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1. IlepeveHpb NJIaAHMPYeMBbIX Pe3yJabTATOB 00y4eHHS MO JMCUMILIUHE, COOTHECEHHBIX C
YCTAHOBJIEHHBIMH B 00pa30BaTe/IbHOM MPOrpaMMe HHAUKATOPAMMY 10CTHKEHU S
KOMIIeTeHIIMH

[To nToram ocBOEHMS TUCHMIUIMHBI 00YYaIOIIMIACS JOJKEH JOCTUYD CIEeIYIOUIUX PE3yIbTaTOB

O0y4eHUS:

Kareropus (rpynma)

dDopmupyemas

Kox m nanmenoBanue

Pe3yabTaTsl 00yuenust

KOMIIeTeHITH i KoMIeTeHIus (¢ HHIUKATOPA 10 AUCIHILJINHE
(leI/I HaJINIUU YKa3aHueM KO):[a) JOCTHIKCHUSA
OIIK) KOMIIETEeHIIUH
HaquLIe TIK-1 CHOCOGCH TIK-1.1 3Haer TEOPHIO U

UCCJICIOBAaHHS B
obnactu unonorun
C IPUMEHEHUEM

IPUMEHSTh
MIOJTyYCHHbIEC 3HAaHUS
B 00JIaCTH TEOPUH U

3HaTh TEOPHIO U
UCTOPHIO OCHOBHOI'O
U3y4aeMOro S3bIKa U

HCTOPHUIO OCHOBHOTO
U3y4aeMoro s3bIKa U
JIUTEPATypBbl, TEOPUIO

MOy YEHHBIX HWCTOPUU OCHOBHOI'O
TEOPETHIECKHX U3y4aeMoro s3bIKa JUTEPATypPbl, TEOPUIO KOMMYHHUKALAH.
3HAHUU U (s3BIKOB) U KOMMYHUKAaIUH.
MPaKTUYECKUX JTUTEPATYpPHI
HAaBBIKOB. (Juteparyp), Teopun
KOMMYHHKAIIUH, 1IK-1.2
YMeeT BecTH
(buII0I0rNIECKOro VYmers BecTn
KOMMYHUKAIIHIO
aHaJIn3a " KOMMYHHKAIIHIO, Y MO,
HHTEpIpETALNU AHAIIN3HPOBATD U AHAJIU3UPOBATH U
TEKCTa B UHTEPIPETUPOBATH
. UHTEPIPETUPOBATH
COOCTBEHHOM TEKCT.
TEKCT.
Hay4HO-
HCCIIe0BaTEIbCKOM
JIeSITEILHOCTH
Bnaneer HaBBIKaMU
IIK-1.3
MIPUMCHCHUS
Bnaners HaBBIKAMU p
pUMEHEHNS MOJIyYEHHBIX 3HAHUI B
IIOJIyYEHHBIX 3HAHUH B COOCTBEHHOH HAY4YHO-
COOCTBEHHOI HAYYHO- HUCCIIEI0BATEIbCKON
HCCIIEI0BATENBCKOM JEATEILHOCTH.
JIeSITEIILHOCTH.
Ananus u I[IK-2 Cnocoben
IIK-2.1

WHTEpIIpETAIHS Ha
OCHOBE
CYIIECTBYOIIUX
(UITOTOTHYECKIX
KOHLEIMLIHN U
METOJIUK OTAETHHBIX
SI3BIKOBBIX,
JTUTEPATyPHBIX U

MIPOBOJIUTD MO/
HAYYHBIM
PYKOBOJICTBOM
JIOKAJIbHBIE
Hccae0BaHus Ha
OCHOBE
CYILIECTBYIOIINX
METOAMK B

3HaTh KOPPEKTHHIE
MPUHIUIIBI TTOCTPOSHUS
Hay4YHOH paboTHl,
MeToBI cOopa
aHaJM3a MoJIy4eHHOT O
MaTepuaa.

3HaeT KOPPEKTHBIE
MPUHIUIIBI TOCTPOSHUS
Hay4YHOH paboTHl,
MeTOBI cOopa
aHaJIM3a MoJIy4eHHOT O
MaTepuana.




KOMMYHHKATUBHBIX | KOHKPETHOH y3KOU VMeeT pelaTh HaydHbIe

. I1K-2.2
SIBIICHUH U obiactu 3a7aud B CBSI3H C

MIPOLIECCOB, TEKCTOB | (DMUIIOJIOTHIECKOTO .
YMeTb peniath HayyHble | IIOCTABJICHHOW LIEIIBIO U
Pa3IMYHOTO THUIIA, 3HaHUS C SA7AYH B CBS3H C
BrIToHas (bopmympoBkoit MOCTaBJICHHOH LIEJIBIO U b enombeTBIn ©
XY/I0’)KECTBEHHBIC, C | apIYMEHTHPOBaHHBIX BbIOPAHHOH METOMKOM
. . B COOTBETCTBHH C
(hOopMyITUPOBKOIA YMO3aKIIIOUeHHUH U 9 N
BbIOPaHHOW METOAMKOMN
apryMEHTUPOBAHHBIX | BBIBOJIOB
YMO3aKITIOUEHH 1 K23 Bnaneer HaBBIKaMU
BBIBOJIOB. HCTOJIb30BaHUs
Brnaners HaBbIKamMu HAay4YHOU
HUCIIOJIB30BaHUA apryMeHTaIuy npu
HayqHOU aHAJIN3€E A3BIKOBOTO U

apryMeHTaluu Ipu
aHaJIN3€ A3BIKOBOTO U
(unm) TUTEPaTypPHOTO
MaTepuana.

(unn) IUTEPaTYypHOTO
MaTepuana.

2. llenp 1 MeCTO AMCUMIIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM NPOrpaMMbl

JuciunnuHa «JIuteparypoBequeckuii aHain3 TEKCTa (Ha OCHOBHOM SI3BIKE)» OTHOCUTCSI K
qyacTy, popMupyemMoi ydacTHUKaMHU 00pa30BaTeIbHBIX OTHOIICHUH.
Hucuunnuna uzydaercst Ha 2 Kypce B 4 cemecTpe U Ha 3 Kypce B 5 cemecTpe.

Llenpto yueOHON nuctuminHbl «JIuTeparypoBegqueckuii aHaau3 TeKcTa (HA OCHOBHOM
SI3bIKE)» SIBJISETCS 03HAKOMJICHHE CTYACHTOB C 00IIei mpoOIeMaTuKOi U OCHOBHBIMU TOHATHAMU
JUTEPATYpPOBEAUECKOTO (BKJIIOUYAIOLIETO JIMHTBOCTHIINCTUYECKHUI) aHalu3a XyJ0XKECTBEHHBIX
TEKCTOB Ha MaTepHaje aHTJHMICKOTro f3bIKa, a TakkKe B (POPMHPOBAHUU y CTYJCHTOB HABBIKOB
MHTEPIpETAINU Xy10)KECTBEHHOT'O TEKCTa HA OCHOBE YMEHHSI IPOHUKHYThH B TTTyOMHHYIO CYIIIHOCTb
XYI0XKECTBEHHOTO TEKCTa, yMEHHUS HaWTH B TeKCTe OOBEKTHBHBIC MPUYMHBI €ro HICHHO-
3CTETUYECKOT0, BOCIMUTATEIbHOTO, 53MOLMOHAJIBHOIO BO3JCHCTBUS, YMEHHMS U3BIEYb U3
NPOM3BEACHUS BCIO Ty MHOrooOpasHyio wuH(popMaiuio, Koropas B HeMm 3anoxkeHa. Kypc
CMOCOOCTBYET pPACIIMPEHHIO U YIIYyOJeHWI0 OOIIMX W JMHTBUCTHYECKUX 3HAHMM, IMOMOTaeT
TOOUTHCS TOCTHKEHUS BBICIICH CTauH SI3BIKOBOM KOMIIETEHIIHH.

JUis u3ydeHus: TUCHMIUTMHBI HEOOXOIUMBI 3HAHUS, YMEHUS U KOMIETCHIUH, TOJTy4YEeHHBIC
o0yYaromuMucs B cpeiHel 0011eo0pa3oBaTeIbHON MIKOJIE, U B PE3yJbTaTe M3yYeHUs TUCLUIUINH
obmmenpodeccuonanbHoro («OcHOBBI (unonorun», «BBeneHue B s3bIKO3HAHHE», «BBeneHue B
TEOPUI0 KOMMYHHUKAIIUU») U TPOGECCHOHATBHOTO0 HHUKIOB («OCHOBHOW WHOCTPAHHBIN SI3BIKY,
«['pammaTrKa OCHOBHOTO MHOCTPAHHOTO SI3bIKa» U Jp.), (POPMUPYIOUINX MPEICTABICHUE O TEOPUU
TEKCTa U KYJIbTypE€ PEUH SI3bIKOB.

3. Copep:xkanue padoyeii mporpaMmmbl (00beM JUCHUNIMHBI, TUNIBI M BUAbI Y4eOHbIX 3aHATHH,
y4eOHO-MeToan4YecKoe ofecneyeHne cCaMoCTOSITeIbHOI padoThl 00y4arOIIUXCS)
Conepxanue padboueil mporpaMMsl npezacTasiieHo B [Ipunoxenun Ne 1.

4.D0oH/1 OLIEHOYHBIX CPEICTB MO TUCHHUILINHE
4.1. IlepeyeHb KOMIIETEHIMI U MHANKATOPOB JOCTHKEHUSI KOMIIETEHIIHI € YKa3aHHeM

COOTHECCHHBIX ¢ HUMH 3aIIJIAHUPOBAHHBIX PE3YyJbTATOB Oﬁy‘leHI/Iﬂ Mo IMCIMIIJIMHE.
Onucanue KPUTEPHUEB U IIIKAJ OIICHUBAHUSA PE3yjJdbTaTOB Oﬁy‘leHI/Iﬂ o TMCHHMIIJIMHE




ITK-1 CrniocobeH NpuMEeHSTh MOJTyUYeHHbIE 3HaHUS B 00JIACTH TEOPHH U UICTOPUU OCHOBHOTO
U3y4aeMoro s3blka (S3BIKOB) M JIUTEpaTypbl  (JIUTEparyp), TEOPUM KOMMYHHUKAIHH,
(UIOIOTHYECKOTO aHaJM3a M MHTEPIPETAMH TEKCTa B COOCTBEHHOW HAay4YHO-HCCIIEI0BATEIbCKON
NS TEIbHOCTH

Kox u Pe3yabTaThl Kputepuu onieHuBaHus pe3yJbTaTOB 00y4eHHUS

HAMMEHOBAH | OOyYeHHS MO

ne AUCIHMILIHHE

WHIMKATOpPA «HEYIOBJICTB COTJIIMYHO»

AOCTHIKREHU OPUTEIIBHO» | (y/IOBJIETBOP | «XOPOIIO»

KoMIeTeHuu UTETBHO»

u

K-1 3HaTh: Oobyuarommii | O0ygarormwmii | OOyuatomu | OOyvaromuiics
TEOPHIO U | Cs HE 3HAET cst HCsl XOPOIIO | OTJIIMYHO 3HAET
HCTOPHIO TEOPHIO U yIOBJIETBOPU | 3HACT TEOPHIO U
OCHOBHOT'O HCTOPHIO TEJIHHO 3HAET | TEOPHIO U HCTOPHIO
H3y4aeMOro OCHOBHOTO TEOPHIO U HCTOPHUIO OCHOBHOT'O
SI3BIKA U | UI3y4aeMOro | UCTOPHIO OCHOBHOTO | M3y4aeMOro
TUTEPATYPHI, SI3bIKA U OCHOBHOTO M3y4aeMoro | si3bIKa U
TEOPHIO TUTEPATyphl, | U3y4aeMoro | si3bIKa U JTUTEPATYPHI,
KOMMYHHKAI | TEOPHUIO SI3bIKA U JTUTEPATYPHI | TEOPHUIO
. KOMMYHHUKAI[ | JUTEPATYphl, | , TEOPHIO KOMMYHHKAII

17078 TEOPHIO KOMMYHHKA | H.
KOMMYHHKAI] | IHH.
1078

K-1 YMeTb: Oobyuarommii | O0ygarormwmii | OOyuatomu | OOyvaromuiics
BECTH Csl HE yMeeT | cs HCsl XOPOIIO | OTIIMYHO
KOMMYHHKAI | BECTH yIOBJIETBOPH | YMEET yMEeT BeCTH
10, KOMMYHHKAI[ | TETHHO YMEET | BECTH KOMMYHHKAIN
aHAJIM3UPOBAT | WIO, BECTH KOMMYHHKA | 10,

b U | aHATM3UPOBA | KOMMYHHKAI] | IIHIO, aHAIIM3UPOBAT
UHTEPIPETUPO | Th U 171008 aHAIIM3UPOB | b U
BaTh TEKCT. WHTEPIIPETHP | aHATM3UPOBA | aTh U UHTEPIIPETHPO
OBaTh TEKCT. | Th U WHTEPIIPETH | BaTh TEKCT.
WHTEPIIPETHDP | pOBATh
OBaTh TEKCT. | TEKCT.

K-1 Bnaners: oOydaromuiic | oOydaromuiic | ooyJaromm | oOydaromuiics
MOJTyYCHHBIMH | I HE BIAJEeT | 5 HCsl XOPOIIO | OTIIMYHO
3HAHUSAMH B | TIOJyYEHHBIM | yIOBJICTBOPH | BIAIEET BIIAJICET
COOCTBEHHOW | ¥ 3HAHUSIMH B | TEIBHO MOJTyYCHHBI | TIOTYy4YEeHHBIMU
HAYyYHO- COOCTBEHHOI | BiameeT MU 3HAHUSMU B
UCCIIeIOBATENb | HAYYHO- MOJIyYCHHBIM | 3HAHUSIMU B | COOCTBEHHOM
CKOI UCCIIeIOBaTe | W 3HAHUSMHU B | COOCTBEHHO | HAy4YHO-
JEATEIbHOCTH. | JIbCKOU COOCTBEHHOMW | i Hay4HO- HCCIIEI0BATENb

JEeSATeLHOCT | HAYyYHO- UCCIIeIOBAT | CKOM

u. UCCIIeIOBATEe | €NMBCKOM NeSTEIILHOCTH.
JIbCKOU JICSITEIIbHOC
NEeSTENbHOCT | TH.
.




IK-2 CrocobeH  TpOBOIUTH  MMOJA  HAayYHBIM  PYKOBOJCTBOM  JIOKAJbHBIC
UCCIICIOBAaHUsI HA OCHOBE CYNIECTBYIOIIMX METOJMK B KOHKPETHOW y3KOM objactu
(bMI0JIOTHYECKOT0 3HAHUS C POPMYIIMPOBKOI apryMEHTHPOBAHHbBIX YMO3AKIIOUEHUH U BBIBOIOB

Kon n Pe3yabTaThl Kpurtepnuu onieHuBaHus pe3yJbTATOB 00y4eHHUsI
HAHMEHOBAHHU | O0OyYeHHs MO
€ HHAMKATOPa | TUCHMILUIMHE
AOCTUKEHUS «OTIIUIHOY
KOMIIETCHIIUHN (HCYNOBIICTE «YIOBJIETBOP | «XOPOILIO)»
OpUTEIIBHO
UTEILHO»
IIK-2 PeanmuzoBate | OOyuaroummii | OOyuatommii | O6ydatonm | OOyvaromuiics
KOPpPEKTHBIE | Cs HE csl ics XOpOULIO | OTJIIMYHO
TIPUHIUITBL peanusyer YIOBJIETBOPH | pealM3yeT | pealu3yeT
IIOCTPOCHUS | KOPPEKTHBIE | TEIBHO KOPPEKTHBIE | KOPPEKTHBIE
Hay4YHOH TIPUHIUITBL peanusyer NOPUHIUNBL | TIPUHLUIIBI
paboThI, IIOCTPOEHUS | KOPPEKTHBIE | MOCTPOEHUS | MOCTPOCHMUS
METOJIbI Hay4HOU MIPUHLIUIIBI Hay4HOU Hay4HOU
cbopa u | paboTHI, MOCTpoeHHst | paboThI, paboTsI,
aHammn3a METOIbI Hay4YHOH METO/IbI MeTozBI cOopa
MOJIyYeHHOTO | cOopa u paboThI, cbopa u U aHaJIn3a
MaTepuana. aHammn3a METOIbI aHammn3a II0JIy4E€HHOTO
MOJIy4YeHHOTo | cOopa u MOJIYYSHHOT | MaTepuana.
MaTepHana. aHaJIn3a 0
MIOJIy4EHHOI'0 | MaTepHuasa.
MaTepHaa.
K-2 YMeTb: OoOyvarommii | O0ygarommii | OOyuatomu | OOyvaromuiics
pemarp Csl HE yMEeT | cs ics XOpOUIO | OTJIIMYHO
Hay4HbIE pemaThb YIIOBJIETBOPH | yMEET yMEET pelaTh
3a7auu B | HAy4YHbIE TEJIHO YMEET | pemaTh Hay4HbIE
CBSI3U Cc | 3a1a4M B pemarhb Hay4HbIE 3a]auu B CBSI3U
IIOCTABJIEHHO | CBSI3U C Hay4HbIE 3a7auu B C
U LIEJIBI0O U B | IIOCTABJIICHHO | 33/1a4U B CBSI3H C IIOCTaBJICHHOMN
COOTBETCTBU | M LIEJIBIO U B | CBA3M C MIOCTABJICHH | LIEJIBIO U B
u C | COOTBETCTBU | IIOCTABJIEHHO | OM LIEJIBIO U | COOTBETCTBUU
BBIOpaHHOW | M C HUEenplo UB | B C BBIOpaHHOM
METOUKOH. BBEIOpAHHOM COOTBETCTBH | COOTBETCTB | METOJIUKOMH.
METOAUKOH. |HC UHU C
BbIOpaHHOM BbIOpaHHOM
METOAMKOM. METOAMKOM.
K-2 Bnaners: oOyudaromuiic | oOydaromuiic | odyJaromm | oOydaromuiics
UCIIOJIb30BaH | s HE BiajaeeT | 4 HiCs XOpOWIO | OTJIIMYHO
MEeM Hay4yHOM! | UCTOJIBb30BaH | YJOBJIETBOPU | BiIaJceT BIIAJICET
apryMeHTalu | MeM Hay4yHOH | TeJIbHO UCIIOJIb30Ba | MCIIOJIb30BaHU
" IIPU | apryMEHTallH | BiIajeeT HUEM €M Hay4YyHOU
aHam3e U TIpA UCTIOJBb30BaH | HAYYHOH apryMeHTaluu
S3BIKOBOTO M | aHAJIM3E MEeM HayyHOU | apryMeHTall | MpH aHaJIu3e
(nmm) S3BIKOBOTO M | @pTYMEHTALU | UH MIPH S3BIKOBOTO U
JUTEPATypHO | (WiIH) U IIpU aHanuse (nn)
ro JUTEPATypHO | aHAJU3e S3BIKOBOTO | JINTEPATYPHOT
Marepuana. ro SI3BIKOBOTO U | U (WJIK) 0 MaTepuarna.
Marepuasna. (nn) JIUTEPATypH
JUTEPATYpHO | OTro




ro MaTepuana.
MaTepuana.

[Toka3zarenu chOpMUPOBAHHOCTH KOMITETEHITHHA.

KpurepusiMu oueHHMBaHUS SBISAIOTCS Oajlibl, KOTOPHIE BBICTABIIAIOTCS MPEMOAABATEIEM 3a
BUJBl JCSATEIBHOCTH (OLIEHOYHBIE CpEICTBA) [0 MTOraM U3y4EeHHs MoayJsed (paszenoB
JUCLMIUIMHBI), IEPEYUCIICHHBIX B PEUTHHI-IUIAHE JUCLUIUIMHBI (TEKYIIMH KOHTPOJIb — MAKCUMYM
40 OGamioB; pyOexHbI KOHTpoib — MakcumyM 30 OamnoB, sk3amMeH — MakcuMym 30 Oaisos
MOONIPUTENTbHBIE 6aUTBI — MakcuMyM 10).

IIIxansl OLCHUBAHUSL:

otanyHO — 0T 80 10 110 peiiTuHroBbIX 6am10B (BKI0OYas 10 MOOMPUTENBHBIX 0AIIOB),

xopo1o — oT 60 10 79 peHTUHTOBBIX OaJIIOB.

Y 10BAETBOPUTENBHO — OT 45 10 59 pelTHHTOBBIX OaJIJIOB.

HeynosnerBopurensHo —ot 0 10 44 peTHHTOBBIX OaJIOB.

4.2. TunoBble KOHTPOJIbHBIE 32/IaHNS WM HHbIE MATEPHAJIbI, HE00X0IUMbIE /1JI51 OLleHMBAHUS
pe3yJabTaToB 00y4eHHs MO IMCHUILIHHE, COOTHECEHHBIX C YCTAHOBJIEHHBIMHU B 00pa30BaTeIbHOI
nporpaMMe HHIHMKATOPAMU JTOCTHKEHUsI KoMIeTeHnii. MeToanueckue MaTepuasbl,
onpeaeJsONIAe NPoUeAyPbI OLIEHMBAHUSA Pe3yJbTATOB 00yUeHUs MO JUCIHUIJINHE.

Koa n Pe3yabTaThl 00yUueHus mno OueHovHbIE CpeaCTBA
HaMMeHOBaHHUe AMCHMILIHHE
HHAMKATOpPA
AOCTUKEHUS
KOMIeTeHIMH
ITK-1 1.3HaHue Teopun U UCTOPUH IPYyIIIOBOM OIPOC,

OCHOBHOT'O M3y4aeMOr0 3bIKa U | HUHIUBUYaAJILHOE 3a1aHHE
JIUTEPaTyphl, TEOPUHU

KOMMYHHKAIUH.
IIK-2 2. 3HaHME KOPPEKTHBIX IPYyIIIOBOM OIPOC,
IIPUHILIUIIOB IOCTPOEHUS UHAUBUAYAIbHOE 3aJJaHKE

Hay4YHOH pabOTHI, METOJIOB
cOopa 1 aHaIM3a MOJYYEHHOTO
MaTepHana.

ITK-1 1.YMeHue Bectu MHJUBUyaJIbHOE 3aaHUE
KOMMYHMKAIIO, aHAJIM3UPOBATh | IPYIIIOBOM OIpoC
Y UHTEPIIPETUPOBATH TEKCT.

IIK-2 2.YMeHue pelaeTh Hay4qHble | TPYNIIOBOM ompoc,

3aJ1a4M B CBSI3U C IOCTaBICHHON UHAVBUAYAIbHOE 3aJjaHHE
LIENIbI0 U B COOTBETCTBUU C
BBIOPAHHOM METOIMKOM.




IIK-1

1. [IpuMeHEeHHE TTOTYYEHHBIX
3HaHUU B COOCTBEHHOW HAyYHO-
HCCIIEI0BATENBCKOM
JeSTEIILHOCTH.

HWHAUBHUIYAJIbHOC 3aJaHNC
IPYIIIOBOM ONPOC

IIK-2

2. Ucnonb30BaHne Hay4yHOU
apryMeHTaluu IpU aHAIN3e
SI3BIKOBOTO U (MJIN)
JUTEPAaTYypHOrO MaTepHaa.

IpYyIIIOBOM OIPOC,
HWHAUBHUIYAJIbHOC 3aJaHNC

PeliTUHT MJ1aH JUCIUIIINHBI

«/IuteparypoBeguecknii aHAJIN3 TeKCTAa (HA OCHOBHOM SI3bIKe)»

CnenuansHocTb: 45.03.01 — «@unonorus (3apyoexHast punonorus (AHIIUACKUHN S3BIK U

JUTEpPaTypa, KUTANCKUH S3bIK))»

Kypc 2,3 cemectp 4,5.

Buabl yueOHoil 1eATeIbHOCTH
CTYJCHTOB

bamn 3a
KOHKPETHOE
3aJIaHUE

Yucno
3aJIaHUH 3a
CEMECTP

basner

MuHUManbHBIN

MaxkcumanbpHEBIH

Moayas I

Texkymuii KOHTPOJIb

AynutopHas padota (rpyHmnoBoi
0Ipoc)

15

Py0exHblii KOHTPOJIb

BrinosiHeHUE MHIUBULY AIIBHOTO
3aJaHusA

10

10

Hrorosbiii 6a171 3a moayJs 1

25

Moayas 11

Texkymuii KOHTPOJIb

AynutopHas padota (rpyHrnoBoi
0Ipoc)

15

Py0exHblii KOHTPOJIb

Brmonaenue HHAWBHUIYaJIbHOT'O
3adaHus

10

10

HTorosbiii 62171 32 MOaYJIb 2

25

Monyas 111

Texkymuii KOHTPOJIb

AynutopHas pabora (rpynrnoBoi
01poc)

10

Py0exHblii KOHTPOJIb

Brmonaenue HHIAWBHUYaJIbHOT'O
3adaHus

10

10




Hrorossiii 6as111 32 Mmoayab 3 0 20

HTOoroBbiii KOHTPOJIb

OK3aMeH 30 30

IoompuresbHbIe GAIIBI

VYyacTue B HayUHBIX, 0 10
KYJIBTYpPHBIX U CIIOPTUBHBIX
MEpPONPUATHIX (PaKyIbTeTa,
HaIMCcaHUE HAyYHBIX CTaTeH,
MIPU30BBIE MECTA Ha S3BIKOBBIX
KOHKYypcax | T.J.

ITocemaemocTs (0a/1/1b1 BHIYUTAKOTCS U3 0011el CyMMBbI HAOPaHHBIX 0aJ1J10B)

ITocerenne NEKIMOHHBIX 0 -6
3aHATUNA
[Tocenienue NpakTUYECKUX -10

(ceMMHapCKUX 3aHATHI)

CTpyKTypa 3K3aMEeHAIIHOHHOI0 OujIeTa
DK3aMEHAIMOHHBIN OMJIET BKIIIOUAET OJJUH TEOPETUYECKUI BOMPOC U OJTHO MPAKTUIECKOE
3a/laHue.

Ilpumepnwiii nepeyervb 8ONPOCOB K IK3ZAMEHY.

BAKHO: Uzi0keHne TeOPUH 110 BCeM BONPOCAM HE0O0XO0AUMO MOAKPeIISTh
KOHKPETHBIMHU NPHMePaMHi HAa MaTepHaJie H3YYeHHBIX B PAMKAaX Kypca paccka3os. be3s
NPUMEPOB OTBET HA BONPOC He SIBJISACTCS HCYEePNbIBAKIIUM.

1. Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. Define the notion of THEME of a literary work. What is traditional and what is individual
about it? Specify types of themes and their interrelation.

3. Define the notion of the IDEA of a literary work. In what way is it related to the theme? In
what way is the idea different from the theme?

4. Define the notions of SYMBOL and ALLEGORY in fiction. Explain in what ways they
interact with the main IDEA of a literary work.

5. Explicate the hierarchy of literary GENRES identified since antiquity. Enumerate and briefly
describe the genres of modern prose. Explicate their main distinctive features: literary
technique, tone, content.

6. Enumerate and briefly describe the types of POINT OF VIEW in a literary work. Specify their
functional potential and limitations.

7. Enumerate and specify the types of COMPOSITION FORMS of a work of fiction. Briefly
describe their interrelation.

Define the notions of PLOT and CONFLICT; specify their interrelation.

9. Enumerate and briefly describe the main ELEMENTS of PLOT Structure as well as TYPES
OF PLOT STRUCTURE.
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10. Specify the two main methods of CHARACTER DRAWING. Enumerate and briefly describe
TYPES OF CHARACTERS (in oppositions).

11. What elements are in the focus of attention with reference to the LINGUISTIC
STYLISTIC ASPECT of a work of fiction? What elements of the phono-graphical, lexical and
syntactical text patterns may achieve prominence and why?

12.  Explain how EMOTION is featured in fiction. Specify the ways in which various types of
the GENERAL TONE of the text may be secured by the author.

13.  Enumerate and briefly describe the three main TEXT-FORMATION PRINCIPLES.
Specify the usual and occasional means of their realization. Explicate the interrelation and
interaction of the three main principles in a literary text.

Ipaxmuueckoe 3adanue:

BrimonauTe KOMIUICKCHBIM aHAIN3 OTPBIBKA XyHOKCCTBCHHOI'O MPOU3BCICHUS.

IlIpumep mekcma KOpoOmMKoO20 pacckasa Onsa 0Cyuiecme1eHus KOMniaeKCHO20 AHAU3a
(nunzeocmunucmuuecKkuil + aumepamyposeodeckuii KOMROHEeHm):

DEPARTURE By SHERWOOD ANDERSON

YOUNG GEORGE WILLARD got out of bed at four in the morning. It was April and
the young tree leaves were just coming out of their buds. The trees along the residence
streets in Winesburg are maple and the seeds are winged. When the wind blows they whirl
crazily about, filling the air and making a car pet underfoot.

George came downstairs into the hotel office car rying a brown leather bag. His trunk
was packed for departure. Since two o'clock he had been awake thinking of the journey he
was about to take and wondering what he would find at the end of his journey. The boy who
slept in the hotel office lay on a cot by the door. His mouth was open and he snored lustily.
George crept past the cot and went out into the silent deserted main street. The east was pink
with the dawn and long streaks of light climbed into the sky where a few stars still shone.

Beyond the last house on Trunion Pike in Wines burg there is a great stretch of open
fields. The fields are owned by farmers who live in town and drive homeward at evening
along Trunion Pike in light creaking wagons. In the fields are planted berries and small
fruits. In the late afternoon in the hot summers when the road and the fields are covered with
dust, a smoky haze lies over the great flat basin of land. To look across it is like looking out
across the sea. In the spring when the land is green the effect is somewhat different. The
land becomes a wide green billiard table on which tiny human in sects toil up and down.

All through his boyhood and young manhood George Willard had been in the habit of
walking on Trunion Pike. He had been in the midst of the great open place on winter nights
when it was covered with snow and only the moon looked down at him; he had been there
in the fall when bleak winds blew and on summer evenings when the air vibrated with the
song of insects. On the April morning he wanted to go there again, to walk again in the
silence. He did walk to where the road dipped down by a little stream two miles from town
and then turned and walked silently back again. When he got to Main Street clerks were
sweeping the sidewalks before the stores. "Hey, you George. How does it feel to be going
away?" they asked.

The westbound train leaves Winesburg at seven forty-five in the morning. Tom Little is
conductor. His train runs from Cleveland to where it connects with a great trunk line
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railroad with terminals in Chicago and New York. Tom has what in railroad circles is called
an "easy run." Every evening he returns to his family. In the fall and spring he spends his
Sundays fishing in Lake Erie. He has a round red face and small blue eyes. He knows the
people in the towns along his railroad better than a city man knows the people who live in
his apart ment building.

George came down the little incline from the New Willard House at seven o'clock. Tom
Willard carried his bag. The son had become taller than the father.

On the station platform everyone shook the young man's hand. More than a dozen people
waited about. Then they talked of their own affairs. Even Will Henderson, who was lazy
and often slept until nine, had got out of bed. George was embarrassed. Gertrude Wilmot, a
tall thin woman of fifty who worked in the Winesburg post office, came along the station
platform. She had never before paid any attention to George. Now she stopped and put out
her hand. In two words she voiced what everyone felt. "Good luck," she said sharply and
then turning went on her way.

When the train came into the station George felt relieved. He scampered hurriedly
aboard. Helen White came running along Main Street hoping to have a parting word with
him, but he had found a seat and did not see her. When the train started Tom Little punched
his ticket, grinned and, although he knew George well and knew on what adventure he was
just setting out, made no comment. Tom had seen a thousand George Willards go out of
their towns to the city. It was a commonplace enough incident with him. In the smoking car
there was a man who had just invited Tom to go on a fishing trip to Sandusky Bay. He
wanted to accept the invi tation and talk over details.

George glanced up and down the car to be sure no one was looking, then took out his
pocketbook and counted his money. His mind was occupied with a desire not to appear
green. Almost the last words his father had said to him concerned the mat ter of his behavior
when he got to the city. "Be a sharp one," Tom Willard had said. "Keep your eyes on your
money. Be awake. That's the ticket. Don't let anyone think you're a greenhorn."

After George counted his money he looked out of the window and was surprised to see
that the train was still in Winesburg.

The young man, going out of his town to meet the adventure of life, began to think but he
did not think of anything very big or dramatic. Things like his mother's death, his departure
from Winesburg, the uncertainty of his future life in the city, the serious and larger aspects
of his life did not come into his mind.

He thought of little things--Turk Smollet wheeling boards through the main street of his
town in the morning, a tall woman, beautifully gowned, who had once stayed overnight at
his father's hotel, Butch Wheeler the lamp lighter of Winesburg hurrying through the streets
on a summer evening and holding a torch in his hand, Helen White standing by a window in
the Winesburg post office and put ting a stamp on an envelope.

The young man's mind was carried away by his growing passion for dreams. One looking
at him would not have thought him particularly sharp. With the recollection of little things
occupying his mind he closed his eyes and leaned back in the car seat. He stayed that way
for a long time and when he aroused himself and again looked out of the car window the
town of Winesburg had disappeared and his life there had become but a background on
which to paint the dreams of his manhood.

Oo0pa3en 3K3aMeHAIMOHHOTO OHMJIeTa:
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MMHOBPHAYKH POCCHH .
®I'bOY BO «bAIIKNPCKNHN I'OCY JIAPCTBEHHBIM YHUBEPCUTET»
OAKVIIBTET POMAHO-I'EPMAHCKOU ®MJIOJIOI'NN

Hucuunnuna «JlurepaTypoBeqyecKuil aHamu3 TeKCTa (Ha OCHOBHOM SI3BIKE )»

3K3AMEHAIIMOHHBIN BUJIET Ne 1
YTBEPXIAIO
3aB. kadeapoil aHTIIUHCKOTO S3bIKa
Y MEKKYJIbTYPHOU KOMMYHHKALIMU

y 4

& v;:fv{ L itef -

1.¢.H., mpo¢. Camurysumna A.C.
« » 2021 r.

1. TeopeTnueckuii BOpoc:

Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. IlpakTuueckoe 3ajaHueE:
Bvinonnume KOMNIEKCHbIL AHAIU3 OMPBIEKA XY O00HCECMBEHHO20 NPOU3EEOEHU.

[TepeBon ouenku u3 100-0anapHON B 4eTHIPEXOAITBHYIO TPOU3BOIUTCS CIEIYIOIIUM 00pa3oM:
- omuinyHO — oT 80 1o 110 6amnoB (Bkmtouast 10 MOOMPUTENBHBIX OANIIOB);

- xopoto — ot 60 10 79 6amios;

- YIOBJIETBOPUTEIHHO — OT 45 110 59 6annos;

- HEYJIOBJICTBOPHUTEIBHO — MeHee 45 0asioB.

KpuTtepuu uToroBoii 0neHKu 3HaHU, YMEHUI U HABBIKOB 00YYaIOIIETr0oCs MO JUCIUTUINHE
«JIuTeparypoBeaueckuii aHaIU3 TEKCTA (HA OCHOBHOM SI3BIKE)»:

IIpu onpenenenun TpeOOBaHWH K SK3aMEHAIMOHHBIM OIIGHKAM I10 JUCHUIUIMHAM C
npeobiaaHueM TEOPETUIECKOT0 00YUECHHUS IPEAIaraeTcsi PyKOBOJICTBOBATHCS CIEAYIOMINM:

— 25-30 0a/J10B BBICTABISAIOTCS CTYICHTY, €CIIM CTYJCHT, OOHApy>KUBAaeT BCECTOPOHHEE,
cHUCTeMaTH4YecKoe M TiTyOOKoe 3HaHHWE MPOTrPaMMHOIO MaTepHajja, yMEHHE CBOOOJHO BBIMOIHATH
3amanus, npexycmorpeHHsie PIIJI, ycBOMBIIMI OCHOBHYIO U 3HAKOMBIM C JOIOJHUTEIBLHOU
JUTEpaTypoil, peKOMEHIOBaHHOW mporpammoii. Kak mnpaBuimo, Takue Oayuibl BBICTABISIOTCA
CTyJEHTaM, YCBOMBIIHMM B3aMMOCBSA3b OCHOBHBIX MOHATUN AMCLMIUIMHBI B UX 3HAUYEHUU I
npuobperaemMoii mpodeccuu, MPOSIBUBILIUM TBOPUYECKHE CIIOCOOHOCTH B MOHMMAHUH, U3JI0KESHUU U
UCTOJIb30BaHUH YUeOHOTO MaTepHaa,

— 17-24 6an/10B BBICTABISETCS CTYICHTY, €CIHM CTYJCHT, OOHApy>KUBAeT IOJIHOE 3HAHUE
IIPOrPaMMHOT0 MaTepuaia, YCHEIIHO BBINOIHSIOMMNA NPEAYCMOTPEHHBIE B MPOTrpaMMe 3aJaHHUs,
YCBOUBIINN OCHOBHYIO JINTEPATYpy, PEKOMEHI0BaHHYIO B mporpamMme. Kak npaBuiio, Takue Oanbl
BBICTABJIAIOTCSI CTYAECHTAM, ITOKA3aBIIMM CHUCTEMATHMUECKUH XapaKTep 3HAHUU IO JUCLUIUIMHE U
CIOCOOHBIM K UX CAMOCTOSITEIbHOMY IOTIOJHEHHUIO W OOHOBJICHHMIO B XOJ€ JalbHeHmeil yueOHon
paboThl U IPOECCUOHATILHON e TeIbHOCTH;

— 10-16 6anIoB BBICTABIISCTCS CTYICHTY, €CIIU CTYJCHT, OOHAPYKHBAET 3HAHHE OCHOBHOTO
IPOrPpaMMHOI0 MaTepuana B 00bEéMe, HeOOXOAMMOM JUIs JainbHemeid yd&€Obl M MmpeacTosiien
paboTbl 1o mpodeccur, CHPABISIOUIMICA C BBINOJIHEHHEM 3aJaHHUi, TPeIyCMOTPEHHBIX
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IIPOrpaMMOii, 3HAKOMBIII C OCHOBHOM JINTEPATYpOH, pEKOMEHA0BaHHOM nporpammoii. Kak npasuio,
Takue Oayulbl BBICTABIAIOTCA CTYJIEHTAaM, JONYCTUBIIMM TOTPEIIHOCTH HENPUHIUITHAIEHOTO
XapakTepa B OTBETE Ha dK3aMEHE U ITPH BBIIIOJIHEHUH 3K3aMEHAILMOHHBIX 3a/IaHUM;

— 1-10 6a1J10B BBICTABISACTCS CTYACHTY, €CIIHM CTYJIEHT, OOHApYKHUBAET MPOOEIIB B 3HAHUAX
OCHOBHOT'O NPOrPaMMHOI'0 MaTepHaia, JOMyCTUBIIEMY NMPUHLIUIHAIbHBIC OMIMOKN B BBITOJTHEHUN
MPeIyCMOTPEHHBIX MporpaMMoii 3aganuil. Kak mpaBuiio, Takue Oayijibl BBICTABIISIOTCS CTYACHTAM,
KOTOpbIE HE MOTYT MPOJOKUTh O0YUYEHHE WIIM MPUCTYNUTh K MPOPECCUOHATBLHON AEATEIbHOCTH
110 OKOHYAaHUU By3a 0€3 OTOIHUTENBHBIX 3aHATUH 110 COOTBETCTBYIOLICH AUCHUIUINHE.

Bormpocs! 15 rpynimoBoro onpoca, KOppeaupyroT ¢ TEMaMHU JIEKIUOHHBIX 3aHATHH.
JIutepaTypoBeueCKUil ¥ IMHIBUCTHUECKUN aHAINU3. KOMIIOHEHTHI aHanu3a.
JIMHrBUCTHYECKHE CTHIUCTUYECKHE TPUEMBL: (hOHETHUECKUe, rpaduyeckue,
MOp(OIOTHYECKHUE.

AHaIN3 CTUWJIMCTUYECKUX IIPUEMOB B XYA0KECTBEHHOM IIPOU3BEICHUU.

JIMHrBUCTHYECKNE CTUIIMCTUYECKHUE TPUEMBI: JIEKCUUECKHE, CHHTAKCUYECKHE,
(bpaszeonorunveckue.

AHaIu3 CTUJIMCTUYECKUX IIPUEMOB B XYA0KECTBEHHOM IIPOU3BEICHUU.
JIuteparypoBeqUeCKU CTUIMCTUYECKUN aHAJIU3: KaHP, TEMa, UJesl.

AHaIN3 CTUJIMCTUYECKUX IPUEMOB B XY 0KECTBEHHOM ITPOU3BENECHNUN
JlureparypoBeT4eCKUN CTUIMCTUYECKUN aHATTN3: KOMITO3UIIHSI, KOMITO3UITUOHHBIE ()OPMBI.

9. AHanu3 CTUIMCTHYECKUX MPUEMOB B Xy10KECTBEHHOM IIPOU3BEICHUN

10. JIutepaTypoBe1UECKUI CTUIIMCTUYECKUM aHAIN3: CIOXKET, KOMIIOHEHTHI CH0)KETa, 3ar0JI0BOK.

11. AHanu3 CTUIMCTUYECKUX IPUEMOB B XyA0KECTBEHHOM IIPOU3BEICHUN

12. KoH(}IuKT, XapaKkTepbl, TOH Xy105KECTBEHHOTO NMPOU3BEICHHS KaK KOMIOHEHTHI

JUTEPATYyPOBEAUECKOTO aHAJIN3A
13. IIpyHUMIIBI TOCTPOEHUS XYA0KECTBEHHOI'O IPOU3BEICHUS
14. KoMIIeKCHBIN TUTEPATYpPOBEIUECKUI aHATIN3 XYJ0’KECTBEHHOTO ITPOU3BEACHHUS

N —

P w

=N

Kputepun onenkn (B 0aj1ax)nis rpynnoBoro onpoca:
- 5 0amioB BBICTABIAETCS CTYACHTY, IOKa3aBIIEMY BCECTOPOHHHE, INIyOOKHE 3HAHHUSA TEMBI,
CBOOOHOE U MPAaBHIBHOE 00OCHOBAHUE MPOOJIIEMHBIX CUTYAITH;
- 2 Oamia BBICTAaBIJISETCS CTYJCHTY, MOKa3aBIIEMYy HE JOCTaTOYHO INIyOOKHE 3HAaHUS TEMBbI, HE
yMeEIOIIeMy CBOOOTHO U B ITOJTHOW Mepe apryMEeHTHPOBAHO 00OCHOBATH MPOOJIEMHYIO CUTYAaIIUIO;
- 0 GayyIOB BBICTABISACTCS CTYACHTY, KOTOPBIA HE 3HAET OOJNbIIEH YaCTH OCHOBHOTO COJEpIKAHUS
TEMBI, JIOMyCKaeT rpyObie omHOKK B (POPMYIMPOBKAX OCHOBHBIX MOHATHH M HE CIIOCOOEH pelaThb
TUIIOBBIE MMPAKTUYECKHUE 33]a4l MII MPOOJIEMHBIE CUTYAIHH.

TeMbl HHAMBHUAYAJbHBIX 3aJaHUM CTYJIECHTOB:

Questions to ask when analysing figures of speech (stylistic devices):

1. Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?
2. Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose

in using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

Does the writer refer repeatedly to any objects or gestures in his work?

Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?
How does the use of symbols help the writer to convey the meaning of his work?

Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

M
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Questions to ask when analysing setting:

1. What is the setting of the work in time and space?

Is the setting briefly sketched or described in detail?

Is the language used in the descriptions connotative or poetic?

Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

Does the setting:

contribute towards creating mood and atmosphere

influence the character’s behaviour

reinforce the main idea of the work?

Rl el
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Questions to ask when analysing character:

1. Is he the protagonist/antagonist of the story?

2. Is he round or flat, dynamic or static?

3. What does the way the character speaks reveal about the character?

4. Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

1. Are the events of the plot chronological?

2. Is the story based on conflict? Does the conflict come from outside or inside?
3. Is suspense created in the plot? How?

Questions to ask when analysing narrative technique:

1. Does the author use a first-person or the third-person narrator?

2. Is the third-person narrator omniscient?

3. Is the point of view objective?

4. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

1. What is the theme and the idea of the story? What general comment is the writer making
about the subject?

2. How do other elements in the story support the idea?

How are the idea and title of the story are related?

4. Is there more than one idea in the work?

(98]

WunuBuayanbHble 3alaHusl BBIIOJIHAIOTCS B (OpPME KpPATKOrO YCTHOTO COOOIIEHUS

(mokiana) wiv MeIuarpe3eHTaluH.

Kputepun onenkn (B 6aj1ax) 1uisi HHANBHAYAJIbHBIX 3aIaHUI:

- 10 GanoB BBICTABISAETCS CTYAEHTY, IPOJIEMOHCTPUPOBABILIEMY CAMOCTOSTENIEHOE, BCECTOPOHHEE,
CHCTEMaTH3HPOBAHHOE, TTTyOOKOE PAaCKPHITHE TEMbI, CBOOOIHOE BIa/IeHUE MaTepUalIOM;

- 5 6amIoB BBICTABIISIETCS CTYACHTY, MMOKAa3aBIIEMy HE JOCTATOYHO CAMOCTOSITENIbHOE U Tiy0oKoe
MOHUMAaHHE TEMBI, He YMEIOIIEeMYy CBOOOIHO MPEICTaBUTh MaTepHall;

- 0 OamIoB BBICTABISAETCS CTYAEHTY, KOTOPBIi HEe TOHUMAeT OOJbIIeH YacTH OCHOBHOTO
coJiepKaHusl COOOIICHNUs, HE CIIOCOOEH SCHO, IOCIEI0BATENBHO MPEICTABUTh MaTepHall.

5. YueOHo-MeTOAUYecKOe U MHGOPMAITMOHHOE o0ecTedeHne JUCITUTIMHBI

5.1. IlepeyeHb OCHOBHOI M I0NOJHUTEJIbHOI y4eOHOM JUTEPATYypPbl, HEO0OX0AMMOM A5
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https://elib.bashedu.ru/dl/corp/ShparLiteratAnalisTexta.pdf

KpsutoBa, M.H. CpezncTBa Xyn0KeCTBEHHOH BBIpAa3UTENbHOCTU. Tpombl: yueOHoe mocobue /
M.H. KpbsutoBa. — M.: lupexkr-Menua, 2014. — 101 c. — ISBN 978-5-4458-8820-8 — OBU B
OBC «Yuusepc. 6ub:. onnaiitn» — URL: http://biblioclub.ru/index.php?page=book&id=235643

JlomoJIHUTeIbHAS JIUTepaTypa:
American Short Story : yue6. nmocodue / K.B. Oxpumosuy, E.B. Inap. — Y¢a: PUL baml'V,
2009. —376 c. — 45 3k3.
British Short Story : yue6. mocobue / K.B. Oxpumosuu, E.B. lnap. — Y¢a: PUL| baml'V,
2011.-398 c. — 33 3ks.
KoxxeBnukoBa, H.A. W30panHbie pa®OTBl MO SI3BIKY XYJOXECTBEHHOW JHUTEparypbl /
H.A. KoxxeBnukoBa. — M.: 3nak, 2009. — 895 c. — ISBN 978-5-9551-0317-4 — O3BU B OBC
«YHuBepc. 6ubm. onnaitm» — URL:http://biblioclub.ru/index.php?page=book&id=73289
HosukoB JI.A. XynoxecTBeHHBIH TekcT U ero aHanu3 / JI. A. HoBukoB. — 2-e u3n., ucop. —
M.: Enqutopunan YPCC, 2003. — 301 c. — 2 3k3.
Koconoxknna JI.B. IlpakTuueckass  CTWIMCTMKA  aHIVIMHCKOrO  sA3bIKA:  aHAJIM3
XyZ0KEeCTBEHHOTo TeKcTa: yueO. mocodue. / JI.B. Koconoxkuna. — M.: MapT, 2004. — 192 c.
— (Uu.s13 st mpodeccronanos). — ISBN 524100436X. — 54 oks.
[lemxoBckuii, A.M. IlpuHiunsl M [pUEMBl CTHIMCTHYECKOIO aHalu3a M OLEHKHU
xyaoxectBeHHOH mpo3bl /  A.M. [lemkoBckuit. — M.: T'ocynapcTBeHHas Akagemus
XynoxectBeHHbix Hayk, 1927. — 41 c¢. — OBU B DBC «VYHuBepc. O0uOn. OHIAWH» —
URL: http://biblioclub.ru/index.php?page=book&id=226676
Trona B.M. Ananutuka XynoxecTBeHHOro: Beeaenue B mureparypoBequeckuil ananus. — M.:
JIabupunT, 2001. — 192 c. — ISBN 587604116. — 1 5k3.
Kaiina, JI.I'. Komno3unuonHas moatuka tekcra: moHorpadus / JL.I'. Kaiiga. — M.: ®nunTa,
2011. - 403 c. - ISBN 978-5-9765-0961-0 — OB B DBC «YHuBepc. 6ubi. OHIaiH»-
URL: http://biblioclub.ru/index.php?page=book&id=56234
Kaiina, JL.I'. CTunuctuka TEKCTa : OT TEOPHH KOMIIO3UIIMU K JCKOJAUPOBAHHIO : Y4eO.
nocobue. — M. : ®nunTa : Hayka, 2004. — 208 c. — 4 7k3.
AnppeeB, A.H. OCHOBBI TEOpHUHM JHTEPATypHO-XYIOKECTBEHHOI'O TBOPUYECTBA: YydeOHOE
nocobue / A.H. Aunpees. — M.: lupekr-Menua, 2014. — 356 c. — ISBN 978-5-4475-0312-3 —
OBU B 9bC «YHusepc. 6uoI. OHJIAIH» —
URL: http://biblioclub.ru/index.php?page=book&id=239758
JlyunukoB, M.}O. AHanu3 nuTepaTypHO-KpUTHUECKOTO MpPOHM3BEACHUs: yueOHoe mocobue /
M.IO. JlyunuxoB. — KemepoBo: KemepoBckuii rocyapcTBeHHblil yHuBepeutet, 2014, — Y. 1.
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17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

— 194 c. — ISBN 978-5-8353-1768-4 — OBU B DBC «YHuBepc. 6ubn. onnaitn» — URL:
http://biblioclub.ru/index.php?page=book&id=278493

OxpumoBuu K.B. IIpakTHKyM 1O JTMHI'BUCTUYECKON CTHIUCTUKE aHTIIMHCKOTO sI3bIKa. — Y da,
2007. - 108 c. (Ha aHrxI. 513.) — 84 3K3.

ba6enko JL.I'. JIMHrBUCTHYECKUI aHAIHM3 XyI0KECTBEHHOTO TekcTa: yueOnuk / JI.I'. babenko,
W.E. Bacunbes, 10.B. Kazapun. — Ekarepun0Oypr: U3a-so Ypan.yn-ta, 2000; 2003. — 534 c. —
2 3K3.

[TonoBckas (JIucouenko) JI.B. JIuHrBucTHUeCKUil aHaIU3 XyJ0KECTBEHHOTO TEKCTa B BY3€:
y4d. nmocobue / JI.B. Tlomosckas (Jlucouenko). — 2-e uzn., nepepad. u gon. — PocroB H//I:
®enukc, 2006. — 512 ¢. — 6 2K3.

Xwucamosa I'.I'. JIuHrBHCTHYECKUI aHAIN3 XYy/I0KECTBEHHOTO TEeKCTa: y4eO. mocodue / I'.I.
Xucamona; baml'Y. — Ya: PULL baml'VY, 2012. — 72 ¢. — 1 3k3.

WBanosa, J[.M. JluteparypHslii ananu3 tekcra: yuyeOHoe mocodue / JI.M. UBanosa. — Ener:
Eal'Y um U.A. Bynuna, 2010. — 73 c. — OBU B OBC «YHuBepc. Oubn. oHmaiiH» —
URL: http://biblioclub.ru/index.php?page=book&id=272129

KonoBanenko, 1.B. Vcropust mutepaTypbl CTpaH U3y4yaeMoro si3blKa: yueOHO-METOIUUECKOe
nocobue / .B. KonoBanenko. — Omck: OMckuii rocynapcTBeHHbIN yHUBEepcHTeT, 2010. — 56
c. — ISBN 978-5-7779-1141-4 — D5BU B DBC «YHuBepc. Oubn. onHmaitH» —
URL: http://biblioclub.ru/index.php?page=book&id=237302

Hposnosa, T.}O. English Through Reading = Aurnuiickuii yepe3 ureHue: yuebHoe nmocodue /
T.1O. dpo3nosa, B.I'. Maunosa, B.C. HukomnaeBa. — 2-e uzn. — CI16: Antonorus, 2012. — 336
c. — ISBN 978-5-94962-132-5 — DBU B DBC «YHuBepc. Oubn. onmaitm» —
URL: http://biblioclub.ru/index.php?page=book&id=213309

Toncrory3os, ILLH. JluteparypoBeaueckas NHMCKYCCHs: METOJ W CTWJIb: [0 MaTrepuaiam
acIMpaHTCKOro cemMuHapa: yue6Hoe mocobue / I1.H. Toncrory3oB. — 2-e u3n., crep. — M.:
®nunTa, 2012. — 96 c. — ISBN 978-5-9765-1412-6. — 3BU B OBC «YHuBepc. 6ubi. oHIaiH»
— URL: http://biblioclub.ru/index.php?page=book&id=115138

Uypununa, JIL.H. «f3pikoBasg auuHOCTHY B XyaoxkecTBeHHOM Tekcre / JL.H. Uypununa. — 2-¢
u3n., crep. — M.: ®@aunra, 2011. — 240 c. — ISBN 978-5-89349-999-5 — OBU B OBC
«YHusepc. 0u6mn. onnaitn» — URL:http://biblioclub.ru/index.php?page=book&id=94999
benauun, B.II. Ilcuxosnorndeckoe auTeparypoBeAcHUE. TEKCT Kak OTpaXCHUE BHYTPEHHUX
MupoB aBropa u uurtatens / B.I1. bensaun. — M.: I'enesuc, 2006. — 320 c. — ISBN 5-98653-
071-4 — OBU B OBbC «YHuBepc. o6uomI. OHJIANH» —
URL: http://biblioclub.ru/index.php?page=book&id=236497

Kypsuas, E.J. KorHuTHBHasE TOMUHAHTA XYJ0KECTBEHHOT'O AMOCTUIIS B 3€pKajie mepeBoja /
E.N. Kypsiuas. — Omck: OI'Y, 2011. — 244 c. — ISBN 978-5-7779-1376-0 — OBU B ObC
«YHusepc. 6u6mn. onnaitn» — URL: http:/biblioclub.ru/index.php?page=book&id=237696
Typeimesa, O.H. Teopus u MeTonojorus 3apyOeKHOIO JIMTEpaTypOBEACHUS: YydeOHOe
nocodue / O.H. Typpiuesa. — M.: @nunTa, 2012. — 160 c. — ISBN 978-5-9765-1232-0 — OB
B 9BC «YHuUBepcC. ouom. OHJIANHY —
URL:http://biblioclub.ru/index.php?page=book&id=115145

HuxonaeBa, T.M. O uem pacckasbiBatoT HaMm TekcThl? / T.M. HuxomaeBa. — M.: SI3bIkn
CJIaBSIHCKOM KynbTyphl, 2012. — 324 c. — (Studia philologica). — ISBN 978-5-9551-0552-9 —
OBU B 9bC «YHusepc. 6uoI. OHJIAIH» —
URL:http://biblioclub.ru/index.php?page=book&id=219908

Ucaesa, E.B. Ypok nmreparypbl B COBpeMEHHOM wIKojie. Teopuss M NpakTHKa aHaIA3a
JUTEpaTypHOro mpousBeneHus: yueonoe nocodue / E.B. McaeBa, U.A. Ponagyruna. — Enerr:
Eneuxwuii rocynapcrBensusiii ynusepcurer uMm M.A. bynuna, 2005. — 113 c¢. — O9BU B ObC
«YHuusepc. 6u6mn. onnaitn» — URL: http://biblioclub.ru/index.php?page=book&id=272122
Caxno, .M. Mopdonorus aBaHrapIucTckoro Tekcra: yueonoe nocodue / .M. Caxno. — M.
PYJIH, 2013. — 227 c. — ISBN 978-5-209-04339-3 — OBU B ObC «YHuBepc. 6101. OHIaliH»
— URL:http://biblioclub.ru/index.php?page=book&id=226782
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32.

33.

34.

35.

36.

Porosa, E.H. IloctmonepHucTckuii TekcT. IIpoOieMbl I€IOCTHOCTH: ydeOHoe mocobue /
E.H. Porosa. — Kemeposo: KemI'V, 2010. — 96 c. — ISBN 978-5-8353-1059-3 — OBU B ObC
«YHusepc. 6u6mn. onnaitn» — URL: http:/biblioclub.ru/index.php?page=book&id=232465
Burkogsckas, JI.B. Koraumus u o0pa3 aBTopa B MHTEpIIpeTalluy cMbicia: JlureparypoBeneHue
XXI Beka: yuebnoe nocobue / JI.B. BurkoBckas. — M.: upekr-Menua, 2014. — 333 c. —
ISBN  978-5-4458-8659-4 — DOBU B DOBC «VYHuBepc. ©OuOn. oOHIalH» —
URL: http://biblioclub.ru/index.php?page=book&id=235651 .

I'ennepHast nmpoOiematuka B coBpeMeHHOHM smrteparype / mon pena. H.T. Ilaxcapesn, E.B.
CoxonoBa. — M.: PAH MHNOH, 2010. — 217 c. — (Teopus u uctopus IureparypoBeIecHus). —
ISBN  978-5-248-00529-1 - DOBU B DOBC «VYHuBepc. ©OuOn. OHIaWH» —
URL: http://biblioclub.ru/index.php?page=book&id=132254

3unuenko, B.I'. Jluteparypa um meroabl ee u3zydeHus. CHCTEMHBIM W CHHEPreTHUYECKUMN
noaxoxa: yuebnoe mocodbue / B.I'. 3unuenko, B.I'. 3ycman, 3.U. Kupnoze. — M.: ®nunra,
2011. — 278 c. — ISBN 978-5-9765-0907-8 — OBU B OBC «YHuBepc. 6ubn. oHmaitH» —
URL: http://biblioclub.ru/index.php?page=book&id=103518

Mannens, B.P. Teopus nurtepaTypbl: OTBETHI Ha 3K3aMEHALIMOHHBIE BOINPOCHL YueOHOE
nocobue. / b.P. Mangens. — M.: lupekr-Meana, 2014. — 650 c. — ISBN 978-5-4458-6746-3 —
OBU B 9bC «YHusepc. 6uoI. OHJIAIH» —
URL: http://biblioclub.ru/index.php?page=book&id=228077

5.2. IlepeueHnb pecypcoB HH(POPMALMOHHO-TEJTIEKOMMYHUKAIIMOHHOM ceTH «AHTepHET» N
NMPOrPaMMHOI0 o0ecredeHnsi, He0OX0AUMBIX 1JIs1 OCBOEHMS TN CHUILITUHbBI

1. PROJECT GUTENBERG
the Internet's oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.gutenberg.us/com/index.htm

2. EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
background colour, etc.)
http://www.readasily.com/

3. IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information
http://www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

4. MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

5. Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

6. THE ESERVER - a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

7. Online Books Page — University of Pennsylvania site (more than 25,000 books online)
http://digital.library.upenn.edu/books

8. Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy http://www.infomotions.com/alex

9. BIBLIOMANIA — more than 2,000 free classic texts, plus research works
http://www.bibliomania.com/

10. BARTLEBY. COM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/index.html
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11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

22.

23.

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works.html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers http://elfwood.lysator.liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks.html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/

Webooks.com eLibrary — over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library.htm

FlipBooks — Books prepared to be read in the FlipViewer (software)
FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http://www fliplibrary.com

Franklin Free Library — thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http://www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
of some personal information.
http:// www.audiobooksforfree.com

World Public Library — from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/WorldHome.html

Classic Reader www.classicreader.com

24. Windows 8 Russian. Windows Professional 8 Russian Upgrade.
25. Microsoft Office Standard 2013 Russian.

6.MaTtepuanbHO-TeXHHYecKasi 0a3a, He00X0AUMAas 1JIsl OCYIeCTBJICHHUS

00pa30BaTeJILHOrO MpoIecca 1Mo JUCIUTIIHHE

KoMmmbroTepHslii  Kitacc, MyJBTUMEOUMHBIA IPOEKTOP, 3KpaH, JOCKa, OPITEXHHKa,

ayJuoanmnaparypa (B CTaHJapTHOM KOMIUIEKTAlMU AJIs JIEKIMOHHBIX 3aHATHUM U CaMOCTOSATEIbHON
paboThl CTYIEHTOB); AOCTYH K ceTh VHTepHEeT (BO BpeMsi caMOCTOSTENIbHON MOATOTOBKM M Ha
JIEKLMOHHBIX 3aHATHIX).

Haumenoeanue Buo 3anamui Haumenoeanue ooopyooeanus,
cneyuanu3upoeaHHbIX npPoOPaAMMHO20 0becneuenus

ayoumopuil, KAOUHemoe,

nabopamopuil

1 2 3

1.YueOHnasi aynuropust Cemunapckue Aynutopusi Ne§
JJIS1 MPOBe/IeHUs 3aHAMUA YuyeOHas Me0eb, y4eOHO-HaT IS THbIC
3aHSITHI CEMHHAPCKOT0 Moco0usi, JOCKA, MEPCOHATBHBIA KOMITBIOTEP —
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THHA: ayauTopus Ne§,
aynurtopus Ne9,
ayautopus Nell,
ayautopust Nel7,
aynutopust Ne29 a,0,8,r
(yn. KommyHnucrtuueckas,
a. 19, mut. A, Al)

2.Y4eOHast ayauTopus
AJIs1 IPOBe/ICHUs!
TPYNIOBBIX H
UHIUBHIYAJIbHBIX
KOHCYJIbTALMH,
yueOHasi Ay IUTOPHS IS
TeKylero KOHTpPoJs 1
MPOMEKYTOYHOM
aTTecTallMu: ayuTOpUs
Ne8, aynutopus Ne9,
aynutopus Nell,
aynutopust Nel7,
aynutopusi Ne29 a,6,B,r
(yn. KommyHnuctuueckas,
a. 19, mut. A, Al)

I pynnogvie u
UHOUBUOYATIbHbIE
KOHCYIbMayuu,
MeKyWuli  KOHMpOib
U NpoMeddCymouHas
ammecmayus

3.lHomemenust ajs
CaMOCTOSITEIbLHOM
padoThI: Ay AUTOPUS
Nel3 (unranbHbIN 3a11)

(yn. KommyHnuctuueckas,
a. 19, mut. A, Al)

Camocmosmenvhas
paboma

1 wt, npunTep — 1 wrT.

Aynuropusi Ne9
YuyeOHas Me0eb, y4eOHO-HaT IS THbIC
rmoco0Ous, JocKa

Aynuropust Nell
YuyeOHas Me0eb, y4eOHO-HaT IS THbIC
rmoco0Oust, Jocka

Aynuropusi Nel7
YuyeOHas Me0eb, y4e0HO-HaT IS THbIC

mocoOusi, MOCKa, IMEPEHOCHOW TMPOEKTOp H
HOoyTOyK  Lenovo  (daxkTHueckoe  MecTo
XpaHEeHUs — JIeKaHar, aya. 6a)

Aynutopusi Ne29 a, 0, B, T

YuyeOHas Me0eb, y4e0HO-HaT IS THbIC
rmocoOust, Jocka
Aynuropusi Nel3

VYyeOHast Mmebenb, yaeOHO-HATIISITHBIC
mocoOus, TocKa, y4eOHO-METOIUYECKast
JTUTEepaTypa, MHOTO(QYHKIIMOHAEHOE
yCTPOMCTBO — | MIT., MOHOOIOKH — 2IIT. C
BbIX0I0M B MIHTEpHET, 00ecreunBaronme
JOCTYT K 3JIEKTPOHHOUN MH(DOPMAIIHOHHO-
obpazoBarensHoii cpene (DUOC) By3a,
KHIDKHBIA (HoHA ynTansHOro 3ama OPI'd

1 Windows 8 Russian. Windows Professional
8

Russian Upgrade. loroBop Ne 104 ot
17.06.2013

r. JIutensuun GeccpoyHbie

2 Microsoft Office Standard 2013 Russian.
Horosop Ne 114 ot 12.11.2014 r. JIuuenzuun
OeccpouHbIe
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MHWHOBPHAYKHU POCCUA

ITpunoxxenne Ne 1

®I'bOY BO «BALIKUPCKU FOCYﬂAPCTBEHHbIPI YHUBEPCUTET»
OAKVIIBTET POMAHO-IT'EPMAHCKOU ®MNJIOJIOI'NN

COJIEP)KAHUE PABOYEHN ITPOT'PAMMBI

JUCLUIUINHEL «JIuTepaTypoBeIUECKHUIl aHAIN3 TEKCTa (Ha OCHOBHOM SI3BIKE)» Ha 4, 5 ceMeCTpHI

®opma o0yueHHs: OuHas

Bup pa6orsl

O0BbeM TUCHUTIINHBI

O6uas Tpyapoemkocts auctumiubl (3ET / yacos) 4/ 144

Y4eOHBIX YaCOB Ha KOHTAKTHYIO paboTy C MpernoiaBaTesieM: 35,2
JCKLIAN -
MPAKTUYECKHX/ CEeMUHAPCKUX 34
71a00paTOPHBIX -

Apyrux (TpynmnoBasi, HHIUBUAyalbHasi KOHCYJIbTALUS U UHBIE BUBI

yueOHO IesITeTbHOCTH, IPeayCcMaTpUBAIOIIKe paboTy 00yJaromuXCs

¢ npenojaareneM) (OKP) 1,2

Y4eOHBIX 4YacOB Ha CaMOCTOATENIbHYIO padoty obyuaronmxcs (CP) 54,8

Y4eOHbBIX YacOB Ha MOJATOTOBKY K 3k3ameny/3auery (KoHTpoIib) 54

®opma KOHTPOJIS: IK3aMEH, 5 CEMECTP
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dopma TeKyIero

dopma U3ydeHHUs] MaTEpUAIOB: JIEKLIHUH, KOHTpPOJIA

IPAKTHYCCKUEC 3aHATU, CCMUHAPCKUC 3aHATHS, 3aaHus 110 yCneBacMoCTH
Ne T nabopaTopHble pabOThI, CAMOCTOSATEIIbHAS . (KOJIJIOKBUYMBI,
w/n €Ma U COAepKaHne AGOTa ¥ TPy Z0EMKOCTS (B Hacax) CaMOCTOATEILHON KOHTPOJIBHEIE

p Py paboTe CTyICHTOB
paboTsl,

KOMIIBIOTEPHBIE

JIK IMP/CEM JIP CP TeCTHI 1 T.11.)

1 2 3 4 5 6 7 8

1. Mopnyas 1 - 5 - 6 Nzyuenne rpynmoBoii onpoc,
Tema 1: JIutepatypoBendeckuii u JOTIOJTHUTENBHON UHJUBUYAIbHOE
JIMHTBUCTUYECKHUN aHann3. KOMIIOHEHTHI JUTEpaTyphl, 3a/laHue
aHaJIn3a. MIOBTOpPEHHE

TEOPETHUECKUX
TOHATHH CTHIIMCTHKH,
aHaJn3
CTHJIMCTHYECKUX
MIPUEMOB.

2. Tema 2: JIuHrBUCTHYECKHE - 6 - 6 Brinonnenue 3aganuit CPYIIOBOM ompoc,
CTHJIMCTHUYECKHUE MPUEMBI: OHETHUECKHE, IO BBISIBJIEHUIO WHANBHTyaJIbHOE
rpaduueckue, Mopdonornueckue. AHaIn3 pa3IMYHBIX 3a/laHue
CTHJIMCTHUYECKUX NTPUEMOB B CTHIIUCTHYECKUX
XYJ0’)KECTBEHHOM IPOU3BEACHUH. MpHUEMOB B

MIpeI0AKEHHBIX
OTPBIBKAaX TEKCTOB AJIA
aHam3a

3. Tema 3: JIUHTBUCTHUUECKHE - 5 - 6 Brimonnenue 3aganui CPYIIOBOM ompoc,
CTHJIMCTHYECKUE MPUEMBI: JIEKCUUECKUE, IO BBISIBJIEHUIO WHANBHTyaJIbHOE
CHUHTaKCHUYECKHE, Ppa3eoIorndecKue. pa3IMYHBIX 3a/laHue
AHanu3 CTUIMCTHYECKUX ITPUEMOB B CTHJINCTHYECKUX
XYJ0’)KECTBEHHOM IPOU3BEACHUH. MpHUEMOB B

MpeI0AKEHHBIX
OTPBIBKAaX TEKCTOB AJIS
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aHajJM3a

Moayas 11
Tema 4: JIutepatypoBendeckuii

CTHJIMCTUYCCKUM aHaJIN3: JKaHp, TCMa, UacA.

AHanmn3 CTHIIMCTUYCCKHUX OpucMOB B
XYAOXKCCTBCHHOM IIPOU3BCACHNUN

Omnpenenenue xaHpa,
TEMBI, Ueu
MPEITOKEHHBIX
pacckas3oB

rpynmoBoii onpoc,
WMHIMBUIYaJIbHOE
3aJaHne

Tema 5: JIutepatypoBendeckuii
CTWJIMCTHUYECKUH aHaJIN3: KOMIIO3ULUA,
KOMITO3UIIMOHHBIE ()OPMBIL. AHAIN3
CTHJIMCTHUYECKUX NTPUEMOB B
XYJ0’KECTBEHHOM MPOU3BENECHUHU

BrinonHeHue anaausa
KOMITO3UIIMOHHBIX
(hopM TpeTOKEHHBIX
paccka3oB

rpynmoBoii onpoc,
WHIUBUIYaJIbHOE
3aJaHne

Tema 6: JIutepaTypoBenueckuii
CTWJIMCTUUYECKUH aHAJIHN3: CIOXKET,
KOMITOHEHTHI CIOKETa, 3ar0JIOBOK. AHAIN3
CTHJIMCTHUUYECKUX NTPUEMOB B
XYJ0KECTBEHHOM MPOU3BENECHUHI

BeimosHeHne ananmsa
CTPYKTYPBI CIO)KETa,
3aroJIOBKa OTPHIBKOB

NPOU3BE/ICHUH 110
BEIOODY

rpynmnoBoii onpoc,
WHIMBUIYaJIbHOE
3aJaHne

Tema 7:

KondnuxT, xapakrepsl, TOH
XYAOXKCCTBCHHOI'O MPONU3BCACHHU A KaK
KOMITOHCHTBI JIUTCPATYPOBECIYCCKOT'O

Brimonnenue anannsa
KOH(IIHUKTA,
XapakTepoB, TOHA
XyJ. IPOU3BEICHUM

rpynIoBoii onpoc,
WHIUBUIYaJIbHOE
3aJaHne

aHaln3a 10 BEIOOPY

Tema 8: Brmonnenue rpynmoBoii onpoc,

[IpyHIKIIEI TOCTPOEHUS XYA0KECTBEHHOTO CTHJINCTUYECKOTO WHANBHTyaJIbHOE

MIPOU3BEICHUS aHaJln3a TEKCTOB IO 3a/laHue
BEIOOpY 1O

MIpeI0AKEHHOMN cXeme
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Mopnyas 111 3 6.8 Brmmonnenne rpynmoBoii onpoc,
Tema 9: KoMmmiekcHEIH KOMIIIEKCHOT'O VH]JIUBUIYJIbHOE
JUTEPATYPOBEIUCCKUN aHATU3 aHalM3a 3aJJaHue
XYJI0)KECTBEHHOT'O MPOU3BEICHUS XYJI0’)KECTBEHHBIX

TEKCTOB I10

MpeTIOKEHHON cXeMe
Bcero yacos: 34 54,8

24







