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1. IlepeveHb NJIAHMPYEMBIX Pe3yJbTATOB 00y4eHHs MO JMCUUILIUHE, COOTHECEHHBIX C
YCTAHOBJIECHHBIMHU B 00pa30BaTe/IbHOI MPOrpaMMe HHAHUKATOPAMU JOCTHKEHUS
KOMIIeTeHIIMH

[To uToram OCBOCHUS JUCIHUILINHBI 00YJIAFOIIHICS JOHKESH TOCTHYD CISAYIOIINX PE3YJILTATOB

oOyueHus:

Kareropus (rpynna)

®opmupyemas

Koa u HauMeHoBaHue

Pe3yabTaTsl 00yueHust

KOMHeTeHHI/Iﬁ KOMIIETCHIIUA (C HHIAUKATOpa o JMCIMIIJIMHE
(IlpI/l HaJINIYUHU YKa3aHHueM KO)Ia) JOCTHUKECHUA
OIIK) KOMIIETEHIIUH
Hayunsie [IK-1 Cnocoben T1IK-1.1 3HaeT TeopuIo U

UCCIIe/IOBAHUS B
obnactu unmonoruu
C IPUMEHEHUEM

MMPpUMCHATDb
MOJIYYCHHBIC 3HAHUS
B o0J1acTu TCOPUHU U

3HaTh TEOPHUIO U
UCTOPHUIO0 OCHOBHOTO
M3Yy4aeMoro si3bIKa U

UCTOPHIO OCHOBHOI'O
U3y4aeMoro sI3bIKa U
JUTEPATYpPhl, TEOPHUIO

MOJTyYEHHBIX HCTOPHUU OCHOBHOTO
TEOPETUYECKHX U3y4aeMOro SI3bIKa JINTEPATYPBL, TEOPUIO KOMMYyHHMKAIAH.
3HAHWH U (S3BIKOB) 1 KOMMYHUKAIIIH.
MPAKTUICCKIX JTUTEPATYPHI
HaBBIKOB. (;tuTeparyp), Teopun
KOMMYHHKAIIHH, 1IK-1.2
YmMmeer BecTn
bun01I0rNYecKoro Ymets BecTu
KOMMYHHUKAITHIO
aHamm3a u KOMMYHHKAIIHIO, y HHEO,
aHAJIU3UPOBATH U
WHTCPHpCTallny AHAJIM3UPOBATH U p
TEKCTa B UHTEPIPETUPOBATH
ckera . WHTEPIPETHPOBATH PHpCTHp
COOCTBEHHOI TEeKCT.
TEKCT.
Hay4YHO-
UCCIIEI0BATEIbCKON
JeSITeTbHOCTH
Brnageer nHaBbikamu
IK-1.3
PUMCHCHUS
Brnagers HaBbIKaMH .
TpUMEHEHHUS TIOJTyYEHHBIX 3HAHUH B
MOJIYYCHHBIX 3HAHWUN B COOCTBCHHO# Hay4HO-
coOCTBEHHOM HAy4YHO- HACCIEN0BaTEILCKON
HCCJIEI0BATEIbCKOM JESTEIIbHOCTH.
JIESITEIbHOCTH.
AHanu3 u I1K-2 Cnocoben
WHTEpIIpETAIHs Ha MIPOBOJIMTH TTO]T TK-2.1
OCHOBe HayHHbIM 3HaTh KOPPEKTHbIE
CYILIECTBYIOIINX PYKOBOJICTBOM 3HaeT KOPPEKTHbIC
TIPUHIIMITBI TIOCTPOSHUS
(bUI0IOTHYEeCKIX JIOKAJIbHbIE MPUHIUIIBI TTOCTPOCHUS

KOHIIEIIIAN 1
METOIUK OTIEIbHBIX
SI3BIKOBEBIX,
JIUTEPATYPHBIX U

HCCIIEAOBAaHUA Ha
OCHOBE
CYIIIECTBYIOIINX
METOOUK B

Hay4YHOH paboTHl,
MeTOBI cOopa u
aHaJn3a MOJy4E€HHOI0
MaTepHaa.

Hay4HOU paboThl,
MeTObI cOopa u
aHaJIM3a MOJIY4EHHOTO
MmarepHaa.




KOMMYHUKATUBHBIX | KOHKPETHOMN y3KOM YMeer penaTh HaydHbIe

. I1K-2.2
SIBJICHUI U o0ractu 3a7aui B CBSI3H C

MIPOIIECCOB, TEKCTOB | (PHIIOJIOTHUUECKOTO o
YMeTh peraTh HaydyHble | IIOCTABICHHOW LIEIBIO U
Pa3IMYHOTO THIIA, 3HAHUA C SANAUH B CBS3H C
N B COOTBETCTBHH C
BroHad (opmypoBKoid ITOCTaBJICHHOM I1EJIbIO 1
XY/I0O’)KECTBEHHBIC, C | apIyMEHTHPOBaHHBIX BbIOPAHHOM METOMKO#H
o N B COOTBETCTBHUH C
(hopMyITUPOBKOI YMO3aKJIIOUYECHUH 1 . N
BBHIOPAHHOW METOIMKOMN
apryMEHTHPOBAHHBIX | BHIBOJIOB
YMO3aKIIOUeHHH 1 K-2.3 Brnaneer HaBhIKamMu
BBIBOJIOB. HUCITOJIb30BaHUA
Brnaners HaBBIKAMU Hay4YHOU
HCIIOJIb30BaHUsA apryMeHTanuu npu
Hay41HOH aHaJIM3€e A3bIKOBOTIO U

apryMEeHTalluu TpU
aHaJIU3€e SI3BIKOBOTO U
(Wnn) TUTEPaTypHOTO
Marepuaa.

(unn) IUTEpaTYpHOrO
Mmarepuaa.

2. lleJb 1 MeCTO JUCHMIJIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI PorpaMMbl

JuctuiuinHa «JluteparypoBeqyeckuii aHaiu3 TekcTa (Ha OCHOBHOM SI3BIKE)» OTHOCHTCS K
yactu, GopMUPYEMOI ydacTHUKaMH 00pa30BaTEIbHBIX OTHOIICHHH.
JucuumuinHa u3ydaeTcst Ha 2 Kypce B 4 cemecTpe U Ha 3 Kypce B 5 cemecTpe.

Lenbto yuebHON muctuminHel «JIuTeparypoBequeckuii aHajiu3 TeKcTa (HAa OCHOBHOM
SI3bIKE)» SIBIISICTCSI O3HAKOMJICHHE CTYJIEHTOB C 00IIel mpo0IeMaTHKOW M OCHOBHBIMU TOHSATHIMU
JUTEPATypOBEIYECKOr0 (BKIIOYAIONIET0 JIMHTBOCTHIIMCTUYECKHI) aHamu3a XyJI0’KeCTBEHHBIX
TEKCTOB HAa MaTepuaje aHIJMHCKOIO s3blKa, a Takke B (POPMHUPOBAHUHM Y CTYIEHTOB HAaBBIKOB
MHTEPIIPETAIIMU XYJI0KECTBEHHOTO TEKCTa HA OCHOBE YMEHUS TPOHUKHYTH B TTTyOMHHYIO CYITHOCTh
XYJIOKECTBEHHOTO TEKCTa, yMEHHUS HAWTH B TEKCTEe OOBEKTHBHBIC MPUYUHBI €ro HUIEHHO-
ACTETUYECKOTO, BOCIHUTATEIBHOIO, AMOIMOHAIBHOIO BO3JEHUCTBHS, YMEHUS U3BJIE€UYb U3
IPOU3BEIEHUSI BCIO Ty MHOrooOpasHyi HHpopMaluioo, KoTopas B HeM 3anoxeHa. Kypc
CIIOCOOCTBYET pACHIMPEHUI0 W YIIyOJeHHIO OOIMMX ¥ JUHTBUCTUYECKUX 3HAHWUN, MOMOTaeT
JOOUTHCS JOCTHXKEHHUS BbICIIEH CTaIUU S3bIKOBOM KOMITETEHITUH.

Jlis u3ydeHus: TUCHUIUTMHBI HeOOXOMUMBI 3HAHUS, YMEHHSI U KOMIIETEHIIUH, TIOTy4YeHHBIC
oOyyaromuMucs B cpeiHell 0011eo0pa3oBaTeIbHON 1IKOJE, U B Pe3yJbTaTe W3YYeHUs TUCUUIUINH
obmenpodeccronanpHoro («OcHOBBI Qumonorun», «BBenenue B s3bIKO3HAHUE», «BBemeHue B
TEOPUI0 KOMMYHHUKAIIMU») W MPOPECCHOHATHHOTO HHUKIOB («OCHOBHOW HMHOCTPAHHBIA S3BIKY,
«'paMMaTrKa OCHOBHOTO MHOCTPAHHOTO SI3bIKa» U JIp.), (HOPMHUPYIOMIUX MPEICTaBICHUE O TEOPHH
TEKCTa U KYJbTYpE PEUH SI3bIKOB.

3. Conep:xanue padoueii nporpaMmbl (00beM TMCHUNJIMHBI, TUNIBI U BUABI Y4eOHbIX 3aHATHIA,
yueOHO-MeToAM4YecKoe odecnedeHre CaMOCTOATeIbHOI padoThbl 00y4aloIIMXCcs)
Coneprxanue paboueii mporpammsl npenctasieHo B [lpunoxennn Ne 1.

4.MoH/1 OLIEHOYHBIX CPeICTB M0 JUCHUILINHE
4.1. IlepeyeHb KOMIIETEHIMI U MHAUKATOPOB JOCTHKEHUS] KOMIIETEHLMII ¢ yKa3aHHeM

COOTHECCHHBIX ¢ HUMH 3aIlJIAHUPOBAHHBIX PE3yJAbTATOB oﬁyqe}mﬂ Mo JTMCIMIIJIMHE.
Onucanue KPUTEPHUEB U LIKAJI OICHUBAHUA PE3yjabTaTOB Oﬁy‘leﬂl/lﬂ o JIMCHUIJINHE




IIK-1 CniocoOeH TpUMEHSTh TTOJTYYCHHBIC 3HAHUSI B 00JIACTH TEOPUH M KICTOPHUU OCHOBHOTO
U3y4aeMOro s3blka (A3BIKOB) W  JUTEpaTypbl  (JUTEparyp), TEOPUM KOMMYHUKAIIWH,
(buUII0I0rMYecKOro aHaiau3a U UHTEPIpPETaluu TEKCTa B COOCTBEHHOM HAay4YHO-HCCIIEI0BATEIbCKON

ACATCIIBHOCTH

Kon n Pe3yabTaThl Kputepun onieHuBanus pe3yabTaToB 00y4eHUsl

HAMMEHOBAH | 0O0y4YeHMs MO

ue AMCIMIINHE
HHANKATOpa
AOCTHIKEHUS (HEYAOBICTE «YIOBIETBOP | «XOPOIIO» OO
OPHUTEIBHOY
KoOMIeTeHIN WUTEIIBHOY
7}

MK-1 3HaTh: OOyuatommii | Obyuatommii | Obydatonm | OOyyaromuiics
TEOPHIO U | Csl HE 3HAeT csl HCst XOpOUIO | OTIUYHO 3HAET
UCTOPUIO TEOPHIO U YIIOBJIETBOPH | 3HAET TEOPHIO
OCHOBHOTO UCTOPHIO TEJIBHO 3HAET | TEOPUIO U UCTOPHIO
U3y4aeMoro OCHOBHOT'O TEOPHIO HCTOPHIO OCHOBHOTO
A3bIKa U | U3y4aeMoOro | UCTOPHIO OCHOBHOTO | H3y4aeMOro
JTUTEPATYPHI, SI3BIKA H OCHOBHOTO W3y4aeMOTO | SI3bIKa U
TEOPHIO JUTEpPaTyphl, | U3y4aeMOro | SI3bIKa U JTUTEPaATYPHI,
KOMMYHHKAIH | TEOPHIO SI3BIKA H JUTEPATYPHI | TEOPHIO
178 KOMMYHHUKAI] | JUTEPaTyphl, | , TCOPHUIO KOMMYHHKAITI

17078 TEOPHIO KOMMYHHKa | H.
KOMMYHHKAI] | LUU.
17078

MK-1 YMmeTb: OO6yuarouuit | O6yuaromuii | Obyuatoum | OGyyaromuiics
BECTH cs HE yMeeT | cA HCst XOpOIIO | OTIUYHO
KOMMYHHKAIM | BECTH VIOBJIETBOPH | YMEET yMEeT BECTU
10, KOMMYHHKAI] | TeJIHHO YMEET | BECTH KOMMYHHKAIT!
aHAIM3UPOBAT | HIO, BECTH KOMMYHHKa | 10,

b U | aHATM3WPOBA | KOMMYHHKAI] | IIHIO, aHAJTM3UPOBAT
UHTEPIIPETUPO | Th U 171008 aHAIIM3HUPOB | b U
BaTh TCKCT. WHTEPIIPETHP | aHAIW3UPOBA | aTh U HHTEPIPETHPO
OBaTh TeKCT. | Tb U UHTEPIIPETH | BaTh TEKCT.
WHTEPIIPETHP | POBATH
OBaTh TEKCT. | TEKCT.

MK-1 Bnaners: obOyyaronuiic | oOydarmuiic | o0y4aromuy | 00yJaromuncs
MOJTyYEHHBIMU | 51 HE BIajeeT | 5 HCst XOpOIIO | OTIUYHO
3HAaHUSIMH B | TIOJYYCHHBIM | YJOBJICTBOPH | BJIaJICET BJIaJIeeT
COOCTBEHHOW | M 3HAHUSIMU B | TEIILHO MOJIYYEHHBI | TIOMyYEeHHBIMU
HAyYHO- COOCTBEHHOW | BiajeeT MU 3HAHUSIMH B
UCCIIeIOBATENh | HAYYHO- MOJIyYEHHBIM | 3HAHUSIMH B | COOCTBEHHOM
CKOH WCCJIeIOBAaTe | M 3HAHUSMH B | COOCTBEHHO | Hay4HO-
JESTENIbHOCTH. | JIbCKOM CcOOCTBEHHOW | i HAYYHO- | UCCIIEIOBATEIh

NEeSITETHHOCT | HAYyYHO- WCCIIEIOBAT | CKOU

u. UCCIIeIOBATe | €TbCKOM NeSITeIbHOCTH.
JIbCKOM NEATEeIbHOC
NESTEIbHOCT | TH.

H.




IK-2 CrnocobeH  mpoBOAWTH  TOJ  HAyyHbIM  PYKOBOJCTBOM  JIOKAJIbHBIE
UCCIICIOBAaHMSI HAa OCHOBE CYHIECTBYIOIIMX METOAMK B KOHKPETHOH y3KOM oOjactu
(brI10I0rNYECKOT0 3HAHUS C (POPMYITUPOBKOM apryMEHTHPOBAHHBIX YMO3AKIIOUEHUH U BBIBOIOB

Kon u Pe3ysbTaThl Kpurtepuu oneHnBaHus pe3yJbTATOB 00yYeHHUsI
HAHMMEHOBAHH | 00y4YeHHUsI MO
€ HHIUKATOpa | JAUCIHUILINHE
AOCTHRCHHA «OTIIMYHO»
KOMIIETEHIVH «HCYNOBJICTE «YyOOBIJIETBOP «Xopouo»
OPUTEIBHO»
UTEJIBHO
MK-2 PeanuzoBate | OOyuaromuii | OOy4aromuii | O6yuaromu | OOydaromuiics
KOPpPEKTHBIE | Cs HE csl ficst XOpoUIo | OTIUYHO
TPUHITUIIBL peanusyer YIOBJIETBOPH | pealu3yeT | peau3yer
MIOCTPOCHUSI | KOPPEKTHBIE | TEIBHO KOPPEKTHBIE | KOPPEKTHBIE
Hay4YHOUH TPUHIUITBL peanu3yer MPUHIIMAITE] | TIPUHIATIBI
paboThl, MOCTPOCHUS | KOPPEKTHBIE | MIOCTPOEHUS | MOCTPOCHHUS
METOJIbI Hay4YHOH NIPUHIIUIIBI Hay4YHOHU Hay4YHOHU
coopa U | paboTHI, MOCTPOEHUs | paboTHI, paboTHI,
aHamm3a METOBI HAyYHOH METOBI MeTOABI cOopa
MOJIy4eHHOTO | cOopa u padoTHI, coopa u W aHaJIM3a
Marepuana. aHanusa METO/IbI aHaJn3a MOJTyYEHHOTO
MOJIy4eHHOT0 | cOopa u MOJIYYEHHOT | MaTepuaa.
MaTepuaia. aHaym3a 0
MOJIYYEHHOTO | MaTepHarna.
MaTepuaia.
IIK-2 YMmers: OO6yuarouuit | O6yuaromuii | Obyuaroum | OGyyaromuiics
pemarhb csl HE yMeeT | ¢ HiCsl XOpOIIO | OTIIMYHO
Hay4HbIe pearb YIIOBJIETBOPH | yMEET yMEET peliaTh
3aaun B | HAyYHbIE TEJIBHO YMEET | pemarTh Hay4HbIC
CBSI3U C | 3a1auu B peuarb Hay4HbIe 3aJ]auu B CBSI3U
MOCTABJICHHO | CBSI3U C Hay4HbIC 3aauu B C
i LeNbl0 U B | IOCTaBJIEHHO | 337a4M B CBSI3U C MOCTaBJIEHHON
COOTBETCTBH | i IENBIO U B | CBSI3M C MOCTABJICHH | IIEJIbIO U B
u C | COOTBETCTBU | IMOCTABJIEHHO | O LIebI0O U | COOTBETCTBUU
BBIOpaHHOM uc HUEenblO U B | B C BBIOpaHHOM
METOAMKON. | BBIOPAaHHOW | COOTBETCTBH | COOTBETCTB | METOJHUKOM.
METOMKOM. uc WU C
BbIOpaHHOW | BBIOpaHHOMU
METOJIUKOH. METOJIUKOMH.
IK-2 Bnaners: oOyyaromuiic | oOyyaromuiic | oOyyaromu | oOydarouuiics
WCTIOJNB30BaH | 51 HE BIajeeT | 5 HiCSl XOpOIIIO | OTIIMYHO
MeM Hay4yHOH | UCIIOJIb30BaH | YAOBJIETBOPU | BIAJEET BJIaJIeeT
apryMeHTall | MeM Hay4YHOH | TeIhHO WCTIOJIh30Ba | MCIIOJIb30BAHU
u IpY | apryMEHTaly | BiIajeeT HUEM €M Hay4yHOMH
aHaJm3e U TIpU WCTIOJB30BaH | HAYYHOH apryMeHTaluu
S3BIKOBOTO M | aHAJIU3E MEeM HayyHOH | apryMeHTall | MpH aHaIH3e
(wrmm) SI3BIKOBOTO M | apTyMEHTAlld | WU TPH SI3BIKOBOTO U
nuTepaTypHoO | (WiIn) U [IpU aHanuse (nn)
ro JUTEPATypHO | aHAIIN3E SI3BIKOBOTO | JINTEPATYPHOT
MaTepuana. ro S3BIKOBOTO M | U (WJIH) 0 MaTepHaa.
MaTepuaia. (um) JUTEepaTypH




JUTEPATypHO | OTO
ro MarepHaa.
MaTepuala.

[Tokazarenu copMUPOBAHHOCTH KOMIETEHIIHUHA.

Kpurepusimu onieHUBaHMs SBISIOTCA Oallibl, KOTOPHIE BBICTABIISIFOTCS NPENOJABATEIIEM 32
BUJbl JESATEIbHOCTH (OLEHOYHBIE CpEJACTBA) IO HWTOraM H3y4deHuss Mojayieil (pa3aenoB
JUCLIUTUIMHBL), TIEPEUUCIICHHBIX B PEHTHUHT-IIJIAaHE AUCUUIUIMHBI (TEKYIIUHA KOHTPOIb — MaKCUMyM
40 OamioB; pyOexHBIM KOHTpPOJb — MakcuMyM 30 OaiioB, sk3ameH — Makcumym 30 OaioB
MOONIPUTENNbHBIE 0aTbl — MakcuMyMm 10).

HIkanel OlleHUBaHUS:

orinyHO — 0T 80 10 110 peiiTuHroBbIxX 6am10B (BKIO4as 10 moompuTebHBIX 0aioB),

xopotio — oT 60 10 79 pedTHUHTOBBIX OAJIOB.

VY 10BIETBOPUTENBHO — OT 45 110 59 peUTUHIOBBIX OAIIIOB.

HeynosnerBoputenbHo —oT 0 10 44 peUTUHTOBBIX OAJIOB.

4.2. TunoBbIe KOHTPOJIbLHBIE 32/IaHNS WM HHbIe MATEPHAJIbI, HEO0X0UMBbIE /1JIs1 OLleHNBAHUS
pe3yJbTaToB 00y4eHHs 0 JUCHHUILINHE, COOTHECEHHBIX ¢ YCTAHOBJIEHHBIMH B 00pa30BaTeIbHOM
nporpaMMe HHIMKATOPAMU JTOCTHKeHHsI KoMneTeHnid. MeToanueckue MaTepuasbl,
onpeaejsonye Npoueaypbl OeHHBAHUS Pe3yJIbTATOB 00yUYeHHs M0 TUCIHUILIUHE.

Koa n Pe3yabTaTsl 00yueHus mno OueHo4vHbIE CpeCcTBA
HaHMeHOBaHHUe JMCHHUIINHE
WHIHKATOpa
JOCTHKEH S
KOMIIeTeH UM
IK-1 1.3HaHMe Teopun U UCTOPUHU IpyNIOBOM OIpoC,

OCHOBHOT'O M3y4aeMoOro f3blka U | UHAUBHUIYaJIbHOE 3a/l1aHue
JUTEPaTyphbl, TEOPUU

KOMMYHHKAIUH.
IK-2 2. 3HaHNe KOPPEKTHBIX IpyNIOBOM OIpoC,
MPUHIIMIIOB TOCTPOEHUS WHIUBUAYAIbHOE 3aJaHHE

Hay4YHOH paboThl, METOJIOB
cbopa 1 aHaIM3a MOITYYEHHOT O
MaTepuana.

nK-1 1.YMeHue Bectn VMHJIUBUIyaJIbHOE 33/IaHHE
KOMMYHUKAIMIO, aHAJTU3UPOBATh | TPYIIIIOBOM OMPOC
Y UHTEPIPETUPOBATH TEKCT.

K-2 2.YMeHue peliaeTh HayuyHble | TPYIIOBOM OMpoc,

3a/1a4H B CBSI3U C ITOCTABJIEHHOM WHIIMBUIYAIHFHOE 3a/1aHNE
LIETBI0 U B COOTBETCTBHU C
BBIOPAHHOW METOUKOM.




IIK-1 1. IlpumeHeHne MOTYyYEHHBIX WHIUBUAYAIbHOE 3aJaHHE
3HAHUN B COOCTBEHHOW HAyYHO- CPYIIOBOM ONpOC
HCCIIEA0BATENbCKOU
e TEIbHOCTH.

MK-2 2. Vcnonp3oBaHue Hay4yHOM TPYIIIOBOH OMpoc,

apryMeHTalluu IIpY aHaIHu3e
SI3BIKOBOIO U (MJIN)
JUTEpaTypHOro MaTepuaia.

HHIWUBUAYAJIbHOC 3a/1aHHUC

PeliTHHT MJIaH AMCHUILIMHBI

«JIuTeparypoBenueckuii aHAJIN3 TEKCTA (HA OCHOBHOM SI3bIKeE)»

CrermmansHocTh: 45.03.01 — «@wunonorus (3apyoesxnast Gpunonorus (AHTIMHCKHNA S3bIK U

JaUTEepaTypa))»
Kypc 2,3 cemectp 4,5.

Bujabl yueOHoil 1eATeJIbHOCTH
CTYACHTOB

Bann 3a
KOHKpETHOE
3a7aHue

Ywucio
3aJIaHUH 3a
CEMECTP

Basnel

MunumanbpHbII

MaxkcumManbHBIN

Mogayas |

Texkymmii KOHTPOJIb

AynuropHas padoTta (rpynmnoBoi
0Tpoc)

15

Py0e:xxHbIN KOHTPOJIb

BrinonHenue MHANBUYaTbHOTO
3aaHus

10

10

HTorosBsiii 621 32 moayJs 1

25

Moayas Il

Texkymmii KOHTPOJIb

AynuropHas padoTta (rpynmnoBoi
OTIpOC)

15

Py0e:xHbIli KOHTPOJIb

BeinosHeHre WHAMBHYATBHOTO
3aaHus

10

10

HToroBsiii 02,171 32 MOAYJIb 2

25

Monyas 111

Texkymmi KOHTPOJIb

AynuropHas padoTta (rpynmnoBoit
0npoc)

10

PyOeskHbIii KOHTPOJIBL

BeInonHeHne HHIUBUYaIbHOTO
3aaHus

10

10




HroroBmlii 6a,11 32 MOIyab 3 0 20

HToroBblii KOHTPOJIb

DK3aMeH 30 30

IoompurenbHbIe 0aJIbI

VYyacTue B Hay4HBIX, 0 10
KYJIBTYPHBIX U CIOPTUBHBIX
MEpONPUATHSIX PaKyIbTeTa,
HAITMCAHWE HAyYHBIX CTATEH,
NIPU30BbIC MECTA Ha S3BIKOBBIX
KOHKypCax | T.J.

IMocemaemocTsb (0a/1J1b1 BBIYUTAIOTCS U3 001eil CyMMbI HA0OpPaHHBIX 0AJIJ10B)

[Tocerienne JIEKIIMOHHBIX 0 -6
3aHATHI
[Tocemenne MpakTUISCKUX -10

(ceMHHAPCKUX 3aHATHIA)

CTpyKTypa 3K3aMeHAIlHOHHOI0 OMyIeTa
DK3aMeHaIMOHHBIM OMJIET BKIIIOYAET OJMH TEOPETUUECKHUIT BOIIPOC U OJJHO ITPAKTUUECKOE
3ajlaHue.

HDMMeDHbllZ nepeverHb 60npoco6 K 9K3dMEHRY .

BAKHO: U3noxkenne TeopuM Mo BceM BONPOCAM HE0OXO0AUMO MOAKPEIIATh
KOHKPETHBIMH IPHMePaMHU HAa MaTepHaJie H3YyYeHHBIX B PAMKAaX Kypca paccka3os. bes
NPUMEPOB OTBET HA BONPOC He SBJISIETCS MCYEPNbIBAIOLIMM.

1. Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. Define the notion of THEME of a literary work. What is traditional and what is individual
about it? Specify types of themes and their interrelation.

3. Define the notion of the IDEA of a literary work. In what way is it related to the theme? In
what way is the idea different from the theme?

4. Define the notions of SYMBOL and ALLEGORY in fiction. Explain in what ways they
interact with the main IDEA of a literary work.

5. Explicate the hierarchy of literary GENRES identified since antiquity. Enumerate and briefly
describe the genres of modern prose. Explicate their main distinctive features: literary
technique, tone, content.

6. Enumerate and briefly describe the types of POINT OF VIEW in a literary work. Specify their
functional potential and limitations.

7. Enumerate and specify the types of COMPOSITION FORMS of a work of fiction. Briefly
describe their interrelation.

8. Define the notions of PLOT and CONFLICT; specify their interrelation.

9. Enumerate and briefly describe the main ELEMENTS of PLOT Structure as well as TYPES
OF PLOT STRUCTURE.
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10. Specify the two main methods of CHARACTER DRAWING. Enumerate and briefly describe
TYPES OF CHARACTERS (in oppositions).

11.  What elements are in the focus of attention with reference to the LINGUISTIC
STYLISTIC ASPECT of a work of fiction? What elements of the phono-graphical, lexical and
syntactical text patterns may achieve prominence and why?

12.  Explain how EMOTION is featured in fiction. Specify the ways in which various types of
the GENERAL TONE of the text may be secured by the author.

13. Enumerate and briefly describe the three main TEXT-FORMATION PRINCIPLES.
Specify the usual and occasional means of their realization. Explicate the interrelation and
interaction of the three main principles in a literary text.

Ipaxmuueckoe 3a0anue:

BrInosHUTe KOMIUIEKCHBIM aHaIN3 OTPBIBKA XYIOKCCTBCHHOI'O ITPONU3BCACHUA.

Ilpumep mekcma KOpomKo20 pacckasa 0nsa 0CyuiecmeieHus KOMni1eKCHo20 aHaIu3a
(MunzéocmunucmuyecKuil + aumepamypogeoueckuil KOMnOHenm):

DEPARTURE By SHERWOOD ANDERSON

YOUNG GEORGE WILLARD got out of bed at four in the morning. It was April and
the young tree leaves were just coming out of their buds. The trees along the residence
streets in Winesburg are maple and the seeds are winged. When the wind blows they whirl
crazily about, filling the air and making a car pet underfoot.

George came downstairs into the hotel office car rying a brown leather bag. His trunk
was packed for departure. Since two o'clock he had been awake thinking of the journey he
was about to take and wondering what he would find at the end of his journey. The boy who
slept in the hotel office lay on a cot by the door. His mouth was open and he snored lustily.
George crept past the cot and went out into the silent deserted main street. The east was pink
with the dawn and long streaks of light climbed into the sky where a few stars still shone.

Beyond the last house on Trunion Pike in Wines burg there is a great stretch of open
fields. The fields are owned by farmers who live in town and drive homeward at evening
along Trunion Pike in light creaking wagons. In the fields are planted berries and small
fruits. In the late afternoon in the hot summers when the road and the fields are covered with
dust, a smoky haze lies over the great flat basin of land. To look across it is like looking out
across the sea. In the spring when the land is green the effect is somewhat different. The
land becomes a wide green billiard table on which tiny human in sects toil up and down.

All through his boyhood and young manhood George Willard had been in the habit of
walking on Trunion Pike. He had been in the midst of the great open place on winter nights
when it was covered with snow and only the moon looked down at him; he had been there
in the fall when bleak winds blew and on summer evenings when the air vibrated with the
song of insects. On the April morning he wanted to go there again, to walk again in the
silence. He did walk to where the road dipped down by a little stream two miles from town
and then turned and walked silently back again. When he got to Main Street clerks were
sweeping the sidewalks before the stores. "Hey, you George. How does it feel to be going
away?" they asked.

The westbound train leaves Winesburg at seven forty-five in the morning. Tom Little is
conductor. His train runs from Cleveland to where it connects with a great trunk line
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railroad with terminals in Chicago and New York. Tom has what in railroad circles is called
an "easy run." Every evening he returns to his family. In the fall and spring he spends his
Sundays fishing in Lake Erie. He has a round red face and small blue eyes. He knows the
people in the towns along his railroad better than a city man knows the people who live in
his apart ment building.

George came down the little incline from the New Willard House at seven o'clock. Tom
Willard carried his bag. The son had become taller than the father.

On the station platform everyone shook the young man's hand. More than a dozen people
waited about. Then they talked of their own affairs. Even Will Henderson, who was lazy
and often slept until nine, had got out of bed. George was embarrassed. Gertrude Wilmot, a
tall thin woman of fifty who worked in the Winesburg post office, came along the station
platform. She had never before paid any attention to George. Now she stopped and put out
her hand. In two words she voiced what everyone felt. *Good luck," she said sharply and
then turning went on her way.

When the train came into the station George felt relieved. He scampered hurriedly
aboard. Helen White came running along Main Street hoping to have a parting word with
him, but he had found a seat and did not see her. When the train started Tom Little punched
his ticket, grinned and, although he knew George well and knew on what adventure he was
just setting out, made no comment. Tom had seen a thousand George Willards go out of
their towns to the city. It was a commonplace enough incident with him. In the smoking car
there was a man who had just invited Tom to go on a fishing trip to Sandusky Bay. He
wanted to accept the invi tation and talk over details.

George glanced up and down the car to be sure no one was looking, then took out his
pocketbook and counted his money. His mind was occupied with a desire not to appear
green. Almost the last words his father had said to him concerned the mat ter of his behavior
when he got to the city. "Be a sharp one,"” Tom Willard had said. "Keep your eyes on your
money. Be awake. That's the ticket. Don't let anyone think you're a greenhorn."

After George counted his money he looked out of the window and was surprised to see
that the train was still in Winesburg.

The young man, going out of his town to meet the adventure of life, began to think but he
did not think of anything very big or dramatic. Things like his mother's death, his departure
from Winesburg, the uncertainty of his future life in the city, the serious and larger aspects
of his life did not come into his mind.

He thought of little things--Turk Smollet wheeling boards through the main street of his
town in the morning, a tall woman, beautifully gowned, who had once stayed overnight at
his father's hotel, Butch Wheeler the lamp lighter of Winesburg hurrying through the streets
on a summer evening and holding a torch in his hand, Helen White standing by a window in
the Winesburg post office and put ting a stamp on an envelope.

The young man's mind was carried away by his growing passion for dreams. One looking
at him would not have thought him particularly sharp. With the recollection of little things
occupying his mind he closed his eyes and leaned back in the car seat. He stayed that way
for a long time and when he aroused himself and again looked out of the car window the
town of Winesburg had disappeared and his life there had become but a background on
which to paint the dreams of his manhood.

Oo0pa3sen 3k3aMeHAIIMOHHOI0 OuJieTa:
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MHWHOBPHAYKHN POCCHU .
OI'bOY BO «bAIIKNPCKNUN I'OCYJAPCTBEHHbBIM YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOM ®MJI0JIOT M

JucrumirHa «JIuteparypoBeadeckuii aHain3 Tekcta (Ha OCHOBHOM SI3bIKE)»

3K3AMEHAIIMOHHBIN BUJIET Ne 1
YTBEPXIAIO
3aB. kadenpoit aHTTUHCKOTO S3bIKa
U MEXKYJIbTYPHON KOMMYHHKALIUU

& -
i

n.¢.H., mpod. Camurymuna A.C.
« » 2021 r.

1. Teopernueckuii Bompoc:

Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. [TpakTHdeckoe 3a1aHue:
Buvinonnume xomniexcuviil ananus onmpbusleKa xydoofcecmeeHHoeo npous@edeﬂuﬂ.

[epeBon oneHkyn u3 100-0a/TbHON B YETHIPEX0AUTEHYIO TPOU3BOIUTCS CIICIYIOIIUM 00pa3oM:
- oiinyHO — oT 80 1o 110 6amioB (Bk04as 10 moompuTensHbIX 0AJUIOB);

- xopoto — ot 60 g0 79 6amnos;

- YAOBJIETBOPUTEIBHO — OT 45 10 59 6ainos;

- HEYJIOBJIETBOPUTEIHHO — MeHee 45 6alioB.

Kpurtepun utoroBoii olieHKM 3HaHUI, yMEHUI U HaBBIKOB 00YYaIOUIErocs Mo JUCIUILINHE
«JluteparypoBenueckuii aHau3 TEKCTa (HA OCHOBHOM SI3bIKE)»:

[lpu omnpenenennn TpeOOBaHWMN K SK3aMEHAIIMOHHBIM OIEHKAM I10 JUCHHUIUTMHAM C
npeo0iaaHeM TEOPETUUYECKOT0 00YUEHUs MpeaIaracTcs pyKoBOJICTBOBATHCS CIEAYIOIINM:

— 25-30 6a/JyI0B BBICTABJISIOTCS CTYJCHTY, €CJIM CTYACHT, OOHApPY)KUBAaET BCECTOPOHHEE,
cucTeMaTHyeckoe M IiyOoKoe 3HaHHe MPOTrpaMMHOrO MarepHajia, yMEHHE CBOOOIHO BBINOJIHATh
3agaHus, npexycMotrpeHHble PII/[, yCBOMBIIMII OCHOBHYIO M 3HAKOMBIA C JOMOJHUTEIBHOMN
JUTEpaTypoi, peKOMEeHJOBaHHOW mporpammoii. Kak mnpaBuio, Takue Oayuibl BBICTaBIISIOTCS
CTYZICHTaM, YCBOMBIIMM B3aWMOCBS3b OCHOBHBIX IOHSITHH JWCHHMIUIMHBI B WX 3HAYCHHUU IS
npuobperaemMoii mpodeccuu, MPOSIBUBIIUM TBOPUYECKHE CIIOCOOHOCTH B MOHUMAHHUM, U3JI0KEHUH U
UCTIOJIB30BaHUH YUEOHOTO MaTeprana;

— 17-24 6anj0B BBICTABISETCS CTYAEHTY, €CIHM CTYJEHT, OOHApyKUBAeT MOJHOE 3HAHUE
POTPAMMHOTO MaTepualia, YCIEIIHO BBITOTHSIONUN TMPETyCMOTPEHHBIE B MPOTrpaMMe 3a/IaHus,
YCBOMBIIINK OCHOBHYIO JINTEPATYpy, PEKOMEHI0BaHHYIO B porpamme. Kak npaBuio, Takue O6asibl
BBICTABIISIFOTCS CTYJCHTaM, ITOKa3aBIINM CHCTEMAaTHYECKAN XapakTep 3HAHWH IO TUCIHIUIMHE U
CHOCOOHBIM K MX CaMOCTOSITEIbHOMY IOTOJHEHUIO U OOHOBJICHHMIO B XOJi€ AajbHeWIel yueOHoH
paboThI ¥ TPO(EeCCHOHATEHOM ACSITEIIBHOCTH;

— 10-16 GanIoB BBICTABIISAETCS CTYJCHTY, €CIIU CTYJEHT, OOHApyKMUBAeT 3HAHHE OCHOBHOT'O
IPOrpaMMHOr0 Marepuajiia B 00bEéMe, HeoOXOAUMOM Jisi JajibHelIIed yu€Obl M IpeacTosIei
paboTel 1O mpodeccuu, CHPaBISIONIMIACA C BBINOJHEHHEM 3aJaHui, MPeIyCMOTPEHHBIX
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IIPOrpaMMOii, 3HAKOMBII C OCHOBHOM JINTEPATYpOil, peKOMEHA0BaHHOM nporpammoii. Kak npasuio,
Takue Oaulbl BBICTABJIAIOTCA CTYAEHTaM, JOMYCTHBIIMM MOTPEUIHOCTH HENPHUHLIUINAIBLHOTO
XapakTepa B OTBETE Ha DK3aMEHE U IIPU BBIIIOJIHEHUH SK3aMEHALIMOHHBIX 3a/1aHU;

—1-10 6a4J10B BBICTaBIISIETCS CTYACHTY, €CIIM CTYJIEHT, OOHApYKHUBAET MIPOOEIIbl B 3HAHUAX
OCHOBHOT'O TMPOTPaMMHOI0 Marepuaia, JOMyCTUBIIEMY MPUHLIUIHAIbHBIC OMUOKN B BBHIIOJHEHUH
IPEIYyCMOTPEHHBIX MporpamMmon 3aaanuil. Kak npaBuiio, Takue 6ayuibl BHICTABISIOTCS CTYICHTAM,
KOTOPBIE HE MOTYT MPOAOJDKUTH 00Y4YEeHUE WIIM MPUCTYIUTHh K MPO(ECCHOHATBHON JesITeIbHOCTH
10 OKOHYaHUU By3a 0€3 JIOMOJIHUTENbHBIX 3aHATUH 110 COOTBETCTBYIOIIEH AUCLUIIIUHE.

Bonpoce! [y rpynmoBoro onpoca, KOppeiaupyroT ¢ TEMaMU JIEKIIUOHHBIX 3aHATHH.
JIuTeparypoBeuecKUi U JIMHTBUCTHYECKUHN aHaIn3. KOMIIOHEHTBI aHanu3a.

2. JluHrBHCTHYECKHE CTUIIMCTHYECKUE NPUEMbI: (POHETHUYECKHE, TparuecKue,
MOP(OJIOTHUECKHE.

3. AHanu3 CTUIMCTUYECKUX IIPUEMOB B XYy 0KECTBEHHOM IIPOU3BEICHUM.

JIMHIBUCTUYECKHE CTUITUCTUYECKUE IIPUEMBI: JIEKCUYECKUE, CHHTAKCHUECKHUE,

¢bpazeosnoruyeckue.

AHanu3 CTUJIMCTUYECKUX IIPUEMOB B XY 0KECTBEHHOM IPOU3BEACHUM.

JIutepaTypoBeI4ECKUI CTUIIMCTUYECKUN aHAJIN3: J)KaHp, TeMa, HJIesl.

AHanu3 CTHJIMCTUYECKHUX IIPUEMOB B XY0)KECTBEHHOM IPOU3BEACHUN

JIuteparypoBeJUeCKUil CTUIMCTUYECKUN aHATIN3: KOMITO3ULIMSL, KOMIIO3UILIMOHHBIE ()OPMBI.

AHanu3 CTUIIMCTUYECKUX IPUEMOB B XYyJ10KECTBEHHOM IIPOU3BEIACHUN

10 JIutepaTypoBeIUECKUI CTUJIMCTUYECKUM aHAIN3: CHOKET, KOMIIOHEHTBI CIOJKETA, 3ar0JIOBOK.

11. Ananu3 cTUIMCTUYECKUX TPUEMOB B Xy10’KECTBEHHOM IPOU3BEICHUN

12. Kon¢pnukt, XapakTepsl, TOH XyJ0KECTBEHHOI'O IPOU3BEIEHUS KaK KOMITIOHEHTHI
JUTEPATypPOBEIYECKOTO aHAIN3A

13. [IpHLIMIIBI HOCTPOCHUS XY10’KECTBEHHOTO IPOU3BEICHHS

14. KommieKCHBIH IMTEpaTypOBEAUECKUNA aHAIN3 XY10)KECTBEHHOTO IPOU3BEICHUS

e =

©CoNo O

Kpurepun onenku (B 6a/1/1ax)1/1s1 TPyNIOBOro 0ONpoca:
- 5 OaioB BBICTABISAETCS CTYJEHTY, IOKa3aBIIEMY BCECTOPOHHME, TIIYOOKHE 3HAHUS TEMBI,
cBOOOIHOE U MPaBHIIbHOE 000CHOBAaHKE MPOOIEMHBIX CUTYaIUH;
- 2 0amia BBICTAaBISIETCS CTYACHTY, TOKa3aBIIEMY HE JOCTaTOYHO TIyOOKHE 3HAHHS TEMBI, HeE
yMeIoIeMy CBOOOHO U B IOJIHOW Mepe apryMeHTHPOBAHO 00OCHOBATh MPOOJIEMHYIO CUTYaLUIO;
- 0 GayIOB BBICTABISETCS CTYIEHTY, KOTOPbII He 3HaeT OOJbIIeH YacTH OCHOBHOTO CO/EPKaHUS
TEMBI, JOIYCKaeT rpyobie omMOKN B (OpMYIUPOBKaX OCHOBHBIX MOHSTHUN U HE CIIOCOOEH peuaTh
TUIOBbIE MPAKTUYECKHE 33]Ja4l MU MPOOJIEMHbIE CUTYallUH.

TeMbl HHAMBUAYAJAbHBIX 32IaHUI CTYJICHTOB!

Questions to ask when analysing figures of speech (stylistic devices):

1. Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?
2. Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose

in using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

Does the writer refer repeatedly to any objects or gestures in his work?

Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?
How does the use of symbols help the writer to convey the meaning of his work?

Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

asrONE
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Questions to ask when analysing setting:

1. What is the setting of the work in time and space?

2. Is the setting briefly sketched or described in detail?

3. Isthe language used in the descriptions connotative or poetic?

4. Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

Does the setting:

e contribute towards creating mood and atmosphere

¢ influence the character’s behaviour

e reinforce the main idea of the work?

o

Questions to ask when analysing character:

1. Is he the protagonist/antagonist of the story?

2. Is he round or flat, dynamic or static?

3. What does the way the character speaks reveal about the character?

4. Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

1. Are the events of the plot chronological?

2. s the story based on conflict? Does the conflict come from outside or inside?
3. s suspense created in the plot? How?

Questions to ask when analysing narrative technique:

1. Does the author use a first-person or the third-person narrator?

2. Is the third-person narrator omniscient?

3. s the point of view objective?

4. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

1. What is the theme and the idea of the story? What general comment is the writer making
about the subject?

2. How do other elements in the story support the idea?

3. How are the idea and title of the story are related?

4. s there more than one idea in the work?

WuauBuayanbHble 3aJaHUsl BBIIOJHSIOTCS B (OpME KpaTKoro YCTHOTO COOOIEHUs

(Toxmaza) UM Meauanpe3eHTaI|H.

Kpurtepuu ouenku (B 6a/1ax) 11 HHANBUAYAIbHBIX 32 aHUI:

- 10 Gay10B BBICTABISETCS CTYIEHTY, IPOJIEMOHCTPUPOBABIIEMY CAMOCTOSTENILHOE, BCECTOPOHHEE,
CHCTEMaTU3UPOBAHHOE, IITyOOKOE paCKPBITHE TEMbI, CBOOOIHOE BIIaICHUE MAaTEPUAIIOM;

- 5 6a/I0B BBICTABIIAETCS CTY/AEHTY, MOKa3aBIIEMy HE JOCTATOUYHO CaMOCTOSTEIbHOE U TIyOOKOe
MOHMMAaHUE TEMBI, HE YMEIOLIEMY CBOOOHO MPEICTaBUTh MaTepuall;

- 0 OawioB BBICTABISACTCS CTYJASHTY, KOTOPBIH HE IOHUMAaeT OOJbIIed YacTH OCHOBHOTO
CoJIepKaHusl COOOIIEHHs, HE CTIOCOOEH SICHO, TIOCTIEI0OBATENBHO MPEICTABUTh MaTepHAl.

5. YueOHO-MeTOAUYECKOe U HHPOPMAIIMOHHOE O0ecTieueHne TN CIMILTUHBI

5.1. IlepeyeHb OCHOBHOI 1 1OTIOJHUTEIbHON y4eOHOM JIUTEpaTypbl, HEOOXOAMMOM A5
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10.

11.

12.

13.

14.

15.

16.

OCBOEHHS THCIMILIHHBI
OcHoBHas iuTepaTypa:

Ecun, A.B. IIpyHIUIIEI ¥ TPHEMBI aHATHM3a JIUTEPATYPHOTO MPOU3BEICHUS: yueOHOe mocodue /
A.b. Ecun. — 10-e uzn., crepeorun. — M.: @munra, 2011. — 126 c¢. — ISBN 978-5-89349-049-7.
— OBU B 9BC «YHuBepC. ouom. OHJIAMHY —
URL: http://biblioclub.ru/index.php?page=book&id=103362

Psbunnna, H.B. OcHOBBI aHanmm3a XyJ0KECTBEHHOTO TEKCTa: YydeOHoe mocobue /
H.B. Psbununa. — 2-¢ uzn., crep. — M.: @aunta, 2012. — 272 ¢. — ISBN 978-5-9765-0663-3 —
OBU B 2ObC «YHUBeEpC. OunoJI. OHJIANH» - URL.:
http://biblioclub.ru/index.php?page=book&id=115125

banamosa, E.A. AHallM3 JIMPUYECKOTO CTUXOTBOpeHHUs: ydecOHoe mocodue / E.A. Banamona,
N.A. Kaprammu. — M.: ®@aunra, 2011. — 96 c. — ISBN 978-5-9765-1006-7 — 3BU B ObC
«Yuusepc. 6ub. onnaiiny» — URL: http://biblioclub.ru/index.php?page=book&id=69098

[map E.B. JluteparypoBemyeckuii aHaiu3 Tekcta: Meronuueckue ykazanus. — Ydda: PUILL
bamlV, 2013. — 46 c. — DnekTpoH. BepcUs MeyYaTH. MYyOJUKALIUU. — URL:
https://elib.bashedu.ru/dl/corp/ShparLiteratAnalisTexta.pdf

KpeutoBa, M.H. CpencTBa XyI0KECTBEHHONW BBIPA3UTEIBLHOCTH. Tpombl: yuyeOHOE Tocodue /
M.H. KpbuioBa. — M.: upekr-Meaua, 2014. — 101 c. — ISBN 978-5-4458-8820-8 — OBU B
OBbC «Yuusepc. 6uba. onnaiiny» — URL: http://biblioclub.ru/index.php?page=book&id=235643

JlonoJIHUTe/ILHAS JIUTEpaTypa:
American Short Story : yue6. nocobue / K.B. Oxpumosuy, E.B. [llnap. — Yda: PUL[ baml'V,
2009. — 376 c. — 45 ok3.
British Short Story : yue6. mocobue / K.B. Oxpumonuu, E.B. [llnap. — Y¢pa: PUL[ baml'V,
2011. — 398 c. — 33 oKk3.
KoxeBnukoBa, H.A. W30pannble paboOThl MO S3bIKYy XYAOXKECTBEHHOW JIUTEpaTyphl /
H.A. Koxesuukosa. — M.: 3nak, 2009. — 895 c¢. — ISBN 978-5-9551-0317-4 — OBHU B OBC
«Yuusepc. 6ubs. onnaitay» — URL:http://biblioclub.ru/index.php?page=book&id=73289
HosuxkoB JI.A. XynoxecTBeHHBIH TekcT U ero aHanus / JI. A. HoBukoB. — 2-e u3j., ucrp. —
M.: Enutropuan YPCC, 2003. — 301 c. — 2 7k3.
Koconoxkmna JI.B. Ilpakrthueckas  CTWIMCTMKA  aHIVIMMCKOTO  sA3BIKA:  AHAJIU3
XyJI0’)KeCTBEHHOT0 TeKcTa: yueb. mocodue. / JI.B. Koconoxkuna. — M.: MapT, 2004. — 192 c.
— (Un.53 nns npogeccronanos). — ISBN 524100436X. — 54 3k3.
[lemkoBckuii, A.M. IlpuHUMNBI W 0OpUEMBl CTHWIMCTHYECKOTO aHalM3a M OLEHKH
xynoxecTBeHHONM Tmpo3bl /  A.M. IlemkoBckuit. — M.: TocymapcTBeHHas Axajemusi
XynoxectBeHHbIx Hayk, 1927. — 41 c¢. — OBU B OBC «YHuBepc. O6ubi. oHIalH» —
URL: http://biblioclub.ru/index.php?page=book&id=226676
Troma B.M. AHanuTHKa XyJ0K€CTBEHHOr0: BBeieHe B mUTepaTypoBe1uecKuil aHanu3. — M.:
JlabupunT, 2001. — 192 c. — ISBN 587604116. — 1 7k3.
Kaiima, JI.I'. Kommo3unuonHas mo3tuka tekcra: MoHorpadus / JL.I'. Kaiiga. — M.: ®aunTa,
2011. - 403 c. - ISBN 978-5-9765-0961-0 — ODBU B OBC «YHuBepc. OWON. OHIANHN»-
URL: http://biblioclub.ru/index.php?page=book&id=56234
Kaitma, JI.I'. Ctminctuka TeKCTa © OT TEOPUM KOMIIO3UIIMK K JIEKOJWPOBAHHUIO : y4eO.
nocobue. — M. : @nmHTa : Hayka, 2004. — 208 c. — 4 3K3.
AnpnpeeB, A.H. OcHOBbI Teopuu JHUTEPATYPHO-XYAOKECTBEHHOIO TBOpYECTBAa: y4yeOHOE
nocobue / A.H. Aanpees. — M.: lupexkt-Menua, 2014. — 356 ¢. — ISBN 978-5-4475-0312-3 —
OBU B ObC «YHuBepC. ounoI. OHJIAWH —
URL: http://biblioclub.ru/index.php?page=book&id=239758
JlyuynukoB, M.IO. AHanu3 nurepaTypHO-KPUTHUECKOTO MPOU3BEAeHUS: yueOHoe mocolue /
M.IO. Jlyunukos. — KemepoBo: KemepoBckuii rocynapcTBeHHbli yHusepeutet, 2014, — Y. 1.
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17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

— 194 c. — ISBN 978-5-8353-1768-4 — OBU B ObC «YHuBepc. 6ubn. onmait» — URL:
http://biblioclub.ru/index.php?page=book&id=278493

Oxpumosud K.B. [IpakTukym 1o JIMHTBUCTUYECKON CTHIIMCTUKE aHTIIMICKOTO si3bIka. — Yda,
2007. — 108 c. (Ha aHr. 513.) — 84 9K3.

babenko JI.I'. JIMHrBUCTHYECKHIA aHATTN3 XYyI0KECTBEHHOTO TekcTa: yueOnuk / JL.I'. babenko,
N.E. Bacunbes, }0.B. Kazapun. — EkatrepunOypr: U3a-Bo Ypan.yn-ta, 2000; 2003. — 534 c. —
2 3K3.

[TonoBckast (JIucouenko) JI.B. JIMHTBUCTHYECKHI aHAIM3 XYI0KECTBEHHOTO TEKCTa B BY3€:
yua. nmocobue / JI.B. Tlomosckas (Jlucouenko). — 2-e uzn., nepepad. u gomn. — PoctoB H//1:
denmnkc, 2006. — 512 ¢. — 6 2Kk3.

Xwucamona I'.I'. JIMHTBUCTUYECKHUI aHAIM3 XYIOKECTBEHHOTO TeKcTa: y4eO. mocodue / I
Xucamona; baml'yY. — Yga: PULl baml'VY, 2012. — 72 ¢. — 1 3k3.

WBanona, JI.M. JluteparypHblii ananu3 tekcra: yueOHoe mocobue / JI.M. BanoBa. — Enen;:
Enl'Y um U.A. Bbynuna, 2010. — 73 c. — OBU B ObC «YHuBepc. OubI. OoHIalH» —
URL: http://biblioclub.ru/index.php?page=book&id=272129

Konoganenko, 1.B. Uctopus nurepatypbl CTpaH U3y4aeMoOro s3blKa: y4eOHO-METOANYECKOe
nocobue / U.B. Konopaienko. — OMck: OMCKHUI rocynapcTBeHHbIN yHuBepeutet, 2010. — 56
c. — ISBN 978-5-7779-1141-4 — DOBU B OBC «YHuBepc. Oubn. oHIalH» —
URL: http://biblioclub.ru/index.php?page=book&id=237302

Hposznosa, T.FO. English Through Reading = Anrnuiickuii yepe3 uteHue: yuebHoe nocooue /
T.1O. [Ipo3nosa, B.I'. Mawiosa, B.C. HukomnaeBa. — 2-e uzn. — CI16: Antonorus, 2012. — 336
c. — ISBN 978-5-94962-132-5 — DOBU B OBC «YHuBepc. Oubin. oHmaH» —
URL: http://biblioclub.ru/index.php?page=book&id=213309

Tonctory3os, II.H. JlutepaTypoBemyeckass AMCKYCCHSl: METOJ M CTWJIb: MO MaTrepuaiam
acIypaHTCKOro ceMuHapa: ydeOHoe mocobue / IT.H. Toncroryzos. — 2-¢ m3z., crep. — M.:
®nunrta, 2012. — 96 c. — ISBN 978-5-9765-1412-6. — OBU B ObC «YHuepc. 6ub1. oHIaiH»
— URL: http://biblioclub.ru/index.php?page=book&id=115138

Uypununa, JIL.H. «fI3pikoBast THYHOCTHY» B XynaoxkecTBeHHOM Tekcte / JI.H. Uypuiuna. — 2-¢
u3n., crep. — M.: @muara, 2011. — 240 c. — ISBN 978-5-89349-999-5 — B5BU B ObC
«Yuusepc. 6ubs. onmaitay» — URL:http://biblioclub.ru/index.php?page=book&id=94999
bensunn, B.II. Ilcuxomornueckoe nmreparypoBeneHne. TeKCT Kak OTPAaKEHHE BHYTPEHHHUX
mupoB aBTopa u yutarens / B.IL. bensuun. — M.: I'enesuc, 2006. — 320 c. — ISBN 5-98653-
071-4 — OBU B 9BC «YHuBeEpC. ouoI. OHJIAMHY —
URL: http://biblioclub.ru/index.php?page=book&id=236497

Kypstuas, E.M. KorauTtrBHast fJoMuHaHTa Xy/105K€CTBEHHOTO MIMOCTHIIS B 3epKajie iepeBoa /
E.W. Kypsiuasa. — Omck: OI'Y, 2011. — 244 c. — ISBN 978-5-7779-1376-0 — DBU B 3bC
«Yuusepc. 6ub. onnaitny» — URL: http://biblioclub.ru/index.php?page=book&id=237696
Typeimesa, O.H. Teopus u mertomonorus 3apyO0eKHOTO JHUTEpaTypOBENEHUS: ydeOHOe
nocooue / O.H. Typsimera. — M.: ®munTa, 2012, — 160 ¢. — ISBN 978-5-9765-1232-0 — OBU
B 9BC «YHusepc. ouom. OHJIAH»
URL:http://biblioclub.ru/index.php?page=book&id=115145

HukonaeBa, T.M. O uem paccka3piBatoT Ham TekcThl? / T.M. HukonaeBa. — M.: S3biku
claBsHCKOM KynbTypsl, 2012. — 324 c. — (Studia philologica). — ISBN 978-5-9551-0552-9 —
OBU B 9BbC «YHuBepc. 6uoI. OHJIANH» —
URL:http://biblioclub.ru/index.php?page=book&id=219908

Ncaea, E.B. Ypok mnureparypel B COBPEMEHHOW MLIKoyie. Teopus M INpaKkTHKa aHaIn3a
JaUTepaTypHOro mpousBeneHus: yueOnoe nocodue / E.B. Ucaesa, M.A. Ponnyruna. — Enen:
Eneuxuii rocynapctBennbslii yuusepcurer um M.A. bynuna, 2005. — 113 ¢. — OBU B ObC
«Yuusepc. 6u6mn. ormnaiia» — URL: http://biblioclub.ru/index.php?page=book&id=272122
Caxuno, .M. Mopdoorust aBaHrapIMCTCKOTO TeKcTa: yueoHoe nmocobue / M.M. Caxuo. — M.:
PYJIH, 2013. — 227 c. — ISBN 978-5-209-04339-3 — 5BU B OBC «YHuBepc. OUOII. OHITAIHY»
— URL.:http://biblioclub.ru/index.php?page=book&id=226782
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32.

33.

34.

35.

36.

PoroBa, E.H. IloctmomepHucTckuii Tekct. ITpoGnembl IEIOCTHOCTH: y4yeOHOe mocooue /
E.H. Porosa. — Kemeposo: KemI['V, 2010. — 96 ¢. — ISBN 978-5-8353-1059-3 — 5BU B ObC
«Yuusepc. 6ubsa. omnaiin» — URL: http://biblioclub.ru/index.php?page=book&id=232465
Butkosckas, JI.B. Koraunus u 00pa3 aBTopa B HHTEpIpeTauu cMbicia: JInTeparypoBeacHue
XXI Beka: yueoHoe mocobue / JI.B. ButkoBckas. — M.: lupexkr-Menua, 2014. — 333 c. —
ISBN  978-5-4458-8659-4 — DOBU B DBC «YHuBepc. Ouba.  oHmaiH» —
URL: http://biblioclub.ru/index.php?page=book&id=235651 .

I'ennepHas mpoOnematrka B coBpeMeHHOM nuteparype / mon pen. H.T. IlaxcapwsH, E.B.
CoxkonoBa. — M.: PAH MHMUOH, 2010. — 217 c. — (Teopus u uctopusi auTepaTypOBEACHNS). —
ISBN  978-5-248-00529-1 - DOBU B DOBC «YHuBepc. Ouba. oHmaiH» —
URL: http://biblioclub.ru/index.php?page=book&id=132254

3unuenko, B.I'. Jluteparypa um Metonbl ee uzydeHHs. CUCTEMHBIA U CHHEPTETUYECKHUI
noaxoxa: ydeonoe mocobue / B.I'. 3unuenko, B.I'. 3ycman, 3.1. Kupnoze. — M.: ®inunrta,
2011. — 278 c. — ISBN 978-5-9765-0907-8 — OBU B DbC «YHuBepc. 0uOJI. OHIAWH» —
URL: http://biblioclub.ru/index.php?page=book&id=103518

Manpens, b.P. Teopust nureparypbl: OTBETH Ha HSK3aMEHAIIMOHHBIE BOMPOCHL. YueOHOE
nocobue. / b.P. Mannens. — M.: Jlupekr-Menua, 2014. — 650 c. — ISBN 978-5-4458-6746-3 —
OBU B ObC «YHuBepc. ouom. OHJIAH» —
URL: http://biblioclub.ru/index.php?page=book&id=228077

5.2. Ilepeuennb pecypcoB HH(POPMALMOHHO-TEIEKOMMYHUKAIIMOHHOM ceTu « AHTEepHET» N

e

9.

NMPOrpaMMHOI0 o0ecrevyeHnsi, HeOOXOTUMBIX JIJIsI 0CBOECHHS I CIIUTIJIHHBI

1. PROJECT GUTENBERG
the Internet’s oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.gutenberg.us/com/index.htm

EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
background colour, etc.)
http://www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information
http://www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvania site (more than 25,000 books online)
http://digital.library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy http://www.infomotions.com/alex

BIBLIOMANIA —more than 2,000 free classic texts, plus research works
http://www.bibliomania.com/

10. BARTLEBY. comM World History, many classic reference works and more

http://www.bartleby.com/ or http://www.bartleby.com/index.html
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11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

22.

23.

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works.html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers http://elfwood.lysator.liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.htmi

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks.html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/

Webooks.com eLibrary — over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library.htm

FlipBooks — Books prepared to be read in the FlipViewer (software)
FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http://www.fliplibrary.com

Franklin Free Library — thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http://www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
of some personal information.
http:// www.audiobooksforfree.com

World Public Library — from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/\WorldHome.html

Classic Reader www.classicreader.com

24 Windows 8 Russian. Windows Professional 8 Russian Upgrade.
25. Microsoft Office Standard 2013 Russian.

6.MarTepuajbHO-TeXHHYecKasi 0a3a, HeoOXoAUMAs A/l OCYIIEeCTBICHUS

oﬁpasonaTe.nbﬂoro npouecca mo JIMCHUMIJIMHE

KoMmmproTepHslii  Ki1acc, MyJbTUMEAUMHBIA IPOEKTOP, JKpaH, JOCKa, OPITEXHHUKA,

aynuoarnrapaTrypa (B CTaHIapTHON KOMIUIEKTAIUU JIJISl JICKIIMOHHBIX 3aHSATUH W CaMOCTOSITEIIbHOU
paboThl CTYAEHTOB); MOCTyH K ceT WHTepHeT (BO BpeMs CaMOCTOSITENHHOW MOATOTOBKH W Ha
JIEKIIMOHHBIX 3aHATHSAX ).

Haumenosanue Buo 3anamuii Haumenosanue ooopyoosanus,
CReyuanu3upoBaAHHbIX npozpammmnozo obecneuenus

ayoumopuii, Kabunemos,

nabopamopuil

1 2 3

1.Y4eOnas aynuropusi Cemunapckue Aynutopus Ne8
AJ1S1 IPOBe/IeHUs! 3aHAMUA VYyeOHnas Meberb, yueOHO-HarJIsJHbIe
3aHATHI CEMUHAPCKOI0 nocoOusi, 10CKa, NEPCOHATBHBIN KOMIIBIOTEP —
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TUna: ayauropus Ne§,
aymutopus Ne9,
aynutopust Nell,
aynutopust Nel7,
aynutopust Ne29 a,0,B,r
(yn. KommyHucTHUYECKAS,
a. 19, mur. A, Al)

2.Y4yeOHas ayauTopust
JJIsl IPOBeAeHUs
IPyNnoBbIX H
MHIUBHAYAJIbHBIX
KOHCYJIbTAaIU,

yuyeOHasi ayIMTOPHUSA s

TeKYIero KOHTPOJIA U
NPOMeKyTOUYHOI
aTTecTallMU: ayJIUTOPUS
Ne8, ayauropus Ne9,
aynuropust Nell,
aynutopust Nel7,
aynutopus Ne29 a,0,B,r
(yn. KommyHuCTHUYECKAS,
.19, mar. A, Al)

I'pynnoguvie u
UHOUBUOY ATIbHDLE
KOHCYIbmayuu,
meKywuil KOHmMpOJib
U NPoOMeNCYMOUHAS
ammecmayust

3.MMomemenus ais
CaMOCTOATEJIbHOM
padoThI: ayIuTOpUs
Nel3 (uuranbHbIi 3aI)
(yn. KommyHucTraeckasi,
.19, mur. A, Al)

Camocmosmenvhas
paboma

I wrr, mpuaTep — 1 1T,

Aynutopus Ne9
VyebOuas MeOenb, y4eOHO-HaTJISTHbIE
mocooust, Jocka

Ayautopusi Nell
YuebHas meberb, yueOHO-HAaTJIATHbIE
mocoOus1, JocKa

Aynuropusi Nel7
VYyebOuas MeOenb, y4eOHO-HaTJIsTHbIE

MocoOusi, JIOCKa, IEPEHOCHOW MPOEKTOp H
HOyTOyK Lenovo  (¢akrtuueckoe  MecTo
XpaHEeHHs — JIeKaHat, aya. 6a)

Aynaurtopusi Ne29 a, 6, B, T

YuebHas meberb, yueOHO-HAaTJIATHbIC
mocoOus1, JocKa
Aynuropusi Nel3

YueOHast Mmebenb, yueOHO-HATISIIHbIE
nocoOus, T0CKa, yueOHO-METOIuYEeCKast
JTUTEepaTypa, MHOTO() YHKIIMOHATLHOE
YCTPOMCTBO — 1 1IT., MOHOOIOKH — 2IIT. €
BbIX010M B MIHTEpHET, 0OecneunBaronme
JOCTYM K 3JIEKTPOHHOM MH(OPMAIIMOHHO-
obpazoarenbHoii cpene (QMOC) By3a,
KHWKHBIA (oH unTanbHOTO 3a5a OPI'd

1 Windows 8 Russian. Windows Professional
8

Russian Upgrade. Torosop Ne 104 ot
17.06.2013

r. JInnensun 0eccpoyHbie

2 Microsoft Office Standard 2013 Russian.
Horosop Ne 114 ot 12.11.2014 r. JIunien3un
OeccpouHbie
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MHWHOBPHAYKHU POCCHUU

[Tpunoxenue Ne 1

®I'BOY BO «BAIIKUPCKUN IT'OCYJIAPCTBEHHBI YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOM ®MJI0JIOT M

COJIEP)KAHUE PABOYEHN ITPOT'PAMMBI

JTUCHUTUTHHBI «JIUTepaTypoBeIueCcKuil aHaIn3 TeKCTa (Ha OCHOBHOM si3bIKe)» Ha 4, 5 cemecTpbl

dopma o0ydeHUs: OUHas

Bun padorsl

O0BbeM JUCHUIIINHBI

O6mas TpynoemkocTs nuctuiuinabl (3ET / gacoB) 4/ 144

Y4eOHbIX YacOB HAa KOHTAKTHYIO pabOTy C MpenoiaBareiem: 35,2
JICKIIUH -
MIPaAKTUYECKUX/ CEeMHHAPCKUX 34
71a00PaTOPHBIX -

npyrux (TpynroBasi, HHAUBUIYadbHast KOHCYJIBTAIUS U UHBIC BUJIBI

y4eOHOH e TeNbHOCTH, IPEyCMaTPUBAIOIINE pad0Ty 00yJaroIuXCs

¢ npenogaBareneM) (OKP) 1,2

V4eOHbIX 4acOB Ha CAMOCTOSITENIbHYIO padoty oby4atoruxcs (CP) 54,8

Y4eOHBIX 9acOB Ha MOJATOTOBKY K dk3ameHy/3adety (KoHTpo:b) 54

dopma KOHTPOJIS: SK3aMEH, S5 ceMecTp
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®dopma TeKyIero

dopMa n3yyeHus: MaTepUaloB: JIEKIUH, KOHTPOJIA

IPAKTHYCCKHUEC 3aHATHUS, CCMUHAPCKUC 3aHATHS, 3aaHus 110 ycneBacMoCTH
Ne T nabopaTopHbIe PaOOThI, CAMOCTOSITEIIbHAS N (KOJJTOKBUYMBHI,
- €Ma U CoLepIKaHue a60Ta 1 TPYI0EMKOCTb (8 Hacax) CaMOCTOATEIbHOU KOHTDOIEHELE

f p pyA paboTe CTyIeHTOB p
paboThI,

KOMIIBXOTEPHEIE

JIK [TP/CEM JIP CP TECTRI H T.IL.)

2 3 4 ) 6 7 8

1. Monyas I - 5 - 6 N3yuenue TpynmnoBoOu orpoc,
Tema 1: JIutepaTypoBegUEeCKUl 1 JIONOJTHUTEIBHOU VHJIUBUIYaJbHOE
JMHIBUCTUYECKUH aHann3. KoMnoHeHTH JUTEPATYPHI, 3ajaHue
aHaIM3a. MOBTOPEHHE

TEOPETUYECKUX
MOHATHIA CTHIIMCTHUKH,
aHanu3
CTHIIMCTUYCCKUX
IPHUEMOB.

2. Tema 2: JIMHTBUCTUYECKHE - 6 - 6 Brinonnenue 3aganuit TPYIIIOBOM ompoc,
CTUJIMCTUYCCKUEC IPHUEMBIL: @OHGTH‘IGCKI/IC, 110 BBISABJIICHUIO WHIAWBUAYAJIbHOC
rpadudeckue, MOpQoornaeckue. AHamn3 Pa3IMYHBIX 3aJjaHne
CTHJIMCTUYECKUX IIPUEMOB B CTHJIUCTUYECKUX
XYA0KECTBEHHOM ITPOU3BEICHHH. npuéMoB B

NPE/TTOKEHHBIX
OTPBIBKAX TEKCTOB IS
aHanm3a

3. Tema 3: JINHTBUCTHYECKHE - 5 - 6 BrinonHenue 3ananuii rpynmnoBoi orpoc,
CTHJIICTUYECKUE TIPUEMBI: JIEKCUYECKHUE, 10 BBISBJICHUIO WHIUBUAYyaTbHOE
CHHTaKCHYeCKue, GpazeoorniecKue. Pa3IUYHBIX 3aJaHnue
AHann3 CTUINCTHYECKUX IIpUueMoOB B CTHIIMCTUYCCKHUX
XYIAOXKECTBEHHOM IIPOU3BCIACHUN. HpI/IéMOB B

MIPEUIOKEHHBIX
OTPBIBKAX TEKCTOB JUIsI
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aHaJin3a

Moayas 11
Tema 4: JluteparypoBeauecKkuit

CTHIMCTHYCCKUI aHallN3: JKaHp, TeMa, uaesl.

AHann3 CTHIIMCTUYECKUX MMpueMOB B
XYAOXKCCTBECHHOM MPOU3BECACHUN

Ornpezaenenue xaHpa,
TEMBI, UJICH
MPETIOKEHHBIX
pacckazoB

TPYIIIOBOM OIpOC,
WHAUBUAYaIbHOE
3ajaHue

Tema 5: JlutepaTypoBequecKuit
CTHJIMCTUYECKUI aHAJIN3: KOMITO3ULINS,
KOMITO3UIIMOHHBIE ()OPMBIL. AHATN3
CTUJIIMCTUYCCKUX ITPHUCMOB B
XYA0KECTBEHHOM MPOM3BEICHUN

Brmonxenne ananmza
KOMITO3ULIMOHHBIX
(hopM TPeIOKESHHBIX
paccka3oB

TPYIIIOBOM ompoc,
WHAUBUAYaIbHOE
3aJjaHue

Tema 6: JIuteparypoBeauecKuit
CTWJIMCTUYECKHI aHAIIN3: CIOXKET,
KOMITOHEHTBI CIOXKETa, 3ar0JI0BOK. AHAIIN3
CTUJIMCTUYCCKUX ITPHUEMOB B
XY/I0’)KECTBEHHOM TIPOM3BEICHUH

Brimonnenue ananusa
CTPYKTYPBI CIOKETA,
3aroJIoBKa OTPBIBKOB

MPOU3BEIAEHUN 10
BEIOODY

TPYIIIOBOM OIpoC,
WHIUBUAYaIbHOE
3aJjaHue

Tema 7:

Konduukr, xapakTepbl, TOH
XYA0KECTBEHHOTO MPOM3BEICHHUS KaK
KOMITOHEHTBI JINTEPATYPOBETIECKOTO

Brimonnenue ananusa
KOH(JIKTA,
XapaKTepoB, TOHA
XyJl. IPOU3BEACHUI

TpYIIIOBOM OIpoC,
WHIUBULYyaIbHOE
3aJlaHue

aHaim3a 10 BRIOOPY

Tema 8: Brinonnenue rpyHnoBoi onpoc,

[TpUHIUITBI TOCTPOSHHUS XY I0’KECTBEHHOTO CTHIIICTUYECKOTO WHIMBUIyalbHOE

MIPOU3BEICHHS aHasu3a TEKCTOB 0 3aJjaHne
BBIOOpY TIO

MPEIJIOKEHHON cxeme

23




Mopyas IIT 3 6,8 Beinonuenue IPYIIIOBOM OIIpoC,
Tema 9: KomruiekcHBIH KOMILJIEKCHOT'O HWHJVBHyaJIbHOE
JUTEPATYPOBETUECKUN aHAIIN3 aHaIHu3a 3aJlaHue
XYJ0KECTBEHHOT'O IPOU3BEACHUS XYJ0XKECTBEHHBIX

TEKCTOB I10

MPeJJI0KEHHON cxeme
Bcero yacos: 34 54,8
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