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1. TlepedyeHb MJIAHMPYEMBbIX Pe3yJbTATOB 00y4e HUSI MO IUCIHUILIMHE, COOTHECEHHBIX €
MJIAHUPYe MBIMH Pe3yJIbTaTaMU 0CBO€HUS 00pa3oBaTe/IbHOW MPOrpaMMbl

B pesynbrare ocBoeHMsT 00pa3oBaTENBHONW MpOrpaMMbl OOy4aloNMHACS JOKEH OBJAJETh
CJIEYIOIIMMHU pe3yIbTaTaMu 00y4eHHs 1O JUCIMIUIMHE !

PesynbraTel 00ydeHust dopmupyemast [Tpumeuanne
KOMTIC TCHIIUS
(c yxa3anueMm Koaa)
3HaHuA 1. ImeTs npenicTaBienre 0 QyHKIMSX, OIIK-4 Bnanenue
CTPYKTYpe, MpoOieMaThKe, uieiHoM Mupe | 6a30BBIMU
U peuyeBoi opraHM3alyu HaBbIKaMM cOopa u
XyJIOKECTBEHHOTO TIPOM3BEICHHSA aHaIlM3a SI3BIKOBBIX U
JIUTEPATYPHBIX
(akxToB,
(IO MY € CKOTO
aHamB3a u
MHTEPIIPETAIIN
TEKCTA.
2.IMeTh npeCcTaBIEHHE O TEOPHU [TK-1 CriocobHoCTh
OCHOBHOT'O HM3Yy4aeMOTo SI3bIKa NPUMEHSATH

TIONTyYEeHHbIE 3HAHUA
B 00JIACTH TEOPUH U
WCTOPUM OCHOBHOT'O
BY9aeMOro S3bIKa U
JUTEPATYPBI, TEOPHU
KOMM YHUKAITH,
(ITONIOT MY € CKOTO
aHaJm3a u
UHTEpIpeTaIin
TEKCTa B
COOCTBEHHOI
Hay4IHO-
HCCJIeI0BATEIIHCKOM
JIeSITEIbHOCTH

YMmenus 1.YMmerb aHam3upoBaTh Kak OIIK-4 Bnanenue
NPOM3BEJICHUE B LIEJIOM, TaK M OT/AEJIbHbIE | Oa30BBIMU

€ro CTOPOHBL: TEMaTHKY, MPOOJIEMATHKY, HaBbIKaMu cOopa 1
WIEHHBIM MUp, XyA0KECTBEHHYIO Peub, aHaJM3a SI3bIKOBBIX U
CIOXKET, KOMTIO3HIIFIO JIATEPATYPHBIX
(akrToB,
(HIOTOT I ECKOTO
aHaM3a "

UHTEpHpeTaIyu
TEKCTA.

2.YmeTb npuMersTh nonydennsle 3HaHust | [1K-1 CriocoGHOCTH
Ha TIPaKTHKE NPUMEHATh
THIOJTy4EHHbIC 3HAHUS
B 00JIaCTH TEOpHH U
HCTOPUM OCHOBHOT'O
M3y4aeMoro S3bIKa 1
JIUTEPATYpPBI, TEOPHH




KOMM YHUKAIIWH,
(ITOIOTr I e CKOTO
aHamBa u
UHTEpIpeTaIyu
TEKCTa B
COOCTBEHHOI
HAay4YHO-
HCCJIIeJ0BATEIhCKOM
EATEILHOCTH.

Bnanenus
(HaBBIKH /
OIIBIT
JeSTEeNbHOCTH)

1. BrageTs cUCTEMOM ITIOHATHA U
HCCJIEIOBATEIBCKUX MPUEMOB
JIMHIBUCTUYECKOTO aHaJIM3a TeKCTa (|
JIACKypca)

OIIK-4 Bnanenue
0a30BBIMH
HaBBIKAMH cOOpa 1
aHaIlM3a SI3BIKOBBIX U
JIATEPATYPHBIX
(akxToB,
(IO MY € CKOTO
aHam3a "
UHTEpIpeTaIn
TEKCTA.

2. Bnanets criocOOHOCTHIO PUMEHATH
TIOJTyY€HHBIE 3HAHHS B 00JIACTHU TEOPUH U
UCTOPHM OCHOBHOTO HM3y4ae€MOTO sI3bIKa
(SI3BIKOB) W JIMTEPATYPBI (JIUTEPATYP)

[TIK-1 Cnoco6HOCTH
NPUMEHSATH
TIONTyYEeHHbIE 3HAHUA
B 00JIACTH TEOPUH U
WCTOPUM OCHOBHOT'O
BY9aeMOro S3bIKa U
JUTEPATYPBI, TEOPUN
KOMM YHHKAIWH,
(ITONIOT MY € CKOTO
aHaam3a u
UHTEpIpeTaIin
TEKCTa B
COOCTBEHHOI
HayYHO-
HCCJIeI0BATEIIHCKOM
JIESATEIbHOCTH.




2. lles1b 1 MeCTO THCHUILIMHBI B CTPYKTYpe 00pa3oBaTebHOI NMPOrpaMMbl

JucimrmHa «JIurepaTypoBeiuecknii aHamM3 TeKcTa (Ha OCHOBHOM SI3BIKE)» OTHOCHUTCS K
BapUATHBHOM 4YaCTHU.
JuciymrHa m3yvaetcs Ha 4 Kypce B 8 ceMmecTpe.

Llenpro yueOHOU nucimuiHbl «JIMTepaTypoBeuecKHii aHAIN3 TeKCTa (HA OCHOBHOM
SI3bIKE)» SBISICTCS O3HAKOMJICHHE CTYJEHTOB C OOIIei mpoOieMaTHKOW M OCHOBHBIMH TIOHSITUSAMU
JIUTEPATYpOBEIUECKOr0  (BKIIIOYAIOMIETO JIMHIBOCTWIMCTHYECKHN) aHAIM3a  XYAO0KECTBEHHBIX
TEKCTOB Ha MaTepuajic aHIJIMHCKOro S3blKa, a Takke B (OPMHUPOBAHMM Yy CTYACHTOB HABBIKOB
MHTEPIIPETAIMN XYIOKECTBEHHOTO TEKCTa HA OCHOBE YMEHHS TNMPOHWKHYTH B TJyOWHHYIO CYIIHOCTH
XyI0’KECTBEHHOIO TEKCTa, YMEHWsS HAWUTU B TEKCTE€ OOBEKTHMBHbIE TPUUMHBI €T0 WIEHHO-
ACTETHYECKOr0, BOCIHMTATENHHOTO, SMOLMOHAJIILHOTO  BO3/ACHCTBUSA, YMEHMS WM3BIECUb U3
NPOM3BEICHUS BCIO Ty MHOrooOpasHyro HHpOpMAIMIO, KOTopas B HeM 3alokeHa. Kypc
CHIOCOOCTBYET PACHIMPCHHIO W YITyOJCHHIO OONIMX ¥ JIMHTBUCTUYECKHX 3HAHWH, TIOMOTacT
JIOOUTHCS TOCTIDKEHUST BBICIICH CTA TN SI3BIKOBOM KOMIICTEHIH.

Jnst m3ydeHwWs] JUCUMITIMHBI HEOOXOAMMBI 3HAHWSI, YMCHHS M KOMIICTCHIMH, TOJTydCHHBIC
o0ydaronmmucst B cpeaHeil 001meo0pa3oBaTeIbHON IIKOJIE, U B Pe3y/bTaTe M3YUYEHHS JHCIMIUIUH
obmenpodeccuonanbHoro («OcHOBBI  Quiionorvm», «BBelneHue B s3bIKO3HaHME», «BBeneHue B
TEOpHI0 KOMMYHHKAIMW») © Tpo(eCCHUOHATBHOrO IHMKIOB («OCHOBHOM HMHOCTPAHHBIA SI3BIKY,
«['paMMaTHKa OCHOBHOIO MHOCTPAHHOTO SI3BIKA» W Jp.), (POPMHUPYIOIIHX MPEICTABICHHE O TEOPUU
TEKCTa U KyJIbTYpPE PEUHU A3BIKOB.

3. Conepxanue padoyeii nporpaMmbl (00beM THCHUILTHHBI, THIIBI M BUJBI Y4e OHBIX
3aHATHH, y4e OHO-Me ToAnYecKoe o0ecnedeHne CaMoCTOATe IbHOI padoThl
o0yJarommxcsi)

Conepxanrie paboueii mporpamMmebl npeacTasieHo B [Ipmioxernn Ne 1.

4. DoHA OLIEHOYHBIX CPEeICTB MO JUCHHUILINHE
4.1. IlepeyeHnb KOMIETEHIMI C YKa3aHMEM 3TaNnoB UX (POPMUPOBAHUS B MPOILIECCE OCBOE HUSA

oOpa3oBare ibHOM nporpaMmMel. Onucanne nNokasareJjiei 1 KpUTepueB Olle HUBAHUSA
KOMIIe TE HIMIl Ha Pa3IMYHBIX ITanax uX (opMHUPOBAHUS, OMIUCAHNE IIKAJT Olle HUBAHUS

OIIK-4 — Bnanenre 6a30BBIMU HABBIKAaMU cOOpa M aHaIM3a S3BIKOBBIX U JIMTEPATYPHBIX (DaKTOB,
(UIONIOrMYeCcKOoro aHaJlM3a U MHTEPIPETAIH TEKCTa.

OTtan [Tnanmpyembie Kpurepun onieHMBaHusI pe3yabTaTOB 00YUESHUS
(YpoBeHb) pe3ysbTaThl
OCBOCHUS 00y4yeHust
KOMIIETEHLI (nmokazarenu
u JOCTIDKEHUS «HEYNIOBJIETB | «yHAOBIETBOP | «XOPOIIO» «OTIIMIHO»
3aJ1aHHOTO OPUTEIIBHO» | MTEJILHOY
YPOBHS
OCBOCHHS
KOMIIC T CHITUIA)
[TepBsrii 3HaTh: Oo6yuatonmii | O6yvatoumii | OOydarorm | OOydarommiicst
sTamn (ynkimm, CslHE 3HaeT | cA fcst XOpoIIo | OTIMYHO 3HAET
(YpoBeHb) CTPYKTYDPY, byHKIWY, YIIOBJIETBOPH | 3HAET byHKIWY,




npo0JieMaTuKy, | CTPYKTYpY, TEJIbHO 3HAaeT | PyHKIWMH, CTPYKTYDY,
WICVHBIN MHUp | | TIpoOJieMaThK | (DyHKIMH, CTPYKTYpY, | MpoOieMaTuky
peuyeByro Y, WIEHHBINA CTPYKTYpY, npobieMar | , WiIeHHBI MUp
OpraHM3aIMIO MHUD H npobleMaTHK | UKy, U PEeUYEeBYIO
XYJ0’)KECTBEHHO | PEUYEBYIO y, UIEeHHBIN WJIEMHBIN OpraHM3aIMIO
ro OpraHM3aIMio | MUp U MHUp U XyJ10’)KECTBEHH
NPOM3BEICHUSA. | XyIO)KECTBEH | PEUEBYIO peUEeBYIO oro
HOT'O OpraHi3alMio | OpraHu3aly | MPOU3BEICHUS.
MPOM3BE/ICHN | XYIOKECTBEH | 10
s. HOTO XyJIO’)KECTBE
NPOM3BEICHH | HHOTO
s1. NPOM3BEJIEH
Vsl
Bropoii YMeTh: Oo6yuatonmii | O6yvatoumii | OOydarorm | OOydarommiicst
aTan AHAJIMBUPOBAThH | CA HE yMEeT | cs HCst XOpOIIO | OTJIMYHO
(YpoBeHb) Kak aHaNM3UpOBa | YAOBJIETBOPU | ymeer ymeer
NPOM3BEICHIE Th KaK TEJIbHO yMEeT | aHAJIBUPOB | aHAJMBUPOBAT
B LIEJIOM, TaK W | MPOM3BEJICHH | aHAJIM3UpPOBA | aTh Kak b Kak
OTJICJIbHBIE €rO0 | € B IeJIOM, Th KaK NPOM3BE/IEH | MPOM3BEICHUE
CTOpPOHBI: TaKk U MPOM3BE/ICHN | K€ B LIEJIOM, | B IIEJIOM, TaK U
TEMAaTUKY, OTJeTIbHbIC € B LIEJIOM, TaK u OTJeTIbHBIC €TO
npoOJieMaTHKy, | €ro CTOPOHBI: | TakK U OTJIeJIbHbIE | CTOpPOHBI:
WIIEHHBIA  MUp, | TEMATHKY, OT/EIIbHbIE ero TEMAaTHKY,
XyIO)KECTBEHHY | MPOOJIEMaTHK | €T0 CTOPOHBI: | CTOpPOHBI: npodJIeMaTHKy
10 peYb, CIOXKET, | Y, UIECHHBII TEMATUKY, TEMATUKY, , WIeHBIN
KOMTIO3HIIMIO MU, npobreMaTuk | mpodjaemMaTt | Mup,
XyJIO)KECTBEH | y, WICHHBIN UKy, XyJIO’)KECTBEHH
HYIO peyb, MUD, 130 (S371518071 YIO peyb,
CIOXET, XyIOKECTBEH | MU, CIOXKET,
KOMIIO3UIMIO | HYIO pPEub, XyI0KECTBE | KOMIO3UILIO
CIOXKET, HHYIO pEYb,
KOMTIO3UIMIO | CIOXKET,
KOMTIO3ULI
10
TpeTuii Brnanets: oOyJaronwiic | o0yJaroumiic | odydaronm | oOydaronmiics
sran CHUCTEMOM s He BIIageeT | s Hcst XOpOoUIO | OTJIMYHO
(YpoBeHb) MOHATHI u| cuctemou YIOBJIETBOPU | BIIAJIEET BIIAJCET
UCCIIeIOBATEIb | MOHATHHA U TEJILHO CUCTEMO CUCTEMO
CKMX TPHEMOB | UCCIEAOBATE | BIAJEET HOHATUN U HOHATHA U
JMHMBUCTUYECK | JIbCKHX CHUCTEMOM HCCIIE0BAT | UCCIIEA0BATEIb
oro aHaJM3a | IpUEMOB NOHATHI U €IIbCKUX CKHX IPUEMOB
TEKCTa (v | TUHErBUCTHYE | WCCienoBaTe | MPUEMOB JIMHFBUCTUY EC
JUCKypca) CKOTO JIbCKUX JIMHIBUCTHY | KOTO aHaJ3a
aHaJM3a IPHEMOB €CKOro TekcTa (1
TekcTa (1 JMHTBUCTHYE | aHaJM3a JUCKypca)
JIUCKypca) CKOro Tekcrta (1
aHam3a JIMCKYpca)
TekcTa (1

JIACKypCa)




IK-1 — CriocoOHOCTh MPUMEHSITH TIOyYEeHHbIE 3HAHWS B 00J1aCTH TEOPHH M HCTOPUH
OCHOBHOT'O HM3Yy4aeMOTO SI3bIKa U JIUTEPATYPhI, TEOPHH KOMMYHHUKAIHM, (IIOTOTHIECKOr0 aHalm3a
Y VHTEPIPETAIMH TEKCTa B COOCTBEHHON HAYYHO-KCCIICOBATEIBCKON JACATEIbHOCTH.

Otan [Tnanmpyembie Kpurepun onieHMBaHusI pe3ynbTaTOB 00ydYEHHUS
(YpoBeHb) pe3ysbTaThl
OCBOEHUS 00y4yeHust
KOMIIETEHLIU (mokazarenu
" IOCTWKEHIST «HeynosneTs | «Y 10BIETBOP «XopoIIo» «OTIIHOY
3aJIaHHOTO OPUTEJILHO» UTEIILHO»
YpPOBHS
OCBOCHHS
KOMIIC T CHITUIA)
[TepBsiii 3HaTh: Oo6yuatonmii | O0yvatonmii | OOyuarommiic | OOyuarommiic
aTan TEOPHIO Csl He 3HAaeT co I XOPOIIIO S OTJINYHO
(YpoBeHb) OCHOBHOT'O TEOPHIO YIIOBJIETBOPH | 3HAET TEOPHIO | 3HAET TEOPHIO
M3y4aeMoro OCHOBHOI'O TEJIbHO 3HAET | OCHOBHOI'O OCHOBHOI'O
SI3BIKA M3y4aeMoro | TEOpHIo U3y4aeMoro U3y4aeMoro
SI3BIKA OCHOBHOTO SI3BIKA SI3BIKA
3y4aeMoro
S3BIKA
Bropoii YMeTh: OO6yuatoupii | O6yvatoumii | OOyuarommiic | OOyuarormmiic
sran NPUMEHATD CsHE yMeeT | cs s XOpOLIO sl OTJIMYHO
(YpoBeHb) TI0JTy4EHHBIE IIPUMEHATH YIOBJIETBOPH | yME€eT ymeeT
3HAHHS Ha TIOJIy9CHHBIC | TEJHHO YMEET | TPUMCHSTH MPAMEHSITh
MPAKTHUKE 3HAHWSA Ha MPUMEHSITH TIOJTyYCHHBIE TIOJTy I e HHBIE
MPaKTHUKE MONTy4eHHbIE | 3HAHHS HA 3HAHUA Ha
3HAHUA Ha MPaKTHUKE MPaKTHUKE
MPAKTHUKE
Tpetwuit Brnanets: OO6yuaronmmii | OOyuaronmii | OOyuaronmiic | OOy4aronmiic
sran CHOCOOHOCTBIO | CS1 HE co ST XOpOIIO s OTJINYHO
(YpoBeHb) MPUMEHSATH BJIAJE€ET YAOBIIETBOPU | BIAAECET BJIAJEET
Oy e HHbIE CMOCOOHOCTH | TEJIBHO CMOCOOHOCTHh | CIIOCOOHOCTH
3HAHUS B 10 PUMEHSTH | BIaJ€eT 10 PUMEHSITH | 0 IPUMEHSTh
obnacTtu MOJTy4€HHbIE | CIIOCOOHOCTH | MOTy4YEHHbIE TOJTy4€HHbIE
TEOpUH U 3HAHUS B 0 IPUMEHSTH | 3HAHWS B 3HAHUS B
HCTOPHA obnactu MONTy4eHHbIE | 00JacTH obnactu
OCHOBHOT'O TEOpur 1 3HAHUS B TEOpUH U TEOpur 1
M3y4aeMOoro UCTOpUH obnacTtu UCTOpUH UCTOpUN
A3bIKa (A3BIKOB) | OCHOBHOT'O TEOPHH U OCHOBHOT'O OCHOBHOT'O
U JIUTEepaTypbl | M3y4aeMoro | UCTOpUH M3y4aeMoro U3y4aeMoro
(Jurepatyp) SI3bIKA OCHOBHOT'O SI3bIKA SI3bIKA
(sI3BIKOB) U M3y4aeMoro (SI3BIKOB) H (sI3BIKOB) U
JUTEPATyphl | S3bIKA JUTEPATYPBI JIUTEPATYPBI
(urepatyp) | (S3BIKOB) U (yurepatyp) (yurepatyp)
JUTEPATYpBI
(Jiurepatyp)

[TokazaTenu chopMUPOBAHHOCTH KOMIICTEHITUI.




Kpurepusimu oneHuBaHus SIBISIOTCA Oaluibl, KOTOpbIE BBICTABIISIIOTCS NpENofaBaTesieM 3a
BUIBl JIESITEILHOCTH (OLCHOYHBIE CpEACTBa) IO UTOraMm M3ydeHust Mopayiel (pa3aelio
JUCIMIUIMHBI), TIEPEUUCIICHHBIX B PEUTHHT-IUIAHE AWCIMIUIMHBI (TEKYIIMHA KOHTPOJIb — MaKCHMyM
40 6amnoB; pyOexHblii KoHTponb — MakcumyMm 30 OamioB, sk3amMeH — Makcumym 30 Oaios
TIOOIIPHUTEITbHBIE  0auThl — MakcumyMm 10).

IIIxanb! OLCHUBAHYA :

ormmaHo — oT 80 1m0 110 peiiruaroBeix 6amnoB (Bkodas 10 moompurenbHpIX OaioB),

xopomo — ot 60 10 79 peHTHHroBBIX OaJuioB.

Y noBrneTBOpUTENHHO — OT 45 10 59 pelTUHroBBIX OaJLIoB.

HeynosnersopurensHo —oT 0 10 44 peHTHHIOBBIX 0OaJlioB.

4.2. TunoBble KOHTPOJIbHbIE 32[IaHUS WM MHbIE MaTe PUAJIbI, He00X0AUMBbIE IS Olle HKH
3HAHMH, YMe HH i1, HABBIKOB M ONBbITA IeITEJIbHOCTH, XapPaKTe PU3YIOIIUX 3T AN bl
(GopMupoBanusi KOMNeTEHIIMH B MPoIecce OCBOEHNSI 00pa3oBaTeJILHON NPOrpaMMbl.
MeToauyeckue mMarepuaibl, ONpe/iesIole MPoeaypbl olle HUBAHUS 3HAHUI, yMe HUIA,
HABBIKOB H ONBITA 1€ ATEJIbHOCTH, XapPAKTe PU3YIOIIMX 3Tanbl (POPMHPOBAHUS KOMIIe Te HIUI

Oranel Pe3ynbrarsl 00ydeHus Komnerenmst | OueHouHblE cpencTBa
OCBOCHMSI
1-ii sran 1.3Hanue (QyHKIWMH, CTPYKTYpBHI, IpyIIOBOM OIPOC,
MpoOJIeMAaTHKY, WIEHHOrO MUpa U OIIK-4 WHIVBUTYaJIbHOE
3Hanug peYeBOil OpraHM3alyu 3aJlaHue

XYJOXCCTBCHHOI'O TMNPOU3BCICHIIA.

2. 3HaHWE TEOpUH OCHOBHOTO IK-1 TpyIOBOI  OIpOC,
M3y4aeMoro si3bIka MHUBUTyaJIbHOE
3a/1aHue
2-i1 aTan 1.Ymenre aHamm3upoBaTh Kak OIIK-4 VH/IMBUlyaJIbHOE
NPOM3BE/ICHUE B LIEJIOM, TaK U 3a/1aHue
YMenus OTJIEJIbHBIE €70 CTOPOHBI: TEMATHKY, IpYIIIOBOM OIpOC

NpoOJIeMaTHKy, WICHHBIH MUp,
XyJIO)KECTBEHHYIO peUb, CIOXKET,

KOMIIO3UIUIO.
2.YMeHue NpUMEHATh TOTy4EHHbIE IK-1 TPYIIIOBOM OIIpOC,
3HAHMS HA TPAKTUKE. WHIVBUlyaIbHOE
3a/1aHue
3-# aran 1. Bnagenue cucTeMou MOHATHN U OIIK-4 VHIVBUYyaJIbHOE
HCCJIEI0BATENbCKUX MPUEMOB 3aJ]aHKe
Brnagers | IMArBHCTHMECKOrO aHalm3a TEKCTa (U TPYMIIOBOM  OIPOC
HaBBIKAMH | JUCKypca)
2. CriocoOHOCTH BIIAJIETh IK-1 TpYIITOBOI  OIpOC,
CYILECTBYIOIIMMH METOAUKAMU WHIVBU1yaIbHOE
3a/1aHue

4.3. PeWTHHI-ILIAH TUCHUIIAHBI
PeifTuHr-mian QUCIMITIMHBI TpeACTaBJIeH B NpwiokeHHH Ne 2.



CTpykTypa 3K3aMe HAUMOHHOTO OMJieTa
DK3aMEHAIMOHHBI OWIET BKIIIOUAET OJIUH TEOPETHYECKUI BOMPOC U OJTHO MPaKTHYECKOe
3aJlaHKe.

Ipumepunlil nepeyernvb BONPOCOB K IK3AMEHY:

BAKHO: U3nokeHue TeOpHH MO BCeM BONPOCaM He00X0/1MMO NMOAKPe IJISITh
KOHKPe THBIMHU IIPHMMe paMH HA MaTepHajie H3yYeHHBIX B paMKax Kypca paccka3os. be3s
NPHMEPOB OTBET HA BONPOC He SIBJIsAE TCH HCYE PIBIBAIOIMM.

1. Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. Define the notion of THEME of a literary work. What is traditional and what is individual
about it? Specify types of themes and their interrelation.

3. Define the notion of the IDEA of a literary work. In what way is it related to the theme? In
what way is the idea different from the theme?

4. Define the notions of SYMBOL and ALLEGORY in fiction. Explain in what ways they
interact with the main IDEA of a literary work.

5. Explicate the hierarchy of literary GENRES identified since antiquity. Enumerate and
briefly describe the genres of modern prose. Explicate their main distinctive features:
literary technique, tone, content.

6. Enumerate and briefly describe the types of POINT OF VIEW in a literary work. Specify
their functional potential and limitations.

7. Enumerate and specify the types of COMPOSITION FORMS of a work of fiction. Briefly
describe their interrelation.

8. Define the notions of PLOT and CONFLICT; specify their interrelation.

9. Enumerate and briefly describe the main ELEMENTS of PLOT Structure as well as TYPES
OF PLOT STRUCTURE.

10. Specify the two main methods of CHARACTER DRAWING. Enumerate and briefly
describe TYPES OF CHARACTERS (in oppositions).

11. What elements are in the focus of attention with reference to the LINGUISTIC
STYLISTIC ASPECT of a work of fiction? What elements of the phono-graphical, lexical
and syntactical text patterns may achieve prominence and why?

12. Explain how EMOTION is featured in fiction. Specify the ways in which various types of
the GENERAL TONE of the text may be secured by the author.

13. Enumerate and briefly describe the three main TEXT-FORMATION PRINCIPLES.
Specify the usual and occasional means of their realization. Explicate the interrelation and
interaction of the three main principles in a literary text.

Ipaxmuueckoe 3a0anue:

BrinonHure KOMIUIEKCHBIM aHAIM3 OTPBIBKA XYAO0KECTBEHHOIO MPOM3BEICHHUS.

IlIpumep mexcma KOpoOmMKo20 paccKaza 0 ocyujecmeieHus KOMni1eKCHO20 AHAU3a
(Munzeéocmunucmuueckuil + aumepamypoeeoueckuil KOMROHEHm):
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DEPARTURE BySHERWOOD ANDERSON

YOUNG GEORGE WILLARD got out of bed at four in the morning. It was April and
the young tree leaves were just coming out of their buds. The trees along the residence
streets in Winesburg are maple and the seeds are winged. When the wind blows they whirl
crazily about, filling the air and making a car pet underfoot.

George came downstairs into the hotel office car rying a brown leather bag. His trunk
was packed for departure. Since two o'clock he had been awake thinking of the journey he
was about to take and wondering what he would find at the end of his journey. The boy who
slept in the hotel office lay on a cot by the door. His mouth was open and he snored lustily.
George crept past the cot and went out into the silent deserted main street. The east was pink
with the dawn and long streaks of light climbed into the sky where a few stars still shone.

Beyond the last house on Trunion Pike in Wines burg there is a great stretch of open
fields. The fields are owned by farmers who live in town and drive homeward at evening
along Trunion Pike in light creaking wagons. In the fields are planted berries and small
fruts. In the late afternoon in the hot summers when the road and the fields are covered with
dust, a smoky haze lies over the great flat basin of land. To look across it is like looking out
across the sea. In the spring when the land is green the effect is somewhat different. The
land becomes a wide green billiard table on which tiny human in sects toil up and down.

All through his boyhood and young manhood George Willard had been in the habit of
walking on Trunion Pike. He had been in the midst of the great open place on winter nights
when it was covered with snow and only the moon looked down at him; he had been there
in the fall when bleak winds blew and on summer evenings when the air vibrated with the
song of insects. On the April morning he wanted to go there again, to walk again in the
silence. He did walk to where the road dipped down by a little stream two miles from town
and then turned and walked silently back again. When he got to Main Street clerks were
sweeping the sidewalks before the stores. "Hey, you George. How does it feel to be going
away?" they asked.

The westbound train leaves Winesburg at seven forty-five in the morning. Tom Little is
conductor. His train runs from Cleveland to where it connects with a great trunk line
railroad with terminals in Chicago and New York. Tom has what in railroad circles is called
an "easy run." Every evening he returns to his family. In the fall and spring he spends his
Sundays fishing in Lake Erie. He has a round red face and small blue eyes. He knows the
people in the towns along his railroad better than a city man knows the people who live in
his apart ment building.

George came down the little incline from the New Willard House at seven o'clock. Tom
Willard carried his bag. The son had become taller than the father.

On the station platform everyone shook the young man's hand. More than a dozen people
waited about. Then they talked of their own affairs. Even Will Henderson, who was lazy
and often slept until nine, had got out of bed. George was embarrassed. Gertrude Wilmot, a
tall thin woman of fity who worked in the Winesburg post office, came along the station
platform. She had never before paid any attention to George. Now she stopped and put out
her hand. In two words she voiced what everyone felt. "Good luck,” she said sharply and
then turning went on her way.

When the train came into the station George felt relieved. He scampered hurriedly
aboard. Helen White came running along Main Street hoping to have a parting word with
him, but he had found a seat and did not see her. When the train started Tom Little punched
his ticket, grinned and, although he knew George well and knew on what adventure he was
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just setting out, made no comment. Tom had seen a thousand George Willards go out of
their towns to the city. It was a commonplace enough incident with him. In the smoking car
there was a man who had just invited Tom to go on a fishing trip to Sandusky Bay. He
wanted to accept the invi tation and talk over details.

George glanced up and down the car to be sure no one was looking, then took out his
pocketbook and counted his money. His mind was occupied with a desire not to appear
green. Almost the last words his father had said to him concerned the mat ter of his behavior
when he got to the city. "Be a sharp one,” Tom Willard had said. "Keep your eyes on your
money. Be awake. That's the ticket. Don't let anyone think you're a greenhorn.™

After George counted his money he looked out of the window and was surprised to see
that the train was still in Winesburg.

The young man, going out of his town to meet the adventure of life, began to think but he
did not think of anything very big or dramatic. Things like his mother's death, his departure
from Winesburg, the uncertainty of his future life in the city, the serious and larger aspects
of his life did not come into his mind.

He thought of little things--Turk Smollet wheeling boards through the main street of his
town in the morning, a tall woman, beautifully gowned, who had once stayed overnight at
his father's hotel, Butch Wheeler the lamp lighter of Winesburg hurrying through the streets
on a summer evening and holding a torch in his hand, Helen White standing by a window in
the Winesburg post office and put ting a stamp on an envelope.

The young man's mind was carried away by his growing passion for dreams. One looking
at him would not have thought him particularly sharp. With the recollection of little things
occupying his mind he closed his eyes and leaned back in the car seat. He stayed that way
for a long time and when he aroused himself and again looked out of the car window the
town of Winesburg had disappeared and his life there had become but a background on
which to paint the dreams of his manhood.

Oo0Opa3zen 3k3aMe HAIIMOHHOTO OUJIeTA:

MHWHOBPHAVYKHU POCCHU 5
®I'bOY BO «bAIIKUPCKNN I'OCY AAPCTBEHHBIM YHUBEPCUTET»
OAKVYIIBTET POMAHO-I'EPMAHCKOHM ®UJIOJIOTI' M

Jucimroinaa «JIurepatypoBeueckuii aHaam3 TekcTa (Ha OCHOBHOM SI3BIKE)»

3K3AMEHAIIMOHHBIN BAJIET Ne 1
YTBEPX/AIO
3aB. Kadeapor aHITIMIACKOTO sI3bIKa
Y MEXKYJIbTYPHOH KOMM YHUKAIIH
(7 Uz
n.¢.1., npod. Hladuxos C.T. 7
« » 2019r.

1. TeopeTnueckuii BOIpoc:

Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.
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2. IlpakTHyeckoe 3a1aHue:
Bvinonanume koMniekcHulll aHAIU3 OMPLIEKA XYO0HCECBEHHO20 NPOU3BEOEHUSL.

ITepeBon onenku w3 100-0ayutbHOM B 4ETHIPEXOALTHHYIO MPOU3BOAUTCS CIICAYIOIUM 00pa3oM:
- ormaHO — oT 80 10 110 G6amtoB (Bimouasi 10 moompurebHpIX 0auioB);

- xopomio — ot 60 10 79 6auoB;

- YIOBJIETBOPUTEIILHO — OT 45 10 59 Gannos;

- HEYJIOBJICTBOPUTEIILHO — MeHee 45 Gaos.

KpuTepuu HTOroBO# 0leHKHU 3HAHWH, YMEHHII U HABBIKOB 00YYaIOLIErocs MO JHUCIMIUIMHE
«JIurepaTypoBeIUECKUI aHAJIU3 TEKCTA (HA OCHOBHOM SI3BIKE)»:

IIpu ompeneneHnn TpeOoOBaHMII K OSK3aMEHAIMOHHBIM OLEHKAM MO0 JMCIMIUIMHAM C
npeo0iajaHieM TEOpeTHIECKOro o0yueHus MpeiaraeTcsi pykoBOJCTBOBATHCS CJIEAYIOIIUM:

— 25-30 6ann0B BBICTABIAIOTCS CTYACHTY, €CIH CTYJICHT, OOHAPYXKHBAaET BCECTOPOHHEE,
CHUCTEMAaTHUYECKOE U IITyOOKOE 3HAHME MPOrPaMMHOTO MaTepuasia, YMEHHE CBOOOJHO BBIOIHATH
3afnanusi, npeaycMmorpennble  PIIJ[, ycBOMBIIMIA OCHOBHYXO M 3HAKOMBIM C  JIOHOJIHATEIILHOM
JIUTEepaTypol, pEeKOMEHIOBaHHOM mporpamMMoil. Kak mnpaBwio, Takue Oajbl BbICTABISAIOTCA
CTYJCHTAaM, YCBOMBIIMM B3aMMOCBS3b OCHOBHBIX IOHATHMM JAMCIMIUIMHBI B MX 3HAYEHUM [
nproOpeTaemMoil mpodecCrr, TPOSBUBIIMM TBOPYECKHE CIOCOOHOCTH B TIOHUMAHWH, W3JIOKECHHH W
UCTIONIb30BaHUK y4€OHOro MaTepuana;

— 17-24 6annoB BBICTABISIETCS CTYIEHTY, €CJIU CTYACHT, OOHAPY)KHBAET IOJHOE 3HAHKE
NpPOrpaMMHOIO MaTepuaja, YCHEIIHO BBINOJHAIOIMI MpeTyCMOTPEHHbIE B MporpaMMe 3aJlaHus,
YCBOMBILIMIT OCHOBHYIO JIUTEPATypy, PEKOMEHIOBaHHyI0 B mporpamme. Kak mpaBuio, Takue Oauibl
BBICTABJIIIOTCS CTYAEHTaM, IOKAa3aBIIMM CUCTEMATHYECKUH XapaKTep 3HaHWH MO JUCLMIUIMHE U
CHIOCOOHBIM K HMX CaMOCTOSTEIHHOMY TIOTIOJIHCHHIO M OOHOBJICHHIO B XO/I€ JaJibHEHIIEH yueOHOU
paboThl 1 npodecCHOoHATbHOM J1€TENIbHOCTH;

— 10-16 6amioB BBICTABISIETCS CTYIEHTY, €CIIM CTYACHT, OOHAPYKMBAECT 3HAHUE OCHOBHOTO
NpOrpaMMHOTO MaTepuaja B 00bEMe, HeOOXOAMMOM s JajbHeieidl yu€0bl M mpencTosiien
paborel mO mpodeccuy, CHpaBISIIOIIMNACS C  BBINOJMHEHHMEM  3aJlaHud, IPEeaYCMOTPEHHBIX
MPOrpamMMOoOii, 3HAKOMBI C OCHOBHOW JIMTE€PATYpOH, PEKOMEHIOBaHHOW mporpammoil. Kak mnpasmio,
Takue Oajulbl BBICTABISIOTCSA CTYJEHTaM, JONYCTHBLIMM MOTPEIIHOCTH  HENPHHLMITHAIBLHOTO
XapakTepa B OTBETE Ha DK3aMEHE U IIPU BBINIOJIHEHUN SK3aMEHALMOHHBIX 3aaHUIL;

— 1-10 6a/510B BBICTABISIETCS CTY/ACHTY, €CJIM CTYJEHT, OOHAPYKHBAET MpOOEIIbl B 3HAHUIX
OCHOBHOI'O TPOrpaMMHOIO MaTepuana, JOMyCTUBLIEMY NPHUHIMINAIbHBIE OIIMOKM B BBINOJHEHUH
MpeyCMOTPEHHBIX TIporpaMMon 3amanuii. Kak mpaBwio, Takue Oayibl BHICTABISIIOTCS CTYJICHTaM,
KOTOpbIE HE MOTYT MPONOJDKUTH OOY4YeHHE WIM NPUCTYNUTh K MPO(eCcCHOHAIBLHON NeATEeNbHOCTH
[0 OKOHYAHWK By3a 0€3 JIONOJIHUTEbHBIX 3aHATHHA [0 COOTBETCTBYIOLIEH TUCIIMIUIMHE.

Bomnpocs! 1711 rpynnoBoro onpoca, KOppeaupyroT ¢ TEMaMHU JICKIMOHHBIX 3aHATHI.
JlurepaTypoBeqUECKuil M JIMHIBUCTHMECKUN aHanm3. KOMIIOHEHTHI aHaimm3a.

2. JIMHrBUCTHUECKHE CTWIMCTHYECKHE MPHEMBI: (hOHeTHUEeCKHe, rpadaecKue,

MOp(oIOrHIecKue.

AHaIM3 CTWIMCTUYECKUX TPUEMOB B XyJOKECTBEHHOM IPOM3BEICHUN.

JIMHrBUCTHYECKHE CTWIMCTHYECKHE NPUEMBI: JIEKCHYECKHE, CUHTAKCHUECKHUE,

(bpazeosormiecKue.

5. AHam3 CTWIMCTHUYECKUX MPUEMOB B XyJI0)KECTBEHHOM TMPOU3BEIECHUM.

6. JlurepaTypoBeUeCKUd CTWIMCTUUECKHI aHAJIW3: JKaHp, TeMa, uiesl.

=

~w

13




7. AHamm3 CTWIMCTHUYECKUX NMPUEMOB B XYOXKECTBEHHOM IPOM3BEICHUN

8. JlurepaTypoBeI4eCKUd CTWIMCTUYECKHMA aHAIW3: KOMIIO3UIMS, KOMIIO3UIIMOHHBIE (DOPMBI.
9. AHamm3 CTWINCTUYECKUX TPUEMOB B XYIOKECTBEHHOM IPOM3BEICHUN

10. JIurepaTypoBe1ueCKuii CTUINCTUIECKHI aHAJIM3: CIOXKET, KOMIIOHEHTHI CIOKETa, 3aT0JIOBOK.
11. AHanm3 CTWIMCTUYECKUX TPHEMOB B XYJIO0KECTBEHHOM TPOM3BEICHUN

12. Konmikr, Xxapaxrepsl, TOH XyI0KECTBEHHOTO TPOM3BEICHNS KaK KOMIIOHESHTBI

JIMTCPATYPOBCAYCCKOIoO aHalin3a

13. IlpyHIMITBl OCTPOCHUST XYI0KECTBEHHOIO TPOU3BEICHHSA
14. KoMIUIeKCHBIN JUTEpaTypOBEAUECKIN aHANIM3 Xy/J0)KECTBEHHOTO IMPOM3BEICHUS

Kpurtepuu ouenku (B 6aiax)js rpynmnoBoro onpoca:

- 5 0amnoB BBICTABISIETCS CTYIEHTY, IOKa3aBIIEMY BCECTOPOHHHE, ITyOOKHME 3HAHHMS TEMBI,
CBOOOITHOE ¥ MPaBWIbHOE OOOCHOBAaHWE MPOOJIEMHBIX CHUTYaIWH;

- 2 Oamma BBICTABISIETCSl CTYACHTY, MOKA3aBIIEMY HE IOCTATOYHO TIIyOOKHE 3HAHUS TEMBI, HE
yMEIOUIEMY CBOOOIHO U B TIOJHOM Mepe apryMEeHTHpPOBaHO O0OCHOBATH MPOOJIEMHYIO CUTYALMIO;

- 0 OayuIoB BBICTABISETCSA CTYACHTY, KOTOPBI HEe 3HAET OOJbIIEH YacTH OCHOBHOTO COZIEPIKAaHMS
TEMBI, JIONMyCcKaeT rpyObie OmmOKH B (hOPMYJIMPOBKaX OCHOBHBIX TNMOHATHH M HE CIOCOOCH pemniaTh
THUIOBBIE TPAKTHYECKHE 3a]a4H WIH NPOOJIEMHBIC CUTYyaLWH.

TeMbl HHAUBUAYAILHBIX 33aHUI CTYCHTOB!

Questions to ask when analysing figures of speech (stylistic devices):

1.

Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?

Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose
in using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

o~

Does the writer refer repeatedly to any objects or gestures in his work?

Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?
How does the use of symbols help the writer to convey the meaning of his work?

Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

Questions to ask when analysing setting:

1.

2.
3.
4

ol

What is the setting of the work in time and space?

Is the setting briefly sketched or described in detail?

Is the language used in the descriptions connotative or poetic?

Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

Does the setting:

contribute towards creating mood and atmosphere

influence the character’s behaviour

reinforce the main idea of the work?

Questions to ask when analysing character:

1.
2.
3.

Is he the protagonist/antagonist of the story?
Is he round or flat, dynamic or static?
What does the way the character speaks reveal about the character?
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4. Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

1. Are the events of the plot chronological?

2. Is the story based on conflict? Does the conflict come from outside or inside?
3. Is suspense created in the plot? How?

Questions to ask when analysing narrative technique:

1. Does the author use a first-person or the third-person narrator?

2. Is the third-person narrator omniscient?

3. Is the point of view objective?

4. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

1. What is the theme and the idea of the story? What general comment is the writer making
about the subject?

2. How do other elements in the story support the idea?

3. How are the idea and title of the story are related?

4. |s there more than one idea in the work?

WunvBynyadbHble 3aJaHUs  BBIONHAIOTCS B (GOpME KPaTKOro YCTHOTO COOOIICHHS

(moxnana) wik Meauanpe3eHTalm.

Kpurtepuu ouenku (B 0auwiax) 1 HHAMBHAYATbHBIX 3aTaHHI

- 10 6amIoB BBICTABISIETCS CTYAEHTY, IPOJIEMOHCTPUPOBABIIEMY CaMOCTOSTENILHOE, BCECTOPOHHEE,
CUCTEMAaTH3UPOBAHHOE, IIyOOKOE pacKpbITHE TE€Mbl, CBOOOJHOE BJIaJICHHE MaTEpPHAJIOM;

- 5 0aJyIoB BBICTABISIETCS CTYACHTY, MOKA3aBIIEMY HE JOCTATOYHO CaMOCTOSTENLHOE M TIyOOKoe
MOHUMAaHUE TEMBI, He YMEIOLIeMY CBOOOIHO MPEeCTAaBUTh MaTepHal;

0 OamioB BBICTABISIETCS CTYACHTY, KOTOpPHIM HE TOHMMAET OOJbIIEH YacTH OCHOBHOIO

COACpKaHuA COOGHIGHI/IH, HE CIIOCOOCH SICHO, IIOCJICAOBATCIILHO IMPEACTABUTH MaTCPHAJIL.

5. YueOHO-MeTOAMYeCKOE U HH(OPMALMOHHOE 00ecTieYeHHe TUCUUILINHbI

5.1. IlepeyeHb OCHOBHOM M JONOJHUTEJIbHON y4e OHOM M Te paTypbl, He00X0AUMOM 11
OCBOEHMS M CUHUILIHHBI

OcHoBHasi IMTE parypa:

Ecun, A.b. TlpuHimrmbel ¥ OpUeMbl aHajIM3a JMTEPATYPHOrO MPOM3BEACHUS: ydeOHOe mocodue /
A.Bb. Ecun. — 10-e mx., crepeorun. — M.: @munra, 2011, — 126 ¢. — ISBN 978-5-89349-049-7.
- OBU B ObC «YHHBEpC. OnoI. OHJTA DY -
URL.: http://biblioc lub.ru/index. php?page=book& id=103362

Ps6unvna, H.B. OcHOBBl aHamm3a XyJZOKECTBEHHOIO TEKCTa: ydeOHoe mocodue /
H.B. Ps6unmna. — 2-¢ w3n., crep. — M.: @mmnra, 2012. — 272 ¢. — ISBN 978-5-9765-0663-3 —
OBU B 9bC «YHuBepc. OuoI. OHJIAVH» - URL.:
http://biblioc lub.ru/index. php?page=book& id=115125

banamoBa, E.A. AHanm3 JMPUUECKOr0 CTUXOTBOpeHMs: ydueOHoe mocoboue / E.A. Bamarosa,
N.A. Kapraumn. — M.: ®mnra, 2011, — 96 ¢. — ISBN 978-5-9765-1006-7 — O3BU B ObC
«YuuBepe. 6ubn. omnaitm» — URL: httpi//biblioc lub.ru/index. php?page=book& id=69098
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10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.

[Imap E.B. JlurepatypoBemueckuii aHaimm3 TekcTa: Mertonmaeckue ykazanus. — Yda: PULL
baml'y, 2013. — 46 c¢. — DnexkTpoH. Bepcus TMeyaTH. MyOJMKaIku. - URL:
https://elib.bashe du.ru/dl/corp/ShparL iteratAnalis Te xta.pdf

KpsimoBa, M.H. CpenctBa Xya0KeCTBEHHOW BBIPAa3UTEIbHOCTU. Tpombl: yueOHoe mocobue /
M.H. KpsutoBa. — M.: upexr-Meaua, 2014. — 101 c. — ISBN 978-5-4458-8820-8 — OBU B
ObC «YHnuBepc. 6ub:. onwnaitn»y — URL: http://biblioc lub.ru/index.php?page=book& id=235643

JlomoJIHUTE IbHAA JINTE paTypa.
American Short Story : yue6. nocodue / K.B. Oxpumosuy, E.B. Illnap. — Y¢a: PUL| baml'VY,
2009. — 376 c. — 45 3k3.
British Short Story : yue6. mocobue / K.B. Oxpumosnu, E.B. IInap. — Yda: PUL] baml'V,
2011. — 398 c. — 33 3k3.
KoxeBnnkoBa, H.A. W30paHHpie pabOTHI MO S3BIKY XYyJOXXECTBEHHOW JTEpaTyphl /
H.A. KoxxeBmukoBa. — M.: 3Hak, 2009. — 895 c¢. — ISBN 978-5-9551-0317-4 — DBU B OBC
«YuuBepe. 6ubn. ommaiiy — URL:http//biblioclub.ru/inde x.php?page=book& id=73289
HosukoB JI.A. XymokecTBeHHBIH TeKCT u ero anamm / JI. A. HoBukoB. — 2-¢ w3j., ucmp. —
M.: Enuropuan YPCC, 2003. — 301 c. — 2 3Kk3.
Koconoxxkkmna  JI.B. [IpakTuueckass  CTWIMCTHKA  AQHTJIMMCKOTO  SI3bIKA:  aHaJI3
XYI0XKECTBEHHOrO TekcTa: yueO. nmocooue. / JI.B. Koconoxkuna. — M.: MapT, 2004. — 192 c.
— (Mu.s13 mg mpodeccuonanoB). — ISBN 524100436X. — 54 ak3.
[TemkoBckuii, A.M. IlpuHipnel W OpuUeMbl CTWIMCTHYECKOIO aHAIM3a M OLCHKH
xynokecTBeHHOM mpo3sl /  A.M. [lemmkoBckmit. — M.: TocymapcTBenHass Axaaemust
XynoxectBennbix Hayk, 1927. — 41 c¢. — ODBU B OBbC «YHuBepc. OuOn. oOHmaiH» —
URL: httpi//biblioclub.ru/index. php?page=book& id=226676
Trona B.M. AHanmurrka Xymo0)KeCTBEHHOrO: BBeJleHHEe B JIMTEpaTypOBEIUECKUN aHam3. — M.:
Jlabupurr, 2001. — 192 c. — ISBN 587604116. — 1 k3.
Kaijma, JL.I'. Komnosmmonnass modtuka Tekcra: moHorpadwms / JL.I. Kaifma. — M.: ®nurra,
2011. - 403 c. - ISBN 978-5-9765-0961-0 — OBU B OBC «YHuBepc. OuON. OHIANH»-
URL: http://biblioc lub.ru/index. php?page=book& id=56234
Kaitna, JI.I'. CTwmcTuka TEKCTa : OT TEOPUM KOMIIO3MIMA K JICKOIHMPOBAHUIO : y4eO.
nocoore. — M. : @munra : Hayka, 2004. — 208 c¢. — 4 3k3.
AnapeeB, A.H. OcHOBBI Teopuu JHTEpaTypHO-XYJI0KECTBEHHOIO TBOpPUYECTBA: y4ueOHOE
nocooue / A.H. AunpeeB. — M.: JTupexr-Menua, 2014. — 356 c. — ISBN 978-5-4475-0312-3 —
OBU B 9BbC «Y HUBEDC. ouoI. OHJIA VD) —
URL: http:/biblioc lub.ru/index. php?page=book& id=239758
JlyaankoB, M.IO. AHanm3 IUTEpaTypHO-KPHUTHYICCKOrO TMPOM3BEIACHUS: ydeOHOe mocooue /
M.IO. JlyunnkoB. — KemepoBo: KemepoBckuii rocyapcTBeHHbIN yHuBepcuret, 2014, — Y. 1.
— 194 c. — ISBN 978-5-8353-1768-4 — OBU B ObC «YHuBepc. Oubn. omnmaitm» — URL:
http:/biblioc lub.ru/index. php?page=book& id=278493
OxpumoBma K.B. IIpakTukyMm MO JMHTBUCTHMYECKOM CTIIMCTHUKE AHITIMICKOTO si3blka. — Y da,
2007. — 108 c. (Ha aHrm. 513.) — 84 9K3.
ba6enko JI.I'. JIMHrBUCTHYECKHUII aHAJIM3 XYAO0XKECTBEHHOrO TekcTa: yueOnuk / JI.I'. babenko,
N.E. Bacwibes, }0.B. Kazapun. — ExatepunOypr: U3n-Bo Ypan.yn-ta, 2000; 2003. — 534 c. —
2 3K3.
ITonoBckast (JImcouenko) JI.B. JIMHrBHCTHYECKMI aHAIM3 XYAOKECTBCHHOIO TEKCTa B BYy3e€:
ya. nocobue / JI.B. IlomoBckas (JIucouenko). — 2-e m3x., mepepad. u mom. — Pocrtos w//;
®enukc, 2006. — 512 ¢. — 6 3k3.
XucamoBa ['.I'. JIMHTBUCTHMECKHA aHANM3 XYJAOKECTBEHHOTO TeKcTa: y4eO. mocoome / [.I.
Xwucamora; baml'V. — Ya: PUL[ baml'VY, 2012. — 72 c. — 1 3K3.
NBanoBa, J[.M. JlureparypHblii aHaim3 TekcTa: yueOHoe mocodue / J[.M. MBanoBa. — Emerr
Enl'YV wm H.A. Bynwmna, 2010. — 73 c. — OBU B DOBC «YnuBepc. OuOn. oHmaim» —
URL: http://biblioc lub.ru/index. php?page=book& id=272129
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22.

23.

24.

25.

26.

21.

28.

29.

30.

31

32.

33.

34.

35.

KonoBanenko, 11.B. UcTopust murepaTypsl CTpaH M3y4aeMOro Si3blKa: ydeOHO-METOIHICCKOEe
nocobue / M.B. KonoBanenko. — Omck: OMCKuii rocynapcTBeHHbIl yHuUBepeureT, 2010. — 56
c. — ISBN 978-5-7779-1141-4 — DBU B DOBC «YHuBepc. Oubn. OHIANHY —
URL.: http://biblioc lub.ru/index. php?page=book& id=237302

Hpoznmosa, T.}O. English Through Reading = AHrmmiickmii uepe3 uTeHHe: yaeOHOe Tmocodue /
T.1O. JIpo3nosa, B.I'. Mawmnosa, B.C. HukonaeBa. — 2-¢ ma. — CII16: Anromorms, 2012. — 336
c. — ISBN 978-5-94962-132-5 — DBU B DOBC «YHhuBepc. Oubn. oOHIAMH» —
URL: httpi//biblioc lub.ru/index. php?page=book& id=213309

Tonctory3zos, II.H. JlurepaTypoBemadeckass AUCKYCCHUsS: METOA W CTWIb: MO0 MaTepHagam
acrmmpaHTCKoro cemuHapa: ydeOnoe mocobwme / I1.H. Tomcrory3oB. — 2-¢ m3A., ctep. — M.:
@®munra, 2012. — 96 c. — ISBN 978-5-9765-1412-6. — 3B B ObC «YnuBepc. Oub. OoHIaii»
— URL: http://biblioclub.ru/index. php?page=book& id=115138

Uypwmna, JI.H. «SI3pikoBasi MMMHOCTH» B XynokecTBeHHOM TekcTe / JL.H. Uypwina. — 2-¢
ma., crep. — M.: @mmara, 2011. — 240 c¢. — ISBN 978-5-89349-999-5 — B5BU B DOBC
«Yuusepe. 0uba. ommaiiry — URL:http//biblioclub.ru/inde x.php?page=book& id=94999
bemsann, B.I1. Ilcuxonormueckoe nurepaTypoBeficHHe. TEKCT KaK OTpakKCHHE BHYTPESHHHX
MupoB aBTopa u umrarens / B.I1. bemsaun. — M.: T'enesuc, 2006. — 320 c. — ISBN 5-98653-
071-4 — OBU B 9BbC «Y HUBEpC. ouoI. OHJIAVH» -
URL.: http://biblioc lub.ru/index. php?page=book& id=236497

Kypsiuas, E.1. KorauruBHas 1OMHUHAHTa XyJ0KECTBEHHOIO MIMOCTWIS B 3€pKaje rnepeBoja /
E.N. Kypsuas. — Owmck: OI'Y, 2011. — 244 c. — ISBN 978-5-7779-1376-0 — DB B BBC
«YnuBepc. 6uos. ornmaitmy — URL: http//biblioclub.ru/index. php?page=book& id=237696
TypeimeBa, O.H. Teopus u meromonorus 3apyOeHOrO JHMTEPAaTypOBEICHHS: yueOHoe
nocobue / O.H. TypsimeBa. — M.: ®munra, 2012. — 160 ¢. — ISBN 978-5-9765-1232-0 — OBU
B 9bC «YHuBeEpC. ouo. OHJIAHH —
URL :http//biblioclub.ru/inde x.php?page=book&id=115145

HukomaeBa, T.M. O uem paccka3piBatoT HaM TekcThl? / T.M. HukomaeBa. — M.: S3bIku
caaBsHCKOM KynbTypbl, 2012. — 324 c¢. — (Studia philologica). — ISBN 978-5-9551-0552-9 —
OBU B 9bC «Y HUBEDC. ouoI. OHJIAVH» -
URL :http//biblioc lub.ru/inde x.php?page=book& id=219908

Hcaesa, E.B. Ypok nureparypsl B COBpEMEHHOM IIKoje. Teopus M IPAaKTUKA aHAIM3a
auTepaTypHoro mnpomsBeneHus: yueOnoe mocobwe / E.B. UcaeBa, U.A. Ponnyruna. — Enerr
Eneuxuii rocynapctBennbii yauBepcurer umMm U.A. bynmna, 2005. — 113 ¢. — 9BU B ObC
«YuuBepc. 6won. ommaiim» — URL.: http://biblioc lub.ru/index. php?page=book& id=272122
Caxno, .M. Mopdonorust aBaHrapaucTckoro Tekcra: yueoHoe nocodue / .M. Caxno. — M.:
PYJIH, 2013. — 227 c. — ISBN 978-5-209-04339-3 — OBU B ObC «YHuBepc. OuO. OHIAMH»
— URL :http://biblioc lub.ru/index.php?page =book&id=226782

PoroBa, E.H. IloctmonepaucTckmii TekcT. IIpoOiieMbl IIEJIOCTHOCTH: ydeOHOEe mocodue /
E.H. PoroBa. — Kemeposo: KemI'V, 2010. — 96 c. — ISBN 978-5-8353-1059-3 — DBU B ObC
«YuuBepc. 6won. ommaitm» — URL.: httpi//biblioc lub.ru/index. php?page=book& id=232465
Burkosckas, JI.B. Korammst m 06pa3 aBTOpa B MHTEpHOpeTalMd CMBICIIA: JInTepaTypoBe1eHIe
XXI Beka: yueOHoe mocobue / JI.B. BurkoBckas. — M.: upekr-Menaua, 2014. — 333 c¢. —
ISBN  978-5-4458-8659-4 - OBU B OBC «YHuBepc. Oubi.  owiaH» —
URL.: https//biblioc lub.ru/index. php?page=book&id=235651 .

I'ennepHas mpoGiaeMaThka B coBpeMeHHOM jmrepatype / mox pex. H.T. Ilaxcapesn, E.B.
CokonoBa. — M.: PAH MHUOH, 2010. — 217 c. — (Teopust 1 uiCTOpUS JIATECPATYPOBEIACHHS). —
ISBN  978-5-248-00529-1 - OBU B OBC «YHuBepc. OuOI.  oWIaliH» —
URL: http://biblioclub.ru/index. php?page=book& id=132254

3unuenko, B.I'. Jlurepatypa u meroasl ee m3ydeHus. CHUCTEMHBI M CHHEpPreTHdeCKui
noaxon: yueOHoe mocodue / B.I'. 3umuenko, B.I'. 3ycman, 3.M. Kupaoze. — M.: ®munra,
2011. — 278 c. — ISBN 978-5-9765-0907-8 — DBU B DBC «YHuBepc. OWOJ. OHIAMHD) —
URL: http://biblioc lub.ru/index. php?page=book& id=103518
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36.

Mannems, b.P. Teopus nmrepaTypbl: OTBETHl Ha 3K3aMEHAIWOHHBIC BOMPOCHL. YueOHOE
nocobue. / b.P. Mannens. — M.: lupekr-Menua, 2014. — 650 c. — ISBN 978-5-4458-6746-3 —
OBU B 9bC «Y HUBEDC. OuoI. OHJIA VD) —
URL: http//biblioclub.ru/index. php?page=book& id=228077

5.2. IlepeyeHb pecypcoB HHGOPMAIIMOHHO-TeJIe KOMMYHUKAIIMOHHOM ceTU «AHTEepHET» U

&~

10.

11.

12.

13.

14.

15.

16.
17.

nporpaMmMHoOro oﬁecneqe}mﬂ, H606XOI[I/IMI>IX AJIA OCBOCHUSA JUCHUIIJIMHBI

1. PROJECT GUTENBERG
the Internet's oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http//www.gutenberg.us/com/index.htm

EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
background colour, etc.)
http//www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information
http://www.ipl.org/ or http://www.ipl.org/reading/books —over 20,000 free books
available online

MUNSEYs —over 20,000 rare and hard to find titles http//www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvania site (more than 25,000 books online)
http//digital. library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy  http//www.infomotions.com/alex

BiBLIOMANIA —more than 2,000 free classic texts, plus research works
http//www.bibliomania.com/

BARTLEBY. cOM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/index.html

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works. html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers  http://elfwood. lysator. liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http//www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks. html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/
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18. Webooks.comeLibrary —over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library. htm

19. FlipBooks — Books prepared to be read in the FlipViewer (software)
FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http//www.fliplibrary.com

20. Franklin Free Library —thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books.

21. Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply

http://www.franklin.com/freelibrary

of some personal information.
http:// www.audiobooksforfree.com

22. World Public Library —from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/ WorldHome.html

23. Classic Reader www.classicreader.com

24.Windows 8 Russian. Windows Professional 8 Russian Upgrade.
25. Microsoft Office Standard 2013 Russian.

6.MaTepI/IaJ'II>H0-TeXHI/I'leCKaH 6333, H606XOL[I/IMaﬂ AJA OCYIIE CTBJACHUSA

o0pa3oBaTeJIbHOTO MPOLeCcca MO TUCIHUTIIINHE

KommnbrorepHblii

KJIacc,

MYJIbTUMEIUAHBI  TIPOEKTOP,

OKpaH, HJOCKa, OpPITCXHHUKA,

ayauoanmapatrypa (B CTaHIAPTHOM KOMIUICKTAIMM ISl JICKIMOHHBIX 3aHATHA M CaMOCTOSTEIHLHOU
paboTHl CTYAEHTOB); AOCTYN K ceTu WHTepHeT (BO BpeMs CaMOCTOSTEIHHOM TOITOTOBKM M Ha

JICKIMOHHBIX 3aHATUAX).

Haumenosanue Buo 3anamuii Haumenosanue obopyoosanus,
cneuuanu3up 08 AHHbIX npOCPAMMHO20 0DecheveHus

ayoumopuil, Kadunemoe,

aaoopamopuil

1 2 3
1.YyeOnas aynuropus Cemunapckue Aynutopus Ne8
IJIA IPOBE IeHHU A 3aHaAmMUS YuebOHnast MeOelb, yueOHO-HAT IS THbIE
3aHATHI Ce MUHAPCKOTO nocooOwusi, I0cKa, MePCOHANBHBIN KOMIBLIOTEpP —
TUna: ayauropus Ne§, 1 wrr, npuarep — 1 .
ayauropus Ne9, Ayautopus Ne9
aymuropust Nell, VYuebOHas MeOeb, y4eOHO-HAT IS THBIC
aynuropus Nel?, nocoous, J10cKa
aynuropust Ne29 a,0,B,r Aynutopus Nell
(yn. Kommynuctiaeckas, YueOHas MeObelb, y4eOHO-HaT IS THbIC
.19, mur. A, Al) IocoOwMs, J0oCKa
Aynutopus Nel?7

2.Y4eOHas aynuTopus I'pynnoevie u | YueOnas MeOeb, y4eOHO-HAT IS THBIC
IIJIS IPOBEIeHU A UHOUBUOYAIbHbBIE nocoOusi, JOCKa, TMEPEHOCHOM TMpPOEKTOp U
rpynmnoBbIX U KOHCYIbmMAyuu, HOyTOYyK  Lenovo  (dakTmueckoe  MecTo

XpaHeHusI — JIeKaHat, ayJ. 6a)

HHANBUAVAJILHBIX MeKYWuilL KOHMpOJlb
KOHCYJIbTAIMH, U  NpoOMeNCYMouHAas Aynutopus Ne29 a, 0, B, r
yye OHAS AYAUTOPUS IS | ammecmayust YueOHast MeOeb, y4eOHO-HAT IS THBIC
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TEeKYIIEero KOHTPOJIA H
MDOMEKVTOYHO
aTrTeCcTalUM: aAyJIUTOPHI
No8, aymuropus Ne9,
aynuropust Nell,
aymauropust Nel7,
aymuropust Ne29 a,0,B,r
(yn. Kommynuctiaeckasi,
.19, mur. A, Al)

3.I1ome e Hu A a1
CaMoCTOSITEJIbLHOM
padoThI: ayuropHs
Nel3 (yuranbHblid 3ai)
(yn. KommyHucTHueckasi,
.19, mur. A, Al)

Camocmosmenvras
paboma

MocoOwms, JocKa

Ayautopus Nel3
YueOHas MeOeIb, yaeOHO-HATIIS THBIE
nocobwusi, Tocka, yaueOHO-MeTonnIecKas
JuTepaTypa, MHOTO(YHKIIHOHAJTHHOES
YCTPOKMCTBO — | mIT., MOHOOJIOKH — 2IIIT. €
BbIX0ZI0M B VIHTEpHET, 0OecrneunBaromnme
JIOCTYI K 3JIEKTPOHHON HWH(OPMAIMOHHO-
obpazoBaressHO cpene (QUOC) By3a,
KHIDKHBIM  poHn yuranpHoro 3ana OPT'O
1 Windows 8 Russian. Windows Professional
8
Russian Upgrade. JToroop Ne 104 ot
17.06.2013
r. JIvmemsun GeccpodyHbie
2 Microsoft Office Standard 2013 Russian.
Horoop Ne 114 or 12.11.2014 1. Jlviensun
OeccpouHsie
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MHWHOBPHAYKHN POCCHUHN

ITpunoxenne Ne 1

®I'60OY BO «b AIIIKMPCKUIA FOCYI[APCTB]EHHBH\/JI YHUBEPCUTET»
OPAKVIIBTET POMAHO-T'EPMAHCKOUN ®UJIOJIOI' A

COJIEP)KAHUE PABOYEM ITPOT'PAMMBI

JHUCIHUITTMHBI «HI/ITepaTypOBeI[‘-IeCKI/H\/’I aHaJIn3 TCKCTa (Ha OCHOBHOM H3BIK€)» Ha 8 CEMECTP

dopma 00ydeHUSI: OUHAS

Bua pa6oTsl O0beM TUCHUILIHHEI
O6mas Tpynoemkocth auctmiuiiel (3ET / yacoB) 3/ 108
Y4eOHbIX 4aCOB HA KOHTAKTHYIO paboTy C npernojaBaTesiem: 31,2
JICKLIMH -
MPAKTHIECKHUX/ CEMHHAPCKUX 30
71a60paTOPHBIX -
Ipyrux (TpyrmoBas, WHAMBUAYalbHAS KOHCYJIbTAIWS M MHBIE BHUIBI
Y4eOHOM J1eSATEeLHOCTH, MpelycCMaTpHUBAIOIIHE PabOTy 00yJarOImuxCs
¢ npenoaBaresiem) (PKP) 1.2
VY4eOHBIX YaCOB HA CAMOCTOATENLHYO pabory obydarommxcst (CP) 31,8
Y4eOHBIX YaCOB Ha MOATOTOBKY K 3k3ameHy/3auery (KoHTpors) 45

@opma KOHTpOIS: dK3aMeH, 8 ceMecTp
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dopMa TEKyILIEero

dopMa M3ydEeHHs] MATEPHUAJIOB: JICKLWH, OcHoBHas 1 KOHTPOJIA
MPAaKTUYECKUE 3aHATHA, CEMUHAPCKUE 3aHATUA, JIOTIOJIHUT €JIbHAS 3anans mo YCIIEBAEMOCTH
Ne Tema u comepxanme nmabopaTopHele pabOThI, CAMOCTOSTEIbHAS JIATEpaTypa, CAMOCTOSTEILHOM (KOJJIOKBUYMBI,
wn paboTra ¥ TPyA0eMKOCTh (B Yacax) peKoMeHnyeMas 60Te CTVIICHTOB KOHTPOJIbHBIE
CTylleHTaM (HoMepa K3 pabo YA paboTHI,
CIIHCKA) KOMIIBIOTEPHBIE
JIK [TP/CEM JIP Cp TECTBI M T.IL)
2 4 5 6 7 8 9 10
Moayas 1 - 4 - 4 NoNel,3.4 M3yuenue rpYIIOBOM ompoc,
Tema 1: Nel2 JIOTIOJTHUTENTFHO M VHTUBUTy TbHOE
JIutepatypoBequeckuii U Nel9 JIUTEpaTypHl, 3a/1aHUE
JIUHI'BUC TUUEC KU aHAIN3. MOBTOPEHHE
KomrmoneHnTs! ananusa. TEOPETUIEC KUX
MOHSATUN CTWINCTUKH,
aHau3
CTWJINC THIEC KUX
MPUEMOB.

2. | Tema2: - 4 - 4 NeNel,3,4 BeimonHenve 3ajanuii|  TpyIIoBO# ompoc,
JInHTBHUC THUECKHE NeNe6,7,12 MO BBISIBJIEHUIO VHIUBUTyAIbHOE
CTWINCTUUECKHUE TTPUEMBI: Ne20 pa3IUYHBIX 3aJlaHne
¢donemueckue, CTUJIUC THIEC KUX
rpaduieckue, mpuéMoB B
Mopdonornieckue. NP0 EHHBIX
AHanM3 CTIINCTUYECKUX OTPBIBKAX TEKCTOB IS
MPUEMOB B aHaIM3a
XYJO0XKECTBEHHOM
MPOU3BEICHHN.

3. | Tema3: - 4 - 4 NeNel,3,4 BeimonHenvie 3ajanuii|  TpYITIOBOM ompoc,
JIMHrBUCTHUECKHE NeNe6,7,12 TI0 BEIABJICHHIO VHIUBUTy AIIbHOE
CTWINC TUUECKUE TTPUEMBI: No20 pa3IAYHBIX 3aJlaHne
JIEKCUYECKHE, NoNe 37-59 CTHINC THIEC KHX
CHUHTAKC UYECKHE, MIPUEMOB B
¢dpazeosoruyecKue. HpeJUI0KEHHBIX
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AHann3 ¢THINCTUICCKUX

OTpbIBKAaX TCKCTOB JI

NPUEMOB B aHanm3a
XYJOXKECTBEHHOM

MPOU3BEICHHUN.

Monayas 11 NoNel,2,3,4 Onpenenenve xaHpa, TpYIIOBOM ompoc,
Tema 4: NeNe5,9,11 TEMBI, UICH MHIUBUTyAJIbHOE
JlutepatypoBequecKuit Nel6,21 MIPE/IOAK EHHBIX 3a/1aHue
CTUINCTUYECKUNA aHAIIN3: NeNe 37-59 pacckasoB

JKaHp, Tema, uaes. AHaau3

CTWINCTUIECKUX NPHUEMOB

B XYJ0KECTBEHHOM

MPOM3BEACHUN

Tema 5: NeNel,2,4 BemonHeHne aHanmsa TpYIIOBOM OMpoC,
JlutepatypoBenuec kui NoNe6,10,11 KOMITIO3UITHOHHBIX VHIUBUTyAIbHOE
CTHJIUCTUUEC KU aHAIN3: Nol6,18,22 (hopM TpeTIOKEHHBIX 3a/1aHue
KOMITO3UIIHS, NeNe 37-59 pacckasoB

KOMITO3ULIHOHHBIE (POPMBIL.

AHanM3 CTIIUCTUYECKUX

MPUEMOB B

XYJ0KECTBEHHOM

NPOU3BEACHUN

Tema 6: NeNel,2,3.4 Bemonsenue ananmza CpYHIIOBOM OMpOC,
JlutepatypoBenuec kuit NoNe8,10,12 CTPYKTYpBI CIOXKETA, VHIUBUTy AIbHOE
CTHJIUC TUUEC KU aHAIN3: Nel3,15 3aroJjIoBKa OTPHIBKOB 3a/1aHue
CHOKET, KOMITOHEHTBI NeNe 37-59 MIPOU3BEACHUN 110

CIOJKETA, 3ar0JIOBOK.
AHany3 ¢TWIMCTHYECKUX
TIPUEMOB B

XY I0’KECTBCHHOM
MPOU3BECHUN

BBIOOpY
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Tema 7: 3 3 NoNe2,3.4 BemonHenue ananuza CpYHIIOBOM OMpOC,
KondmukT, xapaktepsi, NeNe7,12 KOH(JIUKTA, WHJIMBHY ATEHOE
TOH XYJ0’KECTBEHHOI'O Nel6,17 XapakTepoB, TOHA 3a7iaHue
MPOM3BEACHHUS KaK NeNe 37-59 Xy[. IPOU3BEACHUN
KOMTIOHEHTBI 1o BBIOOPY
JIUTEPATYPOBEAYECKOTO
aHanuza
Tema 8: 3 3 NoNe2,3,4 Bemonnenue TpYIIOBOM OMmpoc,
[puHIMe! mocTpoeHus NoNe9, 11 CTHJIUC TUYECKOTO VHJIUBUy aJIbHOE
XyI0XKECTBEHHOT O NeNe23,24,25 aHaIM3a TeKCTOB TIO 3a7aHNC
MIPOU3BEICHUS NeNe 37-59 BBIOOPY TIO

NpeIOKEHHON CXeMe
Monyas 111 3 3,8 NeNe2,3,4 Bemonnenue I'PYIIIOBOM OTPOC,
Tema 9: Komimiekc Hbli NeNe5,6,9,10 KOMIUIEKCHOT'O VHIIUBUyaJIbHOE
JTUTEPATY POBEIUEC KU NeNel7,22,23 aHaIM3a 3a7aHHCe
aHAIN3 XyJ0’KECTBEHHOTO NeNe 37-59 XYJOKECTBEHHBIX
MPOU3BEICHUS TEKCTOB TIO

MPEATIOKEHHON CXeMe
Bcero yacos: 30 318
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[Mpwioxerne Ne 2
PedTHHT nJaH AMCHUIIJINHBI
«JIluteparypoBeye CKHid AaHAJIU3 TEKCTA (HA OCHOBHOM SI3bIKE )»

CretmanpaocTh: 45.03.01 — «®Dwtonorus (3apyoerxnas dwionorns (Kuralckuit s3bIK, aHNTHHACKHIA
SI3BIK U JIMTEPATypa))»

Kypc 4 cemectp 8.

Buabl yae 0HOM 1eATEIbHOCTH bamnn 3a Yuco basbr

CTYACHTOB KOHKPCTHOEC 3aJaHui 3a
3aJaHuc CEMCECTP

MumrManbHeIH | MakcuMaabHBIH

Mopyas |

Texkymmit KOHTPOJIbL

AynuropHasi pabota (TpyIoBoOi 5 3 0 15
OI1poc)

Py0exHbIii KOHTPOJIb

BhinonHe e  MHAMBHIYaIbHOIO 10 1 0 10
3a1aHus

Hrorosblii 6a/u13a Moayas 1 25

MoayJs ||

Tekymmii KOHTPOJIbL

AynuropHasi pabota (rpyImoBoOi 5 3 0 15
OI1poC)

Py0e:xHblil KOHTPOJIbL

BhInonHeHre  MHAMBHIYaIbHOIO 10 1 0 10
3a1aHuA

HTorosrlii 6a113a MoayIb 2 0 25

Moayas 111

Texkymmit KOHTPOJIbL

Aynuropsas pabota (TpyrroBoit 5 2 0 10
OI1poC)

PyOeskHbIii KOHTPOJIb

BhinonHe e  MHIMBHIYaIbHOIO 10 1 0 10
3a1aHus

U Toroselii 6a/113a MOAYIb 3 0 20

HTOoroBblii KOHTPOJIb

DK3aMeH 30 30

MMoompureibHbIE OALIBI

VYu4acTue B HAyYHbIX, KYJIbTYPHBIX 0 10
Y CTIOPTHBHBIX MEPONPHUATHIX
(baxynbpTeTa, HATMCAHUE HAYYHBIX
cTaTeil, MpU30BbIE MECTAa Ha
SI3bIKOBBIX KOHKYpCaxX M T.[I.

IHocemaeMocTh (02116l BBIYUTAIOTCSH M3 001I€e i CyMMbI HAOPaHHBIX 0AJIJIOB)

IToceuienye JIEKIMOHHBIX 3aHATUI 0 -6




[Tocemenne npakTUIECKUX
(ceMHMHAPCKUX 3aHSTHIA)
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