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HOHOJ’IHGHI/IH 1 U3MCHCHHA, BHCCCHHBIC B pa6oqyfo [mporpamMmy JUCHHUININHBI, YTBCPIKACHBI HA
3accaaHnuun

Kadenpsr_
poToKOoI No OT « » 20 .
3aBenyrommii kadenpoi / ®.1.0./

JlorosHEeHNs M U3MEHEHHUs, BHECEHHBIE B pa0Ouyl0 NPOrpaMMy JUCLUIUIMHBI, YTBEPKIECHbI Ha

3acelaHuu Kagenpb
poToKOoI No OT « » 20 .
3aBenyromnuii kadeapoit / ®.1.0./

JlomoyIHEHNs. U U3MEHEHHUs, BHECEHHBIE B pab0uyl0 IporpaMmy AUCLHUILINHBI, YTBEPXKICHbBI Ha

3aCelaHuH Kadenpsl
poToKoJI Ne OT « » 20 r.
3aBeayroruii Kadeapoit / ®.1.0./

Cnucox AOKYMEHTOB U MaT€pPHAJI0B



1. TlepeueHb MIAHUPYEMBIX PE3YIBTATOB OOYUYEHUS MO AWCIMILIUHE, COOTHECEHHBIX C
YCTaHOBJIEHHBIMU B  00pa3oBaTeIbHOM MporpaMMe HMHAMKATOPaMH  JOCTHXKEHUS
KOMIIETEHIINI

2. llenp 1 MECTO TUCIUILIMHBI B CTPYKTYpe 00pa30oBaTeIbHOM MPOrpaMMbl

3. Conmepxanue paboueil mporpammbl (00bEM IHUCHMIUIMHBI, THIOBI U BHABl YYCOHBIX
3aHATUH, Y4EOHO-METOAMYECKOE 00CCIICUCHHE CAMOCTOSATEILHON pab0Thl O0yUarOIINXCS )

4. ®oHJ OLIEHOYHBIX CPEJICTB M0 AUCLHUIIINHE

4.1. TlepeueHb KOMIIETEHIMI M WHIUKATOPOB JOCTIKEHUS KOMIETEHIMHM C YKa3aHUEM
COOTHECEHHBIX C HHUMH 3alUIAHMPOBAHHBIX PE3YJIbTATOB OOYYEHHs] MO JUCHUILIMHE.
Onucanvie KPUTEPUEB | KA OLICHUBAHUS PE3yIbTATOB OOYUCHUS MO TUCIUTUIHHE.
4.2. TumoBble KOHTPOJIbHBIC 3aJIaHUS WJIM WHBIC MaTepuajbl, HEOOXOIAMMBIC JUIS
OIICHUBAHUS PE3YJIHTATOB O0OYUYEHUS MO TUCIUIUINHE, COOTHECEHHBIX C YCTAaHOBICHHBIMU
B 0o0Opa3oBaTenpHOM  MHporpaMMe HMHIMKATOpaMU  JOCTHXKEHHS  KOMIIETEHIIUU.
MeToauyeckie Marepualibl, OIpeNessIoNIie MPOIeaypbl OLIEHWBAaHUS PE3yJIbTaTOB
o0OydeHUs IO TUCIUTUTHHE.

5. Y4eOHO-MeToanuecKoe U HH(POPMAIIMOHHOE 00eCTICUeHUE TUCIIUATIIHBI
5.1. IlepeyeHb OCHOBHOH W JTOMOJHUTENHHON y4yeOHON NMUTEpaTyphbl, HEOOXOAUMON [
OCBOCHUSI JIUCIIUILIIMHBI
5.2. IlepeuenHs pecypcoB WHGOPMAIMOHHO-TEIICKOMMYHUKAITMOHHON ceTh «HTepHEeT» U
MPOrPaMMHOTO OOecTeueHusi, HEOOXOAUMBIX MJii OCBOEHUS JUCUHUIUIMHBI, BKIIOYAS
npodeccuoHanbHble 6a3bl JaHHBIX U HHOOPMAIIMOHHBIE CIIPABOYHBIE CHCTEMBI

6. MarepuanpHO-TeXHHUYECKass 0a3a, HeOOXoAMMasl JJIsi OCYIISCTBICHHSI 00pa30BaTeILHOTO

mponecca nmo JUCHUITIIINHE



1. IlepeuyeHb MIaHHPYEMBIX Pe3yJIbTATOB 00y4eHHS MO0 JUCHHUIINHE, COOTHECEHHBIX C
YCTAHOBJICHHBIMH B 00pa30BaTe/IbHOM MPOrpaMMe HHAMKATOPAMH A0CTHKEHHS

KOMIIeTeHIIMH

Ilo nToram ocBoeHUSA JAUCIHHUITINHBI 06yqafom1/11710;1 JOJIKEH JOCTUYb CICAYIOIIUX PE3YIbTAaTOB

o0y4eHMUSI:
Kareropus dopmupyemas Kon u HaumeHOBaHMe Pe3yabTaThl 00yuenus mno
(rpynna) KoOMIeTeHIus (¢ HHAMKATOpA JAMCHUIIMHE
KOMIIeTeHIUH YKa3aHueM Ko/1a) JOCTHKEHH S
(npu HATMYUH KOMIIeTEHIINH
OIIK)
KommyHnukanmst VYK-4 Cnocoben VK-4.1 3uaer: 3HaeT OCHOBHEIE COBPEMEHHBIE
OCYHICCTBIATD OCHOBHBIC NPUEMBI U CPEJICTBA YCTHON U
JIEJIOBYIO COBpPEMEHHBIC TPUEMBI

KOMMYHUKAITUIO B
YCTHOM U TUCbMEH-
HOM (hopMax Ha
roCyIapCTBEHHOM
si3p1ke Poccuiickoit
denepanuu u
MHOCTPaHHOM(BIX )
sI3bIKE(ax)

U CPEJICTBA YCTHOU U
MUCbMEHHOU
KOMMYHHKallUX Ha
rOCyIapCTBEHHOM
s3b1ke Poccuiickoit
®denepanuu (pPycckoM)
Y THOCTPaHHOM(BIX)
sI3bIKe(ax),
HCIIOJIb3yEeMBbIC B

MUCHMEHHOM KOMMYHHUKAIIUA HA
TOCYIapCTBEHHOM SI3bIKE
Poccuiickoit @eaepanuu (pycckom)
Y MTHOCTPaHHOM(BIX) s3bIKe(axX),
WCTIONb3YyEeMEBIE B
mpodeCCHOHATEHOM
B3aUMOJICHCTBUU

poheCCHOHATILHOM
B3alMOJICHICTBUU
YK-4.2. Ymeer: VMeer BOCIPHHUMATH,
BOCIPUHHUMATD, aHAIN3UPOBATH U KPUTHUECKH
AHAJM3UPOBATH U

OIICHUBATH YCTHYIO U TMCbMCHHYIO
KPUTHYIECKH

OIICHUBATh YCTHYIO U
MUCHEMEHHYIO JIETIOBYIO
nH(pOPMAITHIO Ha
PYCCKOM U
MHOCTpPaHHOM(BIX)
s3bIKe(ax); co3naBaTh
Ha PYCCKOM U
MHOCTpPaHHOM(BIX)
s3bIKe(ax)
MUCbMEHHBIE U YCTHBIE
TEKCTbI HAyYHOTO U

O UIMATILHO-IEJIOBOTO
CTUIIEHN peuun

JIEIIOBYIO HH(POPMAIIHIO HA PyCCKOM
Y MTHOCTPaHHOM(BIX) sSI3bIKe(axX);
C03/1aBaTh Ha PYCCKOM U
WHOCTPaHHOM(BIX) sI3bIKe(ax)
MMMCHMEHHBIE M YCTHBIE TEKCTHI
HAYYHOTO U O(UIHATHHO-IEIOBOTO
cTuiel peun

YK-4.3 Bnaneer:
CUCTEMOHN HOPM
pyccKoro
JTUTEPATYPHOTOH
WHOCTPaHHOTO(bIX)
A3bIKA(OB); HaBBIKAMH
WCTIOJIb30BAHUSISI3BIKOB
BIX CPEJICTB JUIS
JOCTHKEHHS
po(hecCHOHATBHBIX
1esiei, B TOM 4ucie
BEICHUS JEIOBOH

Birageer
CHUCTEeMOHHOPMPYCCKOTOJIUTEPATYPH
OTOM MHOCTPAHHOTO(BIX) S3bIKA(OB);
HaBbIKaMHU
HCIIOJIb30BaHHSS3bIKOBBIX CPEACTB
JUTSL TOCTHKCHHS
po(heCcCUOHANBHBIX IIeNieH, B TOM
YHCJIC BEICHUS JIEI0BOM MEePEIUCKH




MIEePETHCKH

COSZLaHI/Ie u T1K-1 Cnocoben [1K-1.1 3Haer: 3HaeT OCHOBHBIE METOAbL
pElaKTHPOBAHUE | BIAJETh OCHOBHBIMU | OCHOBHBIC METOJIbI (hOHOTOTHYECKOTO
b
UHQOPMAIMOHHBI | METOJAMH (hOHOJIOTHUECKOTO,
MOpP$OIOrHIECKOTO,
X pecypcoB (hoHOIOTHYECKOTO, MOP(OIOTHIECKOTO,
MOP(OJIOTHYECKOTO, | CHHTaKCHYECKOTO, CHHTAKCHHECKOTO, IUCKYPCHBHOTO
CHUHTaKCHUYECKOTO, JTUCKYPCHUBHOTO
Breimonnenue AUCKYPCUBHOTO U [IK-1.2 Ymeer: YmMmeer MIPUMEHATH OCHOBHEIE
pabort 1o CEMAaHTHYECKOTO TNPUMEHSTH OCHOBHBIE | 010151 (hOHOMOTHUECKOTO
b
CO3JIaHHIO aHaJM3a ¢ y4eToM METO/TBI
MOpP$OIOrHIECKOTO,
(MoguuKkanuu) U | S3BIKOBBIX U (hOHOJIOTHUECKOTO,
CONPOBOKACHHUIO | SKCTPAIMHIBUCTUYECK | MOP(OIOrHIECKOrO, CHHTAKCHHCCKOTO, IMCKYPCHBHOTO H
MHPOPMALMOHHBIX | UX (PAKTOPOB CHHTaKCHYECKOTO, CCMAHTHICCKOTO AHAIIN33
pecypcoB JIUCKYPCUBHOTO U
CEMaHTHYECKOTO
aHanmmsa
I1K-1.3 Brnapgeer: BiiajieeT HaBBIKOM YY€Ta A3BIKOBBIX
HaBBIKOM yHdeTa ¥ SKCTPAJIMHIBUCTUYECKUX
SI3BIKOBBIX U
(hakTOpOB NPH MPUMEHCHHU
IKCTPATMHI'BUCTHYECCK
UX (haKTOPOB MpH METOAOB (POHOJIOTHYECKOTO,
NpUMeHeHnH MeTofoB | MOpdornoruieckoro,
(oHOIOrMYECKOTO, CUHTaKCHYECKOTO, TUCKYPCUBHOTO U
MOp(OIOTUIECKOTO, CEMaHTUYECKOTO aHAN3a
CUHTaKCHYECKOTO,
JIUCKYPCHUBHOTO U
CEMaHTHUYECKOT'O
aHanmmsa
VYnpasneHue I1K-7 I'otoB k [IK-7.1 3Haet: OCHOBBI | 3HaeT OCHOBBI PHTOPHKH U
(MEHEeKMEHT) PacCIpOCTPAaHCHHUIO U | PUTOPUKH U KPEaTHBHOIO MTUCHMA, TICHXOMIOTO-
WH(GOPMAITMOHHBI | TIOMYJISIPU3ALIAN KpEaTUBHOTO MTUChMa, S S—
MU pecypcamu (hUII07I0rHUECKUX MICUXOJIOTO- .
N BOCIIMTATEIBHON paOOThI C
3HAHUH U MeIarornIecKue
BOCHHTATENBHOM OCHOBBI 00YHAIOIIMMHUCS.
Ympasienue pabote ¢ BOCIIUTATEIBHOM
pabotamu 1o 00yJaromuMHcs paboThI ¢
CO3JIaHHIO 00yYarOIIUMHUCA.
(Monupukamumn) u [1K-7.2 Ymeer: YMeer m1aHupoBaTh NOMYJISIPHBIE
COITPOBOK/ICHUIO TUTAHUPOBATH JIEKLIMH, SKCKYPCHH U APYTHE BH/BL
UHGOPMAIUOHHBI MOMYJISIPHBIC JICKIIHH,
MpOoTaratbl ¥ MONyJIspU3aliu
X pecypcoB 9KCKYPCHUU U IPYTHE .
(UITONOTHUECKUX 3HAHUM.
BU/IBI TTPOTIATaH bl U
MO JISIPU3AIUH
Ympasienue (UITONIOrHYECKUX
MIPOLIECCAMU U 3HaHUM.
IIPOEKTaMHU 110 I1K-7.3 Bnager: BuasieT yMeHHEM OpraHu30BBIBAThH
CO3aHHIO YMCHHEM npoOPUEHTALIMOHHYIO U
(Momudukammn) OpraHU30BHIBATH
BOCIIMTATEIBHYIO PabOTy C
WHPOPMAITUOHHBIX npopOpPUEHTAIINOHHY
00yJaromuMucs.
pecypcoB 10 ¥ BOCITUTATEJIbHYIO
pabory c
00yJarOIIMMHUCH.




2. HeJb 1 MecTO TUCHMIJIMHBI B CTPYKTYpe 00pa3oBaTe1bHOI MPOorpaMMsl

Jucuumninza OTHOCHUTCSL K
00s13aTeNbHOM YacTH.

JucnummHa nzydaercs Ha 3,4 kypcax B 5,6,7,8 cemecTpax.

Lenpto y4eOHOM IUCUMIUIMHBI «YTIYOJCHHBI KypC OCHOBHOTO HWHOCTPAHHOTO SI3BIKa»
ABIIIETCS (POPMHUPOBAHUE TMPAKTUYCCKOTO BJIAJCHUS WHOCTPAHHBIM AHTJIMACKHM SI3BIKOM  JUISI
UCIIOJIb30BAaHUS €ro B OOIIEHWH U MpodecCHOHAIBHON NeATENIbHOCTH, a HMMEHHO: pPedyeBOi
JESITEeNbHOCTH: ayIUpOBAaHUM (IIOHMMaHUE YCTHOH pedH), TOBOPEHHMH (IIPOAYLMPOBAHWUU YCTHOU
peun), yTeHUW (MOHMMaHWUU MUCBMEHHOW peur), muchMe (IPOIYIMPOBAHMH MHCHMEHHON peduu) U
COCTOSIICH B CIIOCOOHOCTH MPAaBHIBHO UCIIONB30BaTh A3BIK B Pa3HOOOPA3HBIX cdepax U CUTYaLUsIX
oO01IeHus.

Jlisi OCBOEHUS JTUCHMIUIMHBI «YTIYOJEHHBIH KypC OCHOBHOTO HMHOCTPAHHOTO —S3BIKa»
HEOOXOIMMBI 3HAHUS, YMEHHMS W KOMIIETEHI[MH, C(OPMHUPOBAHHBIE y OOydalolIUXCs B CpeAHei
obmeo0Opa3oBaTenpHON MmKoje. M3yueHne MUCHUIUIMHBI HEOOXOAUMO Ui JalbHEHIET0 pa3BUTHS
(buI0I0rNYecKON KOMIETEHIIMA O0YYaOIIUXCsl Ha YPOBHE TEOPETUYECKOTO OCMBICTICHUS CYIIHOCTH
s3bIKa (U1 TIOJTOTOBKH CTYACHTOB K OCBOGHHIO CIEAYIOIIMX TUCIMIUIMH: TEOPETHYECKUH KypC
OCHOBHOTO MHOCTPAHHOTO s3bIKa, 00mIas (pOHETHKA, CTHIMCTUYECKUI aHAU3 TEKCTa, CIEHKYpC IO
TEOPETHYECKOMY KypCy OCHOBHOTO HWHOCTPAaHHOTO SI3bIKa, IMPO(ECCHOHAILHO-OPUEHTUPOBAHHAS
KOMMYHHKAIUS,, UHOCTPAHHBIN A3BIK U T.M. YMEHHUSA U HABBIKU, IPUOOpPETECHHBIC B XOJE€ M3YUYCHUS
«YTnyONeHHOro Kypca OCHOBHOTO WHOCTPAHHOTO SI3bIKa», CTYISHTHI OyAyT NPUMEHATh MpU
M3YYCHUH JPYTUX TEOPETUYECKUX M MPAKTUYECKUX JAUCLUUIUINH, MPEIyCMOTPEHHBIX Y4eOHBIM
IJIAHOM U Tpedyrolux 0oJiee BBICOKO YPOBHSI BIIaICHUSI MHOS3BIYHOW PEYBIO.

«YrinyOneHHbId KypC OCHOBHOTO HWHOCTPAaHHOIO  SI3BIKA»

3. Conep:xxanue padoueii mporpaMmsbl (00beM JUCHUTIIHHBL, THIBI U BUABI Y4€0HBIX
3aHATHI, y4eOHO-MeToIMYecKoe odecnedyeHre CaMOCTOATEIbHOM padoThl 00y4aroIUXCS)

Copepxanue paboueit nmporpammsl npezctasiieHo B [Ipunoxennn Ne 1.
4. MDOoHA OLEHOYHBIX CPEACTB MO JUCIUILINHE
4.1. TlepeyeHb KOMNETEHIMI U UHAUKATOPOB IOCTHKEHHS KOMIETEHIMI ¢ yKa3aHueM
COOTHECEHHBIX ¢ HUMH 3aIIAHHPOBAHHBIX Pe3yJIbTATOB 00y4eHHs N0 AucuumiInne. Onucanue

KPHUTepHeB M IIKAJ OLCHUBAHMSA Pe3yJbTATOB 00y4YeHHS 10 TUCHHUILINHE.

Kon u popmynuposka komnerenuuu YK-4

Ko n PesyabTarsl Kpurepun onieHuBaHus pe3yabTaToB 00yUeHHS
HAaUMeHOBaHMe | 00y4eHHs 1o 2
HHIUKATOpPA AUCHUILINHE («He 3 4 e 5
AOCTHIHECHUS YIOBIIETBOP («¥nosersop («Xopomo») («OTnuHOY)
KOMIeTeHIN U HTEIBHON) UTEIILHOY)
VK-4.1 3Haer: He 3HaeT | YnaosneTBopuT | Xopormro 3HaeT | OTau4aHo
OCHOBHBIE OCHOBHBIE €JIbHO 3HA€T | OCHOBHBIE 3HAET
COBpEMEHHBIE | COBPEMEHHBI OCHOBHBIE COBpEMEHHBIE | OCHOBHBIE
MIPUEMBI U € MpUEMBI U | COBPEMEHHBIE | TPUEMBI U | COBpEMEHHBIE
cpeJlcTBa cpencTBa MIPUEMBI U CpeJlcTBa MIPUEMBI u
YCTHOH 1 YCTHOH W cpeacTsa YCTHOH U | CpelcTBa
MUCBMEHHON MUCBMEHHON YCTHOH 1 MMCbMEHHON YCTHOH u
KOMMYHUKAIlH | KOMMYHHUKa MMUCBMEHHON | KOMMYHHUKAIY | MUCbMEHHOHN
U Ha 208 Ha | KOMMYHUKaIy | U Ha | KOMMYHHUKAaIIH




TOCY/IapCTBeH | TOCyNapCTBe 1 Ha TOCyIapCTBeH | H Ha
HOM SI3BIKE HHOM $SI3BIKE€ | TOCYJapCTBEH | HOM S3BIKE | TOCYIapCTBEH
Poccwuiickoit Poccwuiickoit HOM SI3BIKE Poccwuiickoit HOM SI3BIKE
®denepauuu ®denepauun Poccuiickoii | @enepanuun Poccuiickoi
(pycckom) u (pycckoM) u Oenepatiu | (pycckom)  u | Deneparuun
MHOCTpaHHOM( | MHOCTPaHHO (pycckom) 1 | mHOCTpaHHOM( | (PDYCCKOM) U
BIX) sI3bIKE(aX), | M(BIX) WHOCTpaHHOM( | BIX) s3bIKe(ax), | HHOCTPaHHOM(
UCIIONIb3YeMBbIe | A3bIKe(ax), BIX) sI3bIKE(aX), | UCMIOJB3yEMBbIE | BIX) sI3bIKE(ax),
B WCTIONBb3YeM | WCIIOJIb3yeMbIe | B UCIIOJIb3yeMBbIe
npodeccuoHan | bie B B npodeccuonan | B
BHOM npodeccuon | mpodeccroHans | BHOM npodeccuoHa
B3aHMOJEHUCTB | aJIBHOM BHOM B3aMMOJEHCTB | BHOM
15074 B3aMMOJCHC | B3aUMOJICHICTB | MU B3aHMOJICHCTB
TBUU 17071 au
VK-4.2 YMmeerT: He ywmeer | YaoosnerBoput | Xopouio OTandHO
BOCIIPUHUMATPH | BOCTIPUHUMA | €TbHO  YMEeT | yMeeT yMeeT
, Tb, BOCIPHUHUMATh | BOCIIPUHUMATH | BOCIPUHUMATH
aHAM3WPOBAT | AHAU3UPOB | , , ,
17 aTh M | QaHATM3UPOBAT | aHAIM3UPOBAT | AHATU3UPOBAT
KPUTHUYECKH KPUTHUYECKH | b U|b U| b u
OLICHUBATh OLICHUBATh KPUTUYECKH KPUTUYECKH KPUTUYECKH
YCTHYIO U YCTHYIO | | OIECHHMBATh OLICHUBAThH OLICHUBATH
MUCHPMEHHYIO | MUCBMEHHY | YCTHYIO 1 | YCTHYIO 1 | YCTHYIO u
JIEIIOBYTO 10 JIeJIOBYIO | MUCHbMEHHYIO | MHCEMEHHYI | MHCHMEHHYIO
uHpOpMaIMIO | MHPOPMAIM | JEJIOBYIO JIEJIOBYIO JIEJIOBYIO
Ha pPyCCKOM U | 10 Ha | uHpopManuio | MHPoOpManuio | WHGOPMAIHIO
WHOCTpaHHOM( | PYCCKOM U | Ha PyCCKOM M | Ha PYCCKOM W | Ha PyCCKOM H
BIX) sI3bIKE(aX); | MHOCTpAaHHO | WHOCTpaHHOM( | MHOCTpaHHOM( | MHOCTpaHHOM(
co3maBath Ha | M(BIX) BIX) SI3bIKE(aX); | BIX) sI3bIKE(ax); | BIX) A3bIKE(aX);
PYCCKOM U A3bIKe(ax); co3llaBaTh Ha | co3laBaTh Ha | co3daBaTh Ha
WHOCTpaHHOM( | CO3/1aBaTh pyccKoM U | pycCKOM U | PyCCKOM u
BIX) sI3bIKE(aX) | HAa PYCCKOM | WMHOCTpaHHOM( | MHOCTpaHHOM( | MHOCTpaHHOM(
MMACbMEHHBIC I | H BIX) si3bIKe(aX) | BIX) s3BIKE(ax) | BIX) s3BIKE(AX)
YCTHEIE WHOCTPAHHO | NMUChMEHHBIE U | IMCHMEHHBIC M | TUCHhMEHHEIE U
TEKCTHI M(BIX) YCTHBIE YCTHBIE YCTHBIS
HAy4YHOTO H s3bIKe(ax) TEKCTHI TEKCTHI TEKCTHI
ouIMaNbHO- | MUCHBMEHHBI | HAYYHOTO W | HAYYHOTO W | HAYYHOTO U
JIEIIOBOTO € W yCTHhIe | odunuanpbHO- | oduIMaNnbHO- | oduIHaIbHO-
CTHJIEH pedn TEKCTBI JIETI0BOTO JIEJIOBOTO JIEJIOBOTO
Hay4YHOIO U | CTUJIEH peuu CTUJIEH peun CTUJIEH peun
oUIHATIEHO
-JIEJIOBOTO
cTuieil peun
VK-4.3 Brnaneer: He Bmanmeer | YmomnerBopur | Xoporio OTnryHO
cucTeMoi cucTeMoi €1IbHO BIAJCET | BJIAJEET BJIAZICET
HOPM HOPM CUCTEMOH CUCTEMOH CUCTEMOH
pyccKoro PYCCKOro HOPM HOPM HOPM
JUTEPATYpPHOT | JUTEPATypH | PYCCKOTO pyccKoro pyccKoro
on orou JUTEPATYPHOT | JUTEPATYPHOT | JHTEPATYPHOT
WHOCTPAHHOTO | MHOCTPaHHO | ou on on
(p1x) T0o(bIX) MHOCTPAHHOI'O | UHOCTPAHHOTO | MHOCTPAHHOIO
SA3bIKa(OB); S3BIKA(OB); (p1%) (p1%) (B1X)
HaBBbIKAMU HaBBIKAMU SI3BIKA(OB); SI3BIKA(OB); SI3BIKA(OB);
WCIIOJIb30BaHM | MCHOJB30Ba | HABBIKAMH HaBBIKaMU HABBIKAMHU
SA3BIKOBBIX HUSISI3BIKOBBI | MCIIOJIB30BaHU | MCIIOJIB30BAHU | MCIIOJIB30BaHU
CPEACTB A X  CPEICTB | SISI3BIKOBBIX SII3BIKOBBIX SISI3BIKOBBIX




JOCTIDKEHHUS JUTS CpeACTB  JUIA | CPENCTB  JUISL | CPEACTB  JUIS
npoQ)eCCHOHAN | TOCTIKEHHS | JIOCTHKEHUS JOCTYDKCHUS JOCTYDKCHHUS
BHBIX IIeJIeH, B | mpodeccrnod | mpodeccronan | mpodeccronan | mpodeccronan
TOM YHCITE ANbHBIX BHBIX IIeJIeH, B | BHBIX IICJICH, B | BHBIX IICJCH, B
BEICHUS 1enei, B | TOM YuCcIe | TOM YHCTe | TOM qucie
JIeTIOBOM TOM  YHCJIE | BEACHUS BEJICHUS BEICHUS
MEePENUCKH BEJICHHS JIeTIOBOM JIeTIOBOM JIeTIOBOM
JIeTIOBO MEPETUCKH MEPETUCKH MePEUCKH
MEePENUCKH
Kox u popmynuposka kommerennuu [1K-1
Koa n PesyabTaThl Kpurtepuu orieHUBaHHS PE3yJILTATOB 00yUCHHUS
HAMMEHOBaHHE | 00y4yeHus Mo 2
HHIUKATOpPA AUCUHHUILIHHE («He 3 5
JAOCTHKEHUS («YmoenetrBop | 4 («Xoporoy)
YAOBIIETBOD («OTIIIHOY)
KOMIETEHIIN U HTenbHOY) UTETBHOY)
TIK-1.1 3Haer: He 3HaeT | YIOBIETBOPUT | Xopotio 3HaeT | OTIUYHO
OCHOBHBIC OCHOBHBIC eNIbHO 3HACT | OCHOBHBIC 3HaeT
METOAbI METOAbI OCHOBHBIC METOABI OCHOBHBIC
(doHONMOrMYECK | (POHONIOTHYE METOJIBI (hOHOJIOTHUECK | METOIBI
oro, CKOTO, (hoHOIOTHYECK | OTO, (hoHOIOTHUECK
Mopdosorude | Mop¢ooru oro, Mopdooruie | oro,
CKOTO0, 9YeCKoro, MopQoIoTuYe | CKOro, Mopdooruie
CHUHTAaKCUYECK | CHHTaKCH4Ye CKOTO, CHUHTaKCUYECK | CKOTO,
oro, CKOTO, CHUHTaKCHYECK | Oro, CHUHTaKCHUYECK
JUCKYPCUBHOT | TUCKYPCHBH oro, JUCKYPCUBHOT | OTO,
0 oro JUCKYPCUBHOT | O JIUCKYPCHUBHOT
0 0
TIK-1.2 YmMmeerT: He ywmeer | YaoBnerBoput | Xopoio OTanuHO
IIPUMCHSATDH IIPUMCHSATDH CJIbHO YMECT | YMECT yYMEET
OCHOBHBIC OCHOBHBIC IIPUMCHSTH IIPUMCHSTH IMIPUMCHSTDH
METOAbI METOAbI OCHOBHBIC OCHOBHBIC OCHOBHBIC
¢doHONMOrMYEeCK | (POHOJOTUYE | METOJbI METO/IbI METO/IBI
oro, CKOTO, (doHosorMueck | GpoHONOrUYEeCK | (HOHOJIOTHUECK
Mopdosorude | Mopgosors | oro, oro, oro,
CKOTO0, YEeCKOro, Mopdonoruye | mopgonoruue | Mopdoiaoruye
CHUHTAKCHUYECK | CHHTAKCHYe | CKOro, CKOTO0, CKOTO0,
oro, CKOTO, CHUHTAKCUYECK | CHHTAKCUYECK | CHHTAKCHYECK
JIUCKYPCUBHOT | TUCKYPCHUBH | OrO, oro, oro,
on oro " | JUCKYPCHUBHOI JUCKYPCUBHOT JAUCKYPCUBHOT
CEeMaHTHUYECKO | CEMaHTH4YeC | O u|o u|o 14§
ro aHau3a KOTO CEMAHTHUYECKO | CEMAHTHYECKO | CEMaHTHYECKO
aHanm3a ro aHaJmM3a ro aHalu3a ro aHalin3a
I1IK-1.3 Brnaneer: He Bmageer | YmomnerBoput | Xoporro OTnuaHO
HaBBIKOM HaBBIKOM eNIbHO BIIAJICeT | BJIAJICET BIIaJICeT
yueTa yueTa HABBIKOM HABBIKOM HABBIKOM
SI3BIKOBBIX U SI3BIKOBBIX W | ydera ydera ydera
OKCTPAIIMHTBU | OKCTPAIMHIB | SI3bIKOBBIX W | A3BIKOBBIX U | S3BIKOBBIX W
CTHYECKHX HUCTHYECKHUX | SKCTPAJIMHIBH | SKCTPATHUHIBU | SKCTPATHHIBH
(axtopoB npu | HakTopoB CTHYCCKHIX CTHYCCKHX CTHYCCKHX
NPUMEHEHUH | MpH (aktopoB mpu | pakTopoB nmpu | (HaKTOPOB MPHU
METOO0B IMPUMCHCHU NPUMCHCHHUHU NPUMCHCHUHU IMPUMCHCHUU
(GOHONOTHYECK | 1 METOJIOB | METOJIOB METO/I0B METO/IOB
oro, ¢dononornye | poHosorndeck | GpoHosOruUecK | (GOHOIOTHIECK
Mopdosorude | ckoro, oro, oro, oro,




CKOTO,
CHHTaKCHYECK
oro,
JTIUCKYPCHUBHOT
ou
CEMaHTHYECKO
ro aHanamu3a

MopdoToTH
YEeCKOro,
CUHTaKCH4e
CKOTO,
JTIUCKYPCUBH
oro u
CEMaHTHUeC
KOTO
aHanmmsa

Mopdosioruue
CKOTO,
CHHTaKCHYECK
oro,
JIUCKYPCHUBHOT
0 u
CEeMaHTUYECKO
rO aHaM3a

Mopdosioruue
CKOTO,
CHHTaKCHYECK
oro,
JIUCKYPCHUBHOT
0 u
CEeMaHTUYECKO
rO aHau3a

Mopdoioruye
CKOTO,
CHHTaKCHYECK
oro,
JUCKYPCHUBHOT
0 "
CEeMaHTUYECKO
ro aHau3a

Kon u hpopmymuposka komnerennuu [1K-7

Koa n Pe3yabrarhl Kputepuu oriernBaHus pe3yiabTaToOB O0yICHUS
HAMMEHOBaHHEe | 00y4yeHus Mo 2
HHIMKATOpa AUCUHHUILIHHE («He 3 5
JAOCTHKEHUS («YmoenetrBop | 4 («Xoporoy)
YAOBIIETBOP («OTIIIHOY)
KOMIIETEeHIINH UTEIILHOY)
HATEIHHOY)
TIK-7.1 3HaeT: ocHOBBI | He 3HaeT | YIOBIETBOPUT | Xopoiio 3HaeT | OTIUYHO
PUTOPHKH U OCHOBBI €JIbHO 3HAET | OCHOBEI 3HAET OCHOBBI
KpEaTHBHOTO PUTOPHKHU U OCHOBBI PUTOPUKHA W | PUTOPUKA  H|
MIChMa, KpeaTHUBHOT PUTOPUKU | KPEaTUBHOTO KpeaTUBHOTO
MICHXOJIOTO- O THCHbMA, | KPEaTHBHOTO | MHCHhMA, nUchMa,
MEearoruueck | MCUXOJIOro- nHCcbMa, MICHXO0JIOTO- MICHXO0JIOTO-
1€ OCHOBBI MeJAaroruvec | TCUXOJIOTO- | TMENAarormyecK | MeJaarorudeck
BOCTIMTATEIbH | K€ OCHOBHI | TIEarOrHYecK | We OCHOBHI | W€ OCHOBBI
0if paboTHI C BOCITUTATEINb W€ OCHOBBI BOCITMTATENIbH | BOCIHHUTATEIbH
oOydaromuMu | HOW pabOoThI | BOCTIMTATENbH | O pabOTHI C oif paboTHI C
csl. c oif paboThl ¢ | oOydaromMu | 0OyJaroIUMHU
oOyJaromumM | 00yYaroImuMHu | Csl. csl.
ucsl. csl.
TIK-7.2 VYmMmeer: He ywmeer | YaoosnerBoput | Xopoio OTangHO
TUTAHUPOBATh | TUTAHUPOBAT | €IHO  YMEET | yMeeT yMeer
MOMYJISIPHBIC b IUTAHUPOBATh | IUIAHUPOBATh | IJIAHUPOBATH
JICKITUH, MOMYJISIPHBIC | TIOMYJIIPHBIC MO JIIPHBIE MOIYJIIPHBIE
9KCKYPCHH U JICKIIUH, JICKITUH, JICKITUH, JICKITUH,
JIpyTHe BUABl | OKCKYPCHUU W | OKCKYPCHU U | 3KCKYPCHUH U | DKCKYpCHH U
TIpoTaranjpl M | Apyrue Ipyrue BUIBI | ApyTUe BUMABI | IpyTHE BUIBI
MIOTTYJIIPU3AIA | BUIBI MpOTIaral/pl W | IponaraHabl M | MpomaraHiasl U
" MpoTaradpl | MOMYISPU3aIH | TOMyJISPHU3aH | MOMYJIAPU3AII
(unonoruyueck | u u u u
WX 3HAHWUH. normyJsipu3a | (QUIONOTHYECK | (PUIIONOTHYECK | (DHUIIOIOTHUYECK
JR0%051 nX 3HAHUH. nX 3HAHUH. nX 3HAHUH.
¢dunonoruye
CKHX
3HAHUMU.
ITIK-7.3 Bmaner: He Bnaneer | YaosnerBoput | Xopoiio OTangHO
YMEHHEM YMEHHEM €JIBHO BJAJICET | BIaJEeT BJa/ieeT
OpPTraHHW30BbIBA | OPTaHHU30BHI | YMEHUEM YMEHHUEM YMEHHEM
Th BaTh OpraHM30BbIBA | OPraHU30BbIBA | OPraHM30BHIBA
npodopueHTa | npoOpHEHT | Tb Th Th
[UOHHYIO H aIMOHHYI0 W | podopueHTa | mpodopueHTa | mpodopueHTa
BOCIIMTATENIbH | BOCIIUTATENb | IMOHHYIO W | IMOHHYI) U | IMOHHYIO |
yio pabory ¢ HYI0 paboTy | BOCIIHUTATEIbH | BOCIHTATEIHH | BOCIHTATEIHH
oOydarommmu | ¢ yio paboTy ¢ | yro pabory ¢ | yio pabory ¢
csl. o0yyaromuM | oOydaromuMu | oOy4arouMMu | oOydYaromuMHU




Hcs. Csl. Csl. Csl.

4.2. TunoBble KOHTPOJIBHBIC 3aIaHUA UWJIN UHBIC MaTE€pPHUaJIbl, HBOGXOHI/IMLIQ JJIF OHCHUBAHUSA
pe3yjabTaToB Oﬁy‘lel{l/lﬂ Mo JUCHHUIIVINHE, COOTHECCHHBIX ¢ YCTAHOBJICHHBIMH B
06pa30BaTeJIbH0ﬁ nmporpaMme HHAUKATOPpAMH JOCTHKCHU A KoOMIeTeHInii. MeToauueckue
MaTepHaJibl, ONIPpEeACTAIOIIMNE NTPOUCAYPLI OICHUBAHUSA PE3YJIAbTATOB Oﬁy‘leHI/Iﬂ 1mo
JAUCHHUIIINHC.

Kox u HauMeHOBaHHe Pe3yabTaTsl 00yueHus no OueHo4yHbIE CpeaCcTBA
HHIUKATOPA T0CTUKEHUS JTUCIHUILINHE
KOMIIeTEeHIIHH

VYK-4 3HaeT: OCHOBHBIE COBPEMEHHbIE I'pynmosoit Bompoc,
TIPHEMbI U CPE/ICTBA YCTHOM WHIUBUAYAILHBIE 3aJaHUS
MHUCbMCHHOU KOMMYHHKAIINX Ha
rOCYJapCTBEHHOM SI3bIKE
Poccuiickoii @enepanuu
(pycckoM) u mHOCTpaHHOM(BIX)
sI3bIKe(aX), UCTIONh3yeMbIE B
npoeccnoHaTbHOM
B3aUMOJICHCTBUH

YMeer: BOCIIPUHUMATD, I'pynmoBoii Bompoc,
AHAJIM3UPOBATH U KPUTUUCCKHU WHIUBUAYAIBHBIE 3aJaHUSA
OLICHUBATDH YCTHYIO U TMCbMCHHYIO
JIENOBYO HH(OpMAIHio Ha
PYCCKOM M HHOCTPaHHOM(BIX)
sI3bIKe(aX); CO3/1aBaTh Ha PyCCKOM
Y MTHOCTPaHHOM(BIX) sI3bIKE(axX)
MMUCbMEHHBIE U YCTHBIE TEKCTBI
HAYYHOT0 U opuLranbHoO-
JIEJI0BOrO CTHJIEH peun

Brianeer: cucremoii HopM I'pynmosoii Bompoc,
PYCCKOTO JTUTEPATYPHOTOH WHAUBUAYAJIBHBIE 3a1aHUS
MHOCTPaHHOTO(BIX) A3BIKA(OB);
HaBbIKaAMH
HCHOJIb30BAaHUSIA3BIKOBBIX CPEJICTB
IUIsL JOCTHKEHUS
npo(ecCHOHAIBHBIX IIeJICH, B TOM
Yrcyie BEACHUS 1EJI0BOH
MEPENUCKH

[1K-1 3HaeT: OCHOBHBIC METO/IbI I'pynmosoit Bompoc,

¢ouonoruyeckoro, MHIAUBUAYAJIBHBIE 3a1aHUS
MOpP(OJIOrHYECKOTO,

CUHTAaKCHUYCCKOro, IMCKypCHUBHOI'O

YmMmeerT: MIPUMCHATH OCHOBHBIC
MeTOABI (POHOIOTUIECKOTO,
MOp(}OJIOTHYECKOTO,
CUHTaKCHUYCCKOIro, IMCKYypPCHUBHOI'O
1 CEMaHTHUYECKOT0 aHaJIn3a
Bitaneer: HaBbIKOM yueTa
SI3BIKOBBIX U

SKCTPAIMHT BUCTHYECKHUX
(hakTOpOB MU MPUMEHEHUN
METOJIOB (JOHOJIOTHYECKOTO,

10



MOP(}OIOrHYEeCcKOro,
CHHTAaKCHYECKOT'0, TUCKYPCUBHOTO
Y CEMaHTHYECKOTO aHaJIu3a

[1K-7

3HaeT: OCHOBBI PUTOPUKH U
KpPEaTUBHOTO TIHChMa, TICHXOJIOTO-
Mearorn4eckrue OCHOBBI
BOCITUTATEIHLHOU PabOTHI ¢
00yJarOIUMHUCS.

['pyninoBoii Bonpoc,
UHAUBUIYaJIbHbIC 3aJaHuUs

YMeeT: IIaHupoBaTh NOMYJISIPHbIE
JIEKIIMH, SKCKYPCHH U IPYTHE
BHJIBI IPOTIATaH bl U
MOMYJISIPU3aIIUHU (DUITOTOTHUSCKUX
3HAHWM.

['pyninoBoii Bonpoc,
UHAUBUIYaJIbHbIC 3aJaHUs

Brnanet: ymenuem
OpraHN30BbHIBATH
po(hOpUEHTAIIMOHHYIO U
BOCHHTATENBHYIO pabOTy C
00yJarOIUMHUCS.

['pyninoBoii Bompoc,
WHIUBUyaJIbHBIC 3a/IaHUS

IITkanel oneHUBaHUA:
(0ns1 ox30MeEHQ:

ot 45 10 59 6anmIoB — «yIOBIETBOPUTEIHHOY;
ot 60 10 79 6amIoB — «XOPOIIO;
ot 80 6aT0B — «OTIHIHOY.
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PeliTHHT — IVIaH JUCIHHUIIINHBI
YryOneHHbIH Kypc OCHOBHOTO HHOCTPAHHOTO SI3bIKA
Hamnpasnenue 45.03.03 ®dynnamMeHTanbHas U IPUKIAIHAS IUHTBUCTHKA

CnenuanbHocTh: 45.03.03 - dyHaameHTalIbHAs U IPUKIaAHAs TJUHTBUCTHKA» KYpC
3, cemecTp 5

Bujbl yueOHo¥ qesTeIbHOCTH Bam 3a Yucno 3agannii Bamsl

CTYAeHTOB KOHKpETHOE 3a ceMecTp [ ——— Y P ——
3aJlaHie

Monyas 1

Jlexcuka: Meals. Eating Habits. Tom. Yrenne: M.Twain “The Price of Life and Death”. M.Gold “Looking for a Job”.
E.Garnet “The Ruggles Family”

Texymmii KOHTPOIB

1. AynuropHas paborta 5 1 0 5
(rpynmoBoii ompoc)

2. BeinonHeHne JOMAIITHUX 3aJaHHH| 5 1 0 5
(MHOMBUAYAFHOE 3aJaHUE)

Py6e:xHblii KOHTPOIB

1. IInceMeHHast KOHTPOJIBHAS 10 0 10
pabora

HroroBblii 6as 3a Mmoayias 1 0 20
Monys 2

Jlexcuka: Shopping. Sightseeing. Tom. Urenene: R.D.Blackmore “My Visit to London”. M.Hager “Good
Morning”. L.Becke “The Snake and the Bell”. M.Hager “Good Morning”

Texkywmii KOHTPOJIb

1. AynuropHas pabota 5 1 0 5
(rpynmnoBoii orpoc)

2. BrInojHeHne TOMaIIHUX 3aJaHuH] 5 2 0 10
(VHAMBHIyaNbHOE 3a]aHKe)

PyOe:xHblil KOHTPOJIb

1. IluceMeHHas KOHTPOJIbHAs 10 0 10
pabota

HToroswlii 6a/171 32 MoTyIB 2 0 25
Moayas 3

Jlekcuka: Jobs and Careers. lom. Urenue: R.Dahl “The Great Electronic Writer”. T.Dreiser “The Financier”. O.Henry The
Love of a Busy Businessan

Texkywmmii KOHTPOJIb

1. AyauropHas pabota 5 2 0 10
(TpymIoBoii orpoc)

2. BhInojHeHue ToOMalIHuX 3aJaHui 5 1 0 5
(MHOMBHAYaJIBHOE 3aaHUE)

Py0eskHbIi KOHTPOJIL

1. IInceMeHHast KOHTPOJIBHAS 10 0 10
pabora
Hrorosblii 6a/11 32 MoayIb 3 0 25

HToroBplii KOHTPOJIbL
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1. Dx3amen 30 30

IoompureabHbIe GBI

Vuactie B Hay4HbIX, KYJIbTYPHBIX 0 10
U CIIOPTHUBHBIX MEPOTIPHUSITHAX
GbakynbTeTa, HalMCaHUe HAyIHBIX
cTareii, IPH30BbIC MECTa Ha
SI3BIKOBBIX KOHKYPCaX M T.1I.

IocemaemocTs (0a/11bI BLIYUTAIOTCA U3 001Leli CyMMbI HAOPaHHBIX 0aJ1JI0B)

TocenieHre ceMUHAPCKUX -10
3aHATHH

PeiiTHHT — IVIaH AU CIMIIIMHBI
YrinyOnaeHHbIH Kype OCHOBHOTO HHOCTPAHHOTO SI3bIKA
Hanpasnenue 45.03.03 @ynnamenTanbHas ¥ IpUKJIaqHas THHTBUCTHKA

CneunanbHoctb: 45.03.03 - ynnameHTanbHas U NPUKIIagHas JUHTBUCTHKA» KypC
3, cemectp 6

Bunbl yueoHoii 1esITeJIbHOCTH bann 3a Hucno 3agaHuit Bassr
CTY€HTOB KOHKPETHOE 3a CeMECTp [ — Y P ——
3a/1aHue
Monyas 1

Jlexcuka. JTom. Urenue: Friends and Friendship. H.G. Bell’s short stories

Texymmii KOHTPOIB

1. AynuropHaast pabota 5 1 0 5
(TpymIoBoii orpoc)

2. BeinoniHeHne JOMAIIHUX 3aJaHHH| 5 1 0 5
(MHOMBUAYaIFHOE 33aJaHHUE)

Py0eskHbIil KOHTPOIB

1. TIuceMeHHast KOHTPOJIbHAS 10 0 10

pabota

Hroroserii 6a1 3a moxyas 1 0 20
Monyas 2

Jlekcuka. Tom. Yrenue: . Love. Marriage. Family. W.S. Maugham’s short stories

Texymmii KOHTpOIB

1. AynurtopHas paborta 5 1 0 5
(TpymIoBoii ompoc)

2. BBINOIHEHHE JOMAITHUX 3aaHuH| 5 2 0 10
(MHOMBUAYAIIFHOE 33aJaHHUE)

Py0eskHbIi KOHTPOJIL

1. TluceMeHHas1 KOHTPOJIbHAS 10 0 10
pabora
Hrorosblii 6a/11 32 MoayIb 2 0 25
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Monyas 3

Jlexcuka: [Tom. Urenne: Crime and Punishment. J.Joyce’s short stories

Texkywmii KOHTPOJIb

1. Ayautopnas pabota

10

(rpynmoBoii ompoc)

2. BhlInonHeHHe JOMAIIHUX
3ajaHuil (MHANBHIYyaIbHOE
3aJlaHKe)

PyGe:xHblii KOHTPOIB

1. ITuceMeHHast KOHTPOJIbHAS
paboTta

10

10

HTorossrii 6a11 3a Moayb 3

25

HTOroBblii KOHTPOJIH

1. Dk3amen

30

30

IMoompurenbHbie 6ANIbI

VYyacTue B Hay4HbIX, KYJIbTYPHBIX
U CIIOPTHBHBIX MEPOIPHUITHIX
(axynpTeTa, HaMMCaHUE HAyIHBIX
cTareil, Ipu30BbIe MeCTa Ha
SI3BIKOBBIX KOHKYPCax U T.1.

10

IMocemaemocTs (0217161 BBIYUTAKY

Tcsl U3 0011eil cyMMbl HAOPaHHBIX 02JJI0B)

ITocemenne ceMuHapckux
3aHATHH

-10

PeliTHHT — IVIaH JUCHHUIIIMHBI
VYray6neHHbIH Kypc OCHOBHOI'O HHOCTPAHHOT'O SI3bIKa
Hanpasnenue 45.03.03 ®ynnameHTanbHast U MPUKIIAAHAs JIMHTBUCTHKA

CrnennansHocts: 45.03.03 - @yHnameHTalIbHAs U IPUKJIAJHAS IUHTBUCTHKA» KypC

4, cemectp 7

Bubl yueOHOii 1eTeIbHOCTH bann 3a Yucno 3aganuii Bamnbr
HTOB KOHKPETH 3a ceMecT = =
CTynenTo OHKpeTHOS p MuHUMAaNEHEIIT MakcumanbHBIN
3aJjaHNe
Monyas 1.

Jlexcuka Tourism/Travelling. Jomamuee utenune G.Green’s short stories. Supplementary reading “A hiker’s paradise”

Texkywmmii KOHTPOJIb

1. AyautopHas pabota 5 1 0 5
(rpynmoBoii orpoc)

2. BhInojHeHue TOMaIIHUX 3aJaHui 5 1 0 5
(MHOMBHAYaJIBHOE 3aaHUE)

Py0eskHbIi KOHTPOJIL

1. TluceMeHHast KOHTpoJIbHAS paboTa 10 0 10
Hrorosblii 6a11 3a Moayas 1 0 20
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Monyas 2
Jlexcuka Yenoseueckue crepeorunsl. Tekct: It takes all sorts. [Jomamsee yrenue H.E. Bates’ short stories

Texkywmii KOHTPOJIb

1. AynurtopHast paborta 5 1 0 5
(rpymmoBoii onpoc)

2. BolnosHeHne JOMalHnX 5 2 0 10

3aaHui (MHANBUAYAJIbHOE 3aJaHHE)

PyGesxHblii KOHTPOIB

1. TluceMeHHast KOHTpoOJIbHAs paboTa 10 0 10

HToroBblii 6ai1 32 MOAYJIb 2 0 25

Monayas 3
Jlexcuka Tumnsl mmanocteii. Texct: Bachelor types. Tomamnee urenne R. Dahl’s short story

Texkywmmii KOHTPOJIb

1. Aynuropsast paborta 5 2 0 10
(TpymIoBoii orpoc)

2. BuInmoniHeHye JOMAIIHUX 3aJaHUH 5 1 0 5
(MHOMBUAYAIFHOE 3aJaHUE)

Py0esxHbIil KOHTPOIB

1. [InuceMeHHast KOHTpoOJIbHAS paboTa 10 0 10

Hrorossrii 6a111 32 Mmoayas 3 0 25

HTOroBblii KOHTPOJIL

1. Dk3amen 30 30

IMoompurtenabHbie 6aMIbI

VYuacrtye B Hay4HBIX, KYJIbTYPHBIX U 0 10
CITOPTUBHBIX MEPOTIPHATHSIX
(akyspTeTa, HAMMCAHHE HAYYHBIX
cTaTei, MpU30BbIe MECTa Ha
SI3bIKOBBIX KOHKYPCaX H T.JI.

IocemaemocThb (0a/JIbI BBIYUTAIOTCA U3 001el CyMMbI HAOPAHHBIX 0AJIJIOB)

INocemenne ceMUHApCKUX 3aHATUN -10

PeliTHHT — IVIaH JUCHUIIIMHBI
YrnyOneHHbIH Kype OCHOBHOTO HHOCTPAHHOTO SI3bIKa
Hampasiienne 45.03.03 ®@ynnameHTanpHas ¥ IPUKIIATHAS THHTBUCTHKA

CnenunanbHocTh: 45.03.03 - @yHaaMeHTalIbHAS U IPUKJIaAHAS JUHTBUCTUKA» KYpC
4, cemectp 8

Buasbl yueOHol qesiTeIbHOCTH Bamn za Yucio 3aqaHuii Bamer
CTYAeHTOB KOHKPETHOE 3a ceMecTp [ ——— [ P —
3a7laHle

15



Monayas 1.
Jlexcuka Text “Art for heart’s sake” by R.Goldber. lTomamree urenne Muriel Spark’s short stories

Texkywmii KOHTPOJIb

1. AynuropHas paborta 5 1 0 5
(rpymmoBoii onpoc)

2. BelnoJHeHHE TOMAIIHUX 3aJaHui 5 1 0 5
(MHOMBUAYaFHOE 3aJaHUE)

PyGe:xHblii KOHTPOIB

1. TIuceMeHHast KOHTPOJIbHAS 10 0 10

pabora

HroroBblii 6as1 3a Mmoayias 1 0 20
Monyas 2

Jlekcuka. Listening “Frida Kahlo’s life”. Reading “The fine art of Artspeak”. [lomamnee urenue. Jeffrey Archer’s short
stories

Texymmii KOHTpOIB

1. AynuropHas paborta 5 1 0 5
(rpymmoBoii onpoc)

2. BuinmonHeHye JOMAIIHUX 3aJaHu 5 2 0 10
(MHOMBUAYAFHOE 3aJaHUE)

Py6eskHbIil KOHTPOIB

1. TIuceMeHHast KOHTPOJIbHAS 10 0 10

paboTta

HTorosslii 62111 32 Moayab 2 0 25
Monyas 3

Jlexcuka: General revision Jomarunee urenue Text “The man of destiny” by G.B. Shaw

Texymmii KOHTpOIB

1. AynuropHas paborta 5 2 0 10
(rpynmnoBoii orpoc)

2. BuInmosiHeHye JOMAIIHUX 33 aHuH 5 1 0 5
(MHOMBUAYaIIFHOE 3aJaHHUE)

Py0eskHbIil KOHTPOIB

1. TIuceMeHHast KOHTPOJIbHAS 10 0 10
pabora
Hroroserii 6a1 3a moxyas 3 0 25

HToroBblii KOHTPOJIL

1. Dk3amen 30 30

IoompurenasHbie 6a1IbI

Y4acTue B Hay4YHBIX, KYJIbTypPHBIX U 0 10
CIIOPTHBHBIX MEPOIPHSITHIX
(akyspTeTa, HaNMCAHUE HAYYHBIX
cTaTeil, NpU30BbIe MeCTa Ha
SI3BIKOBBIX KOHKYPCaX M T.JI.

IocemaemocThb (6a/JIbI BBIYUTAIOTCA U3 001l CyMMbI HAOPAHHBIX 0AJIJIOB)
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[loceuenne ceMMHapCKUX 3aHATUI -10

IK3aMeHAHOHHBIE OHJIETHI
CTpyKTypa 3K3aMeHAUMOHHOIr0 OuJiera
DK3aMeHAIIMOHHBIN OWJIET BKIIIOYAET B €0l TPU MPAKTUIECKUX BOTIPOCA, KOPPEITUPYIOMINX C
Ha3BaHMUSIMH 00CYKJACMBIX HA 3aHATHUSX TEM U C COJICPKATEIbHBIM HAMTOJHEHUEM MPAKTHUECKUX
3aHITUH.

Ilepeyens MpuMepPHBIX BOMPOCOB /JIsl IK3aMeHA:

1) Reasons for going to live abroad. If you went to live abroad, where and why would it be? (1A)

2) Growing up on Television. The life of 7-Uppers while participating in the series and after. At
what age do people tend to feel more composed or more ill-at-ease? (1C)

3) The most typical preoccupations, interests and activities of people in their 20s, 30s, 40s, 60s.
(1C)

4) The quarterlife crisis. Problems faced by 18 to 35 year-olds. The expectations of what life
should be like at certain ages. My personal experience. (1D)

5) Methods for remembering things (names, faces, facts, figures) and improving mental
performance. My earliest memory. My favorite memory. (2A)

6) Playing cards and techniques to memorize cards in card games. (Imagine, you taught a child to
play cards, how would you describe the rules, ® methods of cheating©)(2B)

7) Bicycle history and its positive impact on humans’ lives. (2C)

8) The bicycle as the greatest technological innovation since 1800. The use of bicycles in Europe
these days. (2C)

9) Traditional museums versus state-of-the-art interactive  museums

providing tactile experience.(2D)

10) The Jorvic Viking Centre in York / The Science Museum in London / The Victoria and Albert
Museum in London / The Museum of the Beatles in Liverpool. Choose the one for cultural
analysis. (2D)

11) The life of notorious Karyn Bosnak: consumerism and regular shopping binge. My attitude to
Karyn’s solution to the problem. (3A)

12) PlastTax. Irish experience and other countries introducing the tax on plastic bags. Does it help to
save environment? Pros and cons. (3B)

13) Rubbish and recycling. Russian government’s policy on recycling. (3B)

14) Sonya Thomas and her eating habits. A hobby or a way of life? My personal attitude. (3C)

15) The republic of Nauru, the wealthiest nation on the planet by 1980. Nauru’s downfall from a
rich nation to poverty. A cautionary, from riches to rags story. (3D)
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Oo0pa3en 3x3aMeHAIIMOHHOT0 OUJIeTA

MHWHOBPHAYKHN POCCHUUN

®I'BOY BO «BAIIKUPCKUI I'OCYJIAPCTBEHHbBIN YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOU ®UJIOJIOI M

HI/ICHI/IHHI/IHa ((YFHY6HCHHbIﬁ KYypC OCHOBHOT'O HHOCTPAHHOI'O SA3bIKaA»

DK3aMeHalMOHHbIN OmieT Nel
YTBEPXAIO
3aB. kadeapoi aHTIMUCKON (PUIIOJOTUA U MEKKYJIbTYPHOU KOMMYHHUKAITUN

1.¢.H.., mpod. Camuryiinaa A.C.
« » 2019r.

Ox3aMeHalMoHHbIN Borpoc Ne 1:

Reading and translation. Theodore Dreiser "The Financier”  pp. 5-7 from “Frank Cowperwood,
even atten..” up to “...partially devoured”
DK3aMeHAIMOHHBIN Borpoc Ne 2:
Lexis: Examination Card. 3.

DK3aMeHaIMOHHbBIN Borpoc Ne 3:
Comment on the following using your Active and the information you learned as part of this class:
Reasons for going to live abroad. If you went to live abroad, where and why would it be?

[lepeBon ouenku u3 100-6amTpHON B 4ETHIPEXOATUIBHYIO TPOU3BOJAUTCS CIIETYIOIIUM
obpa3zom:

- omiimyHO — oT 80 10 110 6amioB (BKIr09ast 10 moompuTenTsHBIX 0AJUIOB);

- xopoto — ot 60 1o 79 6anios;

- YIOBIETBOPHUTEIHHO — OT 45 10 59 Gansos; - HEYJOBIETBOPUTENBHO — MeHee 45 0aioB.

Kputepuu nToroBoii oueHKHu 3HaHUH, YMEHHUI U HABBIKOB 00YUaIOIIETroCs MO TUCITUTLIINHE
«YTnyOneHHBIN KypC OCHOBHOTO MHOCTPAHHOTO SI3bIKAY:

[Tpu onpenenennn TpeOOBaHMH K SK3aMEHAI[MOHHBIM OIIEHKaM MO JUCIUILTHHAM C
npeo0iajaHueM TeOPEeTHIECKOr0 00yUeHHUs IPEIaraeTcsi pyKOBOJACTBOBATHCS CIEAYIOLIIM:

— 25-30 06an/10B BBICTABISAIOTCS CTYIEHTY, €CJIH CTYIEHT, OOHApyKHUBAaeT BCECTOPOHHEE,
CUCTEeMaTH4YeCcCKOoe U TIyOOKOe 3HAHHE MPOTPAaMMHOI0 MaTepuaina, YMEHHE CBOOOTHO BBITIONHSATH
3aganud, npexycMmorpeHHsie PIIJ[, ycBOMBIIMI OCHOBHYIO M 3HAKOMbBIA C JOMOJHHUTEIBHON
JTUTEpaTypo, PEKOMEHJIOBaHHOW mporpammoi. Kak mpaBmino, Takue Oallibl BBICTABISIOTCS
CTyJICHTaM, YCBOMBIUMM B3aMMOCBSI3b OCHOBHBIX MOHSATUW JNMCUMIUIMHBI B MX 3HAYEHUH JJIS
npuoOperaeMoii podeccuu, MPOSIBUBIINM TBOPUECKHE CTIOCOOHOCTH B MMOHUMAHHUH, U3JI0KEHUH U
WCIOJIb30BaHUHU YYeOHOTO MaTepuaa;

— 17-24 6ayu10B BBICTABISETCS CTYAEHTY, €CIM CTYIEHT, OOHapyXHBaeT IOJIHOE 3HAHUE
MIPOrpaMMHOTO MaTepuaja, YCHEIIHO BBINOJHSIIOUINI NMpeIyCMOTPEHHbBIE B MPOrpaMMe 3a/JaHusd,
YCBOMBIINK OCHOBHYIO JIUTEpPATypy, pEKOMEHI0BaHHYIO B IIporpamMme. Kak npaBuiio, Takue O6amibl
BBICTABJIAIOTCS CTYAEHTaM, MOKa3aBLUIMM CHCTEMAaTHYECKHM XapaKTep 3HAHUU MO JUCLUUIUIMHE U
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CIOCOOHBIM K UX CaMOCTOSITEILHOMY TOTIOJHEHHIO U OOHOBJICHHUIO B XOJ€ JaNbHEWIeH yueOHOH
paboThI U MPOPECCHOHATBHON NEATEeTHHOCTH;

— 10-16 6amioB BBICTABISAETCS CTYIACHTY, €CIH CTYACHT, OOHAapY)XKMBaeT 3HAHHE OCHOBHOT'O
MPOrpaMMHOT0 MaTepuana B 00bEMe, HEOOXOTUMOM sl JaibHEWIneld yd€Obl M MpeacTOsIIeH
paboTel 1o mpodeccuu, CHPaBISIIOMIMICS C BBINOJHEHHEM 3aJaHUM, MPEeIyCMOTPEHHBIX
MPOrpamMMoOi, 3HAKOMbI C OCHOBHOM JINTEPATYpOHl, pEeKOMEH10BaHHOM nporpammoi. Kak npasuio,
Takue Oajulbl BBICTABJISIOTCS CTYAEHTaM, JOMYCTUBUIMM IOTPEIIHOCTH HENPUHIUIINAIBLHOTO
XapakTepa B OTBETE Ha 3K3aMEHE U IIPU BbINOJIHEHUH IK3aMEHAIIMOHHBIX 3a/laHu;

— 1-10 6an/10B BBICTABISAETCS CTYACHTY, €CIIM CTYAEHT, OOHAPYKMBAET MPOOEIBbl B 3HAHUAX
OCHOBHOI'O MPOTrPaMMHOI0 MaTepHaja, JOIyCTUBLIEMY NPUHLIMIINAIBHBIE OIIMOKHU B BBINOJIHEHUU
IIPEYCMOTPEHHBIX IporpaMmoi 3aganuid. Kak npaBuio, Takue Gayuibl BHICTABISIOTCS CTYJIEHTAM,
KOTOpbIE HE MOTYT IPOAOJKUTh 00y4YE€HUE WM MPHUCTYNUTh K NPOPECCUOHAIBHON AEATEIbHOCTH
10 OKOHYAHUH By3a 0€3 JOIMOJIHUTENbHBIX 3aHATHH 110 COOTBETCTBYIOLIEH TUCHUIUINHE.

Bonpocs! 1J1s1 rpynnoBoro onpoca (KOppeaupyroT ¢ TEeMaMH MPAKTUIECKUX 3aHATHIH) 3 Kypc
Home Reading. Questions to ask when analysing figures of speech (stylistic devices):

1. Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?

2. Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose in
using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

3. Does the writer refer repeatedly to any objects or gestures in his work?

Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?

How does the use of symbols help the writer to convey the meaning of his work?

Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

N o o s

Questions to ask when analysing setting:

8.What is the setting of the work in time and space?
9.1s the setting briefly sketched or described in detail?

10. Is the language used in the descriptions connotative or poetic?

11. Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

12. Does the setting contribute towards creating mood and atmosphere / influence the character’s
behavior/ reinforce the main idea of the work?
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Questions to ask when analysing character:

13. Is he the protagonist/antagonist of the story?

14. Is he round or flat, dynamic or static?
15. What does the way the character speaks reveal about the character?

16. Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:
17.Are the events of the plot chronological?

18. Is the story based on conflict? Does the conflict come from outside or inside?
19. Is suspense created in the plot? How?

Questions to ask when analysing narrative technique:

20. Does the author use a first-person or the third-person narrator?
21. Is the third-person narrator omniscient?

22.Is the point of view objective?

23. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

24.What is the theme and the idea of the story? What general comment is the writer making
about the subject?

25.How do other elements in the story support the idea?

26.How are the idea and title of the story are related?
27.Is there more than one idea in the work?

Kpurtepuu ouenku (B 6aniax): 5 6annog 3a 3aoanue

4-5 6annos svicmasnsaemcs cmyoeHmy, eciu cmyoenm npooemMoHCmMpUpO8al NOIHble 3SHAHUS,
VMeHUsl, HABbIKU,

- 1-3 6annos evicmasnsiemcs cmyoenmy, eciu CmMYOeHm 8 OCHOBHOM CHPABUICS C

nocmaejleHHbIMU  YyeiAaAmu u saoavamu u I’lpO@eMOHC‘mlePOGClJZ HENOJIHble 3HAHUA, YMEHUA,
HAe6bIKU,
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-0- 6annos evicmasisemes cmyoenmy, eciu cmyoeHm He NPOOEeMOHCMPUPOSAT Mpedyrouuecs
OM He20 3HAHUSL, YMEHUsl, HABLIKU,
NuauBuayaibHble 32 aHHA

Writing an essay following brief guidelines

1. Object.

Your object is to guide the reader of your essay to a full and relevant experience of the text. As you
read your first draft, ask yourself: '"How does this statement help a reader to get what the text is
expressing?' (Not: what the text is about!)

NB! Be careful, here — the Summarizing Daemon will be lurking in wait for you. Retelling the
story or summarizing the "facts" of a character's description is a waste of your time and the time of
your teacher. In fact, it's an insult to your teacher — (s)he has been reading long enough not to need
your help with that.

2. Preparation

Go back to Questions to Ask of a Literary Text (Section ‘How well do you understand what you
have read’ of this book) and through posing and answering them discover How should you adjust
your provisional statement (that is, item #1) to fit what you have been discovering as you pay
closer attention to particular aspects of the text?

3. Writing

Write an essay using what you have learned by asking the questions. Under each general
point in your essay, select one or two of the most telling examples, and support your
statement by analyzing those examples closely.

Kpurepuu ouenku (B 6annax): 5 6annog 3a 3adanue

- 4-5 6annos svicmasgniemcs cmyoenmy, eciu CmyoeHm npooemMoHCMpUpo8al NOJIHble 3HAHUS,
YMenuUsl, Ha8bIKU,

- 1-3 6annos evicmasnsiemcs cmyoewmy, eciu CMYOeHm 8 OCHOBHOM CHNpPABUNCA C
NOCMAGNIEHHBIMU YeNAMU U 3a0a4aMu U NPOOEMOHCMPUPOBAL HENONHble 3HAHUA, YMEeHUs,
HABLIKU,

-0- 6annos svicmasnsemces cmyoenmy, eciu cmyoenm He npoOeMOHCMPUPO8aAl mpedytouuecs
Om He20 3HAHUS, YMEHUS, HABLIKU,

IIpumep pyOekHOl NMHUCbMEHHON KOHTPOJILHOI PadoThI

|. Put the verbs in the correct form.

1. I want to go home now. I wish | (have) some money with me — I (be able) to get a taxi. 2. If only
| (can) see her and tell her the good news myself. 3. If only he (not say) what he did say in front of
Caroline. 4. 1 wish the postman (hurry) up — I'm waiting for a letter. 5. Do you wish you (go) to
university when you had the chance? 6. | wish I (not eat) that shellfish — I feel sick. 7. If only I (not
drive) so fast when | overtook the police car! 8. I wish the weather (improve) soon. 9. I’ve seen her
somewhere before. If only | (can) remember her name! Oh, what is it? 10. If only I (be)
betterlooking, I might be able to get a job as a model. 11. I’'m so tired. I wish I (feel) less lethargic
than I do. 12. What a waste of money! | wish I (not buy) that stupid game.
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Il. Translate from English into Russian.

1) The pop stars ran from the theatre to their car with dozens of fans in hot pursuit. 2) The dramatic

announcement sent a shudder of excitement through the audience. 3) After God made you, he broke

the mould. 4) The school has become a victim of its own success as parents with children who have
special needs now actively seek it out. 5) As a way of covering my costs | hired out a room on an
occasional basis and | realised that | had stumbled across a profitable business venture. 6) Although

| knew the demand was there, professionally | had bitten off far more than | could chew with this

venture. 7) It was a weight off my mind knowing that our finances were taken care of. 8) He was

sent off for deliberately tripping Robson when he was about to score a goal. 9) During the winter he
read to her all of the odds and ends of thoughts he had scribbled on the bits of paper. Ill. Translate
into English using the active vocabulary.

1) Tepsaemviii cmymuviMu COMHEHUAMU W NPeOUYSCmMEysi 4mo-mo Hedobpoe, JIKOH BAPYT
MOYyBCTBOBAI Hasadicoenue BEJKATH ot cBoelt CynsObl, U YXKe HesadcHo Kyna. bexarb, moka
CTPACTb HE nocjiomuia e2co YeiuKom. MBICJ'IB, 4qTO0 EMY INPUACTCA OCTAHOBUTHCA B €IMHCTBECHHOM
3a6powenHom OTEIIe Ha Kparo jieca, Ka3ainoch aaxe manswei (8).

2) B ceoeii nonvimke nokoputh ben-Hesuc, oH nodsepean cebs uznuwmnemy pucky. Bce 6wino
npomué Heeo: CYpOBBIE MOTOJHBIE YCIOBHS, OTCYTCTBHE 310pOoBOM muuu. Ho oxHa TOIBKO
MBICIIb, UTO OH npeodofieem 6ce npezpaosl, 3aCTaBsllia €r0 YyBCTBOBATh 21yO0KOe GOJIHeHUe T
nBurana ero suepen (5).

3) Moii cocen — namonocuueckuil épans. VIHOTIA KaKeTCsl, YTO OH YAUBAemCsi CBOCH JIOKBIO.
Onbsanennslli CBOUMHA YCIICHIHBIMU IICEBJAO IMOABUT'aMU, OH B HUX HUCKOJIBKO He COMHesaemcs U
HE MOXET OMKA3ambCsi Om ceoell NPpUBLIYKU. B IMOCJICAHCC BPEMA OH CTAJl OCMOPOIICHUYAMDb,
Oynyuu He 6 1adax ¢ camum co6oii (7).

4) Tlcuxoanamutuk (psychoanalyst): Eciu Obl BaM 0cTanoch MPOKUTH TPUALATH JHEH, Kak ObI BbI
ux CHJ'IaHI/IpOBaJ'II/I?

[Tanment: UToxk, 51 ObI IpoJ1ajia CBOM COTOBBIM, UTOOBI 3AIUIATUTD 3a NPLINHCOK ¢ KaHamom. 51 Obl
8 0OUHOYKY OMNPABUNACH, BHU3 NO peKe Ha N0mY, 9YTOOBI MO000BATHCS KpacoTou 3akara. S
OBl OTIIPABUIIACH B CAMBIN poCKOWHbIl OYTUK U TIEpeMepuiia Obl BCE IJIAThA, TOKA MEHSI HE
BBITOHAT. S ObI B3sJ1a HAIIPOKAT 2UOPOKOCMIOM U ITyCTUIIACh ObI B 21YO0K0800HOE NAA8aHUE C
axeananzom. 51 Obl BIICPBBIC B KMU3HU ITOILJIA TIOCMOTPETL HA CKAYKU. S OBl usmenunacey 0o
Hey3Hasaemocmu, IEPeKpacuB BOJIOCHL. S Obl MPOCTHIIA BCEX BPAroB U Jpy3ei CBOUX, HU O yeM
ne omcanes (8).

5) Bce mo-pazHomy cmpemsmcs k macmepcmsy. K mpumepy, a0o0u ¢ 0epaHuteHHuIMU
B03MONCHOCMAMU YYACTBYIOT 6 8U0AX cnopma, mpeodyrowux 6orvuiux Hacpy3ox. BExxeTHeBHO
OHU TPAKTUKYIOT @uauuecku- mpyoHvle YAPAXCHeHUs W udym Ha CO3HamenvbHull puck. B
KOHEUHOM CUETE, 8peMs U yCuius nompavensl He npocmo max. JIto0oi Tpya — 6o3nazpasicoaem
(8).

IV. Paraphrase using the active.

1) He considered the extremely large size of the task he had been given.

2) He had never before gone to French soil.

3) Mary was too eager to escape from an activity in which there was a lot of competition and
people were too busy to relax and enjoy themselves.

4) The club will never pay more than the usual or expected price to retain his services.

5) You have no obligation to make a statement to the police.

6) Originally an activity that is considered to belong to only male group the club now has twenty
female members.

7) She behaves like someone who will not believe something unless they see definite proof.

8) Many people commented on his rapid ascent up the ladder.
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9) The criticism made him think and worry about it all the time.
10) Holman’s arrest was an unusual and unexpected event to the entire community.

V. Comment on the following using your Active and the information you learned as part of this
class:

To what extent does the appearance of a person reveal his/her character? Are you good at reading

appearances and estimating people’s characters? To what extent do the appearance and first

impression matter to you?

KonnyecTBo BapmaHTOB KOHTPOJIbHOM paOOTHI 3aBUCHUT OT YHCIA 00yYarOIIHUXCSL.

Kpurtepun ounenku (B 6anax) pyoexHO NUCbMEHHOH KOHTPOJIbHOM padoTsl: - 10
0aJIOB BBICTABIISETCS CTYACHTY, TOKa3aBIIEMy BCECTOPOHHHE, CHCTEMAaTU3UPOBAaHHbBIE, TTyOOKHE
3HAHMA y4eOHOI MPOrpaMMbl MOTYJISl U YMEHHE IPUMEHSTh UX HA MPAKTUKE [IPU PEIICHUN
KOHKPETHBIX 3a/1a4, CBOOOHOE U MPaBUIILHOE 000CHOBAHUE MPOOJIEMHBIX CUTYAIIHIA;

- 5 0ayuIoB BBICTABISICTCS CTYJCHTY, MTOKa3aBIIEMy HE JIOCTaTOYHO TITyOOKOE 3HAHUE TEOPUH
MEKKYJIbTYPHOH KOMMYHHKAIIMU, HE yMEIOIIEMY B IOJHOH Mepe apryMeHTHPOBaHO 00OCHOBAaThH
pelIeHne KOHKPETHBIX 3a/1ay;

- 0 OamwioB BBICTABISETCS CTYICHTY, KOTOPBIH HE 3HAeT OOJbIIed YacTH OCHOBHOTO
coliep>kaHusi y4yeOHOW NporpaMMmbl MOAYJNS, IOMyCKaeT rpyObie OmuOKd B (HOPMYyIHPOBKAX
OCHOBHBIX TOHSITHI TUCHHUIUIMHBI U HE YMEET HCIIOJIb30BaTh MOJIYYCHHBIC 3HAHMS MPU PEIICHUU
TUTIOBBIX MPAKTHYECKUX 3a/1a4.

Bomnpocel 1Jis TpynmoBoro onpoca Ha 4 kypce
O’Henry “A Retrieved Reformation” (1909)

1. Comprehension questions:
Why does Jimmy expect to get out of prison before he does? For what does Mike apologize to
Jimmy?

What does Mike mean by his questions, and what is Jimmy's response?

What happens shortly after Jimmy Valentine is released from prison?

What do the crimes have in common, and why is Ben Price so interested?
In what way does Jimmy change? What causes these changes in his life?
Does Ben think Jimmy will marry the banker's daughter? Why, or why not?
How does Mr. Spencer respond to seeing the new safe?

What happens while the family is viewing the new safe?
What does Ben Price do when Jimmy says hello?

2. Extending Comprehension: Investigate, Inquire, and Imagine

2.1. Recall: What advice does the warden give Jimmy just before Jimmy is
released from prison? How does Jimmy respond to the warden? What does the clerk hand
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to Jimmy as he is released from prison? What does Jimmy do with it? What happens to
Jimmy in front of the EImore Bank?

2.2. Interpret: Why do you think the warden offers this advice? Do you agree with
the warden? Why do you think Jimmy responds the way he does? Do you think the
warden believes Jimmy's response? Do you believe Jimmy's response? Do you think
Jimmy has a good chance of changing his life immediately after his release from prison?
Why, or why not? What would make it easier for Jimmy to get an honest start? Do you
think this is the only thing that changes Jimmy Valentine? Explain.

2.3. Analyse: Identify what you think is the main or central conflict in "A
Retrieved Reformation.” Is the main conflict between Jimmy and the prison system?
Jimmy's new life and his past life? Jimmy and Ben Price? Explain.

2.4. Synthesize: Based on your analysis of the central conflict in the story, what is
the point in which that conflict gets resolved? In other words, what finally ends the
conflict? Is it when Jimmy falls in love? When Jimmy writes the letter to Billy? When
Ben Price pretends not to recognize Jimmy? Why does this event resolve the conflict?

2.5. Exaluate: What reasons does Jimmy give for his new and honest life in the
letter he writes to Billy. Do the reasons seem genuine? Explain.

2.6. Extend: What do you think Jimmy's relationship with Annabel offers him that
he didn't have before? If Jimmy hadn't met Annabel, how else do you think he could have
found the qualities that would make him want to live an honest life? Do you think he
would have found them had he not met Annabel? Explain.

3. Ideas for discussion:

3.1 “A Retrieved Reformation” is the story of Jimmy Valentine, a man who
attempts to change his life after serving almost a year in prison for several burglaries. Are
there any similarities between Valentine and the story’s author, William Sydney Porter?
Explain.

3.2. Do you believe that a person who has demonstrated criminal behavior in the
past can change permanently? If yes, what influences could be responsible for that
change? If not, explain why. 3.3. Have you ever tried to change something about yourself
that you didn’t like very much? If so, did you succeed? How difficult was it? What did
you gain, and was it worth it? If not, write something about yourself you might like to
work toward changing. What might your first step be?

4. Creative Writing:

4.1. Imagine that you are Ben Price before he meets up with Jimmy Valentine in
the town of Elmore. Write the copy for a wanted poster for the capture of Jimmy
Valentine. What important clues will you include on the poster to help citizens recall
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whether they have seen Jimmy Valentine anywhere and thereby help the police capture
him?

4.2. Imagine that you are Jimmy Valentine sitting in your cell after you have just
been told that you'll be released from prison soon. Write an outline or a long narrative list
of what you want to do once you are free. Do you want to go back to committing
burglary? Do you want to make a fresh start? If so, how will you do it? Can you think of a
way to make a fresh start that doesn't involve burglary?

4.3. Create a character sketch for Jimmy Valentine. Note details about his physical
appearance, the way he talks, his personality, events in his life, and any significant
changes in his personality or behavior.

Kpurtepuu ouenku (B 6annax): 5 6annog 3a 3aoanue
- 4-5 6annoe evicmasnaemcs cmyoenmy, eciu CmyoeHm npooeMOHCMPUPOSaL NOIHbLE 3HAHUS,
YMeHUsl, Ha8bIKU,
- 1-3 6amos evicmasnaemca cmyoenmy, eciu CMYOeHm 6 OCHOBHOM CHPABUICS C

nocmaeaenHHbiMu  yeisimu u 3a0avamu u npodeMOHcmpupoea/z HenoJinble 3HAHUA, YMEHUA,
HAe6bIKU,

-0- 6annos svicmasnsaemcs cmyoenmy, eciu cmyoenm He npoOeMOHCMPUPO8aAl mpedylouuecs
OMm He2o 3HAHUS, YMEHUsL, HABLIKIL,

I/IH)II/IBI/I}Iya.TIbeIe 3aJJaHuA:

1. buorpadwus nucarenel, 3HaUCHUE MEPCOHAINH B KYJIbTYpPE H3y4aeMOro sI3bIKa,

no

Wcropuueckuii v conmanbHbI KOHTEKCT (HAKMCaHUs1) U3y4aeMOoro Npou3BeIeHUS.

3. IlpoGnemaTtuka u TemMaTuyeckas/ uieiHas opraHu3alus U3y4aeMbIX

IIPOU3BEICHUN;
4. JIutepaTypHO-Xy/I0’KECTBEHHbIE TPAIUIIMH U HANIPABJICHUS ONpeAEIEHHOr0 Meproja
pa3BUTHUSA aMEPUKAHCKOMN KYIIBTYPBI;
5. JluTepaTypHO-Xy10’KECTBEHHbIE TPAUIIMH U HAIPABJICHUS ONpeAeIEHHOro neproa
pa3BUTHsI OPUTAHCKON KYJIbTYPHI;
6. Cnenuduka n3yyaembIxX KaHPOB U UHIMBHIyaTbHO-aBTOPCKUX CTUIIEH MUcCATENeH;

7. DOxpanmzanuu (Media adaptations): aHanmu3 ombITa  JKpaHHW3AIMUA  W3Yy4aeMbIX
npou3BeieHnH (cneunuka, 3a U IPOTUB)

Kpurtepuu ouenku (B 0aniax): 5 6annos 3a 3adanue
- 4-5 bannos evicmasnaemcs cmyoeHmy, eciu Cmyoenm npooemMoHCMpPUpO8al NOIHble 3HAHUS,
VMeHUs, HABbIKU,
- 1-3 6annos evicmasnsiemcs cmyoenmy, eciu CmyOeHm 6 OCHOBHOM CHPABUICS C
NOCMABNIEHHbIMU YeaMu U 3a0ayamu U HNPOOeMOHCMPUPOBA HENOHble 3HAMUS, YMEHUs,
HABbIKU,
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-0- 6annos evicmasisemes cmyoenmy, eciu cmyoeHm He NPOOEeMOHCMPUPOSAT Mpedyrouuecs
OM He20 3HAHUSL, YMEHUsl, HABLIKU,

IIpumep pyOe:kHOM NMUCHLMEHHON KOHTPOJIbHOI padoThl. Jlekcuka.

I. Complete the texts with words and phrases from the box. Each word can only be used once.
There are four extra words and phrases.

design equity get it off the ground give itago investment capital
woefully
man-made niche market pitch an idea return self-made  setting up

strike a deal target ups and downs  went from bad to worse

For many would-be entrepreneurs the hardest part of (1) their own business is
securing enough financial backing to (2) in the first place. Many people seem to have the
drive and are willingto (3) __, but it’s the initial steps that often prove most difficult. Even if
you have a great idea and have identified a (4) market, without some sort of capital you are
unlikely to succeed.

Bob Ricketts is a (5) millionaire. In his business career he’s had many (6)
but over the past ten years he’s seen his latest business go from strength to strength. He puts his
success down to hard work and having identified what he believestobea (7) __ . Bob’s
business uses other people’s (8) _ _, but not his own. He helps would-be investors identify
companies where the (9) on any investment will be good and then brokers a deal between
the two parties. Susan Gregan’s first foray into the world of business was doomed from the word go.

Not only was she (10) _ _ under-prepared with no business plan and little capital, but she gave
away a large share of the (11) _ _in her business — 50%. Within two weeks she’d spent all the
money she had and things just (12) ‘I'learnt a lot from the whole experience,” Susan said.

Now a successful business woman, she can look back and laugh.

1. Complete the sentences with an appropriate intensifying adverb. In each case the first letter has
been given.

(13) The world of business can be h competitive.

(14) Trying to undercut your competitorsisp __ _ normal behaviour.

(15) His reasons were w_ inadequate.

(16) I'm s disappointed with the situation.

(17) He’s f opposed to the suggestions.

(18) I'm sure you’re r_ capable, but I’d still like to be there when you do it.

(19) It’s v impossible to guarantee success. (20) I'm w_ aware of what happened.
(21) Itwasana__ _ embarrassing situation.

I11. Choose the correct relative pronoun to complete each sentence.
(22) Microsoft, which / who / whose founder is American billionaire Bill Gates, is one of the most
successful companies in the world.

(23) Ingvar Kamprad, that / who / whose founded IKEA in the 1940s, is well respected in his native
Sweden.

(24) The business that / who / whose my father started is now run by my son.

(25) Our profits were up 10%, that / which / whose was far more than was expected.

(26) 1 don’t think I know anyone that / which / who is so obsessed with making money.

(27) Flatpacks, who / which / whose are synonymous with IKEA, are a wonderful invention.
(28) His new business is something that / who / whose he is determined will succeed.

can’t.
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IV. Read these sentences and tick ([!) if the relative pronoun can be omitted and cross (X) if it

(29) The way modern business is conducted is something that people should be worried about. [ ]

(30) The price, which has yet to be decided, will hopefully be competitive.

(31) The company which I started five years ago is now highly successful.

(32) She offered to do the housework, which was extremely unusual.

(33) It’s the simplicity of the flatpack idea that has made it so popular.

(34) I’'m sorry, but the product that you want is out of stock at the moment.

V. Complete the sentences using the correct form of the verbs in brackets.

a) Had I (35) (know) how hard it was going to be, I’d never have (36) (take) this
job.

b) I wish | (37) (listen) to your advice, but I guess it’s too late now.

c) I should (38) (apply) for that job when I had the opportunity —now it’s gone.

d) If it (39) (not be) for your help I"d never have (40) (start) my own business.

e) If we (41) (invest) wisely we’d probably be quite rich by now.

f) 1 wouldn’t have done that if you (42) (tell) me earlier.

V1. Complete the sentences with words from the box. Each word can only be used once. There are
four extra words.

NN

laren’t can’t were do haven’t can didn’t don’t is shall won’t isn’t

(43) You don’t believe that, you?

(44) She looked really upset. She’s disappointed in me, she? (45)
It isn’t true, it?

(46) You bought it, you?

(47) He can’t afford it, he?

(48) You’re surprised, you? (49) He’ll invest in it, he?

(50) You can help, you? Please? VII.

Translate. (20%)
1) Ans mHOTMX OyAymMX NpeanpuHUMaTeIel camas CIOKHAs 4acTh B OTKPHITHH OW3HECa 3TO

obecrnieueHre pUHAHCOBOM MOIIEPKKH. (3)

2) B armocdepe jxecTKoi KOHKYPEHIIMH HHBECTOPBI 3a0MPAIOT 3HAYUTEIBHYIO aKIIMOHEPHYIO JIOJTO
B IIpoueHTax.(2)

3) I/IHFBap Kaana):[ OCHOBaJI pPO3HUYHYIO KOMIIAHUIO, CICHUATIU3UPYIOINYIOCA Ha NPOU3BOACTBC
Mebenu.(2)

4) brarogapsi MI0CKUM KOpoOKaM MeOelTb cTaia BpeMEHHOM M 0IHOPa30BoH. (2)

5) Kak ToibKO HOBOMCIICUCHHAsT HEBECTA BBIXOJUT 3aMy’K, Ha HEe JIOXKHUTCA OpeMss OeCKOHEUHOM
nomaiHel Harpyski. (3)

6) B BenukoOpuTaHUM YKHCIIO KSHIMH Ha MOJTHOM 3aHATOCTH YBEINYMIOCHh HA OJTHY TpeTh. (1)

7) Big supermarkets claim to undercut their competitors - small high-street shops by at least 5%. (1)
8) You see all sorts of terrible things when you're an au pair so you become hardened to it. (2)

9) He rarely used taxis, which he regarded as extravagant but he’s known to use public buses to

take advantage of his pensioner’s discount. (2)

10)  The safety precautions taken by large resort hotels are often woefully inadequate for the

number of people who stay there. (1)

11)  The large number of temporary contracts resulted in a high turnover* of personnel.(1) (*

definition: the rate at which employees leave a company and are replaced by new people)

Komuuecro BApHUAHTOB KOHTpOJ’ILHOﬁ pa6OTLI 3aBHCHUT OT 4YHCJIa 06yqa101u1/1xc;1.
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Kpurtepuu ouenku (B 6a/u1ax) pyOexxHoil MMCbMeHHOI KOHTPOJILHOH padoThI:

- 10 Gan1oB BBICTABISETCA CTYACHTY, IOKa3aBIIEMy BCECTOPOHHHE, CHCTEMAaTU3UPOBAHHBIE,
ri1y0OKHe 3HaHUs y4eOHON MpOorpaMMbl MOJYJIsl U YMEHUE IPUMEHATh X Ha IIPAKTUKE IPU
peleHIH KOHKPETHBIX 3a/1a4, CBOOOAHOE U MPAaBHIEHOE 000CHOBAHUE MTPOOJIEMHBIX CUTYAIIHA;

- 5 6aJIUIOB BBICTABIIAETCS CTYJIEHTY, I0KA3aBLIEMY HE JOCTATOYHO INTyOOKOE 3HAaHHE TEOPUU
MEXKYJIbTYPHOM KOMMYHHUKAIMH, HE YMEIOLIEMY B TIOJTHOM Mepe apryMeHTHPOBaHO 0OOCHOBATh
pellIeHne KOHKPETHBIX 3a/1a4;

- 0 GayI0B BBICTABIIACTCS CTYIEHTY, KOTOPBIN HE 3HAET OOJIBIIEH YaCTH OCHOBHOTO
coJiepKaHusl y4eOHOW IpOorpaMMbl MOJyJIsl, IOMTyCKaeT IrpyObie oOKH B (OpMYIMPOBKaxX
OCHOBHBIX TTOHSTHI AUCHUIUIMHBL U HE YMCCT UCIIOJIb30BAaTh IMOJTYYCHHBIC 3HAHHWA ITPH PCIICHUN
TUIOBBIX IPAKTUYECKUX 3a/1a4.

5. YuedHo-MeToauuYeckoe U HHGOPMAIHOHHOE o0ecriedeHne TUCITUTIIMHBI

5.1. IlepeyeHb OCHOBHOM U ONOJIHUTEIbHON y4eOHOM JIUTepaTyphbl, HeOOX0AUMOM 1151
OCBOCHUS IMCUHHMIINHBI

111 kypc OcHoBHas TUTepaTypa:
1. PuzsanoBad.M., ®unumonoBa E.A. YuebHoe mocobue mo nekcuke ans cryaeHtoB I kypca
aarmmiickoro otaenenus. Y.II Yda: PUO baml'Vy, 2005. —128 c. — ISBN 5-7477-1297-7 : 18
p. 75 k. 26.5; 117 sk3. L1I11(Anrn) P49
2. @®umumonoBa E.A., PuzsmoBad.M. YueOHOe mocobue mo yiekcuke uisi cryaeHtoB III kypca
anrymiickoro otaeneaus. Y.I Yda: PUO baml'y, 2006. —144 c¢. — ISBN 5-7477-1492-9 : 27
p. 6.5 865k3. 111 Anrn @53

JlonoiHUTeIbLHAS JIUTepaTypa:

3. Camumona P.M. [IpakTuueckuii Kypc aHTIMHCKOrO si3bIKa [ Teker] : yuebHoe mocobue .— Ya :
PULI bamIl'VY, 2008.— 96 c.- (bubmuoreka baml'V, ad. 5, 92 5k3.)

4. KpouioBa W.II. 'pammaTika COBpEMEHHOTO aHIIIMHCKOTO si3bika : yueOHuk / W. I1. Kpbuosa, E.
M. I'oppon .— 13-e uzn. — M. : K1V, 2008 .— 448 c. — ISBN 5-98227-259-0 : 97 p. 85 k.
a05; 49 sks3. 111 Aunrn K85

5. PuzsmoBa D.M. Meroandeckue ykazaHus sl CaMOCTOATENbHON paboThl ctyaeHToB |V Kypca
10 KypCy OCHOBHOT'O MHOCTPAHHOTO S3bIKa (aHIMIIMICKUI SI3bIK) Ha MaTepuaie KHUTH American
Short Story. Yacte L.[DnexkrpoHHBIH pecypc]: <URL:
https://bashedu.bibliotech.ru/Catalog/Index

6. Oxpumoruu K.B., Illmap E.B. British Short Story: Yue6noe mocooue. UY.2.— Vpa : PUIL]
baml'y, 2011.— 398 c¢. — ISBN 978-5-7477-2724-3 : 74 p. 12 k. a6.5; 325k3. [1I6 Anrn O-92

(1V kypc) OcHoBHasi iuTEpaTypa
1. Apakun B.J[. TlpakTtuyeckuii Kypc aHTTMHCKOTO s3blKa. 4 Kypc [DIEKTpOHHBIM pecypce] :

yueOnunk.- M. @ BJIAJIOC, 2012.- 352c.- DOBC "YuuBepcuterckas Oubmamoreka online".-
http://www.biblioclub.ru/book/116484/

2. Camumoa P.M. Meroanueckue ykazaHus 110 Jiekcuke Ha Marepuaine Straightforward Advanced
(monynu 7,8,9) U.1.- Ya: PULL baml'V, 2013. — 35¢. (2,07m.1.). Hoctyn Bo3moxeH uepe3 IbC
Baml'V: URL:https://bashedu.bibliotech.ru/Account/LogOn

JonmosiHUTEIbHAS JIMTEPATYPA
3. Yansmuena 3.3. [lepeBonoBenenue u npaktuka nepesona. Iranslatology and practice of
translation. [DnexTponHslii pecypc] : YueObHoe mocodue. - DnekrpoHHas oudmmoreka baml'y,
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http://www.biblioclub.ru/book/116484/
https://bashedu.bibliotech.ru/Account/LogOn
https://bashedu.bibliotech.ru/Account/LogOn
https://bashedu.bibliotech.ru/Account/LogOn

O NOUAEWNRE

Lo N AEWNE

2010, - Hoctyn BO3MOXKEH  4epe3 OJIEKTPOHHBIN YUTAIBHBIA 3]
(DU3): https://bashedu.bibliotech.ru/Reader/BookPreview/-779
[Toropenko A.M. Y4eOHO-METOAMYECKHE yKa3aHUs IO CIEUTEKCTY [DIeKTpoHHBIH pecypce] /
baml'V; coct. A. M. Iloropenko. — VYda: PUL] baml'Vy, 2012. — DnekTpoH. Bepcus Iey.
nyOnaukanuu. — JlocTyn Bo3MOXkeH yepe3 DIeKTpoHHyro oubnuoreky bamlVy. —
<URL:https://elib.bashedu.ru/dl/corp/PogorelkoPosPoSpectekstuMetUk.2012.pdf>.
MemkoB O., JIambept M. [IpakTukym 1o nepeBoay ¢ pycCKOro s3blka Ha aHTIUICKH//MockBa:
HBU-Te3aypyc2002.- (bubnauoreka baml'V, a6. Ne 5). 283k3..1111 Aurn M55
Jlykanuna C.A. World of mass media. Anrnuiickuii si3pIk B pekiiame, PR, skypHanucTike
[Tekct] : yuebHOE mocodue. — M. : K[V, 2009 .— 172 c.- ab. Ne5.19 5k3., a6.Nel, 13k3.
Tepexosa, E.B. /IBycTopoHHuU# 1epeBo]i 00IIECTBEHHO-TIOTUTUYECKUX TEKCTOB (C AJI€MEHTaMU
CKOPOIIMCH B aHTJIMICKOM s13bIke) : yueOHoe mocoodue / E.B. Tepexosa. - 3-¢ us., crep. -
Mocksa : M3natensctBO «@muHTan, 2017. - 320 c. - bubnuorp. B kH. - ISBN 978-5-89349-955-
1; To e [Dnextponnsiii pecypc]. URL: http://biblioclub.ru/index.php?page=book&id=115136
Komnbixanosa O.A. [Tocobue 1mo aHTIIMHACKOMY SI3BIKY ISl CAMOCTOSTEIIEHOW pabOTHl CTYICHTOB
TyMaHUTapHBIX (PaKyIbTETOB [ DIEKTPOHHBIN pecypc] : yuedHoe mocodue.- M. : "IIpomereit",
2011. - 140c. - DBC "VYuuBepcurerckas Oubimoreka online”.—
http://biblioclub.ru/index.php?page=book&id=105326

5.2. Ilepeuenn pecypcoB HHGOPMAINHOHHO-TEJIEKOMMYHUKANIMOHHOH ceTH « AHTEpHET» U
NMPOrpaMMHOI0 ofecrnedeHHs1, He0OXOIMMBIX /1JIsl 0CBOEHHS THCIUIIIHHBI, BKJIIOYAs
npogeccuoHaIbHbIe 0a3bI JTAHHBIX U HH(OPMALMOHHBbIE CIIPABOYHbIE CHCTEMbI

Ha |1l kypce
www.bbc.co.uk/worldservice/learningenglish/words
www.bbc.co.uk
www.multitran.ru
www.macmillan.ru
www.macmillanenglish..com
www.macmillanpracticeonline.com
Windows 8 Russian. Windows Professional 8 Russian Upgrade.
Microsoft Office Standard 2013 Russian.

Ha |V kypce
www.bbc.co.uk/worldservice/learningenglish/words
www.bbc.co.uk
www.multitran.ru
www.macmillan.ru
www.macmillanenglish..com
www.macmillanpracticeonline.com
www.pnas.org/ (Proceedings of the National Academy of Sciences of the USA
http://www.palaeos.com/
Windows 8 Russian. Windows Professional 8 Russian Upgrade.

10. Microsoft Office Standard 2013 Russian.

6.MarepuajbHO-TeXHUYeCKas 0a3a, HeOOX0AUMAs JJIS1 OCYILIECTBICHUS
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https://elib.bashedu.ru/dl/corp/PogorelkoPosPoSpectekstuMetUk.2012.pdf
https://elib.bashedu.ru/dl/corp/PogorelkoPosPoSpectekstuMetUk.2012.pdf
http://biblioclub.ru/index.php?page=book&id=115136
http://biblioclub.ru/index.php?page=book&id=105326
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
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http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
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http://www.bbc.co.uk/
http://www.bbc.co.uk/
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http://www.multitran.ru/
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http://www.multitran.ru/
http://www.multitran.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanpracticeonline.com/
http://www.macmillanpracticeonline.com/
http://www.macmillanpracticeonline.com/
http://www.macmillanpracticeonline.com/
http://www.macmillanpracticeonline.com/
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/worldservice/learningenglish/words
http://www.bbc.co.uk/
http://www.bbc.co.uk/
http://www.bbc.co.uk/
http://www.bbc.co.uk/
http://www.bbc.co.uk/
http://www.multitran.ru/
http://www.multitran.ru/
http://www.multitran.ru/
http://www.multitran.ru/
http://www.multitran.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillan.ru/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanenglish.com/
http://www.macmillanpracticeonline.com/
http://www.pnas.org/
http://www.palaeos.com/

00pa3oBaTeILHOIO MPoIecca Mo THCIUTLINHE

Haumenosanue Buo 3anamuii Haumenoeanue obopyoosanus, npozpammHozo
CReyUaAIU3UPOBAHHBIX obecneuenusn
ayoumopuii,
Kabunemos,
aabopamopuii
1 2 3
1. Yuedonan Cemunapckue 3anamus Aynuropust Ne09

ayIuTOpus 1JIs
NpoBeIeHus 3aHATHI
CeMHHAPCKOro THIA!
aynutopus Ne09,
aymutopus Nell,
ayautopus Ne20,
aynutopus Ne29a,
aynutopus Ne296 (yir.
KommyHucTtuueckas,
o 19, mar. A, Al)

YyeOHas mebenb, yueOHO-HATIISIIHBIE TTOCOOHS,
JIOCKa.
Aynutopus Nell
YyeOHas mebenb, yueOHO-HATISIIHBIE TTOCOOHS,
JIocKa
Aynuropust Ne20
Y4eOHas MeOeb, yueOHO-HATIISIHBIC TTOCOOUS,
nocka Aynuropusi Ne29 6
YueOHas mebenb, yaeOHO-HATIISIIHBIE TTOCOOHS,
nocka Aynuropus Ne29 a

2. YueOHas I'pynnosvie Y4yeOHas MeOenb, yueOHO-HATJISAHBIC TTOCO0US,
ayIuTOPHUs 1151 UHOUBUOYANbHBIE JOCKa, IEPEHOCHON POEKTOp 1 HOYTOYK Lenovo
NMpPOBeIeHUsl KOHCYyIbmayuu, (dakxTHdeckoe MecTo XpaHEHUs — JeKaHaT, ay/l.
TPyNIOBBIX U meKyuull KOHMpPolb 6a) Ayautopus Nel3
UHAUBUYAJIbHBIX u VYueOnast MmeOelb, yaeOHO-HaTIISIIHBIE TOCo0us,
KOHCY/IbTALMH, NPOMEIICYMOURAA J0CKa, y4eOHO-MeToqu4ecKas JuTepaTypa,
yueOHasi ayAMTOPUsL | ammecmayus MHOTO(YHKIIMOHAJIbHOE yCTpOHCTBO — 1 1miT.,
AJIA TEKyLero MOHOOJIOKH — 2 IIT. C BBIXOA0M B MIHTEpHET,
KOHTPOJIA H

NPOMEKYTOYHOM

aTTecTAlNM:

aynutopus Ne09,

ayauropus Nell, o0ecrnevnBaroIue TOCTYH K 3JeKTPOHHON
aynutopus Ne20, UHQOPMaIMOHHO-00pa3oBaTeIFHON cpelie
ayuropust Ne296, (BUOC) By3a, KHMXKHBIH (OHA YUTAIBHOTO 3aJ1a
aynutopus Ne29a (y. OPI'D

KommyHnuctuaeckas,

A 19, . A, Al) 1. Windows 8 Russian. Windows

3. Homemenus anst Camocmosmenvhas Professional 8 Russian Upgrade. Jlorosop Ne 104
CaMOCTOSITETbHOM paboma

PadoThI: Ay TUTOPHS
Nel3 (unTanbHbIi 3a11)
(yo.
Kommynuctnueckas,
.19, mut. A, Al)

ot 17.06.2013 r. JIutien3uun OGeccpodHbie

2. Microsoft Office Standard 2013 Russian.
Horosop Ne

114 or 12.11.2014 r. JIunen3un 6eccpovHbIe
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[Tpunoxenue Ne 1

®I'BOY BO «BALIKUPCKUN IT'OCYJIAPCTBEHHBI YHUBEPCUTET»
HANMEHOBAHUWE ®NJINAJIA
HANMEHOBAHUWE ®AKYJIbTETA (MHCTUTVYTA)

COJIEP)KAHUE PABOYEHN ITPOT'PAMMBI

Jucuuninuael «YTiyOJIeHHBIA KypC OCHOBHOT'O MHOCTPAHHOTO SI3bIKa» Ha 5 ceMecTp
dopma oOyueHust: OUHast

Oo0bem
Buj paGornsi
AUCHUTLTHHBI

Oo6mast Tpynoemkocts aucturinabl (3ET / qacos) 6/216
VYueOHBIX YaCOB HAa KOHTAKTHYIO Pa0OTy C IperoaaBaTesIeM:

JIEKI WA -

MPAKTUYECKUX/ CEMHUHAPCKUX 108

nabopaTOpHBIX -

JOpyrux (rpynmnoBasi, *HAUBUyallbHAsl KOHCYJIbTALUS U UHBIE BUIBI
y4e0HOM A TeTLHOCTH, MPEAYCMATPUBAIOIINE Pa0OTy 00YJArOIIHXCS C 1,2
npenogasatenem) (OKP)

Y4eOHBIX 9YacOB Ha CaMOCTOSATENbHYIO paboTy oOydaroruxcs (CP) 68,1

VY4eOHBIX 9YacOB Ha IMOATOTOBKY K
sK3aMeHy/3auery/nuddepenurpoBanHomy 3adery (KoHTpoIb) 45

dopma KOHTPOJISL: 3K3aMEH, 5 CEMECTP

31



dopma U3yueHHUs] MaTepUaloB:

dopma TeKyIIero

KOHTPOJISI
JICKIUH, TPAKTUICCKHE
3aHATHUS, CEMUHAPCKUE OcHOBHasl U JTONOJHUTENbHAS 3amaHus 1o yereBaeMocT
60DATODHELS . (KOJITIOKBUYMBI,
No 3aHATHA, JIAOOPATOp JIuTeparypa, pPEKOMEHIyeMas | CaMOCTOSTCIbHOU KOHTPOJIbHBIE
Tema u coneprkanue paboTEI, CAMOCTOSITEIbHASL CTyJeHTaM (HOMepa U3 CIHUCKa) | paboTe CTYACHTOB 6
1/ paboTa u TpyA0EeMKOCTh (B PaboOTRI,
KOMITbIOTEPHBIE
Hacax) TECTBI U T.I1.)
ITP/CE
JIK M JIP CP

1 2 3 4 5 6 7 8 9

1. | Moayasbl: Jlekcuka: Meals. Eating 36 - 28,7 OcHoBHas nuteparypa: 1,2 [ToaroroBka k TPYIIIOBOI OMpoc,
Habits KOMITBIOTEPHOMY | MHMBHyaJIbHOEC
Iom. Urenne: M. Twain “The Price of JIOMOTHATEbHAS INTEPaTypa: TECTUPOBAHUIO, 3aJaHue,

Life and Death” 1,3 pedepar HUCbMEHHAs
M.Gold “‘Ijooking for a Job”‘ } 2)1,2,3 KOHTpOJIbHas paboTta
E.Garnet “The Ruggles Family 6)1,2,6

2. | Moayasb 2: Jlekcuka: Shopping. 36 - 28,7 OcHoBHas nuteparypa: 1,2 IToaroroBska k
Sightseeing. KOMIIBIOTEPHOMY | TPYIIIOBO# ompoc,
Jlom. Ureneue: R.D.Blackmore “My JIOTIOTHUTEBHAS TUTEPATypa: TCCTUPOBAHUIO, | YHUBUIYATBHOE
Visit to London” 1,3 pedepar, 10KIaa | 3amaHue,

M.Hager “Good Morning” a)1,2,3 NHChbMEHHAs
L.Becke “The Snake and the Bell” 6)1,2,5,6 KOHTpOJIbHAs paboTa
M.Hager “Good Morning”

3. | Moayas 3. JIekcuka: Jobs and 36 - 28,7 | OcHoBHas muTeparypa: 1,2 [ToaroroBka k TPYIIIOBOH OMpOC,
Careers KOMITBIOTEPHOMY | HHANBUIYaJTbHOE
Hom. Urenne: R.Dahl “The Great JlomonHUTEIBHAS TUTEPATYpA! TCCTUPOBAHHIO, 3aJaHue,

Electronic Writer” 1,3 pedepar, 10KIaA | MUCHMEHHAas
T.Dreiser “The Financier” a)1,236)1,25 KOHTpOJIbHast paboTa
O.Henry The Love of a Busy Businessm




23

| Bcero uacos:

108

|

| 86,1




[Tpunoxenue Nel

MHWHOBPHAYKH POCCUU

®I'BOY BO «BALIKUPCKUN IT'OCYJIAPCTBEHHBI YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOU ®WUJIOJIOT U

COJIEP)KAHUE PABOUYEM ITPOI'PAMMBI

Jucuumimuel «Y1y0JIeHHbBIH Kypc OCHOBHOTO HHOCTPAHHOTO SI3bIKa» Ha 5 cemecTp
®opma oOyueHus: OUHast

O0bem
Buj padotbi
AUCHUIITHHBI
Oo6miast Tpynoemkocts aucturinabl (3ET / qacoB) 4/144
VY4eOHBIX YaCOB Ha KOHTAKTHYIO pabOTy C IPETo1aBaTeieM:
JIEKOUH -
MPAKTUYECKUX/ CEMHUHAPCKUX 70
1a0opaTOpHBIX -
npyrux (TpynroBasi, HHIUBUIYaIbHast KOHCYJIBTAIUS U UHBIC BUJIBI
y4e0HOM AeSITeTLHOCTH, MPEAYCMATPUBAIOIINE pa0OTy 00YJArOIIIXCS C 1,2
npenojgasatenieM) (OPKP)
Y4eOHBIX 9YacOB Ha CaMOCTOSATENbHYIO paboTy oOydaromuxcs (CP) 18,8
VY4eOHbBIX YacOB Ha IMOATOTOBKY K
sk3aMeny/3auery/nuddepenunpoBannomy 3auety (Kortposn) 54

dopma KOHTpOIIS: DK3aMeH, 6 cemecTp




dopma HU3yueHus: MaTepuaioB:

®dopma TeKyIero

JICKIIMH, IPAKTHIECKUE KOHTPOJISI
3aHATHUS, CEMUHAPCKHE OcCHOBHasI U JIONOJIHUTEIbHAS 3amaHus 1o yCIIEBaeMOCTH
No 3aHSATHA, JTAOOPATOPHBIE JUTEpATypa, PEKOMEHJyeMasi| CaMOCTOATEIBbHOU (KOJITIOKBUYMBI,
Tema u conepxanue paboTBl, CaMOCTOSATEIbHAS cTyaeHTaM (HoMepa M3 criucka) | paboTe CTyeHToB | KOHTPOIbHBIE pabOThI,
/n paboTa u Tpy10€MKOCTH (B KOMIIBIOTEPHBIC TECTHI
Jacax) Y T.IL.)
JIK | TIP/CEM | JIP CP
2 3 4 5 6 7 8 9
1. | Moayasl: Jlekcuka. Jlom. Yrenwue: 23,3 - 6,2 OcHoBHas nutepatypa: 1,2 [ToaroroBka Kk | rpynmoBoi onpoc,
Friends and Friendship KOMITBIOTEPHOMY | UHIUBUYAJIbHOE
H.G. Bell’s short stories JIOTOJIHUTEbHAS IATEPATYPA: TECTUPOBAHUIO, | 3aJaHue, TMCbMEHHAs
1,3 pedepar KOHTpOJIbHAs paboTa
a)l1,2,3
0)1,2,6
2. | Moayas 2: Jlekcuka. [lom. YreHue: 23,3 - 6,2 OcHoBHas nutepatypa: 1,2 ITonroroska k
Love. Marriage. Family KOMIIBIOTEPHOMY | TpyHIOBOM OMpoc,
W.S. Maugham’s short stories JIOMoIHKUTENbHAS IUTEPaTypa: TECTUPOBAHUIO, | WHIMBUIYATbHOE
1,3 pe(bepa’r, IOKIan | 3aJaHuC, TUCbMCHHAs
a)l1,2,3 KOHTpOJIbHAs paboTa
0)1,2,56
3. | Moayas 3. Jlekcuka: 23,4 - 6,3 | OcHoBHas nuTepatypa: 1,2 [ToaroroBka Kk | TPYNIIOBOH OMpOC,
Jowm. YUrenne: Crime and KOMIIBIOTEPHOMY | HHAUBUIYAIbHOE
Punishment. J.Joyce’s short stories JOTOIHUTEIbHAS TIATEPATYPa: TECTUPOBAHUIO, | 3aJaHUE, TUCbMEHHAs
1,3 pedepar, moknaa | KOHTPOJbHAs paboTa
a)1,2,3
0)1,2,5
Bcero yacos: 70 18,8




[Tpunoxenue Nel

MHWHOBPHAYKH POCCUU
®I'BOY BO «BAIIKUPCKUN TOCYJIAPCTBEHHBI YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOU ®WUJIOJIOT A

COJIEP)KAHUE PABOUYEM ITPOI'PAMMBI

Jucuuniauael «YTiyOJIeHHBIA KypC OCHOBHOT'O MHOCTPAHHOTO SI3bIKa» Ha 7 ceMecTp
dopma oOyueHus: OUHast

O0bem
Buj paGorsi
JTMCHUTITHHBI

Oo6mmas Tpynoemkocts nucuuiuinibl (3ET / yacos) 5/180
VYueOHBIX YaCOB HAa KOHTAKTHYIO Pa0OTy C IperoaaBaTesIeM:

JeKIUN -

MPAKTUYECKUX/ CEMHUHAPCKUX 60

1abopaTOPHBIX -

JOpyrux (rpynmnoBasi, UHAUBUAYyalbHasi KOHCYJIbTALMs U UHBIE BUbI
y4e0HOM A TeTLHOCTH, MPEAYCMATPUBAIOIINE Pa0OTy 00YJArOIIHXCS C 1,2
npenogasatenieM) (PKP)

VY4eOHBIX 4aCOB Ha CAMOCTOSITENIbHYIO padoTy obOyuatomuxcs (CP) 55,8

VY4eOHbIX 4acoB Ha MOATOTOBKY K
sK3aMeny/3auery/nuddepenunpoBannomy 3auety (KoHTposn) 63

dopma KOHTPOJIS: IK3aMEH, / CEMECTp



dopma U3yueHHUs: MaTepUaloB:

®dopma TeKyIero

KOHTPOJIA
JIEKLWH, TPAaKTUYECKHE
yCIIEBaEMOCTH
3aHATUS, CEMUHAPCKUE OcHOBHas U JIONOJIHUTEIbHAS 3aganus 1o
6 . (KOJIJIOKBUYMBI,
No 3aHATHA, JIJAOOPATOPHBIC IATepaTrypa, PpEKOMEHIyeMas | CaMOCTOSTEIbHOU KOHTDOITBHEIC
i Tema u conepxxanue paboTbl, CaMOCTOSTENbHAsL CTyJeHTaM (HoMepa U3 CIIUCKa) | paboTe CTYICHTOB A6OTEL
paboTa u TpyA0EeMKOCTh (B p ’
KOMITBIOTEPHBIE
yacax)
TECTBI U T.I1.)
JIK | [IP/CEM | JIP | CP
2 3 4 5 6 7 8 9
Mopayasbl: Jlekcuka 20 - 18,6 | OcnoBHas nuteparypa: 1,2 IToaroroska k TPYMIOBO# OMpoc,
Tourism/Travelling. Text KOMIIBIOTEPHOMY | HHJIUBUIYaTbHOE
JThree men In aboat” by J. JIOTOJIHUTEbHAS IATEPATYPA: TECTUPOBAHUIO, | 3a/aHHE,
erome. ) . 1,3 pedepar [IMCbMEHHAs
Listening “The changing face of
S a)l1,2,3 KOHTpPOJIbHAs paboTa
tourism”. PeueBrie 00pasipl, ppassl.
0)1,2,6
JlomaiHee yTeHue
G.Green’s short stories
Supplementary reading “A hiker’s
paradise”
2. | Moayasb 2: Jlekcuka Yenoseueckue 20 - 18,6 | OcHoBHas nutepatypa: 1,2 TTonrorosxka x
crepeorunsl. Tekct: It takes all sorts. KOMIIBIOTEPHOMY | TPYIIIOBOH OIpOC,
Peuesbie 00pasusl, ppassl, JlononHuTenpHas IUTEPATYpA: TECTUPOBAHMUIO, WHIVBUIyalbHOE
YIPaKHEHUSI, TEMATUYECKUH CIIOBAPb. 1,3 pedepar, noknan | 3amaHue,
JlomalnHee YTeHHe a)l1,2,3 MMMChMEHHAas
H.E. Bates’ short stories 6)1,2,5,6 KOHTpOJIbHAs paboTa
3. | Moayub 3. Jlekcuka 20 - 18,6 | OcHoBHas nutepatypa: 1,2 IHoxroroska k IpyIIIOBOM OIPOC,
THITBI TMYHOCTEH. KOMITBIOTEPHOMY | MHIAMBHIYaJIbHOC
Texcr: What makes for personality? JlonmomHuTeIBHAS TUTEPATYPA: TECTUPOBAHUIO, | 3aJaHUE,
Wnunowmel, ¢hpa3oBbIe TIIaroisl. 1,3 a)1,2,3 OUCBMEHHAS
Tekct: Bachelor types 6)1,2,5 KOHTpOJIbHas paboTa




Jomammnee yrenune R. Dahl’s short stor

Bcero 1acos:

60

55,8




[Tpunoxenue Nel

MHWHOBPHAYKH POCCUU
®I'BOY BO «BALIKUPCKUN T'OCYJIAPCTBEHHBI YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOU ®WJIOJIOT A

COJIEP)KAHUE PABOUYEM ITIPOI'PAMMBI

TUCHUILTUHBL «Y TJ1y0JIeHHbI KypC OCHOBHOT0 MHOCTPAHHOIO SI3bIKa» Ha 8 cemecTp
®opma 00ydeHus: ouHas

Buj padotsbi Obnem
AMCIHMILUTHHBI
Oo6mast Tpynoemkocts qucturinabl (3ET / gacoB) 4/144
VY4eOHBIX YaCOB Ha KOHTAKTHYIO pabOTy C IPETo1aBaTeieM:
JIEKOUH -
MPAKTHYECKUX/ CEMUHAPCKUX 60
1ab0opPaTOPHBIX -
Apyrux (TpynIoBas, UHANBUAYaIbHAs KOHCYIbTAIUS M HHBIC BUJIBI
y4eOHOH AeATeNbHOCTH, TPEAYCMaTPUBAIOIINE PA0OTY 00yUJaroIUXCs C
npenogasarenem) (OKP) 1,2
VY4eOHbIX YacOB Ha CAMOCTOSTENbHYIO paboTy ob0ydaromuxcs (CP) 46,8
Y4eOHbIX 4acoB Ha HOJTOTOBKY K
sK3aMeHy/3auery/nuddepenurporanHomy 3adery (KoHTpoIIb) 36

dopma KOHTPOJISL: IK3aMeH, 8 cemecTp



Tema u coaepxanue

dopma u3yueHust MaTePUAIIOB:
JICKIIUY, IPAKTHYECKUE 3aHATHS,
CEMHUHAPCKHE 3aHSTHS,
naboparopHbie paboTHI,
caMmocTosiTenbHast paboTa u
TPYIOEMKOCTb (B Yacax)

OcCHOBHas U JIONIOJIHUTENbHAS
JUTEepaTypa, PEKOMEHIyeMas
CTyJIeHTaM (HOMepa U3 CIIUCKA)

3ajanus 1o
CaMOCTOATEIIbHOMN
paboTe CTy/ICHTOB

dopma TeKyIIero
KOHTPOJIS
yCIIEBaEMOCTH
(KOJITOKBUYMBHI,
KOHTPOJIbHBIE paboTHI,
KOMITBIOTEPHBIE TECTHI

1 T.IL.)
JIK | TIP/CEM | JIP CP
2 4 3 4 7 8 9 10
Mopnyasbl: Jlekcuka 20 - 18,9 | OcHoBHas nuteparypa: 1,2 ITonroroska k IpyHIoBo# ompoc,
Unit Five. Text “Art for heart’s KOMIIBIOTEPHOMY | UHAUBHUYaIbHOE
sake” by R.Goldberg JIonoIHKUTEIbHAS JIUTEPATypa: TECTUPOBAHHUIO, | 3a[aHHC, TUCbMCHHAsI
Tema 1: 1,3 pedepar KOHTpPOJIbHAs paboTa
Speech patterns. a)1,2,3
Essential vocabulary, word 61 2 6
combinations and phrases Exercises )1.2,
on  speech patterns and essential
vocabulary.
Jlomamninee yTeHmue
Muriel Spark’s short stories
Monyab 2: Jlekcuka Tema 2: 20 - 18,9 | OcHoBHas nuteparypa: 1,2 [TonroroBka k
Listening “Frida Kahlo’s life” KOMIIBIOTEPHOMY | TPYIIIOBOW OIIPOC,
Reading “The fine art of Artspeak” JononnurensHass  nureparypaj TECTHPOBAHMIO, AHIUBUIYAITBHOE
JlomaliHee YTeHHe 1,3 pedepar, TokiIan | 3aHaHHe, TMCHbMEHHAs
Jeffrey Archer’s short stories a)l1,2,3 KOHTpOJIbHAs paboTa
0)1,2,5,6
Monayub 3. Tema 3: 20 - 19 OcHoBHas nuteparypa: 1,2 [ToaroToBka k TPYIIIOBO¥ OMpOC,
General revision of the unit. JlononHuTenpHas Ureparypa: TECTHPOBAHUIO, VHIUBUyaIbHOE
Teston unit 5 1,3 2)1,2,3 3aJaHKe, THCHMEHHAS
Momainee Yrenue 6)1,2,5 KOHTpPOJIbHAs paboTa




Text “The man of destiny” by G.B.
Shaw

Bcero 1acos:

60

56,8




Maket (hoH/1a OLIEHOYHBIX CPEACTB
[Ipunoxxenue k
paboueil nporpaMMe JUCLMITIIMHbI

®I'BOY BO «BAIIKUPCKUN TOCYJIAPCTBEHHBI YHUBEPCUTET»
HANMEHOBAHUWE ®ONJINAJTIA
HAVMMEHOBAHUE ®AKVYJIBTETA (MHCTUTYTA)
HANMMEHOBAHUWE KA®E]JIPbI

DOoH/I OLIEHOYHBIX CPeICTB
1o y4eOHOM TUCIUILINHE

yFHY6HeHHLIﬁ KYpPC OCHOBHOI'O HHOCTPAHHOT'O s3bIKa

nporpaMma 6aKajaBpuara

Hanpagnenue 45.03.03 @ynnameHTanbHas 1 NpUKIaJAHas IUHTBUCTUKA

SI3BIKOBBIC TEXHOJIOTHUH



Cnucox AOKYMCEHTOB U MaTe¢pHUuajI0B

1. IlepeueHbp KOMIIETEHLMH U HWHAMKATOPOB JOCTHKEHUS KOMIETEHUMH C YyKa3aHHUEM
COOTHECEHHbIX C HHUMM 3aIUIAHUPOBAHHBIX pE3YyJIbTaTOB OOY4YEHUS IO JUCLMILIMHE.
Onucanue KpUTEPUEB U IIKAJT OLICHUBAHUS PE3YIbTATOB 00Y4YEHUS 10 AUCLUILIUHE.

2. KoHTposibHBIE 3a/1aHUS WIKM MHBIE MaTepHalibl, HEOOXOAUMBIE /JIsl OLICHUBAHUS PE3YJIbTaTOB
o0y4yeHMs MO JUCLUUIUIMHE. MeToauueckue MaTepHuaibl, ONpeeNsIolue IpoLelypbl
OLIEHUBAHMs PE3Yy/IbTaTOB 00yUEHHs 110 TUCLUILIMHE.



OcHoBHOe coep:kaHue U cTpyKTypa konupywrces us PII, JOBABJAIOTCS
MMOJIHBIE KOMIUVIEKTbBI OHEHOYHBIX CPE/ICTB: BapuaHThl KOHTPOJbHBIX
padoT, TECTOB M T.J.

1. IlepeyeHb KOMNETEHIUI U HHIAMKATOPOB JOCTHKEHHsI KOMIETEHIUI ¢ yKa3aHHeM
COOTHECEHHBIX ¢ HUMH 3aIJIAHUPOBAHHBIX Pe3y/bTATOB 00y4YeHHs MO IMCUMILIUHE.
OnucaHue KpUTEpHeEB W IIKAJ OLIEHUBAHUSA Pe3yJIbTATOB 00y4eHH s 10 M CUHUILIUHE.

Kon u popmymuposka komnereHiuun YK-4

Kon u Pe3yabTarhl Kpurepuu onieHuBaHus pe3ysbTaToOB 00yUeHUS
HaHMeHOBaHue | o0y4yeHus IO 2
HHIUKATOPA AUCUHUILINHE («He 3 5
JOCTHKEHUS («YnmoBaerBop | 4 («Xoporoy)
YIOBJIETBOD («OtnuHO»)
KOMIETEeHINU HTEbHON) UTETILHOY)
VK-4.1 3Haer: He 3HaeT | YnoBiaeTBOpUT | Xopowo 3HaeT | OTInYHO
OCHOBHBIE OCHOBHBIE €JIbHO 3HaeT | OCHOBHBIE 3HaeT
COBPEMEHHBIC | COBPEMEHHBI OCHOBHBIE COBPEMEHHBIC | OCHOBHBIE
NpUEMBI 1 € TpUEMBI M | COBPEMEHHBIE | TPUEMEI U | COBpEeMEHHbBIE
CpeJcTBa cpencTBa MpUEMBI 1 cpeacTsa MPUEMBI u
YCTHOM 1 YCTHOU 51 cpencraa YCTHOM U | CPEACTBA
MICbMEHHON MACbMEHHON YCTHOU U IIUCBMEHHOMN YCTHOU 51
KOMMYHHKAIlH | KOMMYHHKa MUCBMEHHON | KOMMYHHKAlW | MUCBMEHHOW
U Ha LUH Ha | KOMMYHHUKalM | U Ha | KOMMYHHKalIu
roCyJapcTBEH | rocynapcTBe U Ha roCyJapcTBeH | H Ha
HOM SI3bIKE HHOM SI3bIK€ | TOCYAapCTBEH | HOM SI3BIKE | TOCYNApCTBEH
Poccwuiickoit Poccuiickoi HOM SI3BIKE Poccuiickoit HOM A3BIKE
Denepaunu Denepauun Poccuiickoit | @enepauun Poccuiickoit
(pycckom) u (pycckoMm) u Oenepatmu | (pycckom)  u | Denepanmu
WHOCTpaHHOM( | MHOCTPaHHO (pycckoM) u | nHocTtpanHoM( | (pycckom) U
BIX) sI3bIKE(aX), | M(BIX) MHOCTpaHHOM( | BIX) sI3bIKe(aX), | HHOCTPaHHOM(
WCIIOJIb3yeMbIe | sI3bIKe(ax), BIX) sI3bIKE(aX), | UCTIOIB3yEMbIE | BIX) SI3bIKE(aX),
B WCIIONIb3yEeM | HCIIOJIb3yeMBIE | B HCIIONIb3yeMble
npodeccuoHal | bie B B npodeccuoHaln | B
BHOM npodeccuoH | mpodeccuonan | bHOM npodeccruonan
B3aUMOJICHCTB | aIbHOM BHOM B3aMMOJECHCTB | BHOM
7054 B3aUMOJIENC | B3aMMOJEUCTB | MU B3alMOJIEHCTB
TBUH U 2078
VK-4.2 VYMeerT: He ywmeer | YaoosnerBoput | Xopoio OTIN4YHO
BOCIIPHHUMATH | BOCIIPUHMMA | €bHO  YMEET | yMeeT ymeer
, Tb, BOCIIPUHUMATD | BOCIIPUHMMATh | BOCIPUHUMATh
aHAJIU3UPOBAT | aHAIWU3UPOB | , , ,
b H aTh W | aHAJIM3UPOBAT | aHANM3UPOBAT | aHAJIM3UPOBAT
KPUTUYECKU KPUTUYECKHA | b u|b u|b u
OLICHUBATb OLICHUBATb KPUTHYECKH KPUTHYECKH KPUTHYECKH
YCTHYIO U YCTHYIO ¥ | OLICHHBATh OIICHUBATH OIICHUBATH
NUCBMEHHYIO | MUCBMEHHY | YCTHYIO U | YCTHYIO U | YCTHYIO 17§
JIEIIOBYIO 10 JIEJIOBYIO | MMACBMEHHYIO | TIHCbMEHHYH) | MUCBMEHHYIO
uHpopMaIMio | HHPOpMAIM | IEJIOBYIO JIEJIOBYIO JIETIOBYTO
Ha PYCCKOM B | 1O Ha | uHpopManuio | uHbOpMAIUIO | WHGOPMAIUIO
WHOCTpPaHHOM( | PYCCKOM ¥ | Ha PYCCKOM M | Ha PyCCKOM M | Ha PYCCKOM U
BIX) A3bIKe(aX); | MHOCTPAHHO | MHOCTpaHHOM( | MHOCTpaHHOM( | MHOCTpaHHOM(
co3maBatb Ha | M(BIX) BIX) S3bIKE(aX); | BIX) sI3bIKE(aX); | BIX) SA3bIKE(aX);
PYCCKOM U SA3bIKe(ax); co3daBaTh Ha | CO3AaBaTh Ha | CO3/1aBaTh Ha




WHOCTPaHHOM(
BIX) sI3bIKE(aX)
MUCHMCHHBIC U

co3/1aBaTh
Ha PYCCKOM
"

pyccKoM u
HHOCTPaHHOM(
BIX) s3bIKE(ax)

pyccKoM "
HHOCTPaHHOM(
BIX) A3bIKE(ax)

pyccKoM u
WHOCTPaHHOM(
BIX) sI3bIKE(aX)

YCTHBIE WHOCTPAHHO | MHUCHMEHHBIC H | TMCHMEHHBIC M | MTUCbMEHHBIE U
TEKCTHI M(BIX) YCTHBIE YCTHBIE YCTHBIE
HAY4HOTO U A3bIKe(ax) TEKCTHI TEKCTHI TEKCTHI
opunuanbHO- | MUCHBMEHHBI | HAYYHOTO U | HAYYHOTO ¥ | HAYYHOTO |
JIEJIOBOTO e W ycTHhIe | odummanpHO- | opunmanpHO- | ohHUIHATBHO-
CTHJIEH peun TEKCTHI JIeTI0BOTO JIeTI0BOTO JIeTIOBOTO
Hay4YHOI'O U | CTWJIEH peuu CTUJICH peun CTUJIEH peun
oduLMaNTEHO
-JIEJIOBOTO
CTUIIEH peun
VK-4.3 Bnaneer: He Bnageer | YaosnerBoput | Xopolio OTIn4HO
cucTeMoi cHUCTEMOM €bHO BIAJCET | BJIaJEET BJIAJEET
HOpM HOpM CHUCTEMOU CHUCTEMOU CHUCTEMOM
pyccKoro pyccKoro HOpM HOpM HOpM
JUTEPATYPHOT | JUTEPATYpPH | PYCCKOTO pyccKoro pyccKoro
on orou JTUTEPATYPHOT | JUTEPATYPHOT | JUTEPATYPHOT
WHOCTPAHHOTO | MHOCTPAHHO | O on on
(BIX) ro(bIX) WHOCTPAHHOTO | MHOCTPAHHOTO | MHOCTPAaHHOTO
A3bIKa(OB); A3bIKa(OB); (p1x) (p1x) (b1X)
HaBBbIKAMHU HaBBbIKaMU SI36IKA(OB); SI36IKA(OB); SI3BIKA(OB);
WCITIOJIb30BaHM | MCIOJB30Ba | HAaBBIKAMH HaBBIKAMH HaBBIKAMU
SIS3BIKOBBIX HUSSI3BIKOBBI | MCIIOJB30BaHU | MCIIONB30BAHU | WCIIOJIB30BaHH
CPEeIICTB s X  CPEICTB | SIA3BIKOBBIX SISI3BIKOBBIX SISI3BIKOBBIX
JIOCTHKCHHS JUTST CPEeINCTB U | CPEACTB  JUIA | CPEACTB  JUIA
pohecCHOHAN | JOCTIKEHUS | JTOCTIDKEHUS TIOCTHKCHHS JTOCTHKEHHUSI
BHBIX IIETIeH, B | TIpodeccroH | mpodeccroHan | nmpodeccrnonan | mpodeccnonan
TOM YHCIIE AINBbHBIX BHBIX IIEJICH, B | BHBIX II€JCH, B | BHBIX IICNICH, B
BEJICHUS nene, B | TOM qucie | TOM qucie | TOM yucIe
bi () (©):10)7 TOM  YHCIE | BeICHHs BE/ICHUS BEJICHUS
MEPENUCKU BEJICHUS JI€T10BOM JI€T10BOM JIETIOBOU
JIeI0BOi NEePENHCKA NEePENHCKH MEePenuCcKH
MEePenCKH
Kox u dopmynupoka kommereniuu [1K-1
Kon u Pe3yabTathl Kpurepun onieHuBaHus pe3yabTaToB 00yUeHHS
HANMEHOBaHUE | 00y4YeHUs MO )
HHIHKATOPA AUCUHUILINHE 3
AOCTHAKEHUS («He («YnosnerBop | 4 («Xopoioy) S
YIOBJIETBOD («OTnnuHOY)
KOMIEeTeHIHH HTCIBHOY) UTEIBHO»)
TIK-1.1 3Haer: He 3HAeT | YIOBIETBOPUT | Xoporio 3HaeT | OTIUIHO
OCHOBHBIE OCHOBHBIE €JIHO 3HAeT | OCHOBHBIE 3HaeT
METO/IBI METO/IbI OCHOBHBIE METOABI OCHOBHBIE
¢onosornueck | GoHonOrNUE METOABI (hOHOJIOTHYECK | METOBI
oro, CKOTO, (oHOMOTHYECK | OTO, (doHOMOTHYECK
Mopdosorude | Mopdooru oro, Mopdosoruye | oro,
CKOTO, 94eCKOro, MopdoJoruye | CKoro, Mopdororuye
CHUHTAaKCUYECK | CHHTaKcH4Ye CKOTO, CHUHTaKCUYECK | CKOTO,
oro, CKOTO, CUHTaKCHYeCK | Oro, CUHTaKCHYeCK
JUCKYPCUBHOT | JIMCKYPCHBH oro, JMCKYPCUBHOT | OrO,
0 oro JUCKYPCUBHOT | O JTIUCKYPCHBHOT
0 0
TIK-1.2 YmMmeerT: He ywmeer | YaoBnerBoput | Xopoio OTan4HO




HIPUMEHSThH OPUMEHSTH | €IBHO  yMEeT | yMeeT ymMmeer
OCHOBHBIC OCHOBHEBIC MIPUMEHSTh MIPUMEHSTh HIPUMEHSThH
METOIBI METO/IBI OCHOBHBIE OCHOBHBIE OCHOBHBIE
(onosornueck | GoHONIOTMYE | METOMBI METOABI METOABI
oro, CKOTO, ¢donomoruueck | hoHomoruueck | GOHOIOTUYECK
Mopdororude | Mopoiora | oro, oro, oro,
CKOTO0, 9YeCKOoro, Mopdomoruye | Mopdosoruue | Mopdonoruue
CHUHTAaKCHUYECK | CHHTAaKCH4e | CKOrO, CKOTO, CKOTO,
oro, CKOTO, CHHTAKCHYECK | CHMHTAKCHYECK | CHHTAKCHYECK
JMCKYpPCUBHOT | AMCKYPCHUBH | OTO, oro, oro,
on oro U | TUCKYpCHBHOT | IMCKYPCHUBHOT | AMCKYPCHBHOT
CEeMaHTHYECKO | CEMaHTHYeC | O | o u|o "
TO aHaIM3a KOTO CEMaHTHUYECKO | CEMAHTHYECKO | CEMaHTHYECKO
aHanm3a ro aHaju3a ro aHaju3a T0 aHanIMu3a
IIK-1.3 Bmaneer: He Bmameer | YmomnerBoput | Xoporiro OTanaHO
HaBBIKOM HaBBIKOM eNIbHO BIIAJICeT | BIIAJICCT BIIaieeT
ydera ydera HaBBIKOM HaBBIKOM HaBBIKOM
SI3BIKOBBIX H S3BIKOBBIX M | ydeTa ydera ydera
OKCTPAJIMHTBU | SKCTPAIMHIB | S3BIKOBBIX W | SI3BIKOBBIX U | SI3BIKOBBIX U
CTHYCCKHUX HUCTHYCCKHUX OKCTPAJIMHI'BU OKCTPAJIMHIBU SKCTPAJIMHIBA
(hakTopoB 1pu | PaKTOPOB CTUYECKUX CTUYECKUX CTUYECKUX
MIPUMEHEHUH npu ¢dakTopoB npu | hakTopoB Npu | (aKTOPOB MpH
METOO0B IMPUMCHCHU IIPUMCHCHUHN IIPUMCHCHUHN MMPUMCHCHUU
(doHOMOTHYECK | ©  METOJOB | METOJOB METOJIOB METO/I0B
oro, ¢doroNOTMYE | poHONOTHYECK | POHOIOTHYECK | POHOIOTHIECK
Mopdosornie | cKoro, oro, oro, oro,
CKOTO, Mopcomoru | Mopdomornde | Mopdoaorude | MopdoJoruye
CHHTAaKCHYECK | YECKOro, CKOTO, CKOTO, CKOTO,
oro, CHHTaKCHYe | CHHTAaKCHYECK | CHHTAKCHYECK | CHHTAKCHYECK
JUCKYPCUBHOT | CKOTO, oro, oro, oro,
on JAUCKYPCUBH AUCKYPCUBHOT AUCKYPCUBHOT JUCKYPCUBHOT
CEMaHTHUYECKO | OTO u|o u|o ulo 17§
TO aHaju3a CEMaHTHUYEC | CEMAHTHYECKO | CEMAaHTHYECKO | CEMaHTHYECKO
KOTO r'0 aHaJIM3a r'o aHaju3a ro aHaJH3a
aHanmm3a
Kon u popmynuposka kommnerenuuu [1K-7
Ko n Pe3yabTaThl Kpurepuu onieHuBaHus pe3yabTaToB 00yUeHHS
HANMEHOBaHUE | 00y4YeHUs MO 5
HHIUKATOPA AUCUHUILINHE («He 3 5
JOCTHAKEHUS («YnosnerBop | 4 («Xopoioy)
YIOBIIETBOP («OTuHOY)
KOMIeTeHIINN HTENbHO) UTETHLHOY)
IIK-7.1 3HaeT: ocHOBHEI | He 3HAET | YIOBJIETBOPHUT | XOoporio 3HaeT | OTIuIHO
PUTOPUKH H OCHOBBI €JIbHO 3HAaeT | OCHOBBI 3HAET OCHOBBI
KpEaTUBHOIO PUTOPUKHA U OCHOBBI PUTOPUKM U | pUTOPUKH U
MUCHMa, KpEeaTuBHOT PUTOPUKU M | KPEaTUBHOTO | KpPEaTHBHOTO
MICHXO0JI0T0- 0 IMCbMA, | KPEaTUBHOTO | MHCHMa, MUCHbMa,
MEeIarornyeck | MCUXOoJIoro- MUCHMa, MICUXOJIOTO- MCHXOJIOTO-
HUE OCHOBBI neaarornydec IICUXO0JIOIO- Iegarorn4eck neaarorn4eck
BOCIIUTATENIbH | KM€ OCHOBBI | IIEJIArOTMYECK | Ue OCHOBEHI | He OCHOBBI
0if paboTHI C BOCIIUTATENb W€ OCHOBBI | BOCIIUTATENIbH | BOCIIUTATEIbH
00yyalomuMK | HOM pabOThI | BOCHHMTATENBH | O paboTBl C | Oif paboThl C
csl. c 0if paboTEI ¢ | OOydYaIOMIMMU | O0YYAIOIUMH
oOydaronmmM | 00y4aromuMu | Cs. col.
ucsl. csl.




TIK-7.2 VYmMmeerT: He ywmeer | YaoBnerBoput | Xopoio OTan4HO
TUTAHAPOBATh | TUTAHUPOBAT | €BHO  YMEET | yMeeT yMeer
MOMYJISIPHBIC b IUIAHUPOBATh | TUTAHUPOBATh | TUTAHUPOBATH
JIEKITUH, MIOTTYJIIPHBIE | TIOMYIISIPHBIE MIOMYJISIPHBIC MOTTYJISIPHBIC
OKCKYPCHH U JIEKITNH, TIEKITUH, TIEKITUH, JIEKIIUH,
JIpyTHE BUABl | OKCKYPCHU W | OKCKYPCHU ¥ | DKCKypCUH U | DKCKypCHUH H
Mpomarasisl U | ApyTue IpyTue BUIBI | ApyTU€ BUABI | APYyTHE BHUIBI
MOTTYJIAPU3AIA | BUIBI MpOTIaraHsl M | MpOMaranisl ¥ | MpomaraHabl U
u MpoTaranpl | MOMyJISpU3aly | TOMYJISPHU3ANM | MOMYJISpU3aIN
¢dunonoruyeck | u u u u
WX 3HAHUH. nomyJysipu3a | (QUIONOTHYECK | (PUIIOJIOTUYECK | (PHIIOIOTHYECK

Ja0%0%¢ HUX 3HAHUMH. HUX 3HAHUH. HUX 3HAHUM.
¢dunonoruye

CKHX

3HAHUI.

1IK-7.3 Brnager: He Bnageer | YaosnerBoput | Xopoio OTan4Ho
YMEHHEM YMEHHEM €TbHO BIIAJICET | BIaJEeT BIIa/IeeT
OpPTaHM30BHIBA | OPTAaHHU30BHI | YMEHUEM YMEHHEM YMEHHEM
T BaTh OpPTaHHW30BbIBA | OPTaHW30BBIBA | OPTaHHW30BBHIBA
npodopueHTa | mpoOpHEHT | Tb Th Th
LUOHHYIO U anyroHHyI0 U | mpodopuenta | npodopueHta | mpodopHeHTa
BOCIIUTATENbH | BOCIUTATENb | IMOHHYID W | HUOHHYI0 ¥ | IMOHHYIO U
y10 paboty ¢ HYI0 pa0OTy | BOCIIMTATENIbH | BOCIMTATEIbH | BOCIUTATEIbH
00y4arommmMu | C yio paboTy ¢ | yio paboTy ¢ | yoo pabory c
csl. oOydatonuM | oOydJaromMMH | OOyYaroMMMH | OOYYaroIIMMHU

ucsl. csl. csl. col.

4.2. TunoBble KOHTPOJIbHBIE 3aJaHUs] WJIH HHbIE€ MAaTePHUAJIbI, He0OX0AMMbIe J1JIs1

OICHUBAHUA PE3YJIbTATOB OﬁyquHH o AMCIMIIJINHE, COOTHECEHHBbIX C
YCTAaHOBJICHHBIMHU B 06p330BaTeJ'lI)HOI7[ nmporpamMme HHAHKATOPpaAaMH T0CTH/KCHUS
KoMIeTeHInii. MeToauueckue MaTepualibl, ONMPEACTAIOIIMEC NTPOLUECAYPHI OLICHUBAHUS
pe3yiabTaToB oﬁyqe}mﬂ Mo JTUCHMIIJIMHE.

Koa u HauMeHoOBaHHEe
HHIAUKATOPA TO0CTUKCHUS
KOMIICTCHUI MU

Pe3yabTaTsl 00y4eHus no
AUCHUILINHE

OneHo4HbIe cpeacrea

YK-4 3HaeT: OCHOBHBIE COBPEMEHHbBIE
MIPUEMBI ¥ CPEJICTBA YCTHOU U
MUCHbMEHHON KOMMYHHKAIIMHU Ha
rOCYJJAPCTBEHHOM SI3bIKE
Poccuiickoii @enepannu
(pycckoM) v THOCTPaHHOM(BIX)
sI3bIKe(aX), UCTIONB3yEeMbIC B
npodeccuoHaaIbHOM
B3alMO/ICIICTBUHU

I'pynmosoii Bompoc,
WHIANBUAYAJIbHBIC 3aJaHUA

YMeer: BOCIIpUHUMATS,
AHAJIM3UPOBATh U KPUTUYIECKH
OLIEHMBAaTh YCTHYIO U IMCbMEHHYIO
JeNIoBYI0 MH(OpMAaLKIo Ha
PYCCKOM M HHOCTPaHHOM(BIX)
sI3bIKe(ax); CO3/1aBaTh Ha PYCCKOM
Y MTHOCTPaHHOM(BIX) sI3bIKe(aX)
[MMCHbMEHHBIE M YCTHBIE TEKCTHI
HAYYHOTO U opuLHaIbHO-
JICJIOBOrO CTHJIEH peun

I'pynmosoii Bompoc,
WUHIUBUYaJIbHBIC 3a1aHUS




Bnageer: cuctemoit HopM ['pynmoBoii Bompoc,

PYCCKOTO JIMTCPAaTypHOTON WHOWBUYAJIbHEIC 3aaHUs
HHOCTPaHHOTO(BIX) SI3bIKA(OB);

HaBBIKaMH
HCTIONBb30BAHUSA3BIKOBBIX CPE/ICTB
JUTSL TOCTYOKEHUS

PO ECCHOHANTLHBIX IIEJICH, B TOM
YHCJIC BEICHUS JCIIOBOM

[IEPEMHUCKH

[K-1 3HaeT: OCHOBHBIE METOBI ['pyninoBoii Bonpoc,
(boHoIOrNYECKOrO, VHAUBUIYAIbHBIC 3aJaHUS
MOp(OJIOTHYECKOTO,

CHUHTAKCHUYCCKOro, IMCKYypPCUBHOI'O

YMeeT: IpUMEeHSTh OCHOBHBIE
MeTOABI POHOIOTUUECKOTO,
MOp(OJIOTHYECKOTO,
CHUHTaKCHUYECKOT0, AUCKYPCHUBHOTO
Y CEMaHTHYECKOTO aHaJIM3a
Bnaneer: HaBbIKOM yueTa
A3BIKOBbBIX U
OKCTPAJIMHIBUCTUYCCKUX
(hakTOpOB TIPU IPUMEHEHUH
METOA0B (POHOJIOTHYECKOTO,
MOpP(OJIOTHYECKOTO,
CHHTAaKCHYECKOT'0, TUCKYPCUBHOTO
Y CEMaHTHYECKOTO aHaJIM3a

K-7 3HaeT: OCHOBBI PUTOPUKHU U I'pynimoBoii Bompoc,

KpCaTUBHOI'O MMUCbMA, IICUXOJIOTO- WHAUBUAYAIbHBIE 3aJaHUS
IeJarortdyeCKmnue OCHOBBI

BOCITUTATENbHOU PabOTHI C

00yJaroIUMHUCS.
YMeer: m1aHupoBaTh HOIMYJISIPHBIE prrmOBof/'I BOIIPOC,
JICKIIMH, S5KCKYPCHH U JIPYTHUC WHIWBHUAYAIbHBIC 3a1aHUS

BUbI IpONIAraHAbl U
MOMYJISIPU3AIIUHU (DUITOTIOTHYSCKUX

3HAHUN.
Bnazer: ymennem I'pynmosoit Bompoc,
OpraHU30BBIBATDH WHAWBHyaJIbHBIC 3aJaHUS

po(OPUEHTAUOHHYIO 1
BOCITHTATEJIbHYIO paboTy C
00yUaOIUMHCS.

[Tkamnb! OlleHUBaHUS:
(0ns1 ox30MeEHQ:
oT 45 10 59 6anIoB — «y/I0BIETBOPUTEIHHOY;
ot 60 510 79 6a/I0B — «XOpOIION;
ot 80 0aIoB — «OTJIIMYHOY.

2. KoHTpoJbHbBIE 3a1aHNUs WM HHbIe MATEPHAJIbI, HEO0OX0TUMBbIE /1JIsl OIleHUBAHUS
pe3yabTaToB 00y4yeHHsl MO AUCHUILIMHE. MeToanyecKue MaTepuaJibl, Onpeaesiiomme
npoueaypbl OlleHHBAHUS Pe3yJbLTATOB 00yUeHUsI O TUCHHUILIHHE.



Kon u HaumenoBanue
HHIMKATOPA T0CTHKEHUSI
KOMIIETEeHIIUH

Pe3yabTaThbl 00y4eHus 1Mo
AUCHUILINHE

OueHouHbIe cpeacTBa

VYK-4

3HaeT: OCHOBHBIE COBPEMEHHBIE
MIPUEMEI B CPEJICTBA YCTHON U
MMMCEMEHHON KOMMYHHKAIINY Ha
TOCY/IapCTBEHHOM SI3bIKE
Poccuiickoi @enepanuu
(pycckoM) ¥ MHOCTPaHHOM(BIX)
sI3bIKe(aX), UCTIOb3yeMbIE B
npodeccuoHaTbHOM
B3aUMOJICHCTBUU

['pyninoBoii Bonpoc,
UHAUBUIYaJIbHbIC 3aJaHUs

YMeeT: BOCIIPpUHUMATD,
aHaJIM3UPOBATh U KPUTUIECKU
OLICHMBATh YCTHYIO ¥ TUCbMEHHYIO
JIENOBYIO HH(OpMAIIHIo Ha
PYCCKOM M MHOCTPaHHOM(BIX )
sI3pIKe(aX); CO3/1aBaTh Ha PyCCKOM
Y MTHOCTPaHHOM(BIX) sI3bIKe(axX)
MUCbMEHHBIC U YCTHBIE TEKCTHI
HAYYHOTO W OPHUIIHATBEHO-
JI€JI0BOrO CTUJIEH peuun

['pyninoBoii Bonpoc,
WHIUBUTyaJIbHbBIC 3aJaHUS

Bnaneer: cuctemoil Hopm
PYCCKOTO JUTEPaTypHOTOU
WHOCTPaHHOTO(BIX) S3BIKA(OB);
HaBbIKaAMH
HCIOJIb30BaHUAA3BIKOBBIX CPEACTB
TUTSL TOCTKCHHS
po(hecCHOHATBHBIX TeNIeH, B TOM
YHUCIIE BEJICHUS JEJI0BOM
MIEPETHCKH

I'pynimoBoii Bonpoc,
VHIUBUYAJIbHBIE 3aaHUSI

[1K-1

3HAaeT: OCHOBHBIEC METO/IbI
(hOHOJIOrHUYECKOTO,
MOp(OJIOTHYECKOTO,
CHHTaKCUYECKOT0, JUCKYPCUBHOTO

YMeeT: NpUMEHATh OCHOBHbBIE
MeTOABI (POHOIOTUUECKOTO,
MOpP(OJIOrHYECKOTO,
CHUHTaKCHYECKOIr0, AUCKYPCHUBHOTO
U CEMaHTUYECKOro aHaIu3a

Buasieer: HaBbIKOM yueTa
SA3BIKOBBIX U

AKCTPATHHI BUCTHYECKUX
(axTOpOB NPH IPUMEHEHUH
METOI0B (POHOJIOTHYECKOTO,
MOp(OJIOTHYECKOTO,
CHHTAaKCHYECKOT'0, TUCKYPCUBHOTO
Y CEMaHTHYECKOTO aHaJIh3a

I'pynnosoii Bompoc,
WHIWBUYAJIbHBIC 3aIaHUS

[TK-7

3HaeT: OCHOBBI PUTOPUKH U
KpEaTUBHOI'O TIHChMa, TICHXOJIOTO-
MeIarorn4eckrue OCHOBBI
BOCIIMTATEIbHON paboTHI C
00yJaroIUMHUCS.

I'pynnosoii Bompoc,
WHIUBUAYaJIbHBIE 3aJaHNU

YMeer: I1aHupoBaTh HOIYJISIPHBIE
JIEKIIMH, SKCKYPCHH U IpyTHe

I'pynnoBoii Bompoc,
VHIUBUYaJIbHbIC 3a1aHUS




BH[IBI TPOTIATaHIbI 1
MOMYJISIPU3AIIH QUITIOTOTHICCKHX

po(hOpUEHTAIIOHHYIO U
BOCIIUTATEIBHYIO PadOTy ¢
00y4JaOIUMHUCS.

3HAHWM.
Brnanet: ymenuem I'pynimoBoii Bonpoc,
OpraHu30BbIBATH WHOWBUYAJIbHEIC 3aaHUs

[Tkasnbl OLleHUBAHUSA:
(0ns1 ox30MeEHQ:
ot 45 10 59 6anmIoB — «yI0BIETBOPUTEIHHOY;
ot 60 10 79 6anIoB — «XOPOIIO;
ot 80 0aIoB — «OTIIMYHOM.




PeliTHHT — IVIaH JUCHHUIIINHBI
YryOneHHbIH Kypc OCHOBHOTO HHOCTPAHHOTO SI3bIKA
Hamnpasnenue 45.03.03 ®dynnameHTanbHas U IPUKIAIHAS IHHTBUCTHKA

CnenuanbHocTb: 45.03.03 - @yHaaMeHTalIbHAS U IPUKIIaAHAS TUHTBUCTHKAY
Kypc 3, cemecTp 5

Buapl yueoHoili 1esiTeJIbHOCTH Bam 3a Yucno 3agannii Bamsl

CTYAeHTOB KOHKpETHOE 3a ceMecTp [ ——— Y P ——
3aJlaHie

Monyas 1

Jlexcuka: Meals. Eating Habits. Tom. Yrenne: M.Twain “The Price of Life and Death”. M.Gold “Looking for a Job”.
E.Garnet “The Ruggles Family”

Texymmii KOHTPOIB

1. AyautopHas paborta 5 1 0 5
(TpymIoBoii orpoc)

2. BeinonHeHne JOMAIITHUX 3aJaHHH| 5 1 0 5
(MHOMBUAYAFHOE 3aJaHUE)

Py6e:xHblii KOHTPOIB

1. IInceMeHHast KOHTPOJIBHAS 10 0 10
pabora

HroroBblii 6as 3a Mmoayias 1 0 20
Monys 2

Jlexcuka: Shopping. Sightseeing. Tom. Urenene: R.D.Blackmore “My Visit to London”. M.Hager “Good
Morning”. L.Becke “The Snake and the Bell”. M.Hager “Good Morning”

Texkywmii KOHTPOJIb

1. AynuropHas pabota 5 1 0 5
(rpynmnoBoii orpoc)

2. BeinoniHeHne JOMAIIHUX 3aJaHHH| 5 2 0 10
(MHOMBUAYAITFHOE 33aJaHHUE)

PyOe:xHblil KOHTPOJIb

1. IluceMeHHas KOHTPOJIbHAs 10 0 10
pabota

HToroswlii 6a/171 32 MoTyIB 2 0 25
Moayas 3

Jlekcuka: Jobs and Careers. lom. Urenue: R.Dahl “The Great Electronic Writer”. T.Dreiser “The Financier”. O.Henry The
Love of a Busy Businessan

Texkywmmii KOHTPOJIb

1. AynurtopHas paborta 5 2 0 10
(rpynmoBoii orpoc)

2. BhInojHeHue ToOMalIHuX 3aJaHui 5 1 0 5
(MHOMBUAYAIIFHOE 3aaHUE)

Py0eskHbIi KOHTPOJIL

1. IInceMeHHast KOHTPOJIBHAS 10 0 10
pabora
Hrorosblii 6a/11 32 MoayIb 3 0 25

HToroBplii KOHTPOJIbL




1. Dx3amen 30 30

IoompureabHbIe GBI

Vuactie B Hay4HbIX, KYJIbTYPHBIX 0 10
U CIIOPTHUBHBIX MEPOTIPHUSITHAX
GbakynbTeTa, HalMCaHUe HAyIHBIX
cTareii, IPH30BbIC MECTa Ha
SI3BIKOBBIX KOHKYPCAX M T.1I.

IocemaemocThb (021161 BBIYUTAIOTCA U3 001el CyMMbI HAOPaHHBIX 0AJ1JIOB)

ITocemenue ceMuHapcKux -10
3aHIATUI

PelTHHI — IUIaH QM CHUIINHBI
VYriryOieHHbIH KypC OCHOBHOT'O HHOCTPAHHOTO SI3bIKA
Hanpasnienue 45.03.03 @ynnameHTanpHas ¥ IPUKJIATHAS JTHHTBUCTHKA

CneunanbHoctb: 45.03.03 - yHgameHTanbHas U IPUKIAAHAS JIMHTBUCTHKA»
Kypc 3, cemecTp 6

Bunbl yueoHoii 1esITeJIbHOCTH bann 3a Hucno 3apaHuit Bassr
3a cemMecT = =
crynentos KOHKpETHO® p MuHuManbHbIl MaxkcumanbHbIN
3amaHue
Monyas 1

Jlexcuka. Tom. Urenne: Friends and Friendship. H.G. Bell’s short stories

Texymmii KOHTpOIB

1. AynuropHas paborta 5 1 0 5
(rpynmnoBoii orpoc)

2. BrInojHenue JoOMaIIHuX 3aJaHui 5 1 0 5
(MHOMBUAYAIIFHOE 3aaHUE)

Py0eskHbIil KOHTPOIB

1. IInceMeHHast KOHTPOJIbHAS 10 0 10

pabora

Hroroserii 6a 3a moxyas 1 0 20
Monyas 2

Jlexcuka. Tom. Urenwue: . Love. Marriage. Family. W.S. Maugham’s short stories

Texymmii KOHTpOIB

1. AynuropHas paborta 5 1 0 5
(rpynmoBoii orpoc)

2. BeInmojHeHne JOMaIIHUX 3adaHnH 5 2 0 10
(MHOMBHAYaJIBHOE 3aJaHUE)

PyOe:xHblil KOHTPOJIb

1. IluceMeHHast KOHTPOJIbHAS 10 0 10

pabora

HTtorossrii 6a7171 32 MogyIb 2 0 25
Monayas 3

Jlexcuka: Tom. Urenue: Crime and Punishment. J.Joyce’s short stories

Texkymmii KOHTPOJIb




1. AyauropHas paborta 5 2 0 10
(rpynmoBoii omnpoc)

2. BemonHeHue JOMAaITHHX 5 1 0 5
3ajaHuil (MHANBHIYyaIbHOE
3aJlaHKe)
Py6esxHblil KOHTPOIB
1. TlucbMeHHas1 KOHTPOJIbHAS 10 0 10
paboTta
HTorossrii 6a11 3a MogyIb 3 0 25
HTOroBblii KOHTPOJIH

1. Dk3ameH 30 30
IoompurenasHbie 6a1IbI
VYyacTtue B Hay4dHBIX, KYIbTYypPHBIX 0 10
U CIIOPTHBHBIX MEPOIPUSITHSIX
(akyspTeTa, HAMMCAHHE HAYYHBIX
cTaTel, NpU30BbIe MECTa Ha
SI3bIKOBBIX KOHKYPCaX H T.JI.

ITocemaemocTh (0a/1J1bI BBIYUTAIOTCA U3 001Lel CyMMb]I HA0OPaHHBIX 0aJ1JI0B)
TTocemenne ceMuHapcKux -10
3aHATUH
PeliTHHT — IVIaH TMCHUIIJINHBI
yFHY6HeHHLIﬁ KYypC OCHOBHOI'O HHOCTPAHHOTO f3bIKa
Hanpasnenue 45.03.03 @ynnamenTansHas ¥ IpUKJIagHas THHTBUCTHKA
CneunanbHoctb: 45.03.03 - @yngameHTanbHas U TPUKIaAHAs JIUHTBUCTHKA»
Kypc 4, cemectp 7/
Buasbl yueOHol aesATeIbHOCTH bann 3a Yucno 3agaHuii bannbr
CTY/IEHTOB KOHKPETHO® 3a cemecTp WP —— [ T y—
3amaHue
Monyas 1.

Jlexcuka Tourism/Travelling. JJomamuee urenue G.Green’s short stories. Supplementary reading “A hiker’s paradise”

Texkywmmii KOHTPOJIb

1. AynuropHas paborta 5 1 0 5

(rpynmoBoii orpoc)

2. BrlnmojHeHne TOMAaIIHUX 3aJaHui 5 1 0 5

(MHOMBHAYaJIBHOE 3aJaHUE)

PyOe:xHblil KOHTPOJIb

1. [luceMeHHas KOHTPOJIBbHAS paboTa 10 0 10

HTtorossrii 6a11 3a Mmogyas 1 0 20
Monayas 2

Jlexcuka Yenoseueckue crepeorurnsl. Tekct: It takes all sorts. [Jomannee urenne H.E. Bates’ short stories

Texkymmii KOHTPOJIb




1. AynuropHas pabora 5 1 0 5
(rpymmoBoii onpoc)

2. BolnnosHeHne 1oMalHnx 5 2 0 10

3a1aHuil (MHANBUAYAJIbHOE 3aJaHHE)

PyGes:xHblii KOHTPOIB

1. [InceMeHHast KOHTpOJIBHAS paboTa 10 0 10

HTorossrii 6a11 3a Moxyab 2 0 25

Monayas 3
Jlexcuka Tumsl tuunocteit. Texct: Bachelor types. Tlomaniaee urenne R. Dahl’s short story

Texymmii KOHTPOIb

1. AynurtopHast paborta 5 2 0 10
(rpymmoBoii onpoc)

2. BuInmoniHeHye JOMAIIHUX 3aJaHUH 5 1 0 5
(MHOMBUAYAFHOE 3aJaHUE)

Py0esxHbIil KOHTPOIB

1. [InuceMeHHast KOHTpoOJIbHAS paboTa 10 0 10

Hrorossrii 6a111 32 Mmoayas 3 0 25

HTOroBbIii KOHTPOJIL

1. Dk3amen 30 30

IMoompurtenabHbie 6aMIbI

VYuyacrtye B HaygHBIX, KYJBTYPHBIX U 0 10
CIIOPTUBHBIX MEPOTIPHATHSIIX
(akyspTeTa, HAMMCAHHE HAYIHBIX
cTaTei, NpU30BbIe MECTa Ha
SI3IKOBBIX KOHKYPCaX H T.JI.

IocemaemocThb (0a/JIbI BBIYUTAIOTCA U3 001el CyMMbI HAOPaAHHBIX 0AJIJIOB)

INocemenne ceMUHApCKUX 3aHATUN -10

PeliTHHT — IVIaH JUCHUIIIMHBI
VYryOneHHbI KypC OCHOBHOTO HHOCTPAHHOTO SI3bIKA
Hanpasnenue 45.03.03 ®ynnameHTanbHast U MPUKIIAAHAs IMHTBUCTHKA

CrnennansHocTh: 45.03.03 - @yHnameHTanbHas ¥ NPUKIAAHAS TUHTBUCTUKA)
Kypc 4, cemectp 8

Buasbl yueOHoii JesiTeJIbHOCTH Bbam 3a Yuciio 3ananuii Bamer
HTOB KOHKPETHOE 3a CEMECT] = =
CTyAEHTO p p MuHUMAaITbHBIA MaxkcuMaabHBIH
3a7laHle
Monyas 1.

Jlexcuka Text “Art for heart’s sake” by R.Goldber. Tomamnee urenne Muriel Spark’s short stories

Texkymmii KOHTPOJIb

1. AyaurtopHas pabota 5 1 0 5
(rpynmoBoii orpoc)




2. BeinoltHeHHE JOMAITHUX 3aJaHHH] 5 1 0 5
(MHOMBUAYAITEHOE 33JAHUC)

PyGesxHblii KOHTPOIB

1. IInceMeHHast KOHTPOJIBHAS 10 0 10

paboTta

HroroBblii 6as1 3a Mmoayias 1 0 20
Mony.s 2

Jlekcuka. Listening “Frida Kahlo’s life”. Reading “The fine art of Artspeak”. [lomamnee urenue. Jeffrey Archer’s short

stories

Texymmii KOHTPOIb

1. AynuropHas pabora 5 1 0 5
(rpymmoBoii onpoc)

2. BrinoaHeHHE TOMAITHUX 33JaHui 5 2 0 10
(MHOMBUAYaBHOE 3aJaHUE)

Py6esxHbIil KOHTPOIB

1. [IuceMeHHast KOHTPOJIbHAS 10 0 10

pabora

HToroBslii 62,11 32 Moayab 2 0 25
Monayas 3

Jlexcuka: General revision Jomarunee urenue Text “The man of destiny” by G.B. Shaw

Texymmii KOHTpOIB

1. AyaurtopHast paborta 5 2 0 10
(TpymIoBoii orpoc)

2. BeinmosiHeHye JOMAIIHUX 3aJaHu 5 1 0 5
(MHOMBUAYAFHOE 3aJaHUE)

Py0eskHbIil KOHTPOIB

1. TIuceMeHHast KOHTPOJIbHAS 10 0 10
pabota
Hroroserii 6a1 3a moxyas 3 0 25

HTOroBblii KOHTPOJIL

1. Dk3amen 30 30

MoompureabHbIe 6ATTBI

YyacTre B HayYHBIX, KYJIbTYPHBIX H 0 10
CIIOPTHBHBIX MEPOIPHSITHSIX
(akysbTeTa, HaMCAHUE HAYYHBIX
cTaTel, NPU30BbIE MECTA Ha
SI3BIKOBBIX KOHKYPCAX M T.JI.

IMocemaemocThb (6aJ1JIbI BBIYUTAIOTCSA U3 0011l CyMMbI HAOPAHHBIX 0AJIJIOB)

Tlocemenre ceMUHAPCKHUX 3aHATHIA -10

JK3aMeHAIMOHHbIE OMJIeThI
CTpyKTypa 3K3aMeHALlMOHHOT0 OnJjieTa
DK3aMeHAIIMOHHBIN OWJIeT BKIIIOUAET B Ce0sl TPU MPAKTUIECKUX BOMPOCA, KOPPETUPYIOIINX C
Ha3BaHUSIMHU O6CY)K}136MBIX Ha 3aHSATUAX TEM U C CO}Iep)KaTeJ'II)HI)IM HAIIOJTHCHUEM
MPAaKTUYECKUX 3aHSATHH.



Ilepeyens MpUMEPHBIX BOMPOCOB /1JIsl IK3aMeHAa:

16) Reasons for going to live abroad. If you went to live abroad, where and why would it be?
(1A)

17) Growing up on Television. The life of 7-Uppers while participating in the series and after.
At what age do people tend to feel more composed or more ill-at-ease? (1C)

18) The most typical preoccupations, interests and activities of people in their 20s, 30s, 40s,
60s. (1C)

19) The quarterlife crisis. Problems faced by 18 to 35 year-olds. The expectations of what life
should be like at certain ages. My personal experience. (1D)

20) Methods for remembering things (names, faces, facts, figures) and improving mental
performance. My earliest memory. My favorite memory. (2A)

21) Playing cards and techniques to memorize cards in card games. (Imagine, you taught a child
to play cards, how would you describe the rules, ® methods of cheating©)(2B)

22) Bicycle history and its positive impact on humans’ lives. (2C)

23) The bicycle as the greatest technological innovation since 1800. The use of bicycles in
Europe these days. (2C)

24) Traditional museums versus state-of-the-art interactive  museums

providing tactile experience.(2D)

25) The Jorvic Viking Centre in York / The Science Museum in London / The Victoria and
Albert Museum in London / The Museum of the Beatles in Liverpool. Choose the one for
cultural analysis. (2D)

26) The life of notorious Karyn Bosnak: consumerism and regular shopping binge. My attitude
to Karyn’s solution to the problem. (3A)

27) PlastTax. Irish experience and other countries introducing the tax on plastic bags. Does it
help to save environment? Pros and cons. (3B)

28) Rubbish and recycling. Russian government’s policy on recycling. (3B)

29) Sonya Thomas and her eating habits. A hobby or a way of life? My personal attitude. (3C)

30) The republic of Nauru, the wealthiest nation on the planet by 1980. Nauru’s downfall from
a rich nation to poverty. A cautionary, from riches to rags story. (3D)



Oo0pa3zen 3x3aMeHAIIMOHHOT0 OMJIeTa

MHWHOBPHAYKHN POCCUN

®I'BOY BO «BAIIKUPCKHM IT'OCYJIAPCTBEHHbBINM YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOM ®WJIOJIOI M

I[I/ICI_[I/IHJ'II/IHI:I ((yFHYGHeHHLIﬁ KYpC OCHOBHOI'O HHOCTPAHHOI'O SA3bIKa»

DK3aMeHaIMOHHbBIN Omet Nel
YTBEPXIAIO
3aB. kadeapoi aHTJIIMIUCKON (PUIOJOTHH W MEKKYJIbTYPHOU KOMMYHHUKAITUN
(s
a.¢.H.., npod. Iaduxos C.I.. 74
« » 2019r.

DKk3aMeHaIMOHHbIN Borpoc Ne 1:

Reading and translation. Theodore Dreiser "The Financier"  pp. 5-7 from “Frank
Cowperwood, even at ten ... " up to “...partially devoured”
DK3aMeHaIMOHHBIN BOIpoc Ne 2:

Lexis: Examination Card. 3.

DK3aMeHaIMOHHbBIN Borpoc Ne 3:

Comment on the following using your Active and the information you learned as part of this
class: Reasons for going to live abroad. If you went to live abroad, where and why would it be?

[lepeBon onenku u3 100-6amTpHON B 4ETHIPEXOATUIBHYIO TPOU3BOAUTCS CIIEIYIOIIUM
obpa3zom:
- omiimyHO — oT 80 10 110 6amtoB (BKIr09ast 10 moompuTeTsHBIX 0AJUIOB);
- xopoto — ot 60 1o 79 6anios;
- YIOBJICTBOPUTEIHHO — OT 45 no 59 6amioB; - HEYIOBIETBOPUTEIBHO — MeHee 45
OasioB.

Kpurepun nToroBoii oneHKH 3HaHUI, YMEHUH U HaBBIKOB 00YyYaloLIErocs Mo
JTUCLUUIUIMHE «YTI1yOJIeHHBIM KypC OCHOBHOIO HHOCTPAHHOTO SI3bIKa»:

ITpu onpenenenuu TpeOOBaHUN K SK3aMEHALMOHHBIM OLIEHKaM 110 AUCLUILTUHAM C
npeodiaaHueM TEOPETHUECKOro 00yueH s MpeiaraeTcsi pyKoBOACTBOBATHCS CIIEAYIOIINM:

— 25-30 6aJ1JI0B BBICTABIISIFOTCS CTYACHTY, €CITU CTYJCHT, OOHApY>KUBAaeT BCECTOPOHHEE,
CHUCTEMATHYECKOe W TJIy0OKOe 3HaHHE MPOrPaMMHOTO Marepuaia, YMEHHE CBOOOIHO
BBIIIOJIHATL 3aJaHusi, IpenycMorpeHHsie PIIJ[, yCBOMBIIMI OCHOBHYHO M 3HAaKOMBIN C
JIOTIOTHUTEBHON JTUTEpaTypol, PeKOMEHI0OBaHHOU mporpammoii. Kak mpaBuiio, Takue Oayuisl
BBICTABIISIIOTCSI CTYJEHTaM, YCBOMBIIIUM B3aWMOCBSI3b OCHOBHBIX TMOHSATHW IAUCITUIUIMHBI B UX
3HaYeHUW i1 MpuoOperaeMoil mnpodeccuy, MNPOSBUBLIMM TBOPYECKHE CIIOCOOHOCTH B
MMOHUMAaHUH, U3JIOKEHUHU U UCTI0JIb30BaHUHU YIEOHOTO MaTepurara;

— 17-24 6a1J10B BBICTaBIIAETCS CTYIEHTY, €CIH CTYAEHT, OOHAapY)KUBAET MOJHOE 3HAHUE
IIPOrPaMMHOTO MaTepuaja, YCHEIIHO BBIIOJHAIOUMN IPEIyCMOTPEHHbIE B IIpOrpamme
3aJlaHusl, YCBOMBILNI OCHOBHYIO JINTEPATYPY, PEKOMEHIOBaHHYIO B nporpamme. Kak npasuio,
Takue 0asuIbl BHICTABIIAIOTCS CTYJIEHTaM, IIOKa3aBUINM CUCTEMAaTHYECKUN XapaKkTep 3HaHUM 1Mo




JTMCLUIUIMHE U CIOCOOHBIM K UX CAMOCTOSATEILHOMY IOMOJHEHUIO U OOHOBJICHUIO B XOJI€
nanpHeHme yueoHoi paboThl U Mpo(ecCHOHANBHOM AEITETbHOCTH;

— 10-16 OGamnoB BBICTABIAETCS CTYIACHTY, €CIM CTYICHT, OOHapyXHWBaeT 3HAHHE
OCHOBHOT'O HPOTrPaMMHOTO MaTepHuana B o0bEMe, HEOOXOAMMOM sl JaibHeHmen yd4éonl U
npeacrosmed  paboTel MO mpodeccHu, CHPaBISIOMIMIICS ¢ BBITOJHEHHWEM 3aJlaHHH,
IPEAYCMOTPEHHBIX TPOTPaMMOM, 3HAKOMBIM C OCHOBHOW JIMTEPaTypOH, PEKOMEHJOBAaHHOI
nporpammoii. Kak mpaBmimo, Takue Oayulbl BBICTABISIOTCS CTYACHTaM, JOMYCTHUBIIAM
MOTPEUIHOCTH HEMPUHIMIIAAIBHOTO XapaKTepa B OTBETE HA JK3aMEHE W IPU BBITOJHEHHUU
9K3aMEHAIMOHHBIX 3a/IaHNH;

— 1-10 6an10B BBICTABISIETCS CTYIEHTY, €CIH CTYAEHT, OOHapyXuBaeT NHpoOensl B
3HAHUSAX OCHOBHOTO MPOrPAaMMHOTO MaTepuaia, JOMyCTUBIIEMY MPUHIMITHAIBHBIE OIIMOKH B
BBIIIOJTHEHUH TPEAYCMOTPEHHBIX IporpaMmor 3axaHuidl. Kak mpaBuio, Takue Oayuibl
BBICTAaBIISIIOTCS CTYJIEHTaM, KOTOphIE HE MOTYT NpPOJIOJDKUTH OOyd4eHHE WIHM TPHUCTYIUTH K
npodecCHOHaIbHOM JESTENbHOCTH 10 OKOHYaHUHM By3a 0O€3 JOMOJHUTENBbHBIX 3aHATHH 110
COOTBETCTBYIOLIEH JUCHUILIMHE.

Bonpocs 1J1s1 rpynnoBoro onpoca (KOppeiupyroT ¢ TeMaMH IPaKTHUECKUX 3aHATHi) 3
kypc Home Reading. Questions to ask when analysing figures of speech (stylistic devices):

8.  Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?

9.  Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose in
using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

10. Does the writer refer repeatedly to any objects or gestures in his work?

11. Does he make any concrete items in the story emerge and assume importance?

12. Does he use poetic or connotative language when describing particular objects or
gestures?

13.  How does the use of symbols help the writer to convey the meaning of his work?

14. Does he use any shared or cultural symbols? Does he attribute the conventional meaning
to these symbols?

Questions to ask when analysing setting:

8.What is the setting of the work in time and space?
9.1s the setting briefly sketched or described in detail?

10. Is the language used in the descriptions connotative or poetic?

11. Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?



12.Does the setting contribute towards creating mood and atmosphere / influence the
character’s behavior/ reinforce the main idea of the work?

Questions to ask when analysing character:

13. Is he the protagonist/antagonist of the story?

14. 1s he round or flat, dynamic or static?
15. What does the way the character speaks reveal about the character?

16.Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

17. Are the events of the plot chronological?

18. Is the story based on conflict? Does the conflict come from outside or inside?
19. Is suspense created in the plot? How?

Questions to ask when analysing narrative technique:

20. Does the author use a first-person or the third-person narrator?
21. Is the third-person narrator omniscient?

22.Is the point of view objective?

23. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

24. What is the theme and the idea of the story? What general comment is the writer making
about the subject?

25.How do other elements in the story support the idea?

26.How are the idea and title of the story are related?
27.1s there more than one idea in the work?

Kpurtepuu ouenku (B 6annax): 5 6annog 3a 3aoanue
- 4-5 bannoe evicmasnsemcs cmyoewmy, eciu CmyoOeHm NpOOeMOHCMPUPOBAT NOJHblE
3HAHUSL, YMEHUsl, HABLIKU,



- 1-3 6annos evicmaenisemcs cmyoenmy, eciu CmMyOeHm 6 OCHOBHOM CHPABUNCA C
NOCMABIEHHbIMU YeNAMU U 3a0a4amu U NPOOeMOHCMPUPOBAIL HENOHble 3HAHUS, YMEHU,
HABbIKU;

-0- 6annos svicmasnsiemcsa cmyoenmy, eciu cmyoenm He nPOOeMOHCMPUPOBAL
mpeoyrowuecs om He20 3HAHUSA, YMeHUsl, HABbIKU,

NuauBuayainbHbIe 3a1aHUS
Writing an essay following brief guidelines

4. Object.

Your object is to guide the reader of your essay to a full and relevant experience of the text. As
you read your first draft, ask yourself: ‘How does this statement help a reader to get what the
text is expressing?' (Not: what the text is about!)

NB! Be careful, here — the Summarizing Daemon will be lurking in wait for you. Retelling the
story or summarizing the "facts" of a character's description is a waste of your time and the
time of your teacher. In fact, it's an insult to your teacher — (s)he has been reading long enough
not to need your help with that.

5. Preparation

Go back to Questions to Ask of a Literary Text (Section ‘How well do you understand what
you have read’ of this book) and through posing and answering them discover How should you
adjust your provisional statement (that is, item #1) to fit what you have been discovering as
you pay closer attention to particular aspects of the text?

6. Writing

Write an essay using what you have learned by asking the questions. Under each general
point in your essay, select one or two of the most telling examples, and support your
statement by analyzing those examples closely.

Kpurepun ouenku (B 6annax): 5 6annos 3a 3adanue

- 4-5 6annoe evicmasgniemcs cmyoewmy, eciu CmyOeHm NpPOoOeMOHCMPUPOBAL NOJIHble
3HAHUSA, YMEHUS, HABbIKU,

- 1-3 obannos evicmasnsemcs cmyoewmy, eciu CmyOeHm 6 OCHOBHOM CHpPABUNCA C
NOCMABNIEHHBIMU YeNaMU U 3a0auamu U npoOeMOHCMPUPOBAT HENONHble 3HAHUS, YMeHUs,
HABLIKU,

-0- 6annos svicmasnsemces cmyoenmy, eciu CmyoeHm He npoO0eMOHCHPUPOBATL
mpebdyrowuecs: om He2o 3HAHUSA, YMEHUs, HABbIKU,

IIpumep pyOe:xxHO NMHUCbMEHHOH KOHTPOJILHON PadoThl
I. Put the verbs in the correct form.

1. I want to go home now. | wish I (have) some money with me — | (be able) to get a taxi. 2. If
only

| (can) see her and tell her the good news myself. 3. If only he (not say) what he did say in front
of Caroline. 4. | wish the postman (hurry) up — I'm waiting for a letter. 5. Do you wish you (go)
to university when you had the chance? 6. I wish | (not eat) that shellfish — I feel sick. 7. If only



I (not drive) so fast when | overtook the police car! 8. | wish the weather (improve) soon. 9.
I’ve seen her somewhere before. If only I (can) remember her name! Oh, what is it? 10. If only
| (be) betterlooking, I might be able to get a job as a model. 11. I’m so tired. I wish I (feel) less
lethargic than I do. 12. What a waste of money! | wish I (not buy) that stupid game.

Il. Translate from English into Russian.

1) The pop stars ran from the theatre to their car with dozens of fans in hot pursuit. 2) The
dramatic announcement sent a shudder of excitement through the audience. 3) After God made
you, he broke the mould. 4) The school has become a victim of its own success as parents with
children who have special needs now actively seek it out. 5) As a way of covering my costs |
hired out a room on an occasional basis and I realised that | had stumbled across a profitable
business venture. 6) Although I knew the demand was there, professionally | had bitten off far
more than I could chew with this venture. 7) It was a weight off my mind knowing that our
finances were taken care of. 8) He was sent off for deliberately tripping Robson when he was
about to score a goal. 9) During the winter he read to her all of the odds and ends of thoughts he
had scribbled on the bits of paper. 11I. Translate into English using the active vocabulary.

6)

7)

8)

9)

Tep3zaembiii CMYMHLIMU COMHEHUAMU W NPeOuy8Cmeys 4mo-mo Hedoopoe, JIKOH BAPYT
MOYyBCTBOBaI HasadcoeHue BEJKATDH ot cBoeil cynanpObl, 1 yxe HesadxcHo Kyna. bexars,
MOKa CTPACThb He no2lomuna e2o yeaukom. MBICIb, 4TO €My HpPUIETCS OCTaHOBUTHCS B
SIMHCTBEHHOM 3a0pouenHoM OTeIe Ha Kparo Jieca, Ka3anoch aaxe manswyetl (8).

B cesoeti nonvimke nokoputb ben-HeBuc, on nodsepean cebs uznuwmnemy pucky. Bee 6vino
npomue He2o: CypOBBIE MOTOJIHBIE YCIOBHS, OTCYTCTBUE 370poBOM nuim. Ho ogHa TOIBKO
MBICIIb, YTO OH Hpeodonieem 6ce npecpadvl, 3aCTaBisIa €ro 4YyBCTBOBaTb 21y00KOe
60/1HeHUe W IBUTAJIA ero BIiepe (5).

Moii cocen — namonozuueckuti 6pans. IHOTAa KaXeTcs, UTO OH ynueaemcsi CBOEH JIOXKbIO.
Onvsnennvlli CBOUMHU YCICITHBIMUA IICEBIO TIOJBUTAaMH, OH B HHX HHUCKOJIBKO He
comHesaemcs U HE MOXKET 0mKazamuvcs om ceoeti npusvbiuku. B mocaennee BpeMst OH CTall
ocmopodicHuuams, OyIy4u He 6 1adax ¢ camuM coboii (7).

[Tcuxoananmutuk (psychoanalyst): Eciiu Ob1 Bam ocTanock MpoXKUTh TPUIAATH AHEH, KaKk Obl
BBl UX CIUIAHUPOBAIIH?

[MTaruenTt: YTtoxk, s ObI MIpojjasia CBOM COTOBBIHN, UTOOBI 3aIUTATUTE 33 NPBIHCOK C KAHAMOM.
51 OBl 6 0OUHOUKY OomnpasuIacy 6HU3 NO peKe Ha oMY, YTOObI MOJII0O0BATHCS KPACOTOM
3akata. S ObI OTIIPaBUIIACH B CAMBIN pocKowHblll OYTUK U TIepeMepriia Obl BCE TUIAThS, TIOKa
MEHsI He BBITOHAT. S ObI B3slJ1a HAIIPOKAT euOpOKOCMIOM U yCTUIIACh OBl B 271YO0K0800HOE
naaeanue ¢ akeaianeom. S bl BIEPBBIC B )KU3HU MOIILIA TOCMOTPETh Ha cKkauku. S Obl
UBMEHUNLACH 00 Hey3HA8aeMOoCmu, TIEPEKPACUB BOJIOCHL. S| ObI MpOCTHIIa BCEX BParoB u
Npy3ei CBOUX, Hu 0 uem He dncanes (8).

10) Bce mo-pasHoMy cmpemsmca k macmepcmgy. K mpumepy, nmoou ¢ oepanuueHHbMuU

BO3MOJNICHOCMAMY ~ YIAaCTBYIOT 6 6u0ax cnopma, mpeoyiowux OOIbuWUX HASPY30K.
ExXeTHEBHO OHU TNPAKTUKYIOT @u3uuecku- mpyoHvle YAPAdCHeHusi W uoym Ha
co3namenvHulll puck. B KOHEUHOM cueTe, epems u ycunus nompaveHvi He NPOCMO MAK.
JIroOol Tpyn — 6o3Hacpasicoaem

(8).

IV. Paraphrase using the active.
11) He considered the extremely large size of the task he had been given.

12) He had never before gone to French soil.
13) Mary was too eager to escape from an activity in which there was a lot of competition and

people were too busy to relax and enjoy themselves.

14) The club will never pay more than the usual or expected price to retain his services.
15) You have no obligation to make a statement to the police.



16) Originally an activity that is considered to belong to only male group the club now has
twenty female members.

17) She behaves like someone who will not believe something unless they see definite proof.

18) Many people commented on his rapid ascent up the ladder.

19) The criticism made him think and worry about it all the time.

20) Holman’s arrest was an unusual and unexpected event to the entire community.

V. Comment on the following using your Active and the information you learned as part of this
class:

To what extent does the appearance of a person reveal his/her character? Are you good at

reading appearances and estimating people’s characters? To what extent do the appearance and

first impression matter to you?

KonnyecTBo BapmaHTOB KOHTPOJIbHOM padOTHI 3aBUCHUT OT YHCIIa 00yYarOIIHUXCSL.

Kpurtepuu onenku (B 6aj1ax) py0exxHoil NMCbMeHHONH KOHTPOJIbHOI padoTs: - 10
0aJI0B BBICTABIISETCS CTYACHTY, IOKa3aBIIEMy BCECTOPOHHHE, CHCTEMATU3UPOBAaHHbIE,
riTyOOKHe 3HaHUS Y9eOHON MPOrpaMMBbl MOIYJISl © YMEHUE MPUMEHSATh X Ha MPAKTHKE MPH
peleHNH KOHKPETHBIX 3aJ1a4, CBOOOHOE U IIPABUIIbHOE 000CHOBaHHE POOIEMHBIX CUTYaLUH;
- 5 OGaoB BBICTABISETCA CTYAEHTY, IOKa3aBIIEMYy HE JIOCTaTOYHO TIJIyOOKOe 3HaHHE

TEOPUU MEXKYIbTYpPHOM KOMMYHHUKAIlMU, HE YMEIOIIEMY B IMOJHON Mepe apryMeHTHPOBAaHO
000CHOBATH PEIICHIE KOHKPETHBIX 3a/1a4;
- 0 OamioB BBICTABISIETCA CTYACHTY, KOTOPBIM HE 3HAET OOJbIIel YacTH OCHOBHOTO
coJiep>kaHusi y4eOHOM MporpamMmbl MOZYJS, AOMYCKaeT rpyObie omuOKd B (GOpMyIUpOBKax
OCHOBHBIX TOHSATHA JTUCHUIUIMHBI W HE YMEET HCIOJb30BaTh IOJIYyYEHHBIE 3HAHUSA MPHU
pEIICHUH TUITOBBIX TPAKTUYECKUX 3a]1a4.

Bompocsl /iisi PyNoBoro onpoca Ha 4 kypce
O’Henry “A Retrieved Reformation” (1909)

5. Comprehension questions:
Why does Jimmy expect to get out of prison before he does? For what does Mike apologize
to Jimmy?

What does Mike mean by his questions, and what is Jimmy's response?

What happens shortly after Jimmy Valentine is released from prison?

What do the crimes have in common, and why is Ben Price so interested?
In what way does Jimmy change? What causes these changes in his life?
Does Ben think Jimmy will marry the banker's daughter? Why, or why not?
How does Mr. Spencer respond to seeing the new safe?

What happens while the family is viewing the new safe?

What does Ben Price do when Jimmy says hello?

6. Extending Comprehension: Investigate, Inquire, and Imagine



6.1. Recall: What advice does the warden give Jimmy just before Jimmy is
released from prison? How does Jimmy respond to the warden? What does the clerk
hand to Jimmy as he is released from prison? What does Jimmy do with it? What
happens to Jimmy in front of the EImore Bank?

6.2. Interpret: Why do you think the warden offers this advice? Do you agree
with the warden? Why do you think Jimmy responds the way he does? Do you think
the warden believes Jimmy's response? Do you believe Jimmy's response? Do you
think Jimmy has a good chance of changing his life immediately after his release
from prison? Why, or why not? What would make it easier for Jimmy to get an
honest start? Do you think this is the only thing that changes Jimmy Valentine?
Explain.

6.3. Analyse: Identify what you think is the main or central conflict in "A
Retrieved Reformation.” Is the main conflict between Jimmy and the prison system?
Jimmy's new life and his past life? Jimmy and Ben Price? Explain.

6.4. Synthesize: Based on your analysis of the central conflict in the story,
what is the point in which that conflict gets resolved? In other words, what finally
ends the conflict? Is it when Jimmy falls in love? When Jimmy writes the letter to
Billy? When Ben Price pretends not to recognize Jimmy? Why does this event
resolve the conflict?

6.5. Exaluate: What reasons does Jimmy give for his new and honest life in
the letter he writes to Billy. Do the reasons seem genuine? Explain.

6.6. Extend: What do you think Jimmy's relationship with Annabel offers him
that he didn't have before? If Jimmy hadn't met Annabel, how else do you think he
could have found the qualities that would make him want to live an honest life? Do
you think he would have found them had he not met Annabel? Explain.

7. Ideas for discussion:

7.1. “A Retrieved Reformation” is the story of Jimmy Valentine, a man who
attempts to change his life after serving almost a year in prison for several burglaries.
Are there any similarities between Valentine and the story’s author, William Sydney
Porter? Explain.

7.2. Do you believe that a person who has demonstrated criminal behavior in
the past can change permanently? If yes, what influences could be responsible for
that change? If not, explain why. 3.3. Have you ever tried to change something about
yourself that you didn’t like very much? If so, did you succeed? How difficult was it?
What did you gain, and was it worth it? If not, write something about yourself you
might like to work toward changing. What might your first step be?



8. Creative Writing:

8.1. Imagine that you are Ben Price before he meets up with Jimmy Valentine
in the town of EImore. Write the copy for a wanted poster for the capture of Jimmy
Valentine. What important clues will you include on the poster to help citizens recall
whether they have seen Jimmy Valentine anywhere and thereby help the police
capture him?

8.2. Imagine that you are Jimmy Valentine sitting in your cell after you have
just been told that you'll be released from prison soon. Write an outline or a long
narrative list of what you want to do once you are free. Do you want to go back to
committing burglary? Do you want to make a fresh start? If so, how will you do it?
Can you think of a way to make a fresh start that doesn't involve burglary?

8.3. Create a character sketch for Jimmy Valentine. Note details about his
physical appearance, the way he talks, his personality, events in his life, and any
significant changes in his personality or behavior.

Kpurtepuu ouenku (B 6aniax): 5 6annos 3a 3aoanue
- 4-5 6annoe evicmaegniemcs cmyoewmy, eciu CmyOeHm NpPOoOeMOHCMPUPOBAL NOJIHble
3HAHUSL, YMEHUsl, HAGLIKU,
- 1-3 6amnos evicmasisemcs cmyoenmy, eciu CMyOeHm 6 OCHOBHOM CHPABUNCA C
NOCMABIEHHbIMU YeNAMU U 3a0adamu U NPOOeMOHCMPUPOBATL HeNOHble 3HAHUS, VMeHUs,
HABbIKU,
-0- 6annos svicmasnsaemcs cmyoenmy, eciu cmyoeHm He npoO0eMOHCMPUPOBAL
mpebyowuecs: om He20 3HAHUsL, YMeHUsl, HABbIKU,

NuauBuayaibHbIe 32 1aHUS:

8. bwuorpadus nmucareneil, 3HaUCHNE IEPCOHATNI B KYJIBTYpe H3y4aeMOro s3bIKa,

9. MHcropuyeckuii ¥ COUAIBLHBIA KOHTEKCT (HAMCAHMSI) U3Y9aeMOT0 MTPOU3BEICHNUS.

10. IlpoGnemaTuka M TemMaTudeckas/ uaeHas opraHu3alus n3y4aeMbIX
MIPOU3BECHHUI;

11. JlutepaTypHO-XYAOXKECTBEHHBIE TPAJUIUHN U HAMIPABICHUS ONPEEIEHHOTO epro/ia
pa3BUTHUS AaMEPUKAHCKOM KYJIBTYPBI;

12. JlutepaTypHO-XyI0KECTBEHHBIC TPAJAUIINU M HANIPABJICHUS ONPEEIEHHOTO IEproIa
pa3BUTHS OPUTAHCKOMN KYJIBTYPHI;

13. Cneunduka n3ydaeMbIX )KaHPOB ¥ MHANBUIYAIbHO-aBTOPCKUX CTHJICH MHCATEIeH;

14. Dkpanmsammu (Media adaptations): aHanu3 ombITa OJKpaHM3AUH HM3Y4aeMbIX
npou3BeieHnH (cneunuka, 3a U IPOTUB)

Kpurtepuu ouenku (B 0amiax): 5 6anios 3a 3adanue



- 4-5 6annos evicmasnisemcs cmyoeHmy, eciu CmyoeHm HpPOOeMOHCMPUPOBAN NOJHbLE
3HAHUS, YMEHUs, HABLIKU

- 1-3 6annos evicmasniemcs cmyoeHmy, eciu CMYOEHm 8 OCHOBHOM CHPAGUICS C
NOCMABLEHHbIMU YETAMU U 3A0aYami U NPOOEeMOHCIMPUPOBAT HENOIHble 3HAHUS, VMEeHUS,
HABbIKU,

-0- b6annos svicmasnsemces cmyoenmy, eciu cmyoOeHm He nPOOeMOHCMPUPOBAL
mpebytowuecs: om He20 3HAHU, YMeHUsl, HABbIKU,

IIpumep pyOexHoOli MUCbMEHHOH KOHTPOJIbHOM padoThl. Jlekcuka.

I. Complete the texts with words and phrases from the box. Each word can only be used once.
There are four extra words and phrases.

design equity get it off the ground giveitago investment capital
woefully
man-made niche market pitch an idea return self-made  setting up

strike a deal target ups and downs  went from bad to worse

For many would-be entrepreneurs the hardest part of (1) their own business is
securing enough financial backing to (2) in the first place. Many people seem to have
the drive and are willing to (3) , but it’s the initial steps that often prove most difficult.
Even if you have a great idea and have identified a (4) market, without some sort of
capital you are unlikely to succeed.

Bob Ricketts is a (5) millionaire. In his business career he’s had many (6)

__but over the past ten years he’s seen his latest business go from strength to strength.
He puts his success down to hard work and having identified what he believes to be a (7)

. Bob’s business uses other people’s (8) , but not his own. He helps would-be
investors identify companies where the (9) on any investment will be good and then
brokers a deal between the two parties. Susan Gregan’s first foray into the world of business
was doomed from the word go. Not only was she (10) under-prepared with no
business plan and little capital, but she gave away a large share of the (11) in her
business — 50%. Within two weeks she’d spent all the money she had and things just (12)

_ ‘I'learnt a lot from the whole experience,” Susan said. Now a successful business
woman, she can look back and laugh.

I1. Complete the sentences with an appropriate intensifying adverb. In each case the first letter
has been given.

(20) The world of business can be h competitive.

(21) Trying to undercut your competitors is p normal behaviour.

(22) His reasons were w inadequate.

(23) I'm s disappointed with the situation.

(24) He’s f opposed to the suggestions.

(25) I’'m sure you’re r capable, but I"d still like to be there when you do it.

(26) It’s v impossible to guarantee success. (20) I'm w aware of what
happened.

(21) Itwas an a embarrassing situation.

I11. Choose the correct relative pronoun to complete each sentence.
(35) Microsoft, which / who / whose founder is American billionaire Bill Gates, is one of the

most successful companies in the world.

(36) Ingvar Kamprad, that / who / whose founded IKEA in the 1940s, is well respected in his
native Sweden.




(37) The business that / who / whose my father started is now run by my son.

(38) Our profits were up 10%, that / which / whose was far more than was expected.

(39) I don’t think I know anyone that / which / who is so obsessed with making money.

(40) Flatpacks, who / which / whose are synonymous with IKEA, are a wonderful invention.
(41) His new business is something that / who / whose he is determined will succeed.

IV. Read these sentences and tick ([]) if the relative pronoun can be omitted and cross (X) if it
can’t.

(42) The way modern business is conducted is something that people should be worried about. [ ]

(43) The price, which has yet to be decided, will hopefully be competitive.

(44) The company which I started five years ago is now highly successful.

(45) She offered to do the housework, which was extremely unusual.

(46) It’s the simplicity of the flatpack idea that has made it so popular.

(47) I’'m sorry, but the product that you want is out of stock at the moment.

V. Complete the sentences using the correct form of the verbs in brackets.

g) Had I (35) (know) how hard it was going to be, I’d never have (36) (take)
this job.

h) 1wish | (37) (listen) to your advice, but I guess it’s too late now.

i) Ishould (38) (apply) for that job when I had the opportunity —now it’s gone.

j) If it (39) (not be) for your help I"d never have (40) (start) my own
business.

k) If we (41) (invest) wisely we’d probably be quite rich by now.

1) I wouldn’t have done that if you (42) (tell) me earlier.

V1. Complete the sentences with words from the box. Each word can only be used once. There
are four extra words.

NN

aren’t can’t were do haven’t can didn’t don’t is shall won’t
isn’t

(45) You don’t believe that, you?

(46) She looked really upset. She’s disappointed in me, she?
(45) It isn’t true, it?

(49) You bought it, you?

(50) He can’t afford it, he?

(51) You’re surprised, you? (49) He’ll invest in it, he?

(50) You can help, you? Please?

VII. Translate. (20%)

8) [lyis MHOTHX OYAyIIUX MpearpUHUMATENIel caMasi CI0KHAs 9aCTh B OTKPBITHH OHM3HECA 3TO
obecrnieueHre pUHAHCOBOM MOIIEPKKH. (3)

9) B atmocdepe kecTkoi KOHKYPEHIIMH WHBECTOPHI 3a0MPAIOT 3HAYUTENBHYIO aKIIMOHEPHYIO
JIOJTIO B TIPOIeHTax.(2)

10)  HWurBap Kammpang ocHOBad pO3HUYHYK) KOMIIAHHUIO, CICIHAIM3UPYIOIIYIOCS Ha
MPOU3BOJICTBE MebenH.(2)

11)  brnaromaps miockuM KOpoOkaMm MeOelb cTajga BpEMEHHOM U 0JHOPa30Boii. (2)

12)  Kak ToJgbKO HOBOMCIICUCHHAsI HEBECTA BBIXOJUT 3aMYK, Ha HEE JIOKUTCS OpeMs
0eCcKOHEeUHOM ToMalTHel Harpy3ku. (3)

13) B BenukoOpuTaHMM YUCIIO KCHIIMH HA MOJIHOW 3aHATOCTH YBEJIUYMUIIOCH HA OJTHY
TpeTh. (1)



14)  Big supermarkets claim to undercut their competitors - small high-street shops by at
least 5%. (1) 8) You see all sorts of terrible things when you're an au pair so you become
hardened to it. (2)

12)  He rarely used taxis, which he regarded as extravagant but he’s known to use public

buses to take advantage of his pensioner’s discount. (2)

13)  The safety precautions taken by large resort hotels are often woefully inadequate for the

number of people who stay there. (1)

14)  The large number of temporary contracts resulted in a high turnover* of personnel.(1) (*

definition: the rate at which employees leave a company and are replaced by new people)

KommuectBo BApUAHTOB KOHTpOJ’IBHOﬁ pa6OTBI 3aBUCUT OT 4YHCJIa o6yqafoumxc>1.

Kpurtepuu ouenku (B 6a/u1ax) py0exxHoil NMCbMeHHOI KOHTPOJILHOH padoThI:

- 10 GanioB BBICTABISETCA CTYACHTY, IIOKAa3aBIleMy BCECTOPOHHHE,
CUCTEMAaTU3UPOBaHHbIE, [NTYOOKHE 3HaHUS y4eOHOU MpOorpaMMbl MOJYJISl 1 YMEHHE IPUMEHSTh
UX Ha MPaKTHKE NP PeLICHUH KOHKPETHBIX 3a]1a4, CBOOOHOE U IPABUIBHOE 0OOCHOBAaHUE
MPOOJIEMHBIX CUTYaIIHA;

- 5 GaJIJI0B BBICTABIISIETCS CTY/AEHTY, MIOKa3aBIIEMY HE JOCTaTOYHO IIyOOKO€E 3HaHUE
TEOPUHU MEXKYIbTYPHOU KOMMYHHMKAIIMH, HE YMEIOIIEMY B IIOJIHOM MEpe apryMEHTHUPOBAHO
000CHOBATH pelIeHNue KOHKPETHBIX 33/1a4;

- 0 6aJIIOB BBICTABIIAETCS CTYJIEHTY, KOTOPBIHA HE 3HaeT 00JIbIIeH YaCTH OCHOBHOTO COJIpKAHUS
y4eOHOI1 MporpaMmbl MOAYJIS, AOIYCKaeT rpyOble OMNOKU B POPMYIUPOBKAX OCHOBHBIX
MOHATUN JUCUUIUIMHBI U HE YMEET UCIOJIb30BaTh MOJy4YECHHbIE 3HAHNS [P PELICHUN TUIIOBBIX
IIPaKTUYECKUX 3a]a4.



