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1. IlepeyeHb MIAHUPYEMBIX Pe3yabTATOB 00yUeHUs N0 TUCHUIIUHE, COOTHECEHHBIX €
IVIAHUPYEMBIMH pe3yJibTaTaMU 0CBOEHHsI 00pPa30BaTeILHON MPOrpaMMbl
(c opuenmayueu Ha Kapmuvl KOMNEMEHYULL)

B pesynbrare ocBoeHus1 00pazoBaTeIbHON MPOTrpaMMBbl 00 yJaAIOIIMIACS JTOJKEH OBIIAICTh
CIIEIYIOLIMMU pe3yJIbTaTaMH 00y4eHHs 0 TUCLUUILINHE:

CriocoOHOCTBIO K KOMMYHUKAIIMK B YCTHOW U MUCbMEHHOM (JOpMax Ha PyCCKOM M HHOCTPAHHOM
A3bIKax Ul PEeIEeHUs 3a7a4 MEXINYHOCTHOTO U MEXKYJIbTypHOro B3aumoaeictaus (OK 5)

Pe3ynbratel 00yueHus dopmupyemasi KOMIIETEHIIUS [Ipumeuanue
(c ykazanuem Koja)
CnocoOHOCThIO K KOMMYHHUKAIIUU B

3HaTL 3uare: YCTHOUM ¥ MUCHbMEHHOH opMax Ha

- OCHOBHBIC ~ HOPMBI  COBPEMEHHOTO | 1yycoKOM i HHOCTPAHHOM SI3BIKAX

PYCCKOTO M HMHOCTPAHHOTO  SI3bIKOB

(doneTHueckue opdorpaduueckue, AL PCHICHIA 3a/1at

)

IyHKTyallHOHHBIE, rpammatnueckue, | MEXIIMIHOCTHOTO 1

CTHJINCTHYECKHE); MEXKYIbTYPHOTO

- JmrTepatypy, KyneTypy u Tpamuuuu | pzaumojencTBus(OK-5)

CTpaH U3y4aeMOoro s3bIKa;

- MpaBWia TPAMOTHOTO HCIIOJIb30BAHMUS

PYCCKOTO U HMHOCTPaHHOTO S3bIKa B

YCTHOH KOMMYHHUKAIUHU, B Pa3IMYHBIX

CUTYyallUsiX [IeJIOBOr0 U [OBCEIHEBHOTO

0OILIEHH s, HOPMBI PEYEBOTO ITUKETA;

- 3HaTh O0IIEe COAEPIKAHNE CIIOKHBIX

TEKCTOB
VYMeuus YmeTn: CrocoOHOCThIO K KOMMYHHUKAIIUH B

- YHUTaTh, MOHUMATh, MIEPEBOJANUTH TEKCTHI | YCTHOW ¥ NHUCbMEHHOM (Qopmax Ha

IO CIEHAIbHOCTH C HHOCTPAHHOTO S3bIKA | PYCCKOM ¥ WHOCTPAHHOM sI3bIKAX JUIs

HA PYCCKH M € PYCCKOTO  HA | pelleHHs 3a7a4  MEKJIMYHOCTHOIO |

HMHOCTPAHHBIIA; MEXKYJIbTypHOTO B3aumopeiicteus (OK 5)

- UCMOJIb30BaTh 3HAHHWE PYCCKOTO U

HMHOCTPaHHOTO SI3BIKOB B

npodeccHoHaNbHON JeSTeIbHOCTH,

MEXKYJIbTYPHOH  KOMMYHHKALIUH |

MEXJIHYHOCTHOM OOIICHHH;

-TI0JIb30BATHCS XYyI0KECTBEHHOM,

Hay4HOI{, CIpaBOYHON, METOIUUECKOH

JUTEPATypOll Ha PyCCKOM M HHOCTPAHHOM

SI3BIKAX
Bnagenust | Bnagers: CrocoOHOCThIO K KOMMYHHUKAIIUH B
(HaBBIKH/ - HaBBIKAMH  YTEHHs, [EpPEeBOAa U | yCTHOM © MHUCbMEHHOW (opmax Ha

Pa3sroBOPHOTO HHOCTPAHHOTO SI3BIKA; PYCCKOM H HWHOCTPAHHOM SI3bIKAX JIJISt
OTIBIT -HAaBBIKAMH HCIIOJIb30BAHMS PYCCKOTO U | PEUIeHHs 3aJad  MEXIJIHMYHOCTHOIO U
ACATCIBHO | yhocrpanHoro s3sIKa B YCTHOH M | MEXKYIbTypHOTO B3ammoneiicteus (OK 5)
-CTH) THCEMEHHO dbopme B chepe

npodecCHOHANBHON ~ KOMMYHHKAILMH, B

cthepe MEXKITHYHOCTHOTO u

MEKKYJIbTYPHOTO B3aUMO/ICHCTBUSL;

- HABBIKAMHU CO3/IaHUsI HA PYCCKOM U

MHOCTPAHHOM SI3bIKAX TPAMOTHBIX U

JIOTUYECKU HEMPOTHBOPEUUBBIX

MUCHMEHHBIX U YCTHBIX TEKCTOB, B T.U.

y4eOHOM U HayYHOH TeMaTHKH

pedepaTuBHO-HCCIIEIOBATEIBLCKOTO

XapakTepa, OpPUCHTHPOBAHHBIX HA

COOTBETCTBYIOIIIEE HATPaBIICHNE

MOJrOTOBKU




MecTo0 IMCHUIIMHBI B CTPYKTYpe 00pa30BaTeibHOI MPOrpaMMbl

Juciymummba «IIpakTudecknii Kypc OCHOBHOTO HMHOCTPAaHHOTO SI3bIKa» BXOIUT B paslen
¢daxynpratuBHBIX Auciumiine GI'OC BO 3+ no nanpasienuto noarotosku 45.03.01 @unonorus.

N3yuenne nucuMmianHbl OazupyeTcss Ha 3HaHUAX Mo mnpeaMery «lIpaktudeckuil Kypce
MHOCTPAHHOTO s3bIKa». JlJI1 OCBOEHUS NUCLUIUIMHBI CTYJIEHTBl MUCIOJIb3YIOT 3HAHMS, YMEHHUsI, HABBIKH,
c(OpMHPOBAHHBIE B IPOLECCE M3YyYCHHS HMHOCTPAHHOIO sI3blKa B paMKax OakajlaBpCKOH IMporpammbl
noarotoBku. OCBOGHHE TUCHMIUIMHBI SIBJISETCS HEOOXOAMMOW OCHOBOM Ml MOCHEAYIOIEro |
COIIPSDKEHHOI0 M3y4deHUus AMcUHIIInH «llocimenoBarenbHplii nEPEBOI.

«I[IpakT4ecKkuil Kypc OCHOBHOI'O HHOCTPAHHOIO SI3bIKa» SIBIISIETCS MIPEALIECTBYIOIIEH IS
«IIpon3BoicTBEeHHAs TPAKTHKA (II€IarOTHYECKast)

2. Copep:xanue padoueilt mporpaMmbl (00beM IMCHUILIUHBI, TUNBI 1 BUABI Y4eOHbIX
3aHATHH, Y4eOHO-MeTOAN4YeCcKoe o0ecneyeHne CaMOCTOSATeIbHOI PadoThl 00y4AKOIIHNXCS)

Coneprxanue padoueiil mporpammel npeacraieHo B [Ipunoxennn Ne 1.



4. DoHJ OLIEHOYHBIX CpeaACTB MO AMCHHUIIJINHE

4.1. IlepeyeHb KOMIIETEHIMH ¢ YKa3aHUEM 3TaloB X ()OPMHUPOBAHUS B NIPOLiecCe OCBOCHHS
oOpa3oBaTe/ibHOM porpaMMbpl. OnucaHue NoKas3aTesieil 1 KpuTepreB OLEeHMBAHUSA
KOMIIETeHIIHI HA Pa3JIMYHBIX 3TaNax UX ()OPMHUPOBAHUS, ONIMCAHUE IIKAJI OLlCHUBAHUSA

Kon u popmynrpoBka KOMIETEHITHH
OK-5 CnocoOHOCThIO K KOMMYHHUKAIlMM B YCTHOM M THCbMEHHOW (opmMax Ha pPYCCKOM H
HWHOCTPAHHOM A3bIKaX JJId PCHICHUS 3a1a4 MCKIIMYHOCTHOI'O U MCKKYJIbTYPHOT' O BSaHMOI[efICTBHSI

Oran [Tnarupyemsie Kputepun onieHuBaHUS pe3yIbTaTOB 00yUSHUS

(ypoBeHb) pe3ynbTaThl 00y4eHHs

OCBOEHUS (mokazarenu

KOMIICTCHIIM | JOCTHIKCHUS 3aJJaHHOTO He 3aureno 3auTeHo

u YPOBHSI OCBOCHHS
KOMITETECHIIHH)

ITepBerit 3HaTh: He 3HAET W uMeeT | B meiaoM 3HaeT OCHOBHBIE HOPMBI

JTamn - OCHOBHBIC  HOpPMHI | (parMeHTapHbIC  3HaHUS 00 | COBPEMCHHOIO PYCCKOro u

(ypoBeHs) COBPEMEHHOTO PYCCKOTO | OCHOBHBIX HOPMAaxX COBPEMEHHOTO | HHOCTPAaHHOTO SI3BIKOB
W WHOCTPAHHOTO SI3BIKOB | PYyCCKOTO u HHOCTpaHHOTO | (poHeTHUeckue, opdorpaduueckne,
(bonernueckue, SI3BIKOB (dbonernyeckue, | MyHKTYaIlMOHHBIE, TpaMMaTHUECKUE,
opdorpaduueckue, opdorpaduueckue, CTHUIIUCTUIECKUE);
ITyHKTYallHOHHEIE, MyHKTYallHOHHBIE, - IUTEPaTypy, KyIbTypy ¥ TPAIUIINN
rpaMMaTU4ecKue, rpaMMaTHYCCKHE, CTpaH M3y4aeMOro sI3bIKa;
CTHITUCTHICCKHE); CTHIIUCTUYCCKHC); - mpaBuiIa IpaMOTHOTO
- IUTEeparypy, KyIbTypy | O IUTeparype, KyJIbType U | HCIOJIB30BaHUS PyCCKOro u
U TPagullMd  CTPaH | TPAIUIMSIX CTPaH H3Yy4aecMOIr'0 | MHOCTPAHHOTO s3bIKA B  YCTHOW
HU3y4aeMOro S3bIKa; SI3BIKA; KOMMYHHUKAIIMA, B  Pa3JIMYHBIX
- TpaBWwia TPaAMOTHOIO | O MpaBHIax rPaMOTHOTO | CHUTYaIUsIX JICTIOBOTO u
HCTIOTb30BaHUS WCTIONB30BAaHUSI  PYCCKOTO M | TIOBCEIHEBHOTO OOIIEHUS, HOPMBI
pycckoro W | WHOCTPAHHOTO $3bIKAa B YCTHOH | pPEYeBOIrO ITHKETA,
MHOCTPAHHOTO S3bIKAa B | KOMMYHUKAIlMM, B pAa3JMYHBIX | -  O0IIee CoAep)KaHHE CIIOKHBIX
YCTHOW KOMMYHUKAIIUH, | CHTYaIHSIX JIETIOBOTO U | TEKCTOB
B Pa3MYHBIX CUTYAINSX | ITOBCETHEBHOTO OOIICHHS, HOPMBI
JIEIIOBOTO U | PEUeBOTO ITHKETA;
MOBCETHEBHOTO - 00 obuieM conepkaHue
oOrieHus, HOPMBI | CIIOKHBIX TCKCTOB
PEYEBOTO ITUKETA;
- 3HATh oOree
COJICPKAHUE  CIIOXKHBIX
TEKCTOB

Bropoii Ymern: He ymeer mmm He cmocobeH | Ymeer YUTATh, MMOHHUMATbh,

JTamn -  9YuTaTth, [OHWMATh, | YUTATh, IMOHUMATh, IEPEBOAMTH | MEPEBOAUTH TEKCTHI o

(ypoBeHs) MEePeBOIUTh TEKCTHI IO | TEKCTHI 110 CIEHUANBHOCTH C | CHEIHAIbHOCTH C  HWHOCTPAHHOTO
CHENHATbHOCTH C | WHOCTPAHHOTO S3BIKA HA PYCCKUH | f3bIKa Ha PYCCKUI M C PYCCKOTO Ha

WHOCTPAHHOTO S3BIKA Ha
PYCCKUH M C PYCCKOTO

U C PYCCKOTO Ha MHOCTPaHHBIN;
- UCTIONIB30BaTh 3HAHUE PYCCKOTO

WHOCTpPaHHBIN;
- HCIIONIb30BAaTh 3HAHHE PYCCKOTO U

Ha MHOCTPaHHBI; U  HHOCTPAHHOTO  SI3BIKOB B | MHOCTPAaHHOTO SI3BIKOB B
- HUCIONBb30BaTh 3HAHME | MPO(dECCHOHATLHOM npodeccHOHAIBHON  JIeATeNIbHOCTH,
pycckoro U | JEATEIbHOCTH, MEXKYJIbTYPHOU | MEXKYJIbTYpPHOH KOMMYHHUKAIUM U
WHOCTPAHHOI'O SI3bIKOB B | KOMMYHHKAIUH U | MEXIUYHOCTHOM OOIICHUH;
npodeccroHaIbHOM MEKJINYHOCTHOM OOIIEHHH; -110JIb30BaThCA XYI0KECTBEHHOH,
JeSITENbHOCTH, -TI0JIb30BAThCSl  XYyJI0’KECTBEHHOM, | HaAy4YHOH, CIIPaBOYHOM,
MEXKYJIbTYPHOU Hay4YHOM, CIIPAaBOYHOM, | METOAMYECKON  JIUTEpaTypod  Ha
KOMMYHHKAIHN M | METOAWYECKO JHTEpaTypoll Ha | pycCKOM M HHOCTPAHHOM SI3BIKaX
MEKIIITIHOCTHOM PYCCKOM M MHOCTPAHHOM S3BIKaX

O0IIECHNH;

-TI0JTE30BATHCA

XYI0KECTBEHHOM,

HAy4HOH, CIpPaBOYHOM,

METOINYECKOM

JIUTEpaTypoi Ha




pycckoM u
MHOCTPaHHOM SI3BIKaxX

Tpernit
JTan
(ypoBeHb)

Buaagern:

- HaBBIKAMHM  YTCHHS,
rnepeBojia u
Pa3roBOPHOTO

HWHOCTPAHHOTO SI3BIKA;
-HaBBIKAMH
HCTIOB30BaHUS
PYCCKOTO u
WHOCTPAaHHOTO S3bIKa B
YCTHOH W NHUCbMEHHOU

dopme B chepe
poeCCHOHATBHOM
KOMMYHHUKAIMH, B cepe
MEXKJIUYHOCTHOTO "
MEXKYJIbTYPHOTO
B3aMOCHCTBHS,

- HaBBIKAMH CO3JaHUS HA
PYCCKOM ¥ HHOCTPaHHOM
A3bIKaX TPaMOTHBIX |
JIOTHYECKU
HETPOTHBOPEUUBBIX
MHUCBMEHHBIX M YCTHBIX
TEKCTOB, B T.4. y4eOHOM
U HAyYyHOH TEMAaTHKH
pedeparrBHO-
HCCIIEJ0BATEIbCKOTO
XapakTepa,
OpPHEHTHPOBAHHBIX  Ha
COOTBETCTBYIOILEE
HallpaBJICHUE
HOATOTOBKH

He Bnanmeer HaBbIKaMu YTEHUS,
nepeBoja u pPazroBOpHOTO
WHOCTPAHHOI'O fA3BIKA;

-HaBBIKAaMHU HCTIOTIB30BAHMUS
PYCCKOTO ¥ MHOCTPAHHOTO SI3BIKA
B YCTHOW M TUCBMEHHOU GopMme B

cthepe npodeccrnoHaTbEHOM
KOMMYHHKAITHH, B chepe
MEKJIMYHOCTHOTO u
MEXKKYJIBTYPHOTO
B3aUMO/JICHCTBHS;
- HaBBIKAMH  CO3[aHHS  Ha

PYCCKOM M MHOCTPAHHOM SI3bIKax
TPaMOTHBIX u JIOTUYECKH
HETIPOTHBOPEYNBBIX NMHCHEMEHHBIX
1 YCTHBIX TEKCTOB, B T.4. y4eOHOU

u Hay4qHOM TEeMaTUKH
pedepaTuBHO-

HCCIIEIOBATEILCKOTO  XapaKTepa,
OpHEHTHPOBAHHBIX Ha

COOTBETCTBYIOLIICC HANPaBJICHUC
nOJArOTOBKH

Bnaneer
nepeBoza u
WHOCTPAHHOTO SI3bIKa;
-HaBBIKAMH HCIIOJIB30BAHUS PYCCKOTO
U WHOCTPAHHOTO S3bIKAa B YCTHOH M
MUCbMEHHOW  Gopme B cdepe
po¢eCCHOHATPHON KOMMYHHKAIINH,
B chepe  MEKINYHOCTHOTO H
MEXKYJIBTYPHOTO B3aUMOICHCTBHS;

- HaBBIKAMM CO3/[aHUSI HA PYCCKOM U
WHOCTPAHHOM $3bIKaX TPAMOTHBIX U
JIOTHYECKU HETIPOTHBOPEUUBBIX
IUCBMEHHBIX M YCTHBIX TEKCTOB, B
T.4. y4eOHOW M Hay4HOH TEeMaTHKH
pedepaTHBHO-NCCIIETOBATEIHCKOTO

HaBBIKAMH YTEHUS,
pasroBOpPHOTO

XapakTepa, OpPHEHTHPOBAaHHBIX Ha
COOTBETCTBYIOIIEE HaTpaBICHUE
MTOJITOTOBKH

KpI/ITepI/IHMI/I OLICHUBAHHUA SBJIAIOTCS 6anm,1, KOTOPBIC BBICTABJIIAKOTCA IIPEIOAaBaTCICM 3a

BUBI

NEeSTENIbHOCTH (OIIGHOYHBIE CpEICTBA) IO MTOraM HW3Y4YeHHs MOAyJle (pas3nemnos

JMCIUITINHEL), IEPEYNCIICHHBIX B PEUTHHT-IUIAHE JUCIUIUINHEL (015 3a4ema: TEKYIUi KOHTPOJIb —
MakcumMyM 50 GamioB; pyOexHbIl KOHTPOIb — MakcuMyM S50 OanioB, MOOLIPUTENbHbBIE OaIbl —
Makcumym 10).

4.2. Tunosble KOHTPOJIbHBIC 3alaHUs WU HHBbIC MaTEpHAJDbI, HGOﬁXOIlI/IMLIe AJdA OLEHKH

3HAHUMH,

yYMeHMH,

HABbIKOB H OIbITa J€ATECJIBHOCTH,

XapaKTepPU3yKIIUX ITANbI

¢GopmupoBanus KoMIeTeHIMII B MpoLecce OCBOeHHsI 00pa30BaTeJIbHOW NPOrpaMMBbI.
MeToanuyeckne MaTepuajibl, ONpeae/silolue Mpoueaypbl OUEeHUBAHUS 3HAHWI, YMEHUIl,

HaBBIKOB n onbITa ACATCJIbHOCTH, XapaKTepU3yrumumx 3Talbl (l)OpMI/Ip()BaHI/Iﬂ
KOMIIETEeHIMH
OTarbl PesynbTaThl 00ydeHus KoMnerenius OreHOYHBIE
OCBOCHUA CpcacCTBa
1-# 3Tamn 3HaTh: OK-5 CnocoOHOCTRIO K
- OCHOBHBIE HOPMBI COBPEMEHHOIO | KOMMYHHUKAIIMH B YCTHOM W 7
T— PYCCKOTO M MHOCTPAHHOTO S3bIKOB | MMCbMEHHOH (opmax na | AHAMBUAYAJIbLHBINA
(poneTnueckue, pycckom u wuHOcTpanHoM | IPYIIIIOBOH OIIPOC,
opdorpaduueckue, SI3BIKAX JJIS PEIIeHUs 3a1a4
IIYHKTYaIlMOHHBIE, MEKITUMYHOCTHOTO u
rpaMMaTHYECKHE, MEXKYIBTYPHOIO
CTHJIMCTHYECKHUE); B3aUMOJIEHCTBUS
- JMTEeparypy, KyJIbTypy W




TpaaUIuU n3y4aeMoro
S3BIKA;

- npaBmiIa TPaMOTHOTO
WCTIONIB30BAaHUSL ~ PYCCKOTO  H|
WHOCTPAHHOTO S3BIKa B YCTHOM
KOMMYHHKAIINA, B pa3IMIHBIX
CUTYaIHsIX JIEIIOBOTO u
MIOBCEJTHEBHOT'O OOLICHUS, HOPMBI
pEUEBOTo STHKETA;
- 3HaTh oOmee
CJIO’KHBIX TEKCTOB
YMetb:

- YUTaTh, MOHUMATh, TICPCBOIUTH
TEKCTHl 10 CIEHHATBHOCTH C
WHOCTPAHHOTO S3bIKa HA PYCCKHH
Y C PYCCKOTO Ha MHOCTPAHHBIN;

- UCTIONIb30BaTh 3HAHHUE PYCCKOTO
W WHOCTPAaHHOTO  SI3BIKOB B
npodeccnoHaTbLHOM
JESITEIBHOCTH, MEXKYIbTYPHOM
KOMMYHHKAIHU u
MEKIMYHOCTHOM OOICHHY;
-TI0JIB30BaThCs  XYA0KECTBCHHOM,
Hay4HOI1, CIPaBOYHOM,
METOIMYECKON JIUTepaTypord Ha
PYCCKOM M MHOCTPAHHOM S3BIKaX

CTpaH

coJiepIKaHue

OK-5 CrocoOHOCTBIO K
KOMMYHHKAITUM B YCTHOH M
MMChbMEHHOW  Qopmax Ha
PYCCKOM U HMHOCTPAHHOM
SI3BIKAX JJIS PEIIeHUs 3a/1a4
MEXITMIHOCTHOTO 71
MEXKYJIBTYPHOTO

B3aMMOJCHCTBHA

2-1 yTan

YMmeHusa

Bnanets:

- HaBBIKAMH YTCHHWS, IepeBoja U
Pa3TOBOPHOTO HWHOCTPAaHHOTO
SI3BIKA;

-HaBBIKAMH HCTIONB30BaHUS
PYCCKOTO U MHOCTPAHHOTO SI3bIKA
B YCTHOW M MUCBMEHHOW (Qopme B
chepe npoheccHoOHaTbHON
KOMMYHUKAIINH, B chepe
MEXKITMYHOCTHOTO u
MEXKYJIBTYPHOTO
B3aMOCHCTBHS,

- HaBBIKAMH CO3/IaHUS HA PYyCCKOM
u WHOCTPAaHHOM SA3BIKAX
TPaMOTHBIX u JIOTHYECKU
HETIPOTHBOPEYMBBIX MMHUCHMEHHBIX
U YCTHBIX TEKCTOB, B T.4. Y4€OHOM

" Hay4YHOU TEeMaTHKH
pedeparrBHO-

HCCIIeIOBATENBCKOTO  XapakTepa,
OPHEHTHPOBAHHBIX Ha
COOTBETCTBYIOILICE  HAMpPABICHUC

IOATOTOBKHU

OK-5 CrocoOHOCTBIO K
KOMMYHHKAITUH B YCTHOH |
MUChbMEHHOW  Qopmax Ha
PYCCKOM ¥ HMHOCTPAHHOM
SI3BIKAX JJIS PEIIeHUs 3a/1a4
MEKIIMYHOCTHOTO u
MEXKYJIBTYPHOTO

B3aMMOJCHCTBHA

NPaKTUYCCKHE
3a/1aHu;

KOHCIIEKTUPOBaHMe/
HaIrimcCaHue
aHHOTALMH ,

M CbMCHHAas
KOHTpPOJIbHAs paboTa




3-1 dTan

Bnanets
HaBbIKaAMHA

3HaTh:

- OCHOBHBIE HOPMBI COBPEMEHHOTO
PYCCKOTO M HHOCTPAHHOTO S3BIKOB
(bonernueckue,

opdorpaduueckue,
MYHKTYallMOHHbIE,
rpaMMaTH4ecKue,
CTHITUCTHICCKHE);

- JUTepatypy, KyIabTypy H
TPamWIMA  CTPaH  HM3y4aeMOro
SI3BIKA;

- npaBmia TPaMOTHOTO
UCTIOJNIB30BAaHUSI  PYCCKOTO |

HHOCTPAHHOIO SI3bIKA B YCTHOM
KOMMYHHKAIIMH, B Pa3IMYHBIX
CUTYAIHIX JIEJIOBOTO u
MTOBCEIHEBHOTO OOIIICHHUS, HOPMBI
PEUEBOTO ITHKETA;
- 3HaTh oOIIEee
CJIOXKHBIX TEKCTOB

COZIepIKaHKe

OK-5 CnocoGHOCTBIO K
KOMMYHHKAITUM B YCTHOH |
NMMChMEHHOW  Qopmax Ha
PYCCKOM U HWHOCTPAHHOM
SI3BIKAX JJIS PEIIeHUs 3a/1a4d
MEXITMIHOCTHOT'O 31
MEXKYJIETYPHOTO

B3aMMOJCHCTBHA

CemuHapckue
3aHATUA

Tecrt. [IpakTHueckoe
3a/1aHKe

2.3.

Peitmunz-nnan oucyuniunl

PeifTuHr—1ian IMCUMIUIMHBI IPEICTABIICH B MPUJIOKEHUH 2.

Bomnpocsl k 3a4ery:

1. Onpenenennie NOHATUS «I3BIK.

PN R

COLIMAJIBHOTO KOJIOPHUTA.
9. Tepmunsl, npodeccuoHanbHas JeKCUKa, TPOPecCuOHaIbHbIEC KaprOHU3MBI.

10. Koncrpykmus «to be going + infinitive»

11. ®pazeonoru3msl.

0aJTOB 32 3aIINTY:

¢ 61-70 OaIOB — «yJOBIECTBOPUTEIHHOY;
¢ 71-90 6anIoB — «XOpOIION;

¢ 91-100 6amI0B — «OTIUYHOM.

NHnuBuayanbHBIA /TPYNIIOBON

marepHaa

OrnpezenieHne MOHATUH «S3BIK-PEUb-CTHIIbY
OnpeneneHHbI apTUKIIb.
HeonpeneneHHbIN apTUKIIB.
[IpuBeTCTBUSI B aHTTIUHCKOM SI3BIKE.
I'maron « to be ».

HanmonanbHbie U TEpPUTOPUATIEHBIE TUATEKTU3MBI.
HNHocTpanHbie cioBa Kak CTHIIMCTHYECKOE CPEJCTBO CO3/aHMS HAIIMOHAIBHOTO U

Kpurtepun ¢popmupoBaHusi OeHoK.
JlomycK K 3alIMTe OCYIIECTBIISICTCS TPU HAIMYWU TI0 pe3yiabTaTaM Mojenei He meHee 20 OayioB.
Ha 3ammute cTyaeHT MoxeT HaOpaTh oOLIyl0 CyMMy OajuloB, BKItoyas paboty B cemectpe u 20

NapuBuayanbHblil /rpynnoBoii onpoc

y4eOHOTO TEOPETHYECKOTO MaTeprasa

ONPOC TPOBOAUTCS TOCJTE H3YYCHHS TEOPETHUECKOTO
MOAYyJid C LCIbIO BbIACHCHUSA HaI/I6OJI€e CJIOXKHBIX BOIIPOCOB, CTCIICHU YCBOCHUSA




DTO METOJl KOHTPOJISl TMO3BOJSIONIMA OICHUTh 3HAHUS OJHOTO CTYACHTA WM TPYIIIBL.
Bompockl A0KHBI OBITH YETKUMH, SICHBIMH, KOHKPETHBIMH, OXBAaThIBAaTh OCHOBHON MaTepuall
nporpamMmel. CoJiep)kaHUuE BOMPOCOB JOJKHO CTUMYIHPOBATH CTYIACHTOB JIOTUYECKH MBICIIHTD,
CpaBHUBaTh, AHATU3UPOBATh CYIIHOCTh SIBJICHWUH, [IOKAa3bIBaTh, IMOJOHMPATh MHPUMEPHI, JejaTh
BBIBOJIBI. Bompoc 3amaeTcst Beeil rpymme, 3areM HeoOxoauMa HeOoIbIias mays3a AJis TOro, YTOOBI
BCE CTYIEHTHI IIPUTOTOBMWIIMCH K OTBETY, a BBI3BIBAIOT JIJISI OTBETA KOHKPETHOTO CTyAeHTa. UTOOBI
rpynna ciayiaia OTBET CBOETO TOBAPHINA, CTYACHTAM MpejlaraeTcs OlEHUTh MOTHOTY U TI1yOuHYy
OTBeTa B BHJE peneH3upoBaHus. OIEHUTh MOXXHO HE TOJBKO OTBEYAIOIIETO CTYACHTA, HO M TEX,
KTO y4JacTBOBall B 0oOcyxnaeHuu. [Ipu HeoOxomuMocTu menaecooOpa3Ho HABOISIIMME BOIPOCAMU
IIOMOTaTh CTYZIEHTY, HE TOJACKa3bIBas €My MPAaBHIBHOTO OTBETA. 3aKIIOYHMTEIbHAS YacTh YCTHOTO
orpoca — MOAPOOHBIN aHAIM3 OTBETOB CTYyNEHTOB. [IpemogaBaTens OTMEUYAET KaK MOJTOXKUTEIbHBIC
CTOPOHBI, TAK W yKa3bIBae€T Ha HEIOCTATKH OTBETA, JIEJAeT BBIBOJ O TOM, KaK M3JIOKEH y4eOHBIN
MaTepual.

Ha ycmorpenue mpenojaBaresisi MOKHO TPOBECTH WHIUBUAYAJIBHBIA ONPOC CTYACHTA TI0
W3YYCHHBIM Te€MaM MOJIYJISL.

Kputepuu u MeToauKa OlleHUBAHHUS

- 5 0amioB BBICTABISIETCA CTYICHTY, €CIM TOYHO HCIOJB3YETCs CIENHMaTU3UpPOBaHHAS
TEPMUHOJIOTHUSI, TOHSTHUS; B OTBETE OTCIIEKUBAETCS YETKAsI CTPYKTYpa, BEICTPOEHHAS B JIOTHYECKOM
MOCIIE0BATEIbHOCTH; OTBET H3JIOKEH JIUTEPATypHbIM TI'PAaMOTHBIM $I3BIKOM. CTyIEHT MoKaszall
OTIIUYHBIC BJIAJICHUS HABBIKAMH TMPUMEHEHUS TOJYYEHHBIX 3HAHUN W yYMECHHHA MPHU PEUICHUH
npodeccuoHaNbHBIX 33]]a4 B paMKaxX YCBOCHHOTO y4eOHOTro MaTepuaia.

- 4 Gana BBICTABJISETCS CTYJCHTY, €CIU B OTBETE JOIMYIICHBI HETOYHOCTH MPU OCBEIICHUN
OCHOBHOTO COJEpXaHHsI OTBETa, HETOYHO HCIOJB3YETCs CIELUaTIU3upOBaHHAS TEPMHUHOJIOTHUS,
MOHSTUS, HE HMMEET ONpeAeNIEHHOM JOorhyeckod mocneaoBarebHOCTA. CTyIEeHT moKa3al
XOpolllue BIAJCHHUS HaBbIKAMHM NPUMEHEHHUS TIOJIYYEHHBIX 3HAHUW WU YMEHHUHl MpH pEleHUH
npo(hecCHOHANBFHBIX 33]]a4 B PaMKaX YCBOCHHOTO Y4eOHOTO MaTepuaa,

- 3 Oamia BBICTABISIETCS CTYIEHTY, €CJIM HET OOIero MOHMMaHHUs BOIIPOCA, WMEIOTCA
3aTpyaHEHUS] WM JOMYIIEHBI OMTUOKU B OMPENCICHUH TOHSATUH, UCIOIB30BAHUU TEPMHUHOIOTHH.
Cmyoenm nokasan yooeiemeopumenvHoe 61a0eHue HAGbIKAMU NPUMEHEeHUs NOJYYeHHbLX SHAHUL U
YMeHUll npu peuteHul npopecCUOHATbHBIX 3A0aY 8 PAMKAX YCEOEHHO20 Y4eOH020 Mamepuand

- 2 Oamna BBICTABISIETCS CTYIEHTY, €CJIHM TPOSIBUI HEYAOBICTBOPUTEIIbHOE BiaJIeHUE
MaTepuaioM paboOThl U HE CMOT OTBETUTH Ha OOJBIIMHCTBO TMOCTABICHHBIX BOMPOCOB IO TEME.
Cmyodenm npooemMoHCmpuposan HeooCmamoyHblll YPO8eHb 81aA0eHUsl YMEHUAMU U HABLIKAMU NpU
peuwieHuu npogheccuoHanbHbLX 3a0ay 8 pAMKAX YCB0EHHO20 Y4eOH020 Mamepuad.

- 1 6ann evicmasnsemcs cmyoenmy, €clii HET IOHUMaHUS BOIIPOCa, JOMYIIEHBI OIUOKH B
ONpENICTICHUN TOHATUNM, WCHOJb30BAaHUM TEPMHUHOJIOTMM, HE CMOI OTBETUTh HHM Ha OJUH
MOCTaBJIEHHBIN Bompoc 1o teme. Cmyodenm npodemMoHCmpuposan noiHoe omcymcemeue 61a0eHus
YMEHUAMU U HABLIKAMU NpU peuleHUuu npogheccuoHaibHblX 3a0ay 8 pamKax YC80eHH020 Y4eOHO20
Mamepuana.

[IpumepHBIE BOMPOCHI
1.T
2. JInuHble MECTOUMEHNUS
3. 'pammaruika COBpEMEHHOTO aHTJIMUCKOTO SI3bIKA C TOUKHU 3PEHUSI CTUITUCTUKH.
4. ApTUKIIb Iepe]] HEUCUUCIIIEMbIMH CYIIECTBUTEIbHBIMU.
5. Konctpykius there is \ there are .
6. CI10BOCIIOXKEHUE.

IIpakTuyeckue 3aganus
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[IpakTuueckue 3amaHusi BBINOJHSAIOTCS IOCJTE YTEHHS JIEKLMM, JAIOMMX TEOPETHUYECKUE
OCHOBBI JJI1 UX BBINOJHEHHS. BBINOIHEHHE MPAaKTUYECKUX 3aJaHUi BO BpeMsl MPaKTHYECKHX
3aHSITHA — OJIHA W3 OCHOBHBIX ()OPM OpraHM3alK Y4eOHOTO TpOoIecca, 3aKITIOYAIOIIAsCS B
BBIMIOJTHEHUH CTY/JACHTaMU KOMIUIEKCa Y4eOHbIX 3a/aHuil (TIepeBO/Ibl, BHIIIOJIHEHNE YIPAXKHEHUHN U
T.J.) TOJ PYKOBOACTBOM IIPENOJaBaTeNsl C LEIbI0 YCBOEHUS HAyYHO-TEOPETUYECKMX OCHOB
yueOHOM NUCUUIUIMHBI, TPUOOPETEHUSI YMEHUM M HABBIKOB, OIbITAa TBOPUYECKOW NEATEIHHOCTH IO
U3ydaeMoOll JHUCHUIUIMHE , 3aKpelUuieHue, YIrIIyOlieHWe, paclIMpeHue W JAeTaiuu3alus 3HaHUN
CTYJICHTOB TMpH pEHIeHUH KOHKPETHBIX 3aJay; pa3BUTHE II03HABATEIbHBIX CIOCOOHOCTEH,
CaMOCTOSITEJIbHOCTH MBIIUICHHUSI, TBOPUYECKON aKTUBHOCTHU

[IpakTnueckue 3aJaHUsl TaKKe€ MOTYT J1aBaThCsAd Ha JOM JJIsl 3aKpeIUieHUs MPOMIEHHOTO
MaTepuala U Mo NOJArOTOBKE K CIAEAYIOIIEMY MPAKTUYECKOMY 3aHSTHIO.

Kpurepuu u meroanka olleHUBaHUSA:

— 4 Gamna BBICTABISETCS CTYIEHTY, €CIM OH NMPABWIBHO BBIMOJHWI 3aJjaHHE, BIAJIEET
COJIep’)KaHWEM TPAKTHUECKOH paboTbl. CTymeHT ToKa3an OTJIMYHBbIC BIAJCHUS HaBBIKAMU
MPUMEHEHHUS MOJTYYSHHBIX 3HAaHUN W YMEHHM IpU perieHuH NpogecCHOHANbHBIX 3a7]ad B paMKax
YCBOEHHOT'O y4eOHOro MarepHara.

- 3 Gana BBICTaBISIETCS CTYJIEHTY, €CIIM OH BJaJIeeT COAEpKaHUEM MPaKTHUECKON paboThl,
BBITIOJTHIJI 33J]aHWE€ C HEOONbIIMMH HETOYHOCTSAMHU. CTYAEHT TOKa3aJl XOpOIIHe BIaJCHUS
HaBbIKAMU MPHUMEHEHUS TOJy4YeHHBIX 3HaHUN U YMEHUH NpHU pelieHnu npodecCHoHaIbHbIX 3a7a4 B
paMKax yCBOSHHOTO yueOHOTo MaTepuarna;

- 2 6asnia BBICTaBISIETCS CTYACHTY, €CIM OH YaCTUYHO BJIAJEET COEP KaHUEM MTPAKTHYECKON
paboThI;  BBIMIONHUI  3aJaHWE€ C CYIICCTBEHHBIMH  HeTOuHOCTsAMH. CTyIeHT TmoKa3anl
yIIOBJIETBOPUTENILHOE BIAJCHUE HABbIKAMHU IMPUMEHEHHS TOJYYEHHBIX 3HAHUW M YMEHHUH MpH
periennn mpodeccroHaNbHBIX 3a7]a4 B paMKaX YCBOCHHOTO y4eOHOTO MaTepuaia

- 1 Gamn BBICTABIAIOTCS CTYIEHTY, €CJM OH HE BBIIOJHUJ WIM HE MOJHOCTHIO BBIOTHUII
3a/laHue TPAKTUYECKOW pabOThl, MPH BBHIMOTHCHUU 3a/aHUS CTYACHT MPOJEMOHCTPUPOBAT
HEJOCTAaTOYHBIA YPOBEHb BIIAJICHUS YMEHHMSIMH W HaBBbIKAMU MPHU PEIICHUU NPOQEeCcCHOHANbHBIX
3a/1a4 B paMKax yCBOSHHOTO y4eOHOTO MarepHaa.

IIpumepHsIe 3anaHus

1. IlpounTaTh CJIEAYIOLIHI TEKCT KPATKOr0 paccka3a U BbISIBUTH OCHOBHYIO CYTh 3TOI0

OTPBHIBKA:

HOW THE TIGER GOT ITS STRIPES

By Nicholas Hogg

For Le Ly

We were driving back from San Diego, through one of those spectacular Pacific sunsets
where the emblazoned clouds streak above the highway. Like a fire to end the world so beautiful
that you might be happy to be consumed by such gilded flames.

“You not need to write this down?”

Kim Cuc had just started telling me something about a water buffalo toiling in a rice paddy.

“I remember what I need.”

She took her eyes off the highway. “Don't you forget.”

“Kim Cuc,” I shouted, pointing through the windshield. She was two inches from rear
ending a silver Lexus.

A young farmer stopped to take a rest from ploughing his rice paddy. He grazed his water
buffalo along the banks of the field and sat down in the shade of a banana tree to eat his lunch. The
water buffalo was quietly chewing grass and chasing away flies with powerful swings of its huge
head, when a tiger sprang out from behind the bushes. The water buffalo jumped back and lowered
its horns, ready to fight for its life.
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I'd left my notebook in a barn perched above Escondido. This was where I slept and wrote,
hired by Kim Cuc to transcribe the ancient fables of Vietnam from a desk on a Californian hilltop.

I was housesitting in Manhattan when I saw the wanted ad for 'A hard working writer with
interest in folk tales and Vietnam.' Recently back from researching a Tokyo tour guide, I was
hoping for something more permanent, a staff job with a travel magazine, or even a press junket
writing up a Caribbean cruise, so I put off the call for a day.

When thick snow wafted from the sky, and the city dropped a fine through the letterbox
because I hadn't cleared my patch of sidewalk, I dialled the California number.

“This Kim Cuc,” she answered, waiting for my pitch once I said I'd seen the ad. “So what
make you qualified?”

I introduced myself as a travel writer with experience in south east Asia, that I'd been to
Vietnam a few years back. She listened as I told her about my love for folk tales. Before I had
chance to ask any questions she told me that she'd fought in the war but wanted to tell stories from a
time, “long before the Americans got there.”

I wasn't sure I was the man for the job, but I had four hundred dollars left to live my
American dream, and the offer of a flight to LA, food and board, along with the prospective cut on
any advance from a publisher, put me on that plane.

“Wait,” cried the tiger, “I'm not here to attack you, I just want to ask you a question.” The
water buffalo stood its ground, and the tiger said again, “I just want to have something explained. 1
watch you toil in the fields for that man every day, that same man who has neither great strength
nor sharp vision, nor even a keen sense of smell. You're stronger, ten times heavier than he and
hardened to heavy labour, yet he keeps you in chains for his profit and rules you. Please tell me,
what is the secret of his magic power?”

Curled under a wool blanket on a fold-out sofa bed, the first night on the hill was
frightening. Not because of the yipping coyotes, or the rattlers, scorpions, tarantulas and mountain
lions rumoured to pad through the yard. I was terrified of the silence, the time and space that had so
suddenly opened up and shrunk me. The day I flew to LA I'd woken in the West Village, then
caught a ride to JFK with a Mexican friend who was sitting out a dead marriage for a Green Card.

“I'm jealous, bro. Freezing my ass off while you get to catch some rays.”

I reminded him I was working.

“Tapping a keyboard.” He laughed, said something in Spanish. “Come with me and dig that
frozen mud.”

“I've done my time on building sites.”

“In snow like this? We'll be hearing about polar bears on Fifth Avenue.”

If I looked up from my computer in the barn I could see the ocean. North, and the faint
outline of Mount Baldy hovered on the distance. South, I guessed there was a paragliding club
because toy figures dangled in the thermals, the silk chutes rising like flakes of ash. Apart from Kim
Cuc, these flying stick men would be the only people I saw before noon. But this was one reason
the word count was in the thousands. And as I was being fed and housed to write for someone else,
bread and shelter was good motivation. Not that I needed it with Kim Cuc rapping on my door
every morning.

“I awake half the night.”

Her English was pretty choppy, and that was why I had a the job. But she never failed to
communicate.

“My grandmother ghost come to my dream. She tell me another story.”

Her dead relatives woke her daily. If it was light enough she'd hoe the dusty soil outside her
little house, planting vegetables and pruning, gardening until the sun came up.

“This should be the man job, but you writing, and my boys, they gone.”

Her two sons were married off, living in cities that she complained she had to fly to when
she wanted to see them.

“In Vietnam, the daughter in-law, she come and take care of the mother. But who do that for
me?”
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Pictures lined the walls of her living room. Photos of her sons in high school football teams,
graduating from college, then getting married to golden haired American women. Both the boys had
grown into handsome young men, a mix of the almost feline, high cheekbones of their mother, and
the square jaw and strong nose of a Caucasian father I couldn't find on the crowded walls.

But beneath these framed snapshots I did see the cracked and faded portraits of her parents,
black and white photos of her late mother and father, crumpled and precious pictures she would
honour with burning incense.

“To be honest,” said the buffalo, “I don’t know anything about a magic power, only that 1
shall never be free because of something he has called ‘Wisdom.’”

I'd watched the weather change from the plane window, swirls of cloud above the mid-west,
to scars of desert road and dusty peaks, a landscape more atlas than earth, the breadth of America. I
half expected to see the state borders drawn in, names of towns and rivers.

Then I touched down in LA and met a woman who once stole guns and set booby traps for
the Viet Cong.

“Wisdom?” said the tiger. “I must ask him about that. If I could get this wisdom I would
have even greater power over the other animals. Instead of having to hide and spring on them to get
my dinner, I could simply order them to keep still.” The tiger thought about this for a moment then
smiled. “I could choose the most delicious animal any time [ wanted.”

My only real experience of Vietnam was two humid days in Da Nang. I'd arrived by ship,
floating up an iridescent green channel between humps of iridescent green hills. And all the
stereotypes were represented. The fishermen in conical reed hats, rice paddies and water buffalo.
Even the pretty girls in silk dresses riding sputtering rickshaws. Usually I'd walk a city and undo the
guidebook portraits, but I was still sweating out some fever I'd picked up in Shanghai, and took a
motorbike taxi out to the Ho Chi Minh Museum where each exhibit is dedicated to a different
massacre at the hands of the Americans.

So a motorbike taxi, A Short History of US War Crimes, shots of velvety coffee sweetened
and creamed with condensed milk, a marketplace where I bought nuggets of dried banana and pirate
DVDs, along with a drunken night out at a beach bar turning down marijuana and prostitutes was all
the experience I had against the weight of newsreels, Platoon, Deerhunter, Born on the Fourth of
July, Good Morning Vietnam and Apocalypse Now.

“All dreams,” Kim Cuc had snapped when I'd asked her what she thought of Hollywood's
take on the war. “You can't smell a dead body at the cinema.”

Between the fables, river dragons with golden axes, men turned to lizards, the warring lords
of the mountains and the sea who fought for the hand of a beautiful princess, and who still fight
now, bringing lightning, rain and floods to Vietnam every summer, Kim Cuc talked about soldiers
razing villages.

“Just you try and imagine, these giant men come through your house with the flame
thrower.”

But on a California hilltop, the aromas of sage and buckwheat blowing through the screen
windows, the horrors of a war I knew from TV screens and film sets was as grounded as one of her
miraculous folk tales.

“Well!” replied the startled buffalo. “Why don't you ask the farmer about his wisdom?”’

“I might just do that,” answered the tiger, already walking over to the young farmer to ask
his question.

Kim Cuc would come down the hill with her notepad, stepping around the rabbits that had
gotten so used to her footsteps on the dusty path that they'd nonchalantly carry on chewing grass.

“Morning, rabbits.” They'd twitch their noses, then she'd bang open the barn door and shout
up the stairs to where I slept on the lumpy sofa-bed, laid out between her assortment of Buddha
statues. “You awake? I got another one.”

Before the sun burned off the ocean fog, the barn would float as if some wooden boat adrift
on a sea of mist. Driving back from the Vietnamese store in town, the trunk filled with green leaf
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vegetables, baby bok choy, lemon grass, mint, cilantro and French coffee, a stray bank of fog sloped
across the road.

“He look for the ocean.” Kim Cuc had seen it too.

It had appeared like the ghost of a whale, swimming down the hillside back to the Pacific.

Maybe it was all that thinking about fables and dead ancestors, but she saw the supernatural
in almost everything. “You see a rattler, you leave him alone.”

This was her warning about any snakes I might disturb on my morning runs.

“The snake, he like a god. This farmer in my village famous for killing the snake. My
grandmother warn him, say to him, 'They come back and get you!"

The story finishes with a snake dropping from the branch of tree and biting the farmer's
neck.

“And this no fairy tale, this true.”

How much she believed from this mythical world I was never sure. But who was I to
challenge a woman who'd already lived through such tragedies that a normal life's trials and
tribulations looked like a pantomime. From brothers lost in clouds of napalm, to a father tortured by
boys from his own village.

“Excuse me Sir,” the tiger politely began, “although I am big, strong and quick, and can
eat any animal I wish, I have heard you have something called wisdom that allows you to rule over
the animals. If I had this thing called wisdom, it would make my daily hunt for food much easier.
Could you give me some of this wisdom?”

When she'd picked me up from the airport, we'd driven back to Escondido with a chanting
Buddhist monk in the cassette player.

“Close your eyes and listen.” She veered a couple of lanes trying to find the volume dial.
“This a traditional Vietnamese prayer.”

I understood and respected the worship of her parents, her mother and father, those perished
brothers. Though I found it hard to see the animal kingdom around the barn populated with the
reincarnated. Was I to believe the dead villagers of the Vietnam War had been killed by Americans
then punished by rebirth in the form of a scrawny coyote?

And then there was the psychic. We drove out to a gated community in Del Mar where each
house looked like a showroom. Spotlights in sprinkled lawns, an artificial lake. I was introduced to
a man married to a Japanese woman. He was a professional 'reader.' I creased out a smile and sat on
a faux leather sofa while he took a pencil and shaded over her name written on a pad. He closed his
eyes and sketched. When he opened them he looked at his scribble and foretold that, “a change was
coming.”

Kpurepuun n Mmeronnka olleHUBaHHUSA:

— 4 Oamna BBICTABISETCS CTYICHTY, €CIM OH MPABWIHHO BBIMOJNHWI 3aJaHHUE, BIIAJIEET
collep’kaHueM TMpakTHueckod paboTbl. CTyneHT ToKa3al OTJIMYHbIE BJAQJCHUS HaBbIKaMU
NPUMEHEHUS TOJTYYCHHBIX 3HAHUN U YMEHHH TpH pelieHnH MpodecCHOHATBHBIX 3a1a4 B PaMKax
YCBOGHHOT'O y4eOHOI0 MaTepuaa.

- 3 Gamia BBICTABISIETCS CTYACHTY, €CIIM OH BJIAJEET COJCpPKAHUEM MPAKTHYECKOU paboTHl,
BBIMIOJHIII 3aJlaHiE€ C HEeOOJbIIMMHM HETOYHOCTSAMHU. CTyAEHT IOKa3al XOpOUIMe BJaJeHUs
HABBIKAMU MPUMEHEHUS TIOJyUYEeHHBIX 3HAHUN U YMEHUH NpU pelIeHnu IpodeCCHOHATBHBIX 3a7a4 B
paMKax yCBOEHHOIO yueOHOro MaTepuara;

- 2 Oaiya BBICTABIISICTCS CTYJICHTY, €CJIM OH YAaCTUYHO BJIAJCET COJCPKaHUEM IPAaKTUIECKOH
paboThl;  BBIMOJHWUI ~ 3aJaHUE C  CYHNIECTBEHHBIMH HETOYHOCTsIMH. CTymeHT mokazai
YIOBJIETBOPUTEIBHOE BIIAJICHUE HABBIKAMHM TNPHUMEHEHHS TOJYYEHHBIX 3HAHUW W YMEHHUU Mpu
penieHuu nmpodeccroHaNbHBIX 337]a4 B paMKaxX YCBOGHHOTO y4eOHOTro MaTepuaia

- 1 Gamn BBICTAaBISAIOTCS CTYIEHTY, €CJIM OH HE BBIMOJHUJ WM HE MOJHOCTHIO BBITIOTHUII
3aJJaHUe NPAKTHUYECKON paldOoThl, NP BBINOJHEHUU 3aJaHUS CTYIEHT MPOJEMOHCTPUPOBAI
HEJOCTAaTOYHBIA YPOBEHb BIIAJICHUS YMEHHSIMH W HaBBIKAMU MPHU PEIICHUU MPOQPECCHOHATBHBIX
3a]a4 B paMKax YCBOCHHOI'O y4eOHOro MaTepuara.
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IIpumep Tecra:
Test
Analyze the following excerpts and state what stylistic devices and expressive means are
used here.

1. ...she saw the supernatural in almost everything. “You see a rattler, you leave him alone.”
a) Hyperbole, Simile, Graphon

b) Hyperbole, Simile, Parallelism

¢) Graphon, Simile, Parallelism

d) Hyperbole, Parallelism, Graphon

e) No correct answer

2. ...Before I had chance to ask any questions she told me that she'd fought in the war but wanted to
tell stories from a time, “long before the Americans got there.”

a) Simile, Oxymoron

b) Similie, Parallelism

c¢) Periphrasis, Metonymy

d) Periphrasis, Oxymoron

e) No correct answer

3. ... “In snow like this? We'll be hearing about polar bears on Fifth Avenue.”
a) Rhetoric question, Periphrasis,

b) Rhetoric question, Chiasmus

¢) Parallelism, Oxymoron

d) Oxymoron, Apokoinu construction

e) No correct answer

4. Like a fire to end the world so beautiful that you might be happy to be consumed by such gilded
flames.

a) Developed Metaphor, Simile

b) Developed Metonymy, Metaphor

¢) Metaphoric epithet, Assonance

d) Parallel construction, Chiasmus, Onomatopoeia

e) No correct answer

5. When thick snow wafted from the sky, and the city dropped a fine through the letterbox
because I hadn't cleared my patch of sidewalk, I dialled the California number.

a) Developed Metaphor, Simile

b) Periphrasis, Metonymy, Metaphoric Epithet

c¢) Metaphoric Epithet, Assonance, Alliteration

d) Parallel construction, Chiasmus, Onomatopoeia

e) No correct answer

6. I wasn't sure I was the man for the job, but I had four hundred dollars left to live my American
dream, and the offer of a flight to LA, food and board, along with the prospective cut on any
advance from a publisher, put me on that plane.

a) Apokoinu construction, Simile, Antonomasia

b) Antonomasia, Synecdoche, Personification

¢) Apokoinu construction, Irony, Epiphora

d) Catch repetition, Periphrasis, Metonymy

e) No correct answer
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7) I'd watched the weather change from the plane window, swirls of cloud above the mid-west, to
scars of desert road and dusty peaks, a landscape more atlas than earth, the breadth of America.
a) Alliteration,

b) Litotes

c¢) Lexical Chiasmus

d) Chiasmus

e) No correct answer

8) Lumpy sofa bed

a) Two step epithet

b) Litotes

c¢) Developed metaphor
d) Epithet

€) no correct answer

9) How much she believed from this mythical world I was never sure.
a) Irony

b) Litotes

¢) Inversion

d) Meiosis

e) No correct answer

10) But she was tutting, clicking her lips. “How old America? Few hundred years? A baby.
Vietnam is thousands of years old. We the wise man in the village. Americans need The Wisdom of
the Dragon. If they know so much then why they so unhappy?”’

a) Reversed Epithet, Antonomasia, Oxymoron, Antithesis

b) Reversed Epithet, Rhyme, Oxymoron, Antithesis

c¢) Reversed Epithet, Rhyme, Oxymoron, Antithesis

d) Onomatopoeia, Rhetoric question, Personification, Italics, Allusion,

e) Onomatopoeia, Rhetoric question, Personification, Speaking name, Allusion,

f) No correct answer

Kpurepuun n Mmeronvka olleHUBaHUSA:

— 4 Oamna BBICTaBJIAETCS CTYIACHTY, €CIIM OH TNPABWJIBHO BBINOJHWI TECT, BIAJEET
collep’kaHueM TMpakTHueckod paboTbl. CTyneHT ToKa3al OTJIMYHbIE BJIAJCHUS HaBbIKaMU
NPUMEHEHHS TOJIyYEHHBIX 3HAHUN W YMEHUH NpU peleHuH NpodecCHOHAIBHBIX 3a7lad B paMKax
YCBOEGHHOT'O y4eOHOI0 MaTepuaia.

- 3 6amia BBICTABISETCS CTYACHTY, €CIIM OH BJIAJEET COJCpPKAHUEM MPAKTHYECKOU paboTHl,
BBITIOJIHIJI TE€CT C HEOOJIBIIMMH HETOYHOCTSMHU. CTYIEHT MMOKa3aj XOpOolLIUe BiaJeHUs HaBbIKaMU
NPUMEHEHHS TOJIyYEHHBIX 3HAHUN W YMEHUH NpU peleHuH Npo(ecCHOHAIBHBIX 3a7lad B paMKax
YCBOEGHHOT'O y4eOHOr0 MaTepuania;

- 2 Oaiya BBICTABIISICTCS CTYJICHTY, €CJIM OH YAaCTUYHO BJIAJCET COJEpKaHUEM IPAKTUIECKOH
paboThl;  BBINOJHWJI ~ TeCT C  CYIIECTBEHHBIMH  HETOUHOCTsMH.  CTyaeHT  mokaszan
YIIOBJIETBOPUTEIBHOE BIIAQJCHUE HABbIKAMHU INPUMEHEHMS IIOJYYEHHBIX 3HAHUH M YMEHHMH IIpU
penieHuu nmpodeccroHaNbHBIX 337]a4 B paMKaxX YCBOGHHOTO y4eOHOTro MaTepuaia

- 1 Gann BBICTABIAIOTCS CTYAEHTY, €CJIM OH HE BBINOJHUI WM HE IMOJHOCTHIO BBITIOIHUI
TECT, NPU BBINOJHEHUN 3aJaHUs CTYJEHT MPOJAEMOHCTPUPOBAI HEAOCTATOYHBIA YPOBEHb BJIAJICHUS
YMEHUSIMHU U HaBbIKAMH TPU PEIICHUH NMPO(ECCHOHANBHBIX 33/1a4 B paMKaX YCBOGHHOTO y4eOHOTO
Marepuana.
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5.Y4eOHO-MeTOAMYECKOE M MH(POPMALTMOHHOE 00ecTiedeHue TUCIIUILTHHbI

5.1. [lepeyeHb OCHOBHOI M IONOJTHUTEILHOM y4eOHOI JUTEPaTyPbl, HEOOXOAUMOI 1151
OCBOCHUSA NUCHHUIIJINHBI

a) OCHOBHAs JIUTEepaTrypa
1. Galperin L. R. Stylistics. — 2" Edition Revised. — Moscow: Higher School, 1977. — 333p.
2. Skrebnev Y. M. Fundamentals of English Stylistics (OCHOBBI CTUITUCTHKH aHTIIUHCKOTO SI3bIKA).
— Y4eOH. nocobue it UH-TOB U (-TOB HHOCTP.s13. — M.: Bricrik., 1994. — 240c. (Ha aHrm.s3.)
3. Apuonb U.B. CTunucTtrka COBpEMEHHOTO aHTIIMHCKOTO s3bIKa (CTHIIMCTHKA ACKOAUPOBAHMUS ).
— M.: IIpocsemenue, 1990. —301c.

0) 10MOJIHUTEJIbHAS JIUTEpaTypa
1. Apronsa U.B. CtunucTuka COBpEMEHHOIO aHTTIMICKOTO s13bIKa. M., 1973.
2. Kyznenr M.JI., Ckpe6bneB FO. M. Ctunuctuka aHrmiickoro s3bika. Jlewmmur, 1968
3. Kyxapenko B. A. JIMHrBucTu4eckoe UccieJ0OBaHUE aHIVIMHCKON XyA0kKeCTBEHHOU peun. Onecca,
1973.

5.2. Ilepeyenn pecypcoB HH(POPMALMOHHO-TEJIeKOMMYHUKAIITMOHHOM ceTH «AHTepHET» N
NMPOrpaMMHOI0 ol0ecrneYeHnsl, He00X0AUMBIX /ISl OCBOCHMS M CLUILIMHbI

1. http://www.bbc.co.uk/worldservice/learningenglish/

2 .http://www.multitran.ru/

3. http://www.lingvo.ru/

4. http://radugaslov.ru/abbyy.htm

5. Poccutiickas rocynapcrBernas onbnuoreka (PI'b) — http:// www.rsl.ru/

6. .TocymapctBeHHass myOnuuyHasi  Hay4YHO-TexHuWYeckas  OuoOmumoreka (I'TIHTB) —
http://www.gpntb.ru/

7. Hayunas snexktpoHHass 6ubnuoreka — www.elibrary.ru — snekTpoHHass OnOIMOTEeKa HAayYHBIX
nyOnuKamuii, WHTerpupoBaHHas ¢ Poccmiickum wmHAeKcoM HaydHoro uutupoBanus (PHUHII) wu
uHpopmannonHo-ananutuaeckoit cucremoit SCIENCE INDEX

8. YauBepcureTckas omdimoreka online — http://biblioclub.ru/

9. DnexTpoHHbI ynTanbHbIi 3a1 DbC baml'y — https://bashedu.bibliotech.ru/

[Iporpammuoe obecnieuenue:

I. Windows 8 Russian. Windows Professional 8 Russian Upgrade. orosop Ne 104 ot
12.06.2013 r. JIunensust OLP NL Academic Edition. Beccpounas.

2. Microsoft Office Standard 2013 Russian. /foroBop Ne 114 ot 12.11.2014 r. JIunenszus OLP
NL Academic Edition. beccpounas.

6. MaTepuajibHO-TeXHUYeCKas 0a3a, He00X0AUMAasI VISl OCYIEeCTBJICHUSA

00pa30BaTeJILHOIO MpoIecca 1Mo JUCIHUTLINHE

Hanpumep, 6 sude madauywi:

421 (TmaBHBIH KOPIIYyC), | 3aHATHS ~ CEMHHApPCKOTO

aymuropuss Ne 311 (rmaBHbIN | THHA Aynutopusi Ne 311

Kopmyc), aymutopusi Ne 417 Yuebnass MmebOenb, gocka, 3kpaH HacTeHHBIH Classic
(TnaBHBIN KOpIyc), Solution momems W 243x182/3 MW-SO/W - 1lmr.,
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Jlabopatopuss UT Ne
(TmaBHBINA KOpPITYC)

312

IpOoeKTOp MynbTUMeauiiHbiii Optoma X312 DLP — 1
IIT.
Aynutopusi Ne 417
VYyebnass mebenb, nocka, dkpaH HacTeHHBIH Classic
Solution - 1 mr., mogenr W 243x182/3 MW-SO/W;
npoekrop MynbTuMenuitapii EPSON EB-X31 - 1 mT.
Jladopatopuss UT Ne 312
YuebHass MeOenb, JIOCKAa, WMHTCPAKTUBHAS JOCKa
SMART c mpoektopom V25 — 1 ., 12 xoMObr0TepoB
— cuctemusiii 610k USN Quad Core 3,2 GHz Gb / Hdd
500 Gb / H 81 / TX 450 W / mpmus USB / LSD
monwurop 1,5” / Vin 10 Pro
Aynutopusa Ne 421
YuebHast MeOenb, JOCKA.
Aynutopusi Ne 411
YuebHast MeOenb, JOCKA.
JladopaTopusi KoMmnblOTepHOil duiiosorun Ne
412
Y4ebHast Mebelb, Jocka, BuIeokamepa Sony PXW-
70 — 1 mr., cuctemusiii 6ok USN Quad Core 3,2 GHz
Gb / Hdd 500 Gb / H 81 / TX 450 W / mbimus USB /
LSD monwurop 1,5" / Vin 10 Pro — 2 mwr., nepcoHaabHbINA
KOMIIBIOTEP 17/H170/8Gb/HDD1Tb/SSD1120/DVD-

RW/ATX450W/2 — 1 .

JlaGopatopus UT Ne 312
YuebHast MeOenb, [OCKa, WHTEPAKTUBHAS JOCKa
SMART c npoekropom V25 — 1 mit., 12 KOMIBIOTEPOB
— cuctemubiii 610k USN Quad Core 3,2 GHz Gb / Hdd
500 Gb / H 81 / TX 450 W / mems USB / LSD
monwutop 1,5"/ Vin 10 Pro

YuraabHbIi 3210 Nel
VYuebHass meOenb, yueOHO-HATIISAHBIC MMOCOOHS, CTCHI
o MOKapHOU 0E30IaCHOCTH, MOHOOJIOKH
CTallMOHApHble — 5 T, npuHTep — | wWT., ckaHep — 1
IIT.

YuTadabHbIH 320 Ne2

Y4ebHas Mmebenb, yaeOHO-HATIISITHBIE TTOCOOHS

MOHOOJIOKH CTaIlMOHApHBIC — 7 IMIT., KOMITBIOTEp — | IIT.
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[Tpunoxenue Ne 1

OEJIEPAJIBHOE I'OCY JAPCTBEHHOE BIOJUKETHOE OBPA30OBATEJIBHOE

YYPEXJEHUE BBICILEI'O ObPA30OBAHUA

«BAIIKUPCKUI TOCYJAPCTBEHHBIM YHUBEPCUTET»

COJIEP)KAHUE PABOYEM ITPOT' PAMMBI

quciumivHel [IpakTudeckuit Kypc OCHOBHOTO MHOCTPAHHOTO SI3bIKA

Ha 8 cemecTpe

Oo4dyHas

dopma oOydenust

Pabouyro mporpaMmy OCyIIIECTBIISIOT:

IIpaktnueckue 3anatus: cr.upen.lllamcyraunosa JI.P.

Buja paGoTsl

O0beM JUCHUTIINHBI

O6mas TpynoeMkocts aucuurinasl (3ET / yacos)

23ET/72

Y4eOHBIX YaCOB Ha KOHTAKTHYIO PabOTy C MpernojgaBaTesem:

JICSKOUi

MPAKTUYECKUX/ CEMUHAPCKUX

28

712a00paTOPHBIX

KOHTPOJIb camocTosTeNbHOM paboTsl (KCP)

Ipyrux (TpyNIoBasi, MHANBUyaJdbHas! KOHCYJIBTAINS M HHBIC BUIBI
y4eOHOI1 IeITeNbHOCTH, IPeycMaTpUBaloIIre paboTy 00yJaromuxcs ¢
MIPETIOIABATEIIEM )

0.2

Y4eOHBIX YacOB Ha CAMOCTOSATENbHYIO padoTy obydarommuxcs (CPC)
BKJTIOYast TOJITOTOBKY K dK3aMeHY/3a4eTy

43,8

Hroro: 72 gaca

®opma(bl) KOHTPOJIS:
3a4eT__8 cemecTp
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dopma TeKyIIero

®opma n3ydeHUs1 MaTepUaJIoB: JIEKINH, OcHoBHas U KOHTPOJIA
NpaKTUYECKUE 3aHATHS, CCMUHAPCKHE 3aHATHS, JOTIOJTHUTEITHHAS 3azaHHs 110 yCIeBaeMOCTH
No nabopaTopHbie pabOThI, CAMOCTOSITENIbHAS paboTa nuTeparypa, . (KOJUTOKBUYMBI,
n/n Tema u conepxante U TPYZIOEMKOCTH (B yacax) peKoMeHyemas CaMOCTOATEILHON KOHTpPOJIbHBIE
paboTe CTyACHTOB
CTyZlIeHTaM (HoMepa paboTHI,
Beero JIK Ip Ip CPC U3 CIIMCKA) KOMIIbIOTEPHBIE
TECTHI | T.II.)
1 2 3 4 5 6 7 8 9 10
1. | Boasusrii kypc. Major 3 4 1. Galperin I. R. CamocTosATenbHOE UH/IUBUIYaJIbHBIN /
schools. Linguistic Stylistics. — 2nd H3y4deHUe TPYIIIOBOH OMpOoC,
stylistics and literary Edition Revised. — pEeKOMEHIyeMOn
stylistics. Moscow: Higher OCHOBHOM H
The problem of text. School, 1977. — JIOTIOJTHUTEIBHOM
333p. JIUTEPATYPhI
2. Skrebnev Y. M. (KOHCTIEKTHPOBAHHE),
Fundamentals of Boimonnenue
English Stylistics IIPAKTUYECKOIO
(OcHoBbI 3aJaHus, YTCHHE U
CTHJIUCTUKH IepeBoJl TEKCTOB, UX

AHTJIMICKOTO S3BIKA).
— YueOH. mocodue
JUTsl UTH-TOB U (P-TOB
HUHOCTp.A3. — M.:
Bricir.k., 1994, —
240c. (Ha aHT1.53.)
3. Apnonbn U.B.
CrunucTuka
COBPEMEHHOTO
AaHTJIMHICKOTO SI3bIKa
(Ctunucruka

aHaJlus.
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JIEKOTUPOBAHUS ). —
M.: IIpocsenienue,
1990. — 301c.

0)
JONOJIHUTEIbLHAS
JurTeparypa
1. Apnoabn U.B.
CTHIUCTUKA
COBPEMEHHOTO

AHTJIMUCKOTO A3BIKA.

M.,1973.

2. Ky3zuen M./,
Ckpebnes 0. M.
CTHIUCTUKA

AHTJIMICKOTO SI3BIKA.

Jlevinur, 1968

3. Kyxapenko B. A.
JIMHTBHCTHYECKOEC
HCCJICIOBAaHNE
aHTINH CKOM
XY/I05KECTBEHHOM

peun. Ogecca, 1973.

Lexical Expressive
Means and Stylistic
Metaphor.
Metonymy.

[rony.

Periphrasis.
Euphemism.
Hyperbole.

6. Peculiar Use of Set
Expressions.

1. Galperin I. R.
Stylistics. — 2™
Edition Revised. —
Moscow: Higher
School, 1977. —
333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHOBBI

CaMocCTOSTEIIBHOS
M3y4YCHHE
PEKOMEH1yeMOM
OCHOBHOH M
JIOIIOJIHUTEIBbHOM!
JIUTEPATYPhI
(KOHCIIEKTHPOBAHUE).

WHINBUAYATbHBIHN /
rpyNMnoBO# ompoc,
KOHCIIEKTUPOBAHHE
MIPAKTUIECKOE
3a7aHue
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CTHJIMCTHKH
AQHTJIMHCKOTO SI3bIKA).
— Y4e6H. mocobue
JUTSL UH-TOB U (b-TOB
HWHOCTp.A3. — M.:
Bricir.k., 1994, —
240c. (Ha aHT1.53.)
3. Apnonbn U.B.
CrunucTuka
COBPEMEHHOTO
aHTJIMHCKOTO SI3bIKa
(Ctunucruka
JIEKOTUPOBAHUS ). —
M.: IIpocsenienue,
1990. — 301c.

0)
JONOJIHUTEIbLHAS
JurTeparypa
1. Apnosbn U.B.
CTHIUCTUKA
COBPEMEHHOTO
AHTIINHCKOTO SI3bIKA.
M.,1973.

2. Kyznen M./,
Ckpebnes 0. M.
CTHIUCTUKA
aHTJIMMCKOTO S3bIKA.
Jletinmur, 1968

3. Kyxapenko B. A.
JIMHTBHCTHYECKOEC
HCCIIEOBaHUE
aHTINHCKOM
XYI0KECTBEHHOM
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peuun. Onecca, 1973.

Cliches.

Proverbs and Sayings.

Epigrams.

Allusions.
Decomposition of Set
Phrases.Expressive

1. Galperin I. R.
Stylistics. — 2"
Edition Revised. —
Moscow: Higher
School, 1977. —
333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHOBBI
CTHJIMCTHKH
AQHTJIMHCKOTO SI3BbIKA).
— Y4e6H. mocobue
JUTSL UH-TOB U (b-TOB
HWHOCTp.A3. — M.:
Bricir.k., 1994, —
240c. (Ha aHr1.593.)
3. Apnonbn U.B.
CrunucTuka
COBPEMEHHOTO
aHTJIMHICKOTO SI3bIKa
(Ctunucruka
JIEKOTUPOBAHUS ). —
M.: IIpocsenienue,
1990. — 301c.

0)
JONOJIHUTEIbLHAS
JurTeparypa
1. Apnonbn U.B.
CTHIUCTUKA
COBPEMEHHOTO

CamocTosTensHOe
U3y4eHue
pEeKOMEHTyeMOM
OCHOBHOH U
JIOIIOJIHUTEIbHOMN
JIATEPATYPEI

(KOHCTIEKTUPOBAHHE).

Brinonnenue
MPAKTUYECKOTO
3aJIaHUSA

WHIWBHUIYaTbHBIN /
IPYIIIOBOH OIpOC,
MIPAKTUICCKHE
3aaHusl;
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aHTJIMMCKOTO S3bIKA.
M.,1973.

2. Kysznen M./,
Ckpebues HO. M.
CrunucTuka
AHTIINHCKOTO S3bIKA.
Jletimmur, 1968

3. Kyxapenko B. A.
JIMHrBHCTHYECKOE
HCCIICAOBAHUE
aHTJIINHCKOMN
XYI0KECTBEHHOMN
peuun. Onecca, 1973.

Stylistics as a branch
of general linguistics.
Major schools.
Linguistic stylistics and
literary stylistics.

The problem of text.
Literary text as a poetic
structure. Principles of
poetic structure
cohesion

4.8

1. Galperin I. R.
Stylistics. — 2"
Edition Revised. —
Moscow: Higher
School, 1977. —
333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHOBBI
CTHJIUCTHKH
AQHTJIMHCKOTO SI3BbIKA).
— Y4eOH. mocobue
JUTSL UH-TOB U (b-TOB
HWHOCTp.A3. — M.:
Bricir.k., 1994, —
240c. (Ha aHr1.593.)
3. Apnonbn U.B.
CTunmucTrka

CamocTosTensHOe
U3y4eHue
pEeKOMEHTyeMOM
OCHOBHOI M
JNOIIOJIHUTEIbHOMN
JTUTEPATYpPhI
(KOHCTIEKTUPOBAHHE).
Brmonaenue
MPaKTHUYECKOTO
3aJJaHUs

WHIWBHUIYaTbHBIN /
IPYIIIOBOH OIpOC,
MIPAKTUICCKHE
3aaHusl;
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COBPEMEHHOTO
aHTIINHCKOTO SI3bIKa
(Ctunucruka
JEKOIUPOBaHUS ). —
M.: IIpocBemnieHue,
1990. — 301c.

0)
JOMOJTHUTEIbLHAS
JuTeparypa
1. Apaonsa U.B.
CrunucTuka
COBPEMEHHOTO

AHTJIMICKOTO SI3BIKA.

M.,1973.

2. Kyznen M./,
Ckpebues HO. M.
CrunucTuka

AHTJIMUCKOTO A3BIKA.

Jletimmur, 1968

3. Kyxapenko B. A.
JIMHrBHCTHYECKOE
HCCIICAOBAHUE
aHTJIINHCKOMN
XYI0KECTBEHHOMN

peuun. Onecca, 1973.

Mopyns 2

Means and Stylistic 1. Galperin I. R. CamocrosiTeTpHOE WHIUBHUIYaTbHBIN /
Metaphor. Stylistics. — 2nd U3y4eHue IpYIIOBOH OMpoc,
Metonymy. Edition Revised. — PEKOMEHTyeMOit MIPaKTHYECKHUE
Irony. Moscow: Higher OCHOBHOI1 U 3aJlaHus;

Zeugma and Pun. School, 1977. — JOIIOJTHUTEILHOM
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Epithet.
Oxymoron.

333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHoBBI
CTHJINCTHKHA
AHTJIMICKOTO SI3BIKA).
— YueOH. mocodue
JUIsl UTH-TOB U (P-TOB
HUHOCTp.A3. — M.:
Bricm.mxk., 1994, —
240c. (Ha aHrm.53.)
3. Apnonben U.B.
CTHIUCTUKA
COBPEMEHHOTO
aHTIINHCKOTO SI3bIKa
(Ctunucrtuka
JIEKOIUPOBaHUS ). —
M.: IIpocBemnienue,
1990. — 301c.

0)
JOMOJTHUTEILHAS
JuTepaTrypa
1. Apaonsn U.B.
CrunucTuka
COBPEMEHHOTO
aHTJIMMCKOTO S3bIKA.
M.,1973.

2. Kyznen M./,
Ckpebnes HO. M.
CrunucTuka
AHTIINHCKOTO S3bIKa.
Jletirmur, 1968

JUTEPATYPHI
(KOHCIIEKTHPOBAHUE).
Beimonnenue
PaKTUYECKOTO
3a1aHus
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3. Kyxapenko B. A.
JIMHTBUCTHYECKOEC
HCCIIEOBaHUE
aHTINHCKOM
XYI05KECTBEHHOM
peun. Ogecca, 1973.

Periphrasis.
Hyperbole.
Peculiar Use of Set
Expressions.
Cliches.

Proverbs and Sayings.

Epigrams.

1. Galperin I. R.
Stylistics. — 2"
Edition Revised. —
Moscow: Higher
School, 1977. —
333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHOBBI
CTHJIMCTHKH
AQHTJIMHCKOTO SI3bIKA).
— Y4e6H. mocobue
JUTSL UH-TOB U (b-TOB
HWHOCTp.A3. — M.:
Bricir.k., 1994, —
240c. (Ha aHr1.53.)
3. Apnonbn U.B.
CrunucTuka
COBPEMEHHOTO
AaHTJIMHICKOTO SI3bIKa
(Ctunucruka
JIEKOTUPOBAHUS ). —
M.: IIpocsenienue,
1990. — 301c.

CamocTosTensHOe
U3y4eHue
pEeKOMEHIyeMOM
OCHOBHOI M
JNOIIOJIHUTEIbHOMN
JTUTEPATYpPhI
(KOHCTIEKTUPOBAHHE).
Brmonaenue
MPaKTHUYECKOTO
3aJJaHUs

WHIUBHUIYATbHBIA /
IPYIIIOBOH OIpOC,
MIPAKTUICCKHE
3aaHusl;
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0)
JOTOJTHUTEIbLHAS
JuTeparypa
1. Apaonsn U.B.
CrunucTuka
COBPEMEHHOTO
aHTJIMICKOTO S3BIKA.
M.,1973.

2. Kysznen M./,
Ckpebnes HO. M.
CrunucTuka
AHTIINHCKOTO SI3bIKA.
Jletimmur, 1968

3. Kyxapenko B. A.
JIMHrBHCTHYECKOE
HCCIICAOBAHUE
aHTJIINHCKOMN
XYI0KECTBEHHOMN
peuun. Onecca, 1973.

Decomposition of Set
Phrases.

1. Galperin I. R.
Stylistics. — 2"
Edition Revised. —
Moscow: Higher
School, 1977. —
333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHOBBI
CTHUJITUCTUKH
AQHTJIMHCKOTO SI3bIKA).
— Y4ebH. mocobue

CamocTosTensHOe
U3y4eHue
pEeKOMEHIyeMOM
OCHOBHOH U
JOIIOJHUTEIbHOMN
JIATEPATYPEI

(KOHCTIEKTUPOBAHHE).

Brinmonnenue
MPAKTUYECKOTO
3aJIaHUSA

WHIUBHUIYATbHBIA /
IPYIIIOBOH OIpOC,
KOHCIICKTHPOBAHUE
/HamMcaHue
AHHOTALIMH
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JUTsl UTH-TOB U (P-TOB
UHOCTp.A3. — M.:
Bricm.mxk., 1994, —
240c. (Ha aHrm.53.)
3. Apnonbn U.B.
CTunmcTuka
COBPEMEHHOTO
aHTJIUMCKOTO S3bIKa
(Ctunucrtuka
JIEKOIUPOBaHUS ). —
M.: IIpocBemnieHue,
1990. — 301c.

0)
JIOTOJTHUTEJIbHASI
JuTepaTrypa
1. Apaonsn U.B.
CTunmucTrka
COBPEMEHHOTO

AHTJIMICKOTO SI3BIKA.

M.,1973.

2. Kyznen M./,
Ckpebnes HO. M.
CrunucTuka

AHTJIMUCKOTO A3BIKA.

Jletimmur, 1968

3. Kyxapenko B. A.
JIMHrBHCTHYECKOE
HCCIICAOBAHUE
aHTJIINHCKOMN
XYI0KECTBEHHOMN

peuun. Onecca, 1973.

Major schools.

1. Galperin 1. R.

CaMOoCTOSTEILHOE

VHIUBUYTbHBIN
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Linguistic stylistics and
literary stylistics.
The problem of text.

Stylistics. — 2™
Edition Revised. —
Moscow: Higher
School, 1977. —
333p.

2. Skrebnev Y. M.
Fundamentals of
English Stylistics
(OcHOBBI
CTUJINCTHKH
AHTJIMICKOTO SI3BIKA).
— YueOH. mocodue
JUTsl UTH-TOB U (P-TOB
UHOCTp.A3. — M.:
Bricm.mxk., 1994, —
240c. (Ha aHrm.53.)
3. Apnonben U.B.
CTHIUCTUKA
COBPEMEHHOTO
AHTIINHCKOTO SI3bIKa
(CtunucTtuka
JIEKOIUPOBaHUS ). —
M.: IIpocBemnieHue,
1990. — 301c.

0)
JOTOJTHUTEIbHAS
JuTepaTrypa
1. Apaonsn U.B.
CrunucTuka
COBPEMEHHOTO
aHTJIMICKOTO S3BIKA.
M.,1973.

2. Kyznen M./,

W3yYCHHE
PEKOMEH1yeMOM
OCHOBHOH M
JIOIIOJIHUTEIBbHOMI
JIUTEPATYPhI
(KOHCTIEKTHPOBAHUE).
Brimonaenue
MPaKTUYECKOTO
3aJIaHus

orpoc,
TecT
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Ckpebnes 0. M.
CTuncTuka

AHTJIMICKOTO SI3BIKA.

Jletinmur, 1968

3. Kyxapenko B. A.
JIMHTBHCTHYECKOEC
HCCJICIOBAaHNE
aHTINH CKOM
XY/I05KECTBEHHOM

peun. Ogecca, 1973.

Peculiar Use of Set 4 6 CamocrosTenbHOe WH/IMBUyaJIbHBIH /
Expressions. M3yYCHHE rpyNIoBO# Ompoc,
Cliches. pPEKOMEHTYEMO MPAKTUIECKHE
Proverbs and Sayings. OCHOBHOM H 3a/IaHMS;
Epigrams JIOTIOTHUTETIbHOU
JUTEPATYPHI
(KOHCTIEKTUPOBAHHUE).
BeinonHenue
PaKTUYECKOTO
3aJlaHUs
KOHTPOJIbHAS
MUCbMEHHas paboTta
Bcero yacos: 72 28 0.2 43,8
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PeldTUHT-TIJIaH U CLMITJIMHbI
IIpakTHYeCKHi KYPC OCHOBHOI0 HHOCTPAHHOIO A3LIKA

[Tpunoxenue Ne 2

(Ha3BaHME TUCLUILIUHEI COTJIACHO paboueMy yueOHOMY IUIaHy)

Hanpasnenue _ 45.03.01 «Puaonorus
HMHOCTPAHHBIC A3BIKH)
Kypc 4, cemectp 8

IIpenonaBarens: cr.npenogasatens Hlamcyraunosa JILP.

HDOd)I/IJ'II) «OteuecTBEHHAS d)I/IJ'IOJ'IOFI/IH (6an11<1/10c1<1/1171 A3BIK M JUTEpATypa,

Buabl yue6Hoii 1esiTe IbHOCTH CTYA€HTOB bana 3a Yucao Banasl
KOHKpeTHoe 3ajaHuii 3a MunuMaibH | Makcuma
3aJaHue cemecTp BIif e —
Mogayas 1.
Texylmuii KOHTPOJIb 25
1. I'pynmmoBoit ompoc 5 0 5
2. BrmoHeHNe MPaKTHIeCKUX 3aJaHui 4 0 16
[Ipaktuaeckoe 3amanue (CTHINCTUYCCKAA aHAMm3) | 2 4
Py0exHblii KOHTPOJIbL 25
1. UanuBuayansHbslil opoc 25 0 25
Mopayas 2.
Texyluii KOHTPOJIb 25
1. I'pynmoBoii onpoc 5 0 5
2. BeInonHeHNe NPaKTUYEeCKUX 3aJaHui 4 0 16
KoncnexrupoBanue 2 4
Py0e:xHblii KOHTPOJIbL 25
[TuceMeHHas KOHTpPOJIbHAS paboTa 25 25
MoompurteabHbIe 0TI 10
1. Yyacrue B CTYJICHYECKUX OJIMMITHAAAX, 0 2
KOHKypCax M T.1.
2. BeICTyIIeHHE Ha CTYAEHUYECKUX HayYHbIX 0 3
KOH(EPCHIUAX
3. Ily6nmkanus Hay4HBIX cTaTeit 0 5
IMocemaemocThb (0a/1J1bI BBIYMUTBIBAKOTCS U3 0011 eii CyMMbI HA0PaHHBIX 0aJ1710B)
1. ITocenienne JIEKIMOHHBIX 3aHITHI 0 -6
2. IlocerieHue nNpakTHYECKNX (CEMUHAPCKUX, 0 -10
11ab0paTOPHBIX) 3aHITHH
HUToroBslii KOHTPOJIb
3auer
HUTOI'o 0 110




