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1. TlepedyeHb MJIAHMPYEMBbIX Pe3yJbTATOB 00y4e HUSI MO IUCIHUILIMHE, COOTHECEHHBIX €
MJIAHUPYe MBIMH Pe3yJIbTaTaMU 0CBO€HUS 00pa3oBaTe/IbHOW MPOrpaMMbl

B pesynbrare ocBoeHMsT 00pa3oBaTENBHONW MpOrpaMMbl OOy4aloNMHACS JOKEH OBJAJETh
CJIEYIOIIMMHU pe3yIbTaTaMU 00y4eHHs 1O JUCLMILIMHE

PesynbraTel 00ydeHust dopmupyemast [Tpumeuanne
KOMTIC TCHIIUS
(c yxa3anueMm Koaa)
3HaHuA 1. ImeTs npenicTaBienre 0 QyHKIMSX, OIIK-4 Bnanenue
CTPYKTYpe, MpoOieMaThKe, uieiHoM Mupe | 6a30BBIMU
U peuyeBoi opraHM3alyu HaBbIKaMM cOopa u
XyJIOKECTBEHHOTO TIPOM3BEICHHSA aHaIlM3a SI3BIKOBBIX U
JIUTEPATYPHBIX
(akxToB,
(IO MY € CKOTO
aHamB3a u
MHTEPIIPETAIIN
TEKCTA.
2.IMeTh npeCTaBIEHHE O TEOPHU [TK-1 CriocobHoCTh
OCHOBHOT'O HM3Yy4aeMOTo SI3bIKa NPUMEHSATH

TIONTyYEeHHbIE 3HAHUA
B 00JIACTH TEOPUH U
WCTOPUM OCHOBHOT'O
BY9aeMOro S3bIKa U
JUTEPATYPBI, TEOPHU
KOMM YHUKAITH,
(ITONIOT MY € CKOTO
aHaJm3a u
UHTEpIpeTaIin
TEKCTa B
COOCTBEHHOI
Hay4IHO-
HCCJIeI0BATEIIHCKOM
JIeSITEIbHOCTH

YMmenus 1.YMmerb aHam3upoBaTh Kak OIIK-4 Bnanenue
NPOM3BEJICHUE B LIEJIOM, TaK M OT/AEJIbHbIE | Oa30BBIMU

€ro CTOPOHBL: TEMaTHKY, MPOOJIEMATHKY, HaBbIKaMu cOopa 1
WIEHHBIM MUp, XyA0KECTBEHHYIO Peub, aHaJM3a SI3bIKOBBIX U
CIOXKET, KOMTIO3HIIFIO JIATEPATYPHBIX
(akrToB,
(HIOTOT I ECKOTO
aHaM3a "

UHTEpHpeTaIyu
TEKCTA.

2.YmeTb npuMersTh nonydennsle 3HaHust | [1K-1 CriocoGHOCTH
Ha TIPaKTHKE NPUMEHATh
THIOJTy4EHHbIC 3HAHUS
B 00JIaCTH TEOpHH U
HCTOPUM OCHOBHOT'O
M3y4aeMoro S3bIKa 1
JIUTEPATYpPBI, TEOPHH




KOMM YHUKAIIWH,
(ITOIOTr I e CKOTO
aHamBa u
UHTEpIpeTaIyu
TEKCTa B
COOCTBEHHOI
HAay4YHO-
HCCJIIeJ0BATEIhCKOM
EATEILHOCTH.

Bnanenus
(HaBBIKH /
OIIBIT
JeSTEeNbHOCTH)

1. BrageTs cUCTEMOM ITIOHATHA U
HCCJIEIOBATEIBCKUX MPUEMOB
JIMHIBUCTUYECKOTO aHaJIM3a TeKCTa (|
JIACKypca)

OIIK-4 Bnanenue
0a30BBIMH
HaBBIKAMH cOOpa 1
aHaIlM3a SI3BIKOBBIX U
JIATEPATYPHBIX
(akxToB,
(IO MY € CKOTO
aHam3a "
UHTEpIpeTaIn
TEKCTA.

2. Bnanets criocOOHOCTHIO PUMEHATH
TIOJTyY€HHBIE 3HAHHS B 00JIACTHU TEOPUH U
UCTOPHM OCHOBHOTO HM3y4ae€MOTO sI3bIKa
(SI3BIKOB) W JIMTEPATYPBI (JIUTEPATYP)

[TIK-1 Cnoco6HOCTH
NPUMEHSATH
TIONTyYEeHHbIE 3HAHUA
B 00JIACTH TEOPUH U
WCTOPUM OCHOBHOT'O
BY9aeMOro S3bIKa U
JUTEPATYPBI, TEOPHU
KOMM YHHKAIWH,
(ITONIOT MY € CKOTO
aHaam3a u
UHTEpIpeTaIin
TEKCTa B
COOCTBEHHOI
HayYHO-
HCCJIeI0BATEIIHCKOM
JIESATEIbHOCTH.




2. Ileab u MeCTO TUCIMIIJIMHBI B CTPYKTYpe 00pa3oBaTe/ibHOM MPOrpaMMbl

JucipminHa «CTWIMCTHKA)» OTHOCUTCSI K BapHATHUBHOM YaCTH, JUCLMIUIMHA IO BHIOOpY.
JlucimiminHa m3ydaeTcs Ha 4 Kypce B 7 ceMecTpe.

[enpro yaeOHOM auciiumabl « CTHIIMCTHKAY SBIISIETCS 03HAKOMJICHHE CTYIEHTOB C
o01ieli mpoOJIEeMaTUKOW M OCHOBHBIMM TOHATHAMM JIMHTBUCTHYECKOM, JIMTEPAaTypOBEIYECKON U
(yHKIMOHAJILHOW CTWIMCTHKM Ha MaTepHalie aHrIMicKoro si3bika. Kype crocodocTByeT
pacIIMPeHHIO | YIIyOJIeHUI0 OOLIMX M JIMHMBUCTHMYECKUX 3HAHUM, MOMOraeT JOOUTHCS JOCTWKECHHSI
BBICIICH CTaJHH S3bIKOBOM KOMIIETEHIMH.

Jisi v3yyeHust NHUCIMIUIMHBI HEOOXOAMMBI 3HAHMS, YMEHHS M KOMIIETEHLMH, TOTy4EHHbIE
oO0ydaronmmucst B cpeaHeil 001meo0pa3oBaTeIbHON IIKOJIE, U B Pe3yJbTaTe M3YYEHHsS JHCIMIUIAH
001menpoheCCHOHATBHOr0O ¥ NPO(eCCHOHANBHOTO  IMKJIOB, (DOPMUPYIONWMX TPEACTABICHHE O
TEOpUN TEKCTa U KyJIbTYpE pPeUH SA3bIKOB.

3. Copepxanue padoueii mporpaMmbl (00beM JUCUUIJIMHBI, TUNIBI U BUABI y4e 0HBIX
3aHATHI, yue 0HO-Me ToAMYeCcKoe o0ecreyeHrne CaMoOCTOATEIbHOM PadoThI 00 y4aroIuXxcsi)
Conepxxanrie paboueii mporpamMmebl npeactasieHo B [Ipmwioxkennu Ne 1.

4. M®oHJ OLEHOYHBIX CPeJACTB MO JUCIHUILINHE

4.1. IlepeyeHp KOMIIETEHIMH € YKa3aHHEM 3TANoOB UX (POPMHPOBaHMS B NIpPoLecce 0CBOCHUS
o0pazoBare ibHOI MporpamMMbl. OnMcaHue NMokasareJieid 1 KpUTepHueB olle HUBAHUS
KOMIeTe HIMIA HAa Pa3JIMYHbIX 3Tanax uX (pOpMUPOBAHMS, ONUCAHHE KA Olle HUBAHUA

OIIK-4 — Bnagenne 6a30BHIMU HAaBBIKAMU cOOpa M aHAJIM3A S3BIKOBBIX U JIMTEPATYPHBIX (HaKTOB,
(UI0IOrMueCcKOro aHalM3a M MHTEPIPEeTaly TEKCTa.

Otan [Tnanmpyembie Kpurepun onieHMBaHUSI pe3ybTaTOB 00YyYEHUS
(YpoBeHb) pe3yNIbTaThl
OCBOCHHS o0yueHust
KOMTIETCHIIN (TokazaTenu
u JOCTIDKESHHS «HEYIIOBJIETB | «yJOBICTBOP | «XOPOIIO» «OTIITIHO»
3aJ1aHHOTO OPUTENILHO» | UTEJILHO»
YPOBHs
OCBOEHUS
KOMIIC T CHIIUIA)
[TepBsrii 3HATh: OoOyuatonmii | O0yvatonmit | OOydarormm | OOydarommiicst
oTan yHKLWH, Cs HE 3HAEeT cs HCS XOpOLIO | OTJIMYHO 3HAET
(YpoBeHb) CTPYKTYDY, (byHKIIH, YIOBJIETBOPH | 3HAET (byHKIIH,
npoOJIeMaTHKy, | CTPYKTYpY, TEJIbHO 3HaeT | QPyHKIWMH, CTPYKTYDY,
WIEVHBIN MUp | | TIpoOsieMaTuK | (QyHKIMH, CTPYKTYpY, | TpoOJieMaTHKy
peYeByro Y, WICHHBIN CTPYKTYDY, npobieMar | , WieHbI MUp
OpraHM3aIMIO MHUD U npodyieMaTHK | UKy, U PEeUYEeBYIO
XYAOKECTBEHHO | PEYEBYIO Y, U CHUHBIN UJIEVHBII OpraHU3aLyIo
ro OpraHM3alyio | MUp U MHUp U XyJI0’)KECTBEHH
NPOM3BE/ICHUA. | XYAOXKECTBEH | peueBYIO peueByro oro
HOTO OpraHM3alyio | OpraHM3al| | MPOWU3BEIECHUS.
NPOM3BE/IEHN | XyIIOKECTBEH | IO
s. HOT'O XyJIO)KECTBE




MPOM3BE/ICHA | HHOTO
s. TPOM3BE/ICH
usl.
Bropoii YMeTh: Oo6yuatonmii | O0yvatonmii | OOydarorm | OOydarommiicst
aran AHAIM3UPOBAThH | CA HE yMEeT | cs HCsl XOpOLIO | OTJIMYHO
(YpoBeHb) KaK AQHAJIM3UPOBA | YIIOBJICTBOPH | yMeeT ymeeT
NPOU3BE/ICHUE Th KaK TEJIbHO YMEET | aHAJM3UPOB | aHAM3HPOBAT
B LIEJIOM, TaK W | MPOM3BEJCHH | aHAJIM3UpOBA | aTh Kak b Kak
OTJICJIbHBIE €rO0 | € B IeJIOM, Th KaK MPOM3BEJICH | MPOU3BEICHUE
CTOpPOHBI: TaK U MPOM3BEJICHM | K€ B LIEJIOM, | B IIEJIOM, TaK U
TEMaTHKY, OT/I€JIbHbIE € B 1IEJIOM, TaK U OT/IeJIbHBIE €TO
npo0JieMaTHKy, | €ro CTOPOHBI: | TakK U OTZI€JIbHBIE | CTOPOHBI:
WIEUHBIA  MUp, | TEMATHKY, OTJICJIbHBIC ero TEMAaTHKY,
XyIO)KECTBEHHY | MpOOJEeMAaTHK | €r0 CTOPOHBI: | CTOpPOHBI: npodIeMaTUKy
10 peYb, CIOXKET, | Y, WIECHHBII TEMATUKY, TEMATHKY, , WIeMHBIN
KOMIIO3HULIMIO MHUD, npobieMaTk | mpodjaemMar | Mup,
XYIOKECTBEH | Y, UACHHBIN VKY, XYI0’KE€CTBEHH
HYIO peyb, MUp, WJIeVHBII YIO peyb,
CIOXKET, XYHAOXXECTBEH | MU, CIOXKET,
KOMIIO3UIMIO | HYIO pEub, Xy0KECTBE | KOMIO3UIIO
CIOXKET, HHYIO pEdb,
KOMTIO3UIMIO | CHOXKET,
KOMIIO3HLM
10
Tpetuit Brnanets: O0yJaroNiic | oOyJaroupiic | oOyJaronm | oOyJaromnmiics
aran CHCTEMOM s HE BJIAJEeT | A HCSL XOpOWLIO | OTJIMYHO
(YpoBeHb) TIOHATHI u| cuctemou YIOBJIETBOPU | BIIAJIEET BIIAZICET
UCCIIE/IOBATENb | NOHATHI U TEJIBHO CHUCTEMOH CHUCTEMOH
CKMX MpPUEMOB | KCCIIEIOBATE | BJIAJIEET HOHATUN U HOHATHA U
JIMHMBUCTHUYECK | JIbCKHX CHUCTEMOU HCCIIeIOBAT | MCCJIEI0BATEb
oro aHanM3a | MPUEMOB MOHATHA U €JIbCKUX CKHX NPUEMOB
TEeKCTa (v | MMErBUCTHYE | WccienoBaTe | MPUEMOB JIMHFBUCTUY EC
JUCKYypca) CKOro JBCKHX JVHIBUCTHY | KOIO aHaJm3a
aHaJIM3a MPHEMOB €CKOro TekcTa (1
Tekcta (1 JVHIBUCTHYE | aHaM3a JIMCKypca)
JUCKypca) CKOro TekcTa (1
aHama JIMCKYpCa)
Tekcta (1
JIUCKypCa)

IK-1 — CrocoOHOCTH NPUMCHATD IOJYUCHHBIC 3HAHUA B obnacTu TCOpHUU U UCTOpUU

OCHOBHOI'0 H3y4aC€MOI0 A3bIKa U JIMTCPATYpPbl, TCOPHH KOMM YHUKAIIUU, (I)I/IJ'IOJ'IOFI/IIIGCKOFO aHaJIM3a

U UHTEpHpeTalyd TEeKCTa B COOCTBEHHOW Hay4HO-HCCJIEI0BATENbCKOW €S TEIbHOCTH.

OTan
(YpoBeHb)
OCBOCHUS

KOMIIE TCHIIU
"

[Imanupyemsie
pe3yibTaThl
00y4yeHus
(mokazarenm
JTOCTIDKEHUS
3aJTaHHOTO

Kpurepun olieHMBaHUS Pe3yIbTATOB 00YICHUS

«HeynosneTs
OpHTEJIbHOY

«Y 1OBJIETBOP
UTEJILHO»

«Xopo1Io»

«OTInaHO»




YPOBHS
OCBOCHHS
KOMIIC T CHITHIA)
[TepBsrii 3HaTh: Oo6yuatonmii | O0ygatonmii | OOy4uarommiic | OOyuarommiic
sTamn TEOPHIO CslHE 3HaeT | cd . XOpOILIO s OTJIMYHO
(YpoBeHb) OCHOBHOT'O TEOPHIO YIIOBJIETBOPH | 3HAET TEOPHIO | 3HAET TEOPHIO
3y4aeMOoro OCHOBHOT'O TEJIbHO 3HAET | OCHOBHOTO OCHOBHOT'O
sSI3BIKA MBy4aeMoro | TEOpHro M3y4aeMoro M3y4aeMoro
A3BIKA OCHOBHOT'O A3BIKA A3BIKA
M3y4aeMoro
SI3BIKA
Bropoit Ymers: OOGyuaronmmii | OOyuaronmii | OOyuatrommiic | OOy4aronmiic
sTan NPUMEHATD CsHE yMeeT | cs s XOpOLIO sl OTJIMYHO
(YpoBeHb) TIOJTy4EHHBIE IIPUMEHATH YIOBJIETBOPH | yME€eT ymeeT
3HAHHUS Ha TIOJIy4€HHBIE | TEJIbHO YMEET | NPUMEHITh MPUMEHSITh
NPaKTHUKE 3HAHUA Ha NPUMEHATH TOJTy4 e HHbIE TOJTy4CHHbIE
NPaKTHKE MONTy4CeHHbIE | 3HAHHS HA 3HAHUA Ha
3HAHUS Ha MPaKTHUKE MPAKTHUKE
NPAKTHKE
Tpetwuit Brnanets: OO6yuaronmmii | OOyuatonmii | OOyuatonmuiic | OOy4aronmiic
aTamn CHOCOOHOCTBIO | CS1 HE cs s XOpOILIO S OTJIMYIHO
(YpoBeHbD) MPUMEHSATh BJIAJICET YAOBIIETBOPU | BIAAECET BJIAJICET
THIOJTyY€HHbIE CHOCOOHOCTH | TEJIbHO CHOCOOHOCTh | CTIOCOOHOCTH
3HaHUS B 10 IPUMEHATH | BIaJEeeT 0 PUMEHSTH | 0 PUMEHSTh
obnacTtu MOJTy4€HHbIE | CIIOCOOHOCTH | MOTy4YEHHBIE TOJTy4€HHbIE
TEOpHH U 3HAHKS B 10 IPUMECHITH | 3HAHUS B 3HAHKS B
UCTOpUN obyactu NOJyY€HHbIE | o0JjacTu obsactu
OCHOBHOT'O TEOpHH U 3HAHUS B TEOpHH U TEOpur 1
3y4aeMoro UCTOpUU obiactu UCTOpUU UCTOpUU
s3bIKa (S3BIKOB) | OCHOBHOTO TEOPHUH | OCHOBHOT'O OCHOBHOT'O
U JIMTEPATyphl | I3y4aeMOro | MCTOpUM 3y4aeMoro M3y4aeMoro
(;repatyp) SI3BIKA OCHOBHOTO SI3BIKA SI3BIKA
(SI3BIKOB) | mydaemMoro | (S3BIKOB) U (SI3BIKOB) |
TUTEPATYphl | S3BIKA JUTEPATYPBI JUTEPATYPBI
(urepatyp) | (S3BIKOB) U (yurepatyp) (yurepatyp)
JATEPaTyphI
(ymrepatyp)

IToka3zarenu c(hOpMUPOBAHHOCTH KOMIICTEHLIMN.

Kpurepusimu olieHHBaHUST SIBISIIOTCS Oailibl, KOTOPbIE BBICTABISIFOTCS TIPEToflaBaTelieM 3a
BUIBl JIESITEILHOCTH (OICHOYHBIE CpEACTBa) MO0 WTOramM M3ydeHus MoAyJiel (pasaelioB
JUCLWIUIMHBI), TIEPEUMCIICHHBIX B PEHTHHI-IVIAHE JIUCLMIUIMHBI (TEKYIIMI KOHTPOJIb — MAaKCHUMyM
40 OamnoB; pyOexHblii KOHTpoiab — MakcumyMm 30 0OamwioB, sk3aMeH — MakcumyMm 30 OaiuioB
HooIpUTeNbHbIe  0auibl — MmakcumyM 10).

[IIxanb1 oLeHUBAHMA :

orimyHO — oT 80 1o 110 peitruHroBeix 0amioB (Bkmoyas 10 noompuTenbHbBIX 0aioB),

xopomio — ot 60 10 79 peHTHHrOBBIX OaJuIoB.

Y 10BAE€TBOPHUTENBHO — OT 45 10 59 pedTHHroBbIX OaslioB.

HeynosnerBopurenpHo —ot 0 10 44 peUTHHTOBBIX OaJIIOB.

4.2. TunoBble KOHTPOJIbHbIE 3a[IaHUS WM HHbIe MaTe PUAJIbI, He00X0JUMBbIe /IS Olle HKH



3HAHUIl, yMe HUii, HABBIKOB U OMNbITA /1€ ATEJIbHOCTH, XaPAKTe PU3YIOIIMX ITANbI
(opmMupoBaHus KOMIIeTeHIIMI B MpoLiecce 0CBOEeHNsI 00pa3oBaTe IbHOI MPOrpaMMBbl.
MeToanueckue MaTe puaAJIbl, ONpe/aeJsIIoNe Npoueaypbl Olle HUBAHUS 3HAHU I, yMe HU,
HABBIKOB H ONBITA 1€ ATEJIbHOCTH, XapPAKTe PU3YIOIIUX ITanbl GopMHPOBAHUS KOMIIE Te HIH I

Oransl PesynbTaThl 00yueHUs Komnerenmst | OueHouHsle cpeacTBa
OCBOCHUS
1-i1 aTan 1.3Hanve QyHKIMH, CTPYKTYpBHI, IpyIIoOBOM OIpOC,
npoOJIeMATHKH, WICHHOTO MHpa U OIIK-4 WHITUBUIYaJbHOE
3HaHuA pedeBoii opraHM3aIyu 3a/1aHue
XyJIO)KECTBEHHOTO TPOM3BEICHUS.
2. 3HaHWE TEOPHUH OCHOBHOTO [1K-1 WHIVBUTYaIbHOE
M3Y4aeMOro si3blka 3a/1aHNe
TPYMIIOBOM  OIpOC,
MMChMEHHAS
KOHTpOJIbHasi pabora
2-11 oran 1.VMmenre aHam3UpoOBaTh Kak OIIK-4 WHIMBU1yaIbHOE
MPOM3BEICHUE B IIEJIOM, TaK U 3a/1aHue
YMenus OTJIeJIbHBIE €T0 CTOPOHBI: TEMATHKY, TpYIIOBOM Ompoc,
Npo0JIeMaTHKy, WICHHBIN MUp, MMCHMEHHAS
XyJIO)KECTBEHHYIO PeUb, CEOXKET, KOHTpOJIbHasi pabora
KOMTIO3HIHIO.
2.YMeHue pUMEeHITh TOTy4eHHbIC IMK-1 WHITUBHAYaJIbHOE
3HAHUS Ha TIPAKTHUKE. 3a/1aHue
TPYMIIOBOM  OIpOC,
MMChMEHHAS
KOHTpOJNIbHasi pabora
3-i1 aran 1. Bragenve cucTeMoOM HOHATYIT U OIIK-4 WHIVBUTYaIbHOE
HCCIICIOBATEILCKHX TIPUEMOB 3a/1aHKe
Brnagers | AMHBUCTHYECKOrO aHalM3a TEKcTa (U TPYIIIOBOM  OIPOC
HaBBIKAMH | JUCKypca)
2. CriocoOHOCTH BJIAJIETh IK-1 TPyIITOBOI  OMPOC,
CYIIECTBYIONMMHU METOINKAMH WHTUBHTYaJIbHOE
3a/1aHue

4.3. Pe iTMHI-IJIAH JUCUH UM HbBI
PeliTuHr-mian  IUCIMITIMHBI TIPEICTaBJICH B MpwiokeHUU No 2.

IK3aMe HALIMOHHBIE ONJIe ThI.

Cmpykmypa IK3aMeHauuonnozo ouiema

1. TeopeTrueckuii Bompoc:

E.g. Basic terms of stylistics: expressive means and stylistic devices (I.R. Galperin),
convergence of stylistic devices (Riffaterre).

2. Ilpaktryeckoe 3amanne Nel (JIMHIBHCTHYECKAsh CTIIMNCTHKA):

Identify and comment on stylistic devices in the given fragments and translate the terms into
English

3. [IpakTuueckoe 3aganne No2 (KOMIUDICKCHBIN CTIIMCTHYECKUN aHANM3 JIMHTBUCTHYECKAs +
JITEPATYPOBETUECKHIA KOMIIOHEHTBI):




© © N o g &~

11.

12.

13.

14.

15.

16.

17.

18.

Complex stylistic analysis of the given text (extract or short story text)

IIpume pHbIii MepeyeHb BOMPOCOB /IS IK3aMeHA:

The notion of style. Stylistics as a linguistic discipline, its aims and tasks. Main trends in
style study (branches of stylistics: functional stylistics, linguistic stylistics, literary
stylistics).

Stylistic stratification of the English VVocabulary. Supply examples to illustrate all strata and
groups of words.

The notion of functional style. Enumerate and briefly describe the main functional styles of
the English Language. Which styles still arouse debate among stylisticians with reference to
appropriateness and advisability of their singling out?

Publicistic style. Describe the peculiarities of this functional style.

The Belles-Lettres Style. Describe the peculiarities of this functional style
Newspaper Style. Describe the peculiarities of this functional style

Scientific Prose Style. Describe the peculiarities of this functional style

The Style of Official Documents. Describe the peculiarities of this functional style

Neutrality and norm. Style, stylistic colouring and stylistic neutrality.

. The notion of foregrounding. Expressive means and stylistic devices. Categorization of

expressive means and stylistic devices in keeping with the structural hierarchy of language
levels.

Phonetic expressive means and stylistic devices. Define onomatopoeia (direct/indirect),
alliteration and assonance. Specify their functions. What do they have in common and
what do they differ in?

Name and define the only phono-graphical stylistic device. Give examples of its permanent
variety. Specify its functions in general and enumerate the possible causes of the
mispronunciation reflected in it.

Enumerate and briefly describe phonetic expressive means. Enumerate the (phono-)
graphical expressive means and specify their main function. In what ways are the phonetic
and phono-graphical expressive means interrelated.

Morphological stylistic devices. Define morphological repetition, specify its two main
types and functions. Define morphological pun and specify its functions.

Morphological stylistic devices. Define the notion of extension of morphemic valency and
nonce words (occasional words), identify the most widely spread patterns of their
formation and indicate their main functions.

Define lexical stylistic devices in general. Identify and briefly describe the ones based on the
interaction of: a) logical and nominal meanings (2); b) two logical meanings (3); c) logical
and emotive meanings (3); d) free and phraseological meanings of one word or meanings of
two different words (3).

Define antonomasia and allusion. Specify two main types of antonomasia. In what way do
antonomasia and allusion overlap? Identify and describe their functions.

Define metaphor and metonymy. Explain what they have in common.
Which of them is more widely spread? Which one is more often genuine? Which one is
mainly trite? Why?
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19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31
32.
33.

34.

35.
36.

37.

Enumerate types of metaphor; specify the basis of singling them out and the additional
functions they possess.

Define simile; specify its types and functions. Compare metaphor and simile. Explicate
their common features and the difference between them in form and function.

Enumerate and provide examples of the main metonymy-forming relations.
Define irony; specify its main two types and functions in a literary text.

Identify and briefly describe the other two main types of irony that have been recognized
Since antiquity alongside “linguistic irony” (i.e. irony as a linguistic stylistic device) and
may prove important for the purposes of literary analysis.

Define hyperbole and understatement (meiosis). Specify their types and functions. Define
litotes and specify its functions.

Define epithet, explain the difference between emotive and figurative
(metaphoric/metonymic) epithets. Explicate the notions of associated and unassociated
epithets.

Define and provide examples of the following structural types of epithets: two-step epithets,
phrase-epithets, reversed (or inverted) epithets, string epithets.

Define oxymoron and specify its main functions. In what ways is oxymoron different from
antithesis?

Define pun, specify the pun-forming types of interrelation a meanings. Define zeugma.
Explicate the difference between pun and zeugma in form and function.

Enumerate and describe the types of violation of phraseological units. Specify their types
and functions.

Define climax (gradation) and anticlimax. Specify their types and functions. Explicate the
peculiarities of bathos as a type of anticlimax.

Define parallelism and chiasmus (reversed parallelism), and identify their functions.
Define periphrasis (circumlocution); specify its types and functions.

Define ellipsis, aposiopesis (break-in-the-narration) and apokoinu construction. Specify
their types and functions.

Define suspense and detachment. What do they have in common and what do they differ
in?

Enumerate all structural types of repetition and specify their general function.

Define rhetorical question and specify its types and function. Define represented speech;
specify its types and functions.

Group all the syntactical devices according to their being connected either with the
incompleteness or with the complexity of sentence structure.

Obpa3zey npakmuyecko20 3a0aHus (3a0anue 2 IK3aMEeHAUUOHH020 buiema)

Identify and comment on the stylistic devices in the following fragments:

1.

Down came the storm, and smote again
The vessel in its strength (Longfellow)

2. Blue suit grinned, might even have winked...(Priestley)
3. A handsome man kisses misses, an ugly man misses kisses.

4.

O heavy lightness! serious vanity!
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Mis-shapen chaos of well-seeming forms! (Shakespeare)
5. Gold! Gold! Gold! Gold!
Bright and yellow, hard and cold... (Hood)

[pumep ompwlera mexcma xy00HCeCmMEeHH020 NPOU3EEOCHUS OIS O CYUECMEIIEHUS KOMNJIEKCHO20
CIMUIUCTIUYECKO20 AHAU3A (TUHSBUCIUYEeCKULL + Tumepanmypo8e04ecKull KOMNOHEeHN)
(6apuanm 3adanus 3 9K3aMeHAaAYUOHHO20 Ouiema):

“Invisible man” by G Wells.

Chapter I1.

Mr. Teddy Henfrey’s First Impressions

At four o’clock, when it was fairly dark and Mrs. Hall was screwing up her courage to go in
and ask her visitor if he would take some tea, Teddy Henfrey, the clock-jobber, came into the bar.
“My sakes! Mrs. Hall,” said he, “but this is terrible weather for thin boots!” The snow outside was
falling faster.

Mrs. Hall agreed with him, and then noticed he had his bag and hit upon a brilliant idea. “Now
you’re here, Mr. Teddy,” said she, “I’d be glad if you’d give th’ old clock in the parlour a bit of a
look. *Tis going, and it strikes well and hearty; but the hour-hand won’t do nuthin’ but point at six.”

And leading the way, she went across to the parlour door and rapped and entered.

Her visitor, she saw as she opened the door, was seated in the armchair before the fire, dozing
it would seem, with his bandaged head drooping on one side. The only light in the room was the red
glow from the fire—which Ilit his eyes like adverse railway signals, but left his downcast face in
darkness—and the scanty vestiges of the day that came in through the open door. Everything was
ruddy, shadowy, and indistinct to her, the more so since she had just been lighting the bar lamp, and
her eyes were dazzled. But for a second it seemed to her that the man she looked at had an
enormous mouth wide open,—a vast and incredible mouth that swallowed the whole of the lower
portion of his face. It was the sensation of a moment: the white-bound head, the monstrous goggle
eyes, and this huge yawn below it. Then he stirred, started up in his chair, put up his hand. She
opened the door wide, so that the room was lighter, and she saw him more clearly, with the muffler
held to his face just as she had seen him hold the serviette before. The shadows, she fancied, had
tricked her.

“Would you mind, sir, this man a-coming to look at the clock, sir?” she said, recovering from
her momentary shock.

“Look at the clock?” he said, staring round in a drowsy manner and speaking over his hand,
and then getting more fully awake, “certainly.”

Mrs. Hall went away to get a lamp, and he rose and stretched himself. Then came the light,
and Mr. Teddy Henfrey, entering, was confronted by this bandaged person. He was, he says, “taken
aback.”

“Good-afternoon,” said the stranger, regarding him, as Mr. Henfrey says with a vivid sense of
the dark spectacles, “like a lobster.”

“I hope,” said Mr. Henfrey, “that it’s no intrusion.”

“None whatever,” said the stranger. “Though I understand,” he said, turning to Mrs. Hall, “that
this room is really to be mine for my own private use.”

“I thought, sir,” said Mrs. Hall, “you’d prefer the clock—" She was going to say “mended.”

“Certainly,” said the stranger, “certainty—Dbut, as a rule, | like to be alone and undisturbed.

“But I'm really glad to have the clock seen to,” he said, seeing a certain hesitation in Mr.
Henfrey’s manner. “Very glad.” Mr. Henfrey had mntended to apologise and withdraw, but this
anticipation reassured him. The stranger stood round with his back to the fireplace and put his hands
behind his back. “And presently,” he said, “when the clock-mending is over, | think | should like to
have some tea. But not until the clock-mending is over.”

Mrs. Hall was about to leave the room,—she made no conversational advances this time,
because she did not want to be snubbed in front of Mr. Henfrey,—when her visitor asked her if she
had made any arrangements about his boxes at Bramblehurst. She told him she had mentioned the
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matter to the postman, and that the carrier could bring them over on the morrow. “You are certain
that is the earliest?” he said.

She was certain, with a marked coldness.

“I should explain,” he added, “what I was really too cold and fatigued to do before, that I am
an experimental investigator.”

“Indeed, sir,” said Mrs. Hall, much impressed.

“And my baggage contains apparatus and appliances.”

“Very useful things indeed they are, sir,” said Mrs. Hall.

“And I’m naturally anxious to get on with my inquiries.”

“Of course, sir.”

“My reason for coming to Iping,” he proceeded, with a certain deliberation of manner, “was—
a desire for solitude. I do not wish to be disturbed in my work. In addition to my work, an
accident—"

“I thought as much,” said Mrs. Hall to herself.

‘““—necessitates a certain retirement. My eyes—are sometimes so weak and painful that I have
to shut myself up in the dark for hours together. Lock myself up. Sometimes—now and then. Not at
present, certainly. At such times the slightest disturbance, the entry of a stranger into the room, is a
source of excruciating annoyance to me—it is well these things should be understood.”

“Certainly, sir,” said Mrs. Hall. “And if I might make so bold as to ask—"

“That, I think, is all,” said the stranger, with that quietly irresistible air of finality he could
assume at will. Mrs. Hall reserved her question and sympathy for a better occasion.

After Mrs. Hall had left the room, he remained standing in front of the fire, glaring, so Mr.
Henfrey puts it, at the clock-mending. Mr. Henfrey not only took off the hands of the clock, and the
face, but extracted the works; and he tried to work in as slow and quiet and unassuming a manner as
possible. He worked with the lamp close to him, and the green shade threw a brilliant light upon his
hands, and upon the frame and wheels, and left the rest of the room shadowy. When he looked up,
coloured patches swam in his eyes. Being constitutionally of a curious nature, he had removed the
works—a quite unnecessary proceeding—with the idea of delaying his departure and perhaps
falling into conversation with the stranger. But the stranger stood there, perfectly silent and still. So
still, it got on Henfrey’s nerves. He felt alone in the room and looked up, and there, grey and dim,
was the bandaged head and huge blue lenses staring fixedly, with a mist of green spots drifting in
front of them. It was so uncanny-looking to Henfrey that for a minute they remained staring blankly
at one another. Then Henfrey looked down again. Very uncomfortable position! One would like to
say something. Should he remark that the weather was very cold for the time of year?

He looked up as if to take aim with that introductory shot. “The weather—" he began.

“Why don’t you finish and go?” said the rigid figure, evidently in a state of painfully
suppressed rage. “All you’ve got to do is to fix the hour-hand on its axle. You’re simply
humbugging—"

“Certainly, sir—one minute more, sir. | overlooked—" And Mr. Henfrey finished and went.

But he went off feeling excessively annoyed. “Damn it!” said Mr. Henfrey to himself,
trudging down the village through the thawing snow; “a man must do a clock at times, sure-lie.”

And again: “Can’t a man look at you?—Ugly!”

And yet again: “Seemingly not. If the police was wanting you you couldn’t be more wropped
and bandaged.”

At Gleeson’s corner he saw Hall, who had recently married the stranger’s hostess at the Coach
and Horses, and who now drove the Iping conveyance, when occasional people required it, to
Sidderbridge Junction, coming towards him on his return from that place. Hall had evidently been
“stopping a bit” at Sidderbridge, to judge by his driving. “’Ow do, Teddy?” he said, passing.

“You got a rum un up home!” said Teddy.

Hall very sociably pulled up. “What’s that?”” he asked.

“Rum-looking customer stopping at the Coach and Horses,” said Teddy. “My sakes!”
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And he proceeded to give Hall a vivid description of his grotesque guest. “Looks a bit like a
disguise, don’t it? I’d like to see a man’s face if I had him stopping in my place,” said Henfrey. “But
women are that trustful—where strangers are concerned. He’s took your rooms and he ain’t even
given a name, Hall.”

“You don’t say so!” said Hall, who was a man of sluggish apprehension.

“Yes,” said Teddy. “By the week. Whatever he is, you can’t get rid of him under the week.
And he’s got a lot of luggage coming to-morrow, so he says. Let’s hope it won’t be stones in boxes,
Hall.”

He told Hall how his aunt at Hastings had been swindled by a stranger with empty
portmanteaux. Altogether he left Hall vaguely suspicious. “Get up, old girl,” said Hall. “I s’pose I
must see “bout this.”

Teddy trudged on his way with his mind considerably relieved.

Instead of “seeing ’bout it,” however, Hall on his return was severely rated by his wife on the
length of time he had spent in Sidderbridge, and his mild inquiries were answered snappishly and in
a manner not to the point. But the seed of suspicion Teddy had sown germinated in the mind of Mr.
Hall in spite of these discouragements. “You wim’ don’t know everything,” said Mr. Hall, resolved
to ascertain more about the personality of his guest at the earliest possible opportunity. And after the
stranger had gone to bed, which he did about half-past nine, Mr. Hall went aggressively into the
parlour and looked very hard at his wife’s furniture, just to show that the stranger wasn’t master
there, and scrutinised closely and a little contemptuously a sheet of mathematical computation the
stranger had left. When retiring for the night he instructed Mrs. Hall to look very closely at the
stranger’s luggage when it came next day.

“You mind your own business, Hall,” said Mrs. Hall, “and I’ll mind mine.”

She was all the more inclined to snap at Hall because the stranger was undoubtedly an
unusually strange sort of stranger, and she was by no means assured about him in her own mind. In
the middle of the night she woke up dreaming of huge white heads like turnips, that came trailing
after her at the end of interminable necks, and with vast black eyes. But being a sensible woman,
she subdued her terrors and turned over and went to sleep again.

Oo6pa3en 3k3aMe HAIIMOHHOTO OUJIETA:

MHWHOBPHAVYKHN POCCHUU
®I'60Y BO «bAIIIKUPCKUI FOCVI[APCTB];HHBII;‘I YHUBEPCUTET»
OAKVYIIbTET POMAHO-I'EPMAHCKOHM ®UJIOJIOTI' M

Jucimminaa «CTWIMCTHKAY

3K3AMEHAHHOHHI)II>1 BUJIET Ne 1
YTBEPXJIAIO
3aB. kKadeapor aHTTMIHCKOTO sI3bIKa
Y MEXKYJIbTYPHOH KOMM YHUKAIIH
(7t
n.¢0.5, npod. Magukos C.I. 7
« » 2019 .

1. TeopeTnueckuii Bompoc:

Stylistic stratification of the English Vocabulary. Supply examples to illustrate all strata and
groups of words.

2. [Tpakrmaeckoe 3amanve Nel:
Ilpoananuszupyiime cmunucmudeckue npuemol 8 npedsioHCeHUsIX.
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3.IlpakTraeckoe 3aganme Ne2.
Buvinonanume komniekchulil anaiuz ompwi8Ka Xy004ceCmeeHH020 NPOU3E8e0eHUsL.

ITepeBon onenku w3 100-0ayutbHOM B YETHIPEXOAUIHHYIO MPOU3BOAUTCS CIICAYIOIAM 00pa3oM:
- ormaHO — oT 80 10 110 6amioB (Bkimouas 10 moonpurebHpIX 0aJioB);

- xopomio — ot 60 10 79 6auoB;

- YIOBJIETBOPUTEILHO — OT 45 10 59 Gannos;

- HEYJIOBJICTBOPUTEIILHO — MeHee 45 Gaos.

KpuTtepuu uTOroBoii 0lieHKH 3HAHHH, YMEHUI W HABBIKOB O0YYaIOIIEToCs TIO0 JUCIMIUTIHE
«CTIWIMCTHKAY.

[Ipu ompenenennn TpeOOBaHMWII K JK3aMCHAIMOHHBIM OLECHKAM TI0 JUCLMIUIMHAM C
npeolajaHieM TEOPETHIECKOro 00yueHust TpeiaraeTcsi pyKOBOJICTBOBATHCS CIIETYIOIINM |

— 25-30 0ann0B BBICTABIAIOTCS CTYACHTY, €CIM CTYIEHT, OOHAPYKHBAaeT BCECTOpPOHHEE,
CHUCTEeMAaTHYEeCKOe U TIIIyOOKOe 3HAHME MPOrpaMMHOTO MaTepuasia, YMEHHE CBOOOJIHO BBITOIHITH
3afnanus, npeaycMmorpennble  PIIJ[, ycBOMBIIMIA OCHOBHYXO M 3HAKOMBIM C JIOHOJIHATEIILHOM
JATEPATYypOd, PEKOMEHIOBaHHOW mporpammoi. Kak mpaBwio, Takue Oajulbl BBICTABISIOTCS
CTy/I€HTaM, YCBOMBIIMM B3aMMOCBSI3b OCHOBHBIX TMOHATHI JHUCUMIUIMHBI B WX 3HAYEHUM IS
npuodbpeTaemMoll mpodeccuy, MPOSBUBIINM TBOPYECKHE CIOCOOHOCTH B TOHMMAHUM, M3JIOKEHUM U
UCTIONIb30BaHUK y4e€OHOro Marepuaa;

— 17-24 6am10B BBICTABISIETCS CTYACHTY, €CJHM CTYJICHT, OOHAPYXHMBAET TOJHOE 3HAHKE
NPOrpaMMHOI0 MaTepHaja, YCNEIIHO BBIMONHAIOMMNA NPEeyCMOTPEHHbIE B TMporpaMMe 3aJaHus,
YCBOUBIIIMII OCHOBHYIO JIUTE€pATypy, PEKOMEHIOBaHHYIO B mporpamme. Kak mpaBmio, Takue Oasuibl
BBICTABISIIOTCA CTYAEHTaM, MOKA3aBIIMM CHCTEMAaTHYECKUH XapakTep 3HAHHMM MO JUCLMIUIMHE |
CMOCOOHBIM K HMX CaMOCTOSITEIbHOMY TMOMOJTHEHHIO U OOHOBJIEHHMIO B XOJ€ JaJibHeMei yueOHoi
paboThl U npodecCuoHaIbHOM JIEATEIHHOCTH,

— 10-16 6amioB BBICTABISIETCS CTYICHTY, €CJH CTYISHT, OOHAPYKMBACT 3HAHUE OCHOBHOTO
NPOrpaMMHOTO Matepualia B 00bEME, HEOOXOAMMOM sl JaibHeWmedl yd4€Obl U TpeacTosIIeH
paboTel mO mpodeccuM, CHPABISIIONIMICS C  BBITIONHEHMEM  3aJaHWi, TPEyCMOTPEHHBIX
MPOrpamMMOii, 3HAKOMBI C OCHOBHOW JIMTE€PATYpOH, PeKOMEHIOBaHHOW mporpammoil. Kak mpasuio,
Takue Oajulbl BBICTABISIOTCA CTYJAEHTaM, JONYCTHBIIMM MOTPELIHOCTH  HENPHHIMITHAIBLHOTO
XapakTepa B OTBETE Ha SK3aMEHE U IPU BBINIOJITHEHUN SK3aMEHAIMOHHBIX 3a/laHU;

— 1-10 6a/10B BBICTABIAETCS CTY/ACHTY, €CJIM CTYJACHT, OOHAPYKHBACT MPOOEIbI B 3HAHMUSIX
OCHOBHOT'O TMPOrPAMMHOIO MaTepHana, IOMyCTUBLIEMY NPUHIMIMAIBHBIE OIIMOKMA B BBINOIHEHUH
MPeyCMOTPEHHBIX TIporpaMMon 3amanvii. Kak mpaBwio, Takue Oayuibl BHICTABJIAIOTCS CTYACHTaM,
KOTOpbl€ HE MOTYT MPOJOJDKUTH OOYYEHHE WIM MPUCTYIUTh K MPO(ECCUOHAIBLHOW AesSTEIbHOCTH
[0 OKOHYaHWM BYy3a 0€3 JOMOJIHUTENbHBIX 3aHATHH M0 COOTBETCTBYIOUIEH IUCIMILTMHE.

Bomnpocs! 1711 rpynnoBoro onpoca, KOppejaupyroT ¢ TEMaMHU JIEKIMOHHBIX 3aHATHI.
TeopeTnaeckue oCHOBBI CTHIHCTUKU. [lonsaTre ctmms. CTWIMCTHIECKAsT OKpacKa.

2. Pazgensi/HamnpaBneHuss CTWINCTUKY: JIMHTBUCTHYECKAs W JIMTEpAaTypHAasl CTWIMCTHKA,

(GyHKIMOHAIbHASl CTWIMCTHKA, UX B3aUMOCBS3b U COOTHOILCHHE.

3. TlowATHe BbIpa3UTENBHBIX CPEACTB SA3bIKa U CTWIMCTUUECKHX HPUEMOB, UX

B3aMMOOTHOIIICHHE M (DYHKIIIH.

Qonernueckue, (oHO-TpadmaecKre ¥ rpaduuecKie CTWINCTHICCKUE TPUEMEI.

Mopdoonoruaeckue u ciI0BOoOOpa3oBaTEIbHbIE CTWI. MPUEMBIL.

Jlekcdaeckue CTWI. TPUEMBL.

®pazeosornyeckue CTWIMCTUYECKHUE MPUEMBI

=

No ok
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8. CuHTakCHM4eCcKHe W JIEKCHKO-CHUHTAKCHUECKHE CTWINCTHY. PUEMBI.

9. CrwmcTtudeckas KIaCCUPUKAIMSA CIOBAPHOTO COCTaBa AHTJIMHACKOTO SI3bIKA.
@OyHKIMOHATIb HBIE  CTWIH.

10. HayuHslii cTwib pedm.

11. Tly6mmmctmdeckuid cTwib peurd. OCOOCHHOCTH Ta3eTHOrO TIONCTWIS M JKaHpa periopTraxa.

12. Pa3roBopHo-OBITOBOI CTIWIH pedr. COOTHOIICHHE PAa3rOBOPHOM pPEYH U Pa3roBOPHO-
OBITOBOTO CTHIISI PEUU.

13. O¢mmansHO-1EIOBOM CTIIH

14. TIpaBOMEPHOCTH BBIJCIICHUS XyJOKESCTBECHHOIO CTWIS CPEIU APYTUX (PYHKIMOHAIb HBIX
cTwiel. XyJI0KeCTBEHHbI CTWIb PEYH, €r0 SKCTPAIMHIBUCTUUECKUE | JIMHTBUC THYECKHUE
0COOEHHOCTH

15. TekcT Kak OOBEKT JIMHIBUCTUIECKOTO aHaJIM3a

16. OcHOBHbIE KaTEropud U CBOWCTBA TEKCTA

17. Qunonormaeckuil aHaIM3 TEKCTa

18. JIuHrBUCTHKA TEKCTa M aHAJM3 JUCKypCa: COOTHOIICHHE, TEPMHHBI, METOIBI HCCIICTOBAHMS

19. JIurepaTypoBe UECKUI aHAIIN3 XyI0)KECTBECHHOIO TEKCTa

20. XaHp XyIO)KECTBEHHOTO TPOU3BEICHUS.

21. Xapaxrepuzalysi NepCOHAXKEHL.

22. TloBecTBOBaHMe aBTOpa (TOYKA 3peHKs). KoMIo3umpioHHbIE (HOPMBI.

23. Ctpykrypa croxeta. KoHQImIKT B mpomsBe1eHUN.

24. TeMa v uiest POW3BE ICHHS.

25. [TpuHIMITBI TIOCTPOSHUST XYJIOXKECTBEHHOTO TNPOW3BEICHHUS.

26. KoMIUIeKCHBIN CTIIMCTHYECKU aHaNM3 XyJ0KECTBEHHOIO TEKCTa.

Kputepun onenku (B 6a/m1ax) /it TpynnoBoro ycTHOro ¥ NMuCbMEHHOTO OTPoca:
- 2 Oamwia BBICTABIIETCS CTYACHTY, TOKA3aBIIEMY BCECTOPOHHME, TIIIyOOKHE 3HAHUS TEMBI,
CBOOOJTHOE W MPAaBWIHLHOE OOOCHOBaHME TPOOJEMHBIX CHTYAIH,
- 1 Gamnm BBICTAaBISIETCS CTYACHTY, NMOKAa3aBIIEMY HE JIOCTATOYHO INTyOOKHME 3HAHUS TEMBI, HE
YMEIIEMY CBOOOTHO ¥ B TIOJTHOM MeEpe apryMEHTHUPOBAHO OOOCHOBATH MPOOJIIEMHYIO CHUTYAIHIO;

- 0 GawoB BBICTABIAETCSA CTYJAEHTY, KOTOPbIH HE 3HAET OOMNbIIEH YaCTH OCHOBHOTO COZICP)KaHHUSA
TEeMBI, JOIyCKaeT IpyOble OMMOKH B ()OPMYJIMPOBKAX OCHOBHBIX TOHATHA M HE CIOCOOCH pelaTh
THUIOBBIE TPaKTHYECKHE 3a]a4¥ WIH NPOOJIEMHBIE CUTYaIWH.

IIpuMep nNHCbMEHHON KOHTPOJILHOM PpaldOThl [AJsl OCYLIECTBJICHHS PYOeKHOIO
KOHTPOJIA.

Testl
1. Find the word which is bookish in style:
a) darkness; b) harmony; c) foolish; d) glad.
2. Find the word which is colloquial in style:
a) parent; b) father; c) dad; d) ancestor.
3. Find a non-literary word (slang):
a) wife; b) sister; c) missus; d) mother.
4. Find a non-literary word (professionalism):
a) shop; b) lab; c) store; d) barn.
5. Find a non-literary word (low-colloquial):
a) bad; b) negative; c) awful; d) bloody.
6. Find a non-literary expression (vulgarism):
a) to shutup; b) to be quiet; c) to be silent; d) to stop talking.
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7. Find the word in which the emotive charge is stronger:
a) large; b) big; c) tremendous; d) vast.
8. Find an example of personal metaphor:
a) Sheis like a snake in the grass;
b) He bought a head of cabbage;
¢) The moon is riding in the sky;
d) The moon is like a silver coin.
9. Find an example of metonymy:
a) He had only a few coppers in the pocket;
b) We got to the mouth of the river;
¢) He was a lion in the fight;
d) The valley was silent.
10. Find an example of a dead (trite) metaphor:
a) cold reason;
b) cruel heat;
c) the flower of his life;
d) the hand of the watch.
11. Find a case of synecdoche:
a) Everything smiled at him;
b) All hands aboard;
c¢) The childhood of the earth;
d) The leg of the table was broken.
12. Find an example of personification:
a) The kettle is boiling;
b) He is not a Pushkin, but his poems are good,;
c) I don’tlike her sharp tongue;
d) The wind was singing in the trees.
13. Find an example of chiasmus:
a) He went to bed again, and thought, and thought, and thought it over and over;
b) We were talking about how bad we were. Bad fromthe medical point of view;
¢) Down dropped the breeze, the sails dropped down;
d) You have been busy, busy, busy, haven’t you?
14. Find an example of anadiplosis:
a) | amsorry, | am so very sorry, | am so extremely sorry;
b) With Bewick on my knee, | was then happy; happy at least in my own;
¢) Money is what he is after money;
d) Those evening bells! Those eveningsbells;
15. Find an example of climax:
a) They talked and talked all night;
b) Youth is lovely, age is lonely;
c) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;
d) He played a tune over and over again.



KommuecTBo BapuaHTOB KOHTPOJIBHOM paboOThI 3aBUCUT OT YMCIIa 00yYaroIuXCs.

Kputepuu ouenku (B 6a/u1ax) mnucbMe HHOM KOHTPOJILHOM padoThl 1A
ocylle CTBJIe HHUsl Py0e KHOT0 KOHTPOJISL:
- 10 ©OamnoB BBICTABISIETCS CTYACHTY, TMOKa3aBIIEMY BCECTOPOHHHE, CHCTEMAaTH3HPOBAHHBIC,
ryOOKre 3HaHMs Yy4eOHOM MNporpaMMbl MOAYNS M YMEHHE NPUMEHATh WX Ha TNPaKTHKE Tpu
pEIICHNM KOHKPETHBIX 3ajad4, CBOOOIHOE U MpaBWIbHOE OOOCHOBaHHE MPOOJIEMHBIX CHUTYaIUH;
- 5 0awioB BBICTABIIETCS CTYACHTY, IMOKa3aBIIEMY HE JOCTAaTOYHO TIIIyOOKOE 3HAHHE TEOPHU
MEXKYJITYPHOH KOMMYHUKAllMM, HE YMEIOIEMY B IMOJHOH Mepe apryMEeHTHPOBAHO OOOCHOBATH
pellieHHe KOHKPETHBIX 3ajad;
- 0 GayuoB BBICTABISIETCSA CTYACHTY, KOTOPBI HEe 3HAET OOJbIICH YacTH OCHOBHOTO COZIEPIKAHMS
yuyeOHOH MporpaMMBl MOIYJIA, JOMYCKaeT rpyOble OMMOKHA B (POPMYIHPOBKAX OCHOBHBIX TOHSATHI
JUCLMIUIMHBI M HE YMEET UCNOJIb30BaTh [ONYyYEHHbIE 3HAHWS [P PELICHUMM THIIOBBIX
MPaKTUYECKHX 3a]ay.

TeMbl HHAMBUAYAJIbHBIX 32JaHUM CTYJCHTOB:

1) SI3bIK MPO3BI, MO33UH, JTPaMaTypPryH.

2) OtimyuresbHble OCOOCHHOCTH S3BIKOBBIX CPEACTB PA3HOBUIHOCTEH CTWIS XYIOKECTBEHHOM
JIUTEPATYPBI.

3) OCOOEHHOCTH CTaHOBJCHHS CTWIS O(PHUIMAIBHBIX [TOKYMCHTOB B COBPEMEHHOM aHIJIMICKOM
SI3BIKE

4) JlekcudyecKHe, CHHTAaKCHIE€CKHE OCOOECHHOCTH CTHIIS

5) Oco0CHHOCTH HCTIONB30BaHUS JICKCUKH U CHHTAKCHCA B HAYYHOM CTHIIC.

6) OCOOCHHOCTH MCTIONB30BaHUS AMOIMOHAIBHO OKPAICHHOW JEKCHKHA B HAYYHOM CTHIIE.

7) OO1mwe BONpOChl CTAHOBJICHUS T'a3€THOIO CTWIS KaK OTAEJIBHOIO CTHIS aHTJIMHACKOM
JUTEPaTYPHI.

8) Pa3HOBHIHOCTH T'a3eTHOTO CTHIIS.

9) JlekcHUyeCKHe U CHHTAKCHYECKHE OCOOCHHOCTH Ta3eTHOTO CTHIS.

10) Pa3HOBMAHOCTH MyOJMIMCTHIECKOTO CTHIIA.

11) Dcce.

WunvBunyanbHble 3a7aHusl  BBIMONHAIOTCS B (OpME KPaTKOTO YCTHOTO —COOOIICHHS
(moknmaza) wiM Meauanpe3eHTalym.

Kpurtepuu ouenku (B 0aniax) 11 HHAMBHAAYATbHBIX 3aTaHHI
- 5 0amwioB BBICTABIIETCS CTYACHTY, MPOASMOHCTPHUPOBABIIEMY CaMOCTOSTEIILHOE, BCECTOPOHHEE,
CHUCTEMAaTH3UPOBAHHOE, TIIYOOKOE PACKPHITHE TEMbI, CBOOOHOE BJIAJICHIE MaTEPHATIOM,;
- 2 Oayia BBICTABIAECTCS CTYACHTY, MOKA3aBIIEMY HE JIOCTATOYHO CAMOCTOSATEIHHOE U TIyOOKOe
TIOHIMaHKE TEMBbI, He YMEIIIEMY CBOOOIHO MPEICTaBUTh MaTEpPHaT;
- 0 OamnoB BBICTABISETCS CTYACHTY, KOTOPBI HE TOHMMAeT OONBIICH YacTH OCHOBHOTO
CONlepKaHusI COOOIICHHUSI, HE CIIOCOOCH SICHO, MOCIIeA0BATEHHO TPEACTABUTH MaTEpHal.

5. YuyeOHO-MeTOOMYE CKOE U HH(OPMAIUOHHOE 00ecTieYeH e T C U TINHBI

5.1. IlepeyeHbL OCHOBHOM M JONMOJHUTEJJIbHOH y4e OHOM JIUTE PATYPhl, HE 00X0AUMOM 115
OCBOCHHUS TUCUUIIMHBI

OcHoBHas1 JIMTe parypa:

1. Kyxapenko B.A. [IpakTukyM 1O CTWIMCTHKE aHTJIMICKOrO si3bIka = Seminars in stylistics:
yue6. nocobue / B.A. Kyxapenko. — 13a. 6-e. — Mocksa: ®nunra: Hayka, 2012. — 183 ¢. —
ISBN 978-5-9765-0325-0. — 50 k3.

2.  Apsompa, U.B. Ctumnctuka. COBpeMEHHBIM aHMIMMCKHN S3BIK: YA€OHHK 1S BY30B /
N.B. Apuonba; Hayd. pen. [LE. Byxapkun. — 10-e m31., ctep. — M.: ®@mnra, 2010. — 384
c.— ISBN 978-5-89349-363-4; To xe [DneKTpoHHBINH pecypc]. —

URL.: http:/biblioclub.ru/index. php?page=book& id=364035
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10.

11.

12.

13.

14.

15.

16.

17.

I'ypeBuu, B.B. English Stylistics: Crwmctrka aHrimuiickoro si3bika: yueOHoe nocooue /
B.B. I'ypeBmu. — U3x. 5-e. — M.: @munra, 2011, — 69 c. — ISBN 978-5-89349-814-1; To xe
[Onexrponnbiii pecype]. — URL: http://biblioc lub.ru/index. php?page=book& id=93714
KpsuioBa, M.H. CpeacTBa Xyn0KECTBEHHON BBIPA3UTEIBHOCTH. TpOIBI: yaeOHOe mocooue
/ M.H. KpeioBa. — M.: lupekr-Menma, 2014. — 101 c. — ISBN 978-5-4458-8820-8. —
9BU B OBC «YnuBepc. 6ubi. ommaimy — URL:

http://biblioc lub.ru/index. php?page=book& id=235643

bopucoBa, E. DneMeHTbI CTWIS: NPHHIMITBI YO IUTEIBHOTO JEJI0BOro mMchma /

E. bopucosa; nog pexn. E. Kpyuenmkass. — M.: Amemmaa bmsuec bykce, 2014, — 126 ¢c. —
ISBN 978-5-9614-1024-2 — 3BU B DbC «YHuBepc. OHOJI. OHIANH) —

URL.: http:/biblioclub.ru/index. php?page=book& id=229832

bynartoBa, 3.B. CTwmcTrka TEKCTOB PEKJIAMHOTO AKCKypca: yaeOHoe nocooue /
D.B. bynaroBa. — EkatepunOypr: M3naTenscTBo Ypanbckoro yausepeureta, 2012, — 264
c.— ISBN 978-5-7996-0741-8 —5BU B ObC «YHuBepc. OuO. OHIaimy —

URL: http//biblioc lub.ru/index. php?page=book& id=240310

JlomosiHUTE IbHAA JINTE paTypa.
Kaiina JI.I'. CTumicTrka TEKCTa: OT TEOPHH KOMIIO3UIIMK — K JICKOJIUPOBAHMIO: yueOHoe
nocodue. — 3-¢ m ., crepeoruit. — M.: @mmnra, 2011, — 208 ¢. — ISBN 978-5-89349-665-
9; To ke [DnexkTpoHHBIN pecypc]. —
URL:http/biblioclub.ru/inde x.php?page=book& id=136370
Apoombn, W.B. CrwmcTuka COBPEMEHHOTO  AHIVIMHACKOTO  si3blKa  (CTWIMCTHUKA
nekoaupoBanus): yue6. mocodue / M.B. ApHomsa. 3-e m3n. — M.: Ilpocsemenue, 1990. —
300 c. — ISBN 5-09-001781-6. — 9 k3.
AnrmoB, A.I'. Pwuropmka: yueOHoe Tmoocobme / A.I. AmrumoB, JILA. Apaesa,
T.B. Apremosa; mox pen. I[1.A. Karsimes. — Kemeposo: KemI'V, 2011. — 338 c. — ISBN
978-5-8353-1104-0 —- D5BU B OBC  «YmuBepc. Oubn.  owmaitm»  —
URL: http:/biblioclub.ru/index. php?page=book&id=232211
bpannec, M.II. Ctumictuka Tekcta. Teopetnueckuii kype: Yueonuk / M.II. bpannec. —
M.: IIporpecc-Tpamumst, 2004. — 208 c. — ISBN 5-89826-185-0 — 9BU B OBC «YHuBepc.
ouos. ownaiimy — URL:http:/biblioclub.ru/index.php?page=book& id=45095
lameniepyn W.P. Ctwmctrka aHrmmidckoro si3bika: yueonnk / U.P. Tampnepun. 3-e w3, —
M.: Beicm. mik., 1981.— 334 c. — 53 k3. / 2-e m31., ucnp. u gom. — M.: Beicnn. mik., 1977.—
332 ¢. — 46 5k3. (Ha aHr. 53.)
lameneprn, W.P. Ouepku no ctwmcTuke aHrimickoro si3bika. / M.P. Tampnepun. — M.:
N3n-Bo murep. Ha wH. 3., 1958. — 459 ¢. — (bubamoreka dwionora). — 19 3k3.
JemenrneB, B.B. Teopus peueBbix >xanpoB / B.B. JlemenrbeB. — M.: 3nak, 2010. — 596 c.
— ISBN 978-5-9551-0409-6 - OBU B OBbC «YHuBepc. OuWON. oOHTalH» —
URL: http:/biblioc lub.ru/index. php?page=book& id=73298
JemvmoBa, WM. Crwmctuka W JMTEpaTypHOE peIakTHpOBaHHe: ydeOHoe TocoOme /
U. deimoBa. — Opendypr: OI'Y, 2012. — 119 ¢. — 3BU B OBC «YHuBepc. 61O, oHmamy —
URL:http/biblioclub.ru/inde x.php?page=book& id=259177
UpucxanoBa, O.K. Urper dokyca B s3bike: CeMaHTHKA, CHHTAaKCHC M TparMaTHKa
nedokycupoBanmst / O.K. MpucxanoBa. — M.: S3bIku ciaaBsHCKON KynbTypel, 2014. — 320
c.: wr, Tabm — (Studia philologica). — bu6a. B xu. — ISBN 978-5-9551-0678-6 — DBU B
9bC «YHuBeEpC. oo OHJTA VD) —
URL.: http:/biblioclub.ru/index. php?page=book& id=277491
Kaijma, JL.I'. CTwiucTuka TeKCTa: OT TEOPUM KOMIO3MIMM K JAEKOIUPOBAHMIO: yueO.
nocooue. — M.: @munra: Hayka, 2004. — 208 c. — 4 7k3.
KoxeBnrkoBa, H.A. WM30panHble pabOTBI MO S3BIKY XYyJOXKCCTBEHHOW JIATEpPATypHI /
H.A. Koxesmrkosa. — M.: 3Hak, 2009. — 895 ¢. — ISBN 978-5-9551-0317-4 — OBU B OBC
«YuuBepc. 6uon. ownaiimy — URL:http://biblioclub.ru/inde x.php?page=book& id=73289
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http://biblioclub.ru/index.php?page=book&id=232211
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18.

19.

20.

21.

22.

23.

24,

25.

26.

27.

28.

29.

30.

Koconoxkkmna JI.B. IIpakThueckas CTWINCTHKA  AHIVIMICKOrO  A3bIKA:  aHAJIW3
XyJIO’)KECTBEHHOro TekcTa: yueb. mocooue / JI.B. Koconoxkmna. — M.: MapT, 2004. — 192
c. — (Un.13 nnst npodeccronanos). — ISBN 524100436X. — 54 k3.

HoBoe B 3apyOexHoi mHrBUcTHKE. BEIN. 9. JIuarBoctwmctuka / coct. M.P. Nanpnepun.
— M.: TIporpecc, 1980. — 431 c. — ISBN 9785998927935; To xe [DneKTpoHHBIN pecypc].
— URL:http://biblioc lub.ru/index.php?page =book&id=40172

OxpumoBru K.B. IIpakTukyM Mo JMHIBUCTUYECKOW CTWIMCTHKE AHIJIMACKOrO sI3bIKA. —
VYa, 2007. — 108 c. (Ha anri. g3.) — 84 3K3.

[TepeBoa: CTWIMCTHYECKHE AaCTEKTHI: y4eOHO-MeToaudeckoe mocobue / mom pex. O.I.
CumopoBa; coct. O.B. CremanoBa. — EkartepunOypr: WMsmaTenbcTBo VY palbcKoro
yauBepcureta, 2012. — 60 c. — ISBN 978-5-7996-0680-0 — 9BU B ObC «YHuBepc. 6woII.
omwnaiim» — URL: httpi//biblioc lub.ru/index.php?page=book& id=240429

[TemxoBckuii, A.M. IlpuHiMnbEl W TOpHeMbl CTWIMCTHYECKOIO aHajdM3a M OLECHKH
xynokecTBeHHOM 1ipo3bl / A.M. IlemkoBckmit. — M.: TocymapcTBenHass AxamgeMus
XynoxectBennblx Hayk, 1927. — 41 c. — OBU B OBC «YuuBepc. Oubi. oHnaim» —
URL.: http:/biblioc lub.ru/index. php?page=book& id=226676

PomanoBa, H.H. CrwmcTtruka u ctwm: yd. mocodwue: cioBaps / H.H. PomanoBa, A.B.
OwmrmoB. — M.: @imnara, 2006. — 416 ¢. —ISBN 5-89349-842-9. — 1 k3.

Cannmkos, B.3. Pycckuii si3p1k B 3epkatie si3bikoBo urpel / B.3. CanaukoB. — M.: SI3bIkn
pycckoit KyabTypbl, 1999. — 542 ¢. — (AA3BIK. CEMHUOTUKA. KYJIBTYPA). — ISBN 5-

7859-0077-7 — DBU B 2OBC «YHUBEpC. Oouo1. OHJIAHH) -
URL:http://biblioc lub.ru/inde x.php?page=book& id=211579
Comranuk, I'.51. OcHoBbl juHrBUCTHKM peum: mocobue / I'.fl. Comranmk. — M.: MI'Y,

2010. — 128 c. — ISBN 978-5-211-05824-8 — 5BU B DbC «YHuBepc. OUOI. OHIAMH) —
URL: http:/biblioc lub.ru/index. php?page=book& id=56824

CrwmcTruka Kak oOmedwionornmdeckas IUCIMIUIMHA: cO. Hayd. Tp. / orB. pea. [.U.
Borvm.— Kammmm: KI'VY, 1989.— 146 c. — 1 3k3.

CTwincTHUECKHEe acleKThl mepeBoga: yueO. mocodme / O.A. CyneiimaHoBa m Ap. — M.:
Axanemmst, 2010. — 176 c. — (Boiciiee mpodeccuonansHoe obpazoBanue). — ISBN 978-5-
7695-6504-5. — 21 ak3.

VYxoBa, JI.B. fI3pikoBasi JIMIHOCTH B cUcTeMe MaccMmenua: Kype Jekimii / JI.B. YxoBa. —
M.: Hupekr-Menua, 2014. — 191 ¢. — ISBN 978-5-4460-9839-2 — 5BU B DBC «YHuBepc.
ouobsn. omnaiim» — URL: http://biblioc lub.ru/index.php?page =book&id=239497

QParkymmHa O.I. CrwmcThka TEKCTa: Teopusd W TpakThka: ydeb. mocodue/ D.I.
darkymmHa, A.K. CyneiimanoBa, JI.A. Camoxuna; baml'yY. — Yda: PUL] baml'VY, 2014. —
312 c¢. — ISBN 978-5-7477-3659-7 — a6.Ne3 ,u/3Nel. + OBU B Db baml'V <URL:
https://elib.bashe du.ru/>

EmenpsnoBa O.H. Ctwmmctuyeckass uHpoOpMAaIws B TOJIKOBOM CJIOBApE: aHAJMTUYECKHIA
0030p mpobnematuku: MoHorpadms / O.H. EMemssHoBa. - KpacHospck: CuOupckuid
denepanmphplii yauBepcureT, 2013. - 316 c. - ISBN 978-5-7638-2756-9 — DBU B DbC
«YuuBepc. Owon. ommaiim» —URL: http//biblioclub.ru/index.php?page=book&id=364050
(27.06.2017).

5.2. [lepeyeHb pecypcoB HH(OPMALUOHHO-TeJe KOMMYHUKAIIMOHHOM ceTu « UHTepHET» M

2.

1.

NporpaMmMHoOro oﬁecneqelmﬂ, HQOGXO)II/IMLIX AJIA OCBOCHMUSA JUCIHHUITJIMHBI

PROJECT GUTENBERG

the Internet’s oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.qutenberg.us/com/index.htm

EBOOKS ONLINELIBRARY

a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or

20


http://biblioclub.ru/index.php?page=book&id=40172
http://biblioclub.ru/index.php?page=book&id=240429
http://biblioclub.ru/index.php?page=book&id=226676
http://biblioclub.ru/index.php?page=book&id=211579
http://biblioclub.ru/index.php?page=book&id=56824
http://biblioclub.ru/index.php?page=book&id=239497
http://biblioclub.ru/index.php?page=book&id=364050
http://promo.net/pg/
http://www.gutenberg.us/com/index.htm

10.

11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

background colour, etc.)
http://www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information —
http//www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvaniasite (more than 25,000 books online)
http://digital. library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy  http//www.infomotions.com/alex

BIBLIOMANIA —more than 2,000 free classic texts, plus research works
http//www.bibliomania.com/

BARTLEBY. coM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/inde x.html

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/ Shakespeare/works. html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers  http://elfwood. lysator. liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks. html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http//www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/

Webooks.comeLibrary —over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/L ibrary. htm

FlipBooks — Books prepared to be read in the FlipViewer (software)

FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http://www.fliplibrary.com

Franklin Free Library —thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http//www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
of some personal information.
http// www.audiobooksforfree.com
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22. World Public Library —from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/WorldHome.html

23. Classic Reader www.classicreader.com

24. Windows 8 Russian. Windows Professional 8 Russian Upgrade.
25. Microsoft Office Standard 2013 Russian.

6.MarepuanbHO-Te XHMYe CKasA 0a3a, He 00X0AUMast 1JIs1 OCyIIe CTBJIe HUSI

00pa3oBaTeJIbHOIO NMPOIECCA O TUCHHIJINHE

KoMmnbroTepHblii

KJacc,

MYJIbTUMEIUAHBI  TIPOEKTOP,

9KpaH, JOCKa, OPITEXHHKA,

aynuoarmapaTtypa (B CTaHIAPTHOM KOMIUICKTAIMK Uil JICKIMOHHBIX 3aHSATHA U CaMOCTOSTEIHLHON
paboTHl CTYAEHTOB); AOCTYN K ceTh MHTepHeT (BO BpeMsi CaMOCTOSTEIHHOW TOATOTOBKA M Ha

JIEKLIMOHHBIX 3aHATHUSIX).

Haumenosanue Buo 3anamuii Haumenosanue obopyoosanus,
CHeuuanu3up 08 AHHHIX npocpamMmnozo obecnevenus
ayoumopuil, KaOuHemog,
aabopamopuil
1 2 3

1.YyeOHasi aynuTopus Jlexyuonnuvle Aynutopus Ne25

JJIsl IPOBE A€HUS 3aHAMUS YueOHas MeOberb, y4eOHO-HaTJIs THbIE

3aHATHH Jle KUHOHHOTO nocoous, JI0CKa, MPOESKIMOHHOE

Tuna: ayauropus Ne31, (IeMOHCTpaIMOHHOE ) 000py/T0BaHKE:

aynuropusi No25, MYJIbTHM €THa-TIPOSKTOP MitsubishiEX320U

aymuropus Ne27 (ym. XGA, oxpan wHacrennenii Classic Norma

Kommynuctraeckast, 1. 244*183, xompoBanmbHEIA armmapat  Canon

19, mur. A, Al) FC-128, renesmsop Philips 29" PT811.
Ayautopusi Ne27

2.YyeOHasi ayTuTOpUS Cemunapckue YuebHas Mebeb, yueOHO-HAT IS THBIE

JJISl TIpOBEJeHUs 3AHAMUSL nocobwsi, nocka, mpoektop Sony VPL-CX275

3aHATHH Ce MUHAPCKOTO 3 LCD, 5200 ANSI Lm. XGA, »skpan

Tuna: ayauropus Ne30, HacTeHHblil Digis Space 300*300, HOyTOyk

ayauropusi Ne32, Lenovo  (dakThueckoe MeCTO XpaHSHHS —

aymuropust Ne33 (ym. JIeKaHaT, aya. 6a)

Kommynuctraeckas, 1. Aynutopus Ne30

19, mar. A, Al) VYyebHas mebeb, y4eOHO-HaTJIs THbIE

nocoowsi, TocKa

3.Yueonas aynuropusi | / pynnosvie u Ayautopus Ne32

I IPOBeJeHHU A UHOUBUOYAIbHBLE VuecOHas MeOeb, y4eOHO-HaTJIS THbIC

rPyNnoBbIX H KOHCYIbmayuu, nocoows, yaeOHO-MeToAdIecKass JHTepaTypa,

HHIMBHUAYAIbHBIX
KOHCYJIbTalUi, y4e 0 Hast
ayauTopus 1J1s
TeKYyIero KOHTPOJIs U
MDOMEKVTOYHO I
arTecTauMm: ayJUTOpUst
No31, aymuropus Ne25,
aynuropust Ne27 (ym.
KommyHnucTraeckasi, 1.

mexyuwutit. KOHMpOib
U  NPOMENCYMOYHAS
ammecmayusi

JOCKa

Aynurtopus Ne31
YueOHas MeOeb, y4eOHO-HaT IS THbIE
nocoowsi,  J0CKa, MYJIbTHUMEIUA-TPOCKTOP

MitsubishiEX320U XGA, »5kpaH HaCTEHHbI

Classic Norma 244*183, HOYTOYK
ASUSX5IRL (MecTo XpaHeHMs JI€KaHAT
OPI'®, ayn.Ne 6a)

Aynuropusi Ne33
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http://netlibrary.net/WorldHome.html
http://www.classicreader.com/

19, mur. A, Al)

4 TTome e HU A AJIS0
CaMOCTOSITE JIbHOM
padoTei: aynuropus Nel3
(unranbHbIN 3a1) (YL
KomMmynuctrueckas, 1.
19, mur. A, Al)

Camocmosimenvhast
paboma

VYyeOHas MeO0elb, y4eOHO-HaIJIs AHbIE
nocobust, Jocka, cTeHnsl «France Ancienney,
«France Actuelley xormpoBanbHBIN ammapaTr —
3 .

Ayautopus Nel3
VYueOHast MeOeb, yaeOHO-HAT IS THBIS
nocoOusi, Tocka, ydaeOHO-MeToInIecKas
auTepaTypa, MHOrO(pYHKIIMOHA IbHOE
yCTpOHCTBO — 1 IIT., MOHOOJIOKH — 2IIT. C
BbIXOZ0M B MIHTEpHET, obecrneunBaromme
JIOCTYII K 3JICKTPOHHON HMHPOPMAIMOHHO-
obpazoBatensHol cpene (QMOC) By3a,
KHIDKHBIA  (poHI yuranpHoro 3ana OPI'd
1 Windows 8 Russian. Windows Professional
8
Russian Upgrade. Torosop Ne 104 or
17.06.2013
r. Jlnmemm GeccpouHble
2 Microsoft Office Standard 2013 Russian.
Horoop Ne 114 or 12.11.2014 r. JlvieHzumn
OeccpouHsie
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ITpunoxenne Ne 1

MHWHOBPHAYKHU POCCHH 5
®I'bOY BO «bAIIKUPCKNN I'OCY AAPCTBEHHBIM YHUBEPCUTET»
OPAKVIIBTET POMAHO-T'EPMAHCKOUN ®UJIOJIOI' A

COJIEP)KAHUE PABOYEM ITPOT'PAMMBI
aucIMIuHbl  «CTIINCTHKA» HAa / CEMEeCTp

dopma 00ydeHUSI: OUHAS

Bua pa6orsl O0beM TUCHUILIHHBI
O6mas TpynoemkocTh auctmiiael (3ET / wacoB) 2[72
VY4eOHbIX 4aCOB HA KOHTAKTHYIO PabOTy C MpernogaBaTeseM: 29,2
JIEKLWI 14
NPAKTHIECKHUX/ CEMHHAPCKUX 14

71a00paTOPHBIX -

npyrux (TpymroBasi, MHAVBUAYalbHAsE KOHCYJIBTAIWS W WHBIC BUIBI
y4eOHOI JesTeIbHOCTH, MPEyCMaTpUBaIONHe padoTy 00 ydaronmXcs

¢ npenoaBatesiem) (PKP) 1.2
Y4eOHBIX YaCOB HA CAMOCTOSTEIHHYI0 padoTy obyuaromuxcs (CP) 15,8
YyeOHbIX 4acoB Ha MOATOTOBKY K 3k3ameHy/3auery (KoHrposb) 27

@dopMa KOHTPOJIS: IK3aMEH, / CEMECTp

24



dopMa TEKyILIEero

dopMa M3ydEeHHs] MATEPHUAJIOB: JICKLWH, OcHoBHas 1 KOHTPOJIA
NPaKTUYCCKUC 3aHATHA, CCMHUHAPCKUEC 3aHATH, A OIOJIHAT €JIbHAS 3a1aHus 10 yCneBacMoOCTH
Ne J1a0opaToOpHbIE PaOOTHL, CAMOCTOSTEILHAS JmTepaTypa o KOJIJIOKB Bl
Tema u conepxanue paTop p ’ patypa, CaMOCTOSTEILHOU ( HyMBbL,
wn paboTra ¥ TPyA0eMKOCTh (B Yacax) peKoMeHnyeMas KOHTPOJIbHBIE
paboTe CcTyneHTOB
CTylleHTaM (HoMepa K3 paboTHI,
CIIHCKA) KOMIILIOTEPHBIE
K [1P/CEM P P
1 /C 1 C TECTHI U T.11.)
2 3 4 5 6 7 8 9
Mooyns 1: 3 3 - 4 NoNe 1-7 Joxmaae! 1 npe3eHTaIuy| TPYIIIOBOM OIpocC,
Jlunz eucmuueckas Ha OCHOBC HWHIWBHUIYaJIbHOC
CIMUTUCTIUKA. NoNe 10,11 pEeKOMeEeHyeMoi 3aJaHue, MIChMEHHas
1.1. TeopeTnaeckne 0CHOBEI JUTEPATY PBI KOHTPOJIbHAsI paboTa
CTUIHMCTHUKH. [ToHATHE CTHIIA. NeNe 15-20
Crunmctrdeckasi OKpacka. BrinmonHenue 3a1aHui 1o
Paznensi/Hanparnenus NoNe 28-50 UJCHTU(UKAUH/
CTUIIMCTHUKMA . BBISIBJICHHUIO pa3HI/I‘IHI>IX
JIMHI'BUCTUYCCKAsd U BBIPA3UTEJIbHBIX CPEACTB
J'II/ITCpaTypHaH CTUJIMCTHKA, SA3bIKA U CTUIIMCTUYCCKUX
(G yHKIIHOHATIBHAST npuéMOB B
CTHJIMCTHKA, UX B3aUM O CBA3b HpCIU'IO)KeHHBIX
1 COOTHOIIICHUC. I/IJ'IJ'HOCTpaTI/IBHI)IX

1.2. IlonsiTe BRIpa3UTEIbHBIX]
CPEJCTB sI3bIKa U
CTUIMCTUYECKUXTTPUEM OB, UX
B3aMM OOTHOLLIEHHE U

G yHKIUN.

1.2.1. ®oneTnueCKue,
(hoHo-Tpaduyeckue u
rpaduaeckre
CTIWJIMCTUYECKUE IPUEMBI.

1.2.2. Mopdonoruyeckue
U cII0BOOOpazoBaTesbHbIE
CTWI. TIPUEMBI.

1.2.3. Jlekcuueckue
CTHJI. TIPUEMBI.

1.2.4.

npuMepax/ OTpBIBKax
TEKCTOB IS aHAIU3a

Co3nanune OaHkKa
MIPUM EPOB PA3JTUYHBIX
BBIPA3UTEIILHBIX
CPEJICTB SI3bIKa U
CTUIMCTHYECKUX
NpUEMOB U3
ayTeHTHYHBIXTEKCTOB
Ha aHIILI3
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®dpaseossornyeckue

CTHJIMCTAYCCKHE MPUEMBI
1.2.5. CuHTaKCHYECKHE H
JIEKCHKO-CHHTAKCHYECKHUe
CTHWJIMCTHY. IPUEMBI.

Mooyns 2: NeNe 1-7 Joxmnapl ¥ pe3eHTaIuy rpyMIoOBO# ompoc,
DyuxyuoHabHas Ha OCHOBE WH/IMBHTy aJIbHOE 3aJIaHHE
JIUH2 BUCTUKA PEKOMEHly eMOi MUCHM €HHas KOHTP OJIbHAs
2.1. Crmumctraeckast NeNe 12,13,21,24 JIUTEPaTy phl pabora ,
KJaccu(MKaLus CIoBapHOro
COCTaBa aHIIMICKOTO SI3bIKA. Bemmoimenne
2.2. OyHKINOHAJIHHBIC NoNe 28-50 CTWIMCTUYECKOTO
CTHJIH. aHaJM3a TCKCTOB Pa3HBIX
2.2.1. Hay4HbIi CTHIIB ( YHKUIHMOHAJIBHBIX
peun. CTUJIEH TTO
2.2.2. MPENIOKEHHOM cXeMe
[Ty 6smiuc T ecKuii CTIL
peun. OcoGeHHoCTH PenaktupoBanue u
Ta3eTHOTO MOICTHIIS 1 npeoOpa3oBaHue
KaHpa peropraxa. TEKCTOB Pa3HBIX
2.2.3. Pa3zroBopHoO- (yHIMOHABHBIX
OBITOBOM CTWIIb pEYH. CTUJIEH B COOTBETCTBUHU
CooTHOIIIEHUE PA3TOBOPHOY C 3aJlaHUEM
pe4u 1 pa3roBOPHO-
OBITOBOTO CTUJIS PEUH.
2.2.4. OdpunnansHO-
JIETIOBOM CTHITh
2.2.5.IlpaBomMepHOCTH
BbUIeJIeHUs
XyA0KeCTBEHHOT0 CTHJIS
cpeu APyrux
G yHKIMOHAIBHBIX CTHJICH.
Xyn0:xeCcTBEeHHbIH CTHIb
peuu, ero
IKCTPAJIMHI BUCTHYECKHE U
JIMHI BUCTHYECKHE
0C00eHHOCTH
Mooyns 3: Tema 1 NoNe 1-7 Jloknanpl ¥ mpe3eHTay]  IrpyNNoBOM ompoc,
Cmunucmuxamexcma Ha OCHOBE HMHAMBUY AJIbHOE 3a1aHie
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3.1. TekcTKak 0OBEKT NoNe 8, 9,15-20,22,23 peKOMeHyeMoi
JIMHTBACTAYECKOTO aHAIM3a JIATEPATYPBI
3.1.1. OcHOoBHEIE
KaTeTOPHUH X CBONCTBA
TEKCTA
3.1.2. ®unonoruyeckuit
aHaJIM3 TEKCTA
3.2.J/IMHrBHCTHKA TEKCTA K
aHAIN3 TUCKYypca:
COOTHOILIIEHHE, TEPMHUHBI,
METOAbI HCCJIE10BAHUS

Mooynw 3: Tema 2 5 5 - 38 NoNe 1-7 Jloknanpl ¥ Mpe3eHTaluy MUCbMEHHAast KOHTPOJIbHAS
Jlumepamypuas Ha OCHOBE paboTa
CIMUNUCTUKA NeNe 15-20, 22,23 pEeKOMEHIyeMOoi
4.1. JIutepaTypoBeIUECKUI JUTEPATy PBI IpyIIOBOH ompoc,

aHaJIN3 Xy I0KECTBEHHOTO Brinosnenue WHAMBHUIY aJIbHOE 3a/1aHKe
TEKCTa MNeNe 28-50 KOMIUIEKCHOTO aHaJH3a

4.1.1. XKanp Xy JI0’K€CTBEHHBIX
Xy JIO)KECTBEHHOTO TEKCTOB IO
MIPOU3BEICHUSL TP EVI0KEHHON CXeMe

4.1.2. Xapakrepuzanus
MepCOHAXEN.

4.1.3. IloBecTBOBaHUE
aBTOpa (TOUKa 3pEHU).
Komno3unuoHHble
(hopMEL

4.1.4. Ctpykrypa
cioxeta. KoHmkTB
MIPOU3BENICHUN.

4,15. Temaunnes
MIPOU3BENICHUSL

4.1.6. ITpuHIHITBI
MOCTPOEHUA
Xy JIOKECTBEHHOTO
MIPOU3BENICHUSL

4.2. KommiekcHbIH
CTHJIMCTHYECKHI aHAJIN3
XyA0KeCTBEHHOI 0 TEKCTA.

Bcero yacos: 14 14 15,8
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PedTHHT nJaH AMCHUIIJINHBI
«CTWINCTHKAY

[Mpunoxenne Ne 2

CremmanpaocTh: 45.03.01 — «®Dwtonorus (3apyoexnas dwronorus (Kuralckuil s3bIK, aHITIHIACKAN

SI3BIK U JIMTEPATypa))»
Kypc 4 cemectp 7

Buabl yae 0HOM 1eATETbHOCTH
CTYI€HTOB

bamn 3a Yucno

bamnsl

3aJlaHui 3a
ceMecTp

KOHKPETHOE
3aJJaHKe

MusnmansHBIN

MakcuMmainbHBIN

Moayas |

Texkymmiit KOHTPOJIbL

1.AynuropHas pabota
(TpymmoBoii  ompoc)

10

2.BrinonHeHre  OMaIHero
3ajanus (MHIMBUIYaIbHOE
3aj1aHue)

Py6exHbIii KOHTPOJIb

KonrponsHas pabora

10 1

10

HUrorosslii 6ami13a moays 1

25

Moayas |1

Texkymmi KOHTPOJIb

1.AyauropHas pabora
(TpymroBoii  ompoc)

10

2.BrInonHenre JOMAaIIHETO
3aganus (MHIUBUIYaJIbHOE
3aj1aHue)

Py0e:xHblil KOHTPOJIb

KonrponsHas pabora

10 1

10

Hrorosslii 6a/u13a MOaYJIb 2

25

Moayas 111

Texkymmil KOHTPOJIb

AynuropHasi pabora
(TpymmoBoii  ompoc)

10

Py6e xHbIii KOHTPOJIb

KonrponsHas pabora

10 1

10

Hroroselii 6am13a MmoayJs 3

20

HUTOroBblii KOHTPOJIb

DK3aMeH

30

30

IoompuTeIbHBIE 0AUIbI

VYyacTue B HAyYHBIX,
KYJbTYPHBIX M CIOPTUBHBIX
MEeponpuATUAX (aKyIbTeTa,
HAIMCaHUE HAY4YHBIX CTATEH,
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NPU30BBIE MECTA Ha S3BIKOBBIX
KOHKypcax MU T.J.

IHocemaeMocTh (0a/Ibl BHIYUTAOTCA U3 0011 il cyMMbl HA0paHHBIX 0AJIJIOB)
[Tocemienye JEKIMOHHBIX 0 -6
3aHATHI
[Tocemenre mpakTUdeCKUX -10

(ceMHMHapCKHX) 3aHATHI




