Bachelor types. Jlomamuee urenue R. Dahl’s short story

Tekyuuii KOHTPOJIb

1. AynutopHas pabota 5 2 0 10
(rpymnmoBo# onpoc)
2. BeImosiHeHME TOMAITHAX 5 1 0 5
3aaHuil (MHIUBUyaTbHOE
3aJIaHNE)
Py0e:xHblii KOHTPOJIb
1. [IncbmeHHast KOHTPOJIbHAS 10 0 10
pabora
HToroselii 6211 32 MOaYJIb 3 0 25
HNTOroBnlii KOHTPOJIb

1. Dx3amen 30 30
IoompurenbHbie 0aJIbI
VYyacTue B Hay4HBIX, 0 10

KYJIBTYPHBIX U CIIOPTUBHBIX
MEpONPUATHAX (PaKyIbTeTa,
HaIlMCaHHUE HAyYHBIX CTaTeH,
IIPU30BBIE MECTA HA S3BIKOBBIX
KOHKYpCax U T.J.

ITocemaemocTh (6a/1J1b1 BBIYUTAIOTCS U3 001eH CyMMbI Ha0paHHBIX 0aJ1710B)

[Tocemenne ceMMHAPCKUX -10
3aHATHHI

PeMTHHI-TJIAH JUCHUILINHBI

Yri1y0eHHBIH Kypc 0CHOBHOIO HHOCTPAHHOIO SI3bIKA
CrnemuanpHoCTh: 45.03.03 - @yHnaMeHTaNbHAS ¥ MPUKIIAIHAS TUHTBUCTHUKAY
Kypc 3, cemectp 8

Bujabl yueOHoii nesitesibHocTH | basn 3a Yucio baninnr
CTYIE€HTOB KOHKPETHOE | 3aJlaHui 32 | MUHUMaNbHBIH | MakcUMalbHBIHI

3aJlaHue CEMECTD

Moayas 1.

Jlexcuka Text “Art for heart’s sake” by R.Goldber. [lomamnee uyrenue Muriel Spark’s short stories
Tekyumuii KOHTPOJIb
1. AynutopHast paborta 5 1 0 5
(rpynmoBo# onpoc)
2. BeimoaHeHHEe JOMANTHUX 5 1 0 5
3a1aHuil (MHIUBUyaTbHOE
3aJIaHNE)
Py0e:xHbIil KOHTPOJIb




1. [TucpmeHHast KOHTPOJIbHAS 10 0 10
pabota
HroroBwlii 62,171 32 MmoayJib 1 0 20

Jlexcuka. Listening “Frida Kahlo’s life”. Reading “The fine art of Artspeak”. JlomarHee urenue.

Jeffrey Archer’s short stories

Moayas 2

Tekymmii KOHTPOJIb

1. Aynutopnas pabora
(rpymmoBoii ompoc)

2. BrimmosiaeHue 1oMaramux
3agaHuil (MHIUBHIYaIbHOE
3a/1aHue)

10

Py0e:xHblil KOHTPOJIb

1. IluceMeHHas KOHTPOJIbHAS
pabora

10

0

10

HTorossiii 62171 32 MOLYJIb 2

0

25

Jlexcuka: General revision Jlomamnee urenue Text “The man of des

Moayas 3

tiny” by G.B. Shaw

Tekyumii KOHTPOJIb

1. AynutopHast paborta
(rpynmoBo# ompoc)

5

2

0

10

2. Beimonaenue JOMAaIIHUX
3aJaHuil (MHIUBUAYAIbHOE
3a/1aHKE)

5

0

Py0exHbIiI KOHTPOJIb

1. [TuceMeHHas KOHTPOJIbHAS
pabora

10

10

HToroswlii 62111 3a Mmoayanb 3

25

HUTOroBnlii KOHTPOJIb

1. Dxk3amen

30

30

IoompurenbHble 6aJIBI

VYyacTue B Hay4HBbIX,
KYJIBTYPHBIX U CHOPTHUBHBIX
MEpONpUATHIX (PaKyabTeTa,
HalycaHle Hay4YHbIX CTaTel,
IIPU30BBIE MECTA HA A3BIKOBBIX
KOHKYpcax U T.JI.

10

IMocemaemoctsb (6aJ1bI

BBIYUTAIOTCA U3 0011el CyMMBbI HAOPAHHBIX

0aJ1J10B)

ITocemenne ceMHHAPCKUX
3aHATUI

-10




