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CocraBuTenb / cOCTaBUTEIH: JOII., KaH . ¢puio. Hayk Bapyxa W.B.

Pabouas mporpaMMa AUCIHUIUIMHBI aKTYaIM3UPOBaHa Ha 3aceTaHuu Kadeaphl aHTIIMHCKOTO S3bIKa U
MEXKYIbTYPHOH KOMMYHHUKAIMH, MPOTOKOJ OT «08» mtons 2017 r. Ne 11.

/ ///C/ cc
3aBenyromuil kadeapoit ( % d / laduko C.I'.

JlononHeHuss ¥ U3MEHEHHs, BHECEHHbIE B pabodyl0 MpOrpaMMy AWUCLUIUIMHBI, YTBEpPXKIEHbI Ha
3aceqaHnu Kadeapbl aHTIMHCKOTO A3bIKa M MEXKYJIbTYpHOU KoMMyHUKauu: oOHoBieHbl ®OC,
CIIMCOK JIUTEPaTypsl, 0a3bl JaHHBIX, IPOrpaMMHOE obecnieueHue, npotokon Ne 9 ot «24» mas 2018
T.

3aBenyromnuii kageapoit / la¢uxos C.I'.

JlomonHeHus M HU3MEHEHMs, BHECEHHbIE B pabO4yl0 IpOrpaMMy TUCIHUILIMHBI, YTBEPKIEHBI Ha
3acelaHuM Kadeapbl aHTIIMUCKOTO SA3bIKa U MEXKYJIBTYPHOM KOMMYHUKALIMH, TPOTOKOJT No oT
« » 20 r.

3aBenyromuii kadeapoit /

JlononHeHus U U3MEHEHHs, BHECEHHbIE B pab0O4yyl0 MPOrpaMMy IUCHUIUIMHBI, YTBEPXIACHBI Ha
3acelaHuM Kadeapbl aHTIIMUCKOTO S3bIKa U MEXKYJIBTYPHOM KOMMYHUKAIIMH, TPOTOKOJT No oT
« » 20 T

3aBenyromiuii kadeapoit /




CnMCcOK JOKYMEHTOB H MaTepHUAaJIoOB

nmponecca n1o JUCHUITIIINHE

. IlepeyeHb TIAHUPYEMBIX PE3YIbTATOB OOYYCHHS] 1O JIUCIUIUIMHE, COOTHECEHHBIX C | 4
IUTAHUPYEMBIMH pe3yJIbTaTaMu OCBOEHHUSI 00pa30BaTeNbHOM MPOrpaMmbl

. Lenb 1 MECTO AMCUMILTUHBI B CTPYKType 00pa30BaTeNbHOM MPOrpaMMbl 6

. Conepxanmne paboueil mporpamMMmbl (00bEM IUCIHUIUIMHBI, TUIBI W BUIBI Y4EOHBIX | 6
3aHITHIA, y4eOHO-METOUIECKOe 00ECTICUeHNE CaMOCTOSTEIbHON padOThl 00YJIAFOIIUXCS)

. @OHJ] OLIEHOYHBIX CPEJCTB MO AUCIUILTUHE 6
4.1. TlepeueHb KOMIETCHIMIA C YKa3aHHEM JTanmoB uX (opmupoBaHus B Tmporecce | 6
OoCBOeHHUsI oOpa3oBaTenbHON mporpamMmbl. OmnmcaHue ToOKa3aTeled W KPHUTEPUEB
OLICHMBAHMSI KOMIIETEHIIMI Ha Pa3jIM4YHBIX ATamax MX (OpMHUpPOBAHUS, ONMUCAHHUE IIKAJ
OILICHUBAHHUS
4.2. TuroBble KOHTPOJBHBIC 33JJaHUS WJIM WHBIC MaTepuaibl, HCOOXOAMMBIE JIJIsi OIICHKH | 9
3HAaHWHA, YMEHUWH, HABBIKOB U OIBITA JACATCIBHOCTH, XapaKTCPU3YIOMIMX OITallbl
dbopMUpOBaHUS KOMIIETEHIIMII B MPOLIECCE OCBOEHUS 00pa30oBaTENbHOM MPOTPaMMBbI.
MeTtoauueckie MaTepuaibl, ONPEIENSIONINe IPOIeaypbl OIICHUBAHUS 3HAHUN, YMEHHH,
HAaBBIKOB ¥  ONBITA JCATCILHOCTH, XapaKTePU3YIOMIUX JTambl  (HOPMUPOBAHUS
KOMIIETEHLINI
4.3. PeliTUHT-IUIaH JUCHUAIUINHEI 10

. Y4eOHO-MeToAnuecKoe U HHPOPMAIIMOHHOE 00eCIIeYeHUE TUCITUTUTMHBI 15
5.1. IlepeyeHp OCHOBHOH M JONOJIHHUTENBHOW y4eOHOW JUTEparyphl, HeoOXoauMoi ms | 15
OCBOGHUS JUCIUITITUHBI
5.2. Tlepeuenp pecypcoB HH(POPMAITMOHHO-TEIIEKOMMYHHUKAIIMOHHOM ceTn «HTepHeT» u | 18
MPOrPaMMHOTO O0eCTIeUeHU s, HCOOXOAMMBIX ISl OCBOCHHSI TUCITUTUTHHBI

6. MarepuanpHO-TeXHUYECKas 0a3a, HeoOXoauMas JUIsi OCYIIEeCTBICHUS oOpa3oBaTenbHOrO | 19




1. IlepeyeHb MUIaHHPYEMBIX Pe3yJabTATOB 00y4eHHsI N0 JMCIUIITINHE, COOTHECEHHBIX €
IJIAHUPYEMBIMH pPe3y/IbTaTaMH 0CBOCHHS 00pa30BaTe/IbHON NPOrpaMMblI

B pesynbTate ocBoeHusi 00pazoBaTENbHON MPOrpaMMbl OOYYArOMIMICS JOMKEH OBJAleTh
CIICAYIONIMMHU Pe3yJbTaTaMu OOyUeHHUSI 1O JUCIUTUTNHE:

Pe3ynbrarel o0yueHust dopmupyemas [Ipumeuanue
KOMITETEHIIHS
(c ykazaHueM KoJia)
3HaHUs 1. UmeTh npencTaBiieHue 0 PyHKIUAX, OIIK-4 Bnagenue
CTPYKType, mpobiaemMaThKe, UIeHHOM MUpE | 6a30BBIMU
U PEeYeBOM OpraHuzaluun HaBBIKaMu cOopa u
XYJ0’KECTBEHHOTO MTPOU3BEACHUS aHaJIM3a SI3BIKOBBIX U
JUTEPATYPHBIX
¢bakToB,
(GrII0IOTHIECKOTO
aHaiu3a u
UHTEPIpETAnU
TEKCTa.
2. 3HAaTh TEOPUIO OCHOBHOTO [IK-1 Cnoco6HoCTh
M3Y4aeMOTO0 S3bIKA. IPUMEHSITh
3. 3HAaTh TEOPHUIO U HCTOPHUIO NIOJTyYCHHBIC 3HAHUS
JTUTEPATYPHI. B 00J1aCTH TEOpUU U

UCTOPUU OCHOBHOTO
M3y4aeMOro sI3bIKa
(s13bIKOB) U
JUTEpaTyphbl
(yiuTeparyp), Teopun
KOMMYHHKAIIIH,
(bHUITOIOTHYECKOTO
aHanu3a u
WHTEPIIPETANN
TEKCTa B
cOOCTBEHHOM
HAy4YHO-
HACCIEeN0BAaTEIbLCKON
JESITENIbHOCTH

Ymenus 1.YMeTh aHanu3upoOBaTh KaK OIIK-4 Branenue
MIPOU3BE/ICHUE B IIEJIOM, TaK U OT/EIbHbIE | 0A30BBIMU

€ro CTOPOHBI: TEMATHKY, TPOOJIEMATHKY, HaBBIKaMH cOopa u
UICHHBIA MU, XYT0KECTBEHHYIO PEUb, aHaJln3a S3bIKOBBIX U
CIO’KET, KOMITO3HITUIO JTUTEPATYPHBIX
¢axToB,
¢$u010r1IecKoro
aHalu3a u
WHTEpIIpETaIIN
TEKCTa.

2.YMeTb aHATU3UPOBaTh U [IK-1 Cnoco6HocTh
UHTEPIPETHPOBATH TEKCT IPUMEHSTh
MOJTyYCHHBIC 3HAHUS
B 00JIACTH TEOPUH U
WCTOPHH OCHOBHOTO




U3y4aeMoTO SI3bIKa
(SI3BIKOB) U
JUTEPATYPHI
(nureparyp), Teopuun
KOMMYHHKAIIHH,
(UITOTOTHIECKOTO
aHam3a u
UHTEPIpETaun
TEKCTa B
COOCTBEHHOM
HAY4HO-
HCCIIEI0BATEIbCKOM
JIeSITeIIbHOCTH

Bnanenus
(HaBBIKY /
OTIBIT
JEeSITEIbHOCTH

)

1. BnageTs cucTeMOH IIOHIATHI U
HCCIIEIOBATEILCKUX MPUEMOB TSI
MPOBEJICHUS JTUTEPATYPOBEAUECKOTO
aHaJau3a TeKCTa

OIIK-4 Bianenue
0a30BBIMU
HaBBIKaMH cOopa u
aHaJIN3a SI3bIKOBBIX U
JMTEPATyPHBIX
¢dakToB,
(GuII0I0THIECKOTO
aHam3a u
UHTEpIpETaun
TEKCTA.

2. BnaneTs criocoOHOCTBIO TPUMEHSITh
MOJTy4EHHbIC 3HAaHHUS B 00JIaCTH
(UITOTIOTUIECKOTO aHATH3A.

3. BraeTh cnocOOHOCTBIO IPUMEHSTH
ITOJIYUYCHHEBIC 3HAHUA B obnacTu
MHTEpPIIPETAINU TEKCTA.

[TIK-1 Cnoco6HOCTh
MPUMEHSITh
MOJTyYCHHBIC 3HAHUS
B 00J1aCTH TEOpUU U
UCTOPUHU OCHOBHOTO
M3y4aeMOTo sI3bIKa
(sI3bIKOB) U
JUTEpaTyphl
(yiuTeparyp), Teopun
KOMMYHHKAIIIH,
(bHUITOIOTHYECKOTO
aHanusa u
WHTEPIIPETAIAN
TEKCTa B
coOCTBEHHOM
HAy4YHO-
HACCIEeN0BAaTEIbLCKON
JESTENIbHOCTH




2. llenb 1 MecTO AMCUMIIMHBI B CTPYKTYpe 00pa3oBaTe/IbHOM MPOrpaMMbl

Hucuunnuna «JIuteparypoBequeckuil aHaiau3 TeKcTa (Ha OCHOBHOM S3BIKE)» OTHOCUTCSA K
BApUATUBHON YacTH.
Jucuunnuna uzydaercs Ha 2 Kypce B 4 cemecTpe U Ha 3 Kypce B 5 cemecTpe.

Lenpto yueOHOM aucHUIUIMHBI «JInTeparypoBenyeckuii aHaJu3 TeKcTa (HAa OCHOBHOM
SI3bIKE)» SIBISICTCS O3HAKOMJICHHUE CTYACHTOB C OOIIEH MpoOIeMaTHKOW U OCHOBHBIMU TIOHATHSIMU
JUTEPaTypOBEIYECKOr0 (BKJIIOYAIOUIETO JIMHTBOCTHJIMCTUYECKUI) aHallM3a XYA0KECTBEHHBIX
TEKCTOB HAa MaTepuajie aHTIUHCKOTO s3bIKa, a Takke B (OPMHUPOBAHUHM Y CTYIECHTOB HAaBBIKOB
UHTEPIIPETALNU XYJ0KECTBEHHOTO TEKCTa HA OCHOBE YMEHUS IPOHUKHYTH B IITyOMHHYIO CYIIIHOCTb
XyJ0)KECTBEHHOTO TEKCTa, YMEHHUS HAWTH B TEKCTe OOBEKTHUBHBIC MPUYHHBI €r0 WACHHO-
3CTETUYECKOIO, BOCHUTATEIIBHOTO, ASMOLMOHAIBHOIO BO3JEHUCTBHS, YMEHUS U3BJIEYb U3
NPOM3BEACHUSI BCIO Ty MHOroo0OpasHyo wuHpoOpManuoo, KOTopas B HeM 3aioxeHa. Kypc
CIOCOOCTBYET pACHIMPEHUI0 M YIIyOJIeHHIO OOIIMX M JIMHTBUCTUYECKUX 3HAHUN, MOMOTaeT
JOOUTHCS TOCTHKECHUS BBICIICH CTaIUU S3BIKOBOM KOMITCTEHITHH.

Jljis u3yueHus: TUCHUIUIMHBI HeOOXOIUMBI 3HAHUS, YMEHHS U KOMIIETEHIIUH, TIOTy4YeHHbIC
o0yJaromuMucs B cpeiHell 001meo0pa3oBaTeIbHON MIKOJIE, U B PE3YNbTaTe M3yYCHUs AUCLIUIUINH
obmienpodeccuonanbHoro («OcHOBBI (unmonoruny», «BBenenue B s3bIKO3HAHUE», «BBemeHue B
TEOPUI0 KOMMYHHKAIIUN») M TPOPECCHOHATHHOTO MUKIOB («OCHOBHOH WHOCTPAHHBIN SI3BIKY,
«['paMMaTrKa OCHOBHOTO MHOCTPAHHOTO S3BbIKa» U 1p.), (HOPMUPYIOIIUX IPEICTABICHUE O TEOPUU
TEKCTa U KyJbTYPE PEUH SI3BIKOB.

3. Conep:xanue padoueii nporpaMmmbl (00beM TMCUUNJIMHDBI, TUNIBI U BUABI Y4eOHbIX
3aHATHI, yueOHO-MeToANYecKoe o0ecrieyeHne CaMOCTOSITeIbHOI padoThl
00y4YarIuXxcst)

Copnepxanne pabodeii mporpaMMel peacTapiieHo B [Ipunoxennn Ne 1.

4.MoH] OLIEHOYHBIX CPE/ICTB M0 JMCIHUIIIMHE
4.1. IlepeyeHb KOMIIETEHI NI ¢ YKa3aHHEM 3TaNoB X ()OPMHPOBAHHUS B IIPOLECCE OCBOCHUS

o0pa3oBarte/ibHOII mporpaMMbl. Onucanue nNoka3arejeil 1 KpuTepueB OLlEeHUBAHUA
KOMIETEeHI[Hil HA Pa3JIMYHBIX 3Tanax ux (POpMHUPOBAHMNS, ONMCAHUE KA OLeHMBAHUS

OIIK-4 — BnaneHue 6a30BbIMU HaBbIKaMH cOOpa U aHAJIN3a A3BIKOBBIX U JIUTEPATYPHBIX (PAKTOB,
(UII0JIOTMYECKOro aHaIN3a U MHTEPIIPETALUH TEKCTa.

Oran [Inanupyemslie Kpurtepun onieHnBanust pe3ysibTaToB 00yUEHHs
(YpoBeHb) pe3yIbTaThl
OCBOECHUS oOyueHus
KOMIIETEHIM | (TIOKa3aTenu
u JNOCTHIKEHUS. | «HEYJOBIIETB | «YIOBIETBOP | «XOPOIIO» «OTJIINYHOY
3aJIaHHOTO OpPUTEIIBHO» | UTEIHHO»
YpOBHS
OCBOEHUS
KOMITCTCHITHN)
[lepBbrit 3HaTh: Oo6yuarormii | OGyuaronuii | OOyuatomu | OGyyaromiuiic
aTan byHKIMIH, Csl HE 3HAET csl Hicst XOpOUIO | s1 OTJIIMYHO
(ypoBeHb) CTPYKTYDY, byHKIHMY, YIOBJIETBOPU | 3HAET 3HAeT




npoOJeMaTuKy, | CTPYKTYpY, TEITHHO 3HaeT | QYHKIIHH, byHKINH,
UCHHBIA MUp U | IpoOJIeMaTuK | QyHKINH, CTPYKTYpY, | CTPYKTYpY,
peueByIo y, UACHHBIA | CTPYKTYDY, npobieMar | mpobiieMaTHKy
OpraHu3aLUIo MHUDp U npobJIemMaTuK | UKy, , UICWHBIN
XY/I0KECTBEHH | PEYEBYIO y, UICHHBIN WJICUHBIN MHUD U
oro OpraHu3any | MUp U MUD U pedeByro
MPOU3BEICHUS. | IO peUeByIO peUeByIO OpraHHU3aIIIo
XYIOXECTBEH | OpraHu3alld | OpraHu3aly | XyJO’KECTBEHH
HOTO 10 10 oro
IIPOU3BENIEHU | XYJO0KECTBEH | XYI0’KECTBE | IIPOU3BEACHUS.
a1. HOTO HHOTO
IIPOU3BE/ICHU | IPOU3BEICH
a1 usl.
Bropoii YMeTs: Oo6yuarotmii | OOyuaronuii | OOy4atomu | OOy4aromuiic
aTan aQHAJIM3UPOBATh | CSI HE yMeeT | cs Hcst XOpOUIO | ST OTJIIMYHO
(YpoBeHb) KaK AQHAJIM3UPOBA | YIAOBJIETBOPU | yMEET ymeer
MPOU3BEICHUE | Th KaK TEJIbHO YMEET | aHAJTU3UPOB | aHATM3UPOBAT
B 1I€JIOM, TaK U | IPOM3BEICHU | aHAJIM3UPOBA | aTh Kak b KaKk
OTJIeIbHBIE €TO | € B LIEJIOM, Th KaK MIPOM3BENICH | MPOU3BEICHHE
CTOPOHBI: TaK U IIPOM3BE/ICHU | M€ B LIEJIOM, | B LIEJIOM, TaK U
TEMaTHKY, OTJIeIbHbBIE € B LIETIOM, TaK u OTJICIbHBIE €T0
po0JIeMaTUKy, | €ro CTOPOHBI: | TaK U OTJENIbHBIE | CTOPOHBI:
UJCHHBIA MUD, | TEMATUKY, OTJIeIbHbBIE ero TEMaTHKY,
XYJO0’KECTBEHH | MPOOJEMATHK | €ro CTOPOHBI: | CTOPOHBI: npo0sieMaTUuKy
VIO peub, | y, HACHHBIH | TEMaTHKY, TEMaTHKY, , UICHHBIN
CIOJKET, MHp, npobseMatuk | npobiemar | Mup,
KOMIIO3UIIHIO XYIOXKECTBEH | y, UJCHHBIA | HKY, XYyJI0’KECTBEHH
HYIO peub, MHp, WJICHHBIN YIO peub,
CIOXKET, XYIOXKECTBEH | MUD, CIOXKET,
KOMITO3UIIMIO | HYIO pEuYb, XYIO0KECTBE | KOMIIO3UIINIO
CIOXKET, HHYIO peyb,
KOMITO3UIIMIO | CIOXKET,
KOMITO3U LU
10
Tperuit Bnaners: oOydaromuiic | oOyvaromuiic | o0y4aronm | oOydaromuncs
aTan CUCTEMOM g He Biajxeer | i Hicsl XOpOUIO | OTIMYHO
(YypoBeHb) MOHSTHN U | cUcTEMOU YIOBJIETBOPH | BJIAZEET BJIa/IEET
HCCJIEN0BATENb | MOHATUN U TEJIBHO CHUCTEMOI CHUCTEMO
CKHX NpPHUEMOB | UCCIENOBATE | BIAJEET NOHATUI U | TIOHATUH U
JUIst JBCKUX CUCTEMOM UCCIIEIOBAT | UCCIIE0BATENb
IPOBEACHUS NpUEMOB Ul | MIOHATHH U €JIbCKUX CKUX NPUEMOB
JUTEpaTypoBell | MPOBEACHUS | UCClle[joBaTe | MPUEMOB TUIS
4eCKOTo JUTEPATYpPOB | JIbCKUX TUISL IIPOBEJCHUS
aHaJIM3a TeKCTa | eI4eCKOro NpUEMOB U | IPOBEJIEHUS | JIUTEPATypOBE
aHanm3a IIPOBEJEHUS | JTUTEPATYpPO | AYECKOTO
TeKcTa JUTEPaTypoOB | BEAYECKOTO | aHalIM3a
€IUECKOT0 aHaym3a TEKCTa
aHaym3a TEeKCTa

TCKCTa




IIK-1 — CriocoOHOCTh NPUMEHSTH NOJTYUYESHHBIEC 3HAHUS B 00J1aCTH TEOPUU M UCTOPHUA OCHOBHOT'O
M3y4aeMoro S3bIKa (S3BIKOB) M JIUTEPATYPHI (IUTEPATYp), TECOPUH KOMMYHUKAIIHH,
(HIIOIOTHYECKOT0 aHAIN3a U MHTEPIIPETAIMH TEKCTa B COOCTBEHHOM HAayYHO-UCCIIEI0BATEIbCKON

JEeSTeIbHOCTH
Oran [Tnaaupyembie Kpurepuu orieHuBaHus pe3yJIbTaTOB 00YUCHHS
(ypoBeHb) pe3ynbTaThl
OCBOEHUS o0y4yeHHs
KOMITeTeHIM | (ToKa3aTenu
u JOCTHKEHUS «YIOBIIETBOP | «XOPOIIIO»
3aJIaHHOTO «HEY/IOBJIETB | UTCIHHO (OTITHOY
YpOBHS OPHUTEIIBHOY
OCBOEGHUS
KOMITETCHITHIN)
[TepBrbrit 3HaTh: O6yuarommii | O0yuaromuii | OOy4varonu | OOy4Jaronuiic
aTaI 1) TEOPHIO | CSI HE 3HAET csl HCst XOPOIIO | ST OTJIIMYHO
(YpoBeHb) OCHOBHOTO TEOPHIO YIOBJIETBOPU | 3HAET 3HAET TEOPHUIO
U3y4aeMoro OCHOBHOTO TEJIBHO 3HAET | TEOPHIO OCHOBHOTO
A3bIKA, 2) | ©3y4aeMoro | TEOpHIO OCHOBHOTO | M3y4aeMoro
TEOPHIO U | sA3bIKa, a OCHOBHOTO M3y4aeMOTO | SI3bIKa, a TAKXKe
HCTOPHIO TaKxKe M3y4aeMoro | si3bIKa, a TEOPHIO U
JTUTEPATYPBI. TEOPHIO U SI3bIKA, a TaKxKe UCTOPUIO
HCTOPHIO TaKxKe TEOPHIO U JUTEPaATYPHI.
JTUTEPATyPhl. | TCOPHIO H HCTOPUIO
UCTOPHIO JTUTEPaTypBI
JUTEPATYPBL. | .
Bropoit YMeTh: Ob6yuaronmii | OOyuaroumii | OOyuatomu | OGyyaromiuiic
Tl AHAIM3UPOBATL | CS HE yMeeT | Cs HCst XOPOIIO | ST OTJIIMYHO
(YpoBeHb) u AHAM3UPOBA | YIOBJIETBOPH | YMEET yMeeT
WHTEPIIPETHPOB | Th U TEIHHO YMEET | aHAJTU3UPOB | aHAIM3UPOBAT
aTh TEKCT WHTEPIPETHP | aHATU3UPOBA | aTb U b U
OBaTh TGKCT | Thb U WHTEPIIPETH | HHTEPIPETUPO
WHTEPIIPETHP | POBATH BaTh TEKCT
OBaTh TEKCT | TEKCT
Tperuit Bnaners: oOydaromuiic | oOyJaromuiic | o0y4aromm | oOydaromuncs
aTarn CIIOCOOHOCTBIO | 51 HE BIIaieeT | 5 HCst XOpOIIO | OTIMYHO
(YpoBeHb) MPUMEHSITh CIIOCOOHOCTH | YIOBJETBOPH | BIIajeeT BJIa/IeeT
MOJTy4YEHHbBIE 10 IPUMEHSTH | TE€IbHO CIOCOOHOCT | CIIOCOOHOCTHIO
3HaHus 1) B | MOJNydeHHBbIE | BIajaeeT BIO MPUMEHSITh
obmactu 3HAHUS B CIIOCOOHOCTh | MPUMEHSTH | TIOJydeHHBIC
dunonorudeck | obmactu 10 IPUMEHSITH | MMOJIYYeHHBI | 3HAHUS B
oro aHanmu3za 2) | pUIONIOTHYEC | MOJYYECHHbIC | € 3HAHUSI B | 00JacTH
B o0yacTu | KOro aHanu3a | 3HaHUS B obnactu ¢dunonoruueck
WHTEpIIPETalluy | U B 00JacTH | obnactu ¢uon0ruY | Oro aHaiuza u
TeKCTa. uHTEepIpeTan | pumomoruyec | eCKOro B o0JacTu
WU TEKCTa KOTO aHAJIW3a | aHAIKW3a U B | HHTEPIIPETAIN
U B o0nactu | obnactu U TEKCTa
WHTEpIIpETaIl | HHTEpIpeTa
WU TEKCTa IIUU TEKCTa

[Toka3zarenu chOpMUPOBAHHOCTH KOMITETEHIIHH.




Kputepusimu orieHUBaHHS SIBISIOTCS OallIbl, KOTOPHIE BBICTABIISIFOTCS MPEMOaBaTeIeM 3a
BUJBl JESATEIBHOCTH (OLIEHOYHBIE CpEACTBA) IO WTOTaM M3yueHus Moayheill (pa3nenoB
JUCLUIUIMHBI), IEPEYUCIICHHBIX B PEUTHHI-IUIAHE TUCLUIUIMHBI (TEKYIIMH KOHTPOJIb — MaKCUMyM
40 OamnoB; pyOexHBI KOHTpPOJb — MakcuMyM 30 OaiioB, sk3ameH — Makcumym 30 OasioB
MOONIPUTENNbHBIE 0aTbl — MakcuMyMm 10).

HIkanel OlleHUBAHMUS:

orinyHO — 0T 80 10 110 peiitunroBeix 6amoB (BkiIo4as 10 moompuTebHbIX 0aioB),

xopotio — oT 60 10 79 pedTUHTOBBIX OAJIOB.

Y 10BIETBOPUTENBHO — OT 45 110 59 peUTUHIOBBIX OAIIIOB.

HeynosnerBoputensHo —oT 0 10 44 peTUHTOBBIX OAJLIOB.

4.2. TunoBble KOHTPOJIbHbIE 32/IaHUS UM HHbIE MATEPHAJIbl, HEO0X0AMMbIE JIf1 OLIEeHKHU
3HAHMii, yMeHHUIii, HABHIKOB U ONBITA 1eSITeJIbHOCTH, XapPaKTePU3yIOIINX ITATBI
(opMmupoBaHus KOMIEeTEeHINH B poLecce 0CBOeHHs 00pa30BaTeIbLHOM NPOrPaMMBbl.
MeTtoauyeckue MaTepuabl, Onpeaessole NpoueIypbl OleHHBAHUA 3HAHMI, YMeHUIA,
HABBIKOB H ONBITA J1eSITEJIbHOCTH, XaPAKTEPU3YIOIIUX 3TANbl GOPpMHUPOBAHUS KOMIIETEHIUI

Orarsl PesynbraTel 00y4eHus Komnerennus | OueHouHbIE cpecTBa
OCBOEHUS
1-i1 sTan 1.3Hanue QyHKIUHA, CTPYKTYpHI, IPYIIIOBOH OIpOoC,
npoOJIeMaTHKH, HIICHHOTO MHpa U OIIK-4 VHMBHIyaJIbHOE
3HaHUs pedeBOi OpraHu3anuu 3aJlaHue
XYJ0’KECTBEHHOTO ITPOU3BEACHHUS.
2.3HaHHE TEOPUU OCHOBHOTO IK-1 IpyNIoBOH OIpoc,
U3Y4aeMOro SI3bIKa. MHIUBUAYAJIbHOE
3. 3HaHME TEOpUU U UCTOPUN 3aJlaHue
JIUTEPATYPHI.
2-11 aTan 1.YMeHue ananmu3upoBaTh Kak OIIK-4 WHJUBHyaJIbHOE
MIPOU3BEICHUE B LIEJIOM, TaK U 3aJlaHue
YMenus OTJENBbHBIE €70 CTOPOHBI: TEMATHUKY, IpyNIOBOM OIIPOC
po0JIeMaTuKYy, UJIEHHBIA MUD,
XYJOKECTBEHHYIO PEYb, CIOXKET,
KOMITO3UIHIO.
2.YMeHue aHaJlIu3upoBaTh U IK-1 rPYIIOBOM OMIPOC,
MHTEPIPETUPOBATH TEKCT MHIUBUAYAIbHOE
3aJlaHue
3-# aTan 1. Bnagenue cuctemoli NOHITHH 1 OIIK-4 WHIUBULYaIbHOE
HCCIIEIOBATENbCKUX PUEMOB TS 3aJlaHue
Brnagers | mpoBeaeHHs IUTEPATYPOBENUECKOTO IpyNIOBOM OIIPOC
HaBbIKAMU | aHaJN3a TEKCTa




2. Bmanenue criocoonocteo npumensaTs | [1K-1 TPYIIIOBO¥ OMpOC,
IMOJIYUYCHHBIC 3HAHUSA B O6HaCTI/I HHIUBHUIYAJIBbHOC
(UII0JIOTUYECKOTO aHaIH3a. 3aJ]aHKe

3. Bragenue cnocoOHOCTBIO TPUMEHSTh
MOJTyYCHHBIC 3HAHUS B 00J1aCTH
HMHTEPIPETAUU TEKCTa

4.3. PeWTHHI-ILIAH JUCHUILIAHDBI

PeliTuHr-11aH TMCHUIUIMHEI IPEACTABIIEH B IPUIOKEHUH 2.

IK3aMEHALUMOHHbIE OMJIEThI.

CTpyKTypa 3K3aMeHAIlMOHHOI0 OujieTa
DK3aMeHAIMOHHBIM OMJIET BKIIIOYAET OJMH TEOPETUUYECKHIl BOIIPOC U OJTHO MTPAKTUUECKOE

3aaHuc.

HDMM@DHI)ZL? nepevyeHb 60npoco6 K 9K3admMeHry.

BAKHO: U3noxeHne TeOpUH 1O BCEM BOINPOCAM HE00X0AUMO NMOAKPEIIATh

KOHKPETHBIMH IIPpUMEPaAMHU HA MaTE€pUaAJI€ U3YICHHBIX B paMKaX Kypca pacCKa3o0oB. be3

10.

11.

12.

IIPUMEPOB OTBET HA BONPOC HE ABJACTCH UCUCPIIBIBAIOIIIUM.

Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

Define the notion of THEME of a literary work. What is traditional and what is individual
about it? Specify types of themes and their interrelation.

Define the notion of the IDEA of a literary work. In what way is it related to the theme? In
what way is the idea different from the theme?

Define the notions of SYMBOL and ALLEGORY in fiction. Explain in what ways they
interact with the main IDEA of a literary work.

Explicate the hierarchy of literary GENRES identified since antiquity. Enumerate and
briefly describe the genres of modern prose. Explicate their main distinctive features:
literary technique, tone, content.

Enumerate and briefly describe the types of POINT OF VIEW in a literary work. Specify
their functional potential and limitations.

Enumerate and specify the types of COMPOSITION FORMS of a work of fiction. Briefly
describe their interrelation.

Define the notions of PLOT and CONFLICT; specify their interrelation.

Enumerate and briefly describe the main ELEMENTS of PLOT Structure as well as TYPES
OF PLOT STRUCTURE.

Specify the two main methods of CHARACTER DRAWING. Enumerate and briefly
describe TYPES OF CHARACTERS (in oppositions).

What elements are in the focus of attention with reference to the LINGUISTIC
STYLISTIC ASPECT of a work of fiction? What elements of the phono-graphical, lexical
and syntactical text patterns may achieve prominence and why?

Explain how EMOTION is featured in fiction. Specify the ways in which various types of
the GENERAL TONE of the text may be secured by the author.



13. Enumerate and briefly describe the three main TEXT-FORMATION PRINCIPLES.
Specify the usual and occasional means of their realization. Explicate the interrelation and
interaction of the three main principles in a literary text.

Ipaxmuueckoe 3a0anue:

BrimonanTe KOMIIIEKCHBIN aHAIIN3 OTPBIBKA XYHOKCCTBCHHOI'O ITPOU3BCACHUS.

Ilpumep mexcma KOpoOmKo20 pacckasa 0nsa 0Cyuiecme1eHus KOMnIeKCHO20 AHAU3A
(MunzéocmunucmuyecKuil + aumepamypoeeouecKuil KOMnoOHenm):

DEPARTURE By SHERWOOD ANDERSON

YOUNG GEORGE WILLARD got out of bed at four in the morning. It was April and
the young tree leaves were just coming out of their buds. The trees along the residence
streets in Winesburg are maple and the seeds are winged. When the wind blows they whirl
crazily about, filling the air and making a car pet underfoot.

George came downstairs into the hotel office car rying a brown leather bag. His trunk
was packed for departure. Since two o'clock he had been awake thinking of the journey he
was about to take and wondering what he would find at the end of his journey. The boy who
slept in the hotel office lay on a cot by the door. His mouth was open and he snored lustily.
George crept past the cot and went out into the silent deserted main street. The east was pink
with the dawn and long streaks of light climbed into the sky where a few stars still shone.

Beyond the last house on Trunion Pike in Wines burg there is a great stretch of open
fields. The fields are owned by farmers who live in town and drive homeward at evening
along Trunion Pike in light creaking wagons. In the fields are planted berries and small
fruits. In the late afternoon in the hot summers when the road and the fields are covered with
dust, a smoky haze lies over the great flat basin of land. To look across it is like looking out
across the sea. In the spring when the land is green the effect is somewhat different. The
land becomes a wide green billiard table on which tiny human in sects toil up and down.

All through his boyhood and young manhood George Willard had been in the habit of
walking on Trunion Pike. He had been in the midst of the great open place on winter nights
when it was covered with snow and only the moon looked down at him; he had been there
in the fall when bleak winds blew and on summer evenings when the air vibrated with the
song of insects. On the April morning he wanted to go there again, to walk again in the
silence. He did walk to where the road dipped down by a little stream two miles from town
and then turned and walked silently back again. When he got to Main Street clerks were
sweeping the sidewalks before the stores. "Hey, you George. How does it feel to be going
away?" they asked.

The westbound train leaves Winesburg at seven forty-five in the morning. Tom Little is
conductor. His train runs from Cleveland to where it connects with a great trunk line
railroad with terminals in Chicago and New York. Tom has what in railroad circles is called
an "easy run." Every evening he returns to his family. In the fall and spring he spends his
Sundays fishing in Lake Erie. He has a round red face and small blue eyes. He knows the
people in the towns along his railroad better than a city man knows the people who live in
his apart ment building.

George came down the little incline from the New Willard House at seven o'clock. Tom
Willard carried his bag. The son had become taller than the father.
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On the station platform everyone shook the young man's hand. More than a dozen people
waited about. Then they talked of their own affairs. Even Will Henderson, who was lazy
and often slept until nine, had got out of bed. George was embarrassed. Gertrude Wilmot, a
tall thin woman of fifty who worked in the Winesburg post office, came along the station
platform. She had never before paid any attention to George. Now she stopped and put out
her hand. In two words she voiced what everyone felt. "Good luck," she said sharply and
then turning went on her way.

When the train came into the station George felt relieved. He scampered hurriedly
aboard. Helen White came running along Main Street hoping to have a parting word with
him, but he had found a seat and did not see her. When the train started Tom Little punched
his ticket, grinned and, although he knew George well and knew on what adventure he was
just setting out, made no comment. Tom had seen a thousand George Willards go out of
their towns to the city. It was a commonplace enough incident with him. In the smoking car
there was a man who had just invited Tom to go on a fishing trip to Sandusky Bay. He
wanted to accept the invi tation and talk over details.

George glanced up and down the car to be sure no one was looking, then took out his
pocketbook and counted his money. His mind was occupied with a desire not to appear
green. Almost the last words his father had said to him concerned the mat ter of his behavior
when he got to the city. "Be a sharp one,"” Tom Willard had said. "Keep your eyes on your
money. Be awake. That's the ticket. Don't let anyone think you're a greenhorn."

After George counted his money he looked out of the window and was surprised to see
that the train was still in Winesburg.

The young man, going out of his town to meet the adventure of life, began to think but he
did not think of anything very big or dramatic. Things like his mother's death, his departure
from Winesburg, the uncertainty of his future life in the city, the serious and larger aspects
of his life did not come into his mind.

He thought of little things--Turk Smollet wheeling boards through the main street of his
town in the morning, a tall woman, beautifully gowned, who had once stayed overnight at
his father's hotel, Butch Wheeler the lamp lighter of Winesburg hurrying through the streets
on a summer evening and holding a torch in his hand, Helen White standing by a window in
the Winesburg post office and put ting a stamp on an envelope.

The young man's mind was carried away by his growing passion for dreams. One looking
at him would not have thought him particularly sharp. With the recollection of little things
occupying his mind he closed his eyes and leaned back in the car seat. He stayed that way
for a long time and when he aroused himself and again looked out of the car window the
town of Winesburg had disappeared and his life there had become but a background on
which to paint the dreams of his manhood.

Oo0pasen 3x3aMeHAIIMOHHOI0 OuJieTa:

MMHOBPHAYKH POCCHH .
OI'bOY BO « bBAIIKNUPCKNUU T'OCY JAPCTBEHHBIM YHUBEPCUTET»
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®AKYJIbTET POMAHO-TEPMAHCKOM ®MJI0JIOI MU
Jucnunnuna «JlutepaTypoBeueckuil aHaInu3 TeKcTa (Ha OCHOBHOM SI3BIKE)»

3K3AMEHAIIMOHHBIN BUJIET Ne 1
YTBEPXIAIO
3aB. kadenpoit aHTTUHCKOTO S3bIKa
U MEXKYJIbTYPHON KOMMYHHKALIUU
a.¢.1., npod. lladuxos C.I. 7
« » 2018 r.

1. Teopernueckuii Bomnpoc:

Specify the three main types of TITLE of a work of fiction. Explicate their peculiarities and
functions.

2. [TpakTHdeckoe 3a1aHue:
Buvinonnume xomniexcuviil ananus onmpbusleKa xydoofcecmeeHHoeo npous@edeﬂuﬂ.

[TepeBon ouenku u3 100-6amibHOM B 4eThIpeX0alIbHYIO TPOU3BOAUTCS CIASAYIOIIMM 00pazoM:
- oiinyHO — oT 80 1o 110 6amioB (BkIr04as 10 moompuTensHBIX 0AJUIOB);

- xoporio — ot 60 1o 79 6anoB;

- YIOBJIETBOPUTEIILHO — OT 45 10 59 6aiios;

- HEYJIOBJIETBOPUTEIHHO — MeHee 45 6alioB.

Kpurtepun utoroBoii oneHkM 3HaHuIl, yMEHUI U HaBBIKOB 00YYarOIIErocs Mo AUCLIUIIIIMHE
«JluteparypoBeueckuii aHau3 TEKCTa (Ha OCHOBHOM SI3BIKE)»:

[lpu omnpenenernn TpeOOBaHWH K OSK3aMEHAI[MOHHBIM OIIGHKAM I10 JUCHUIUTHHAM C
npeo0iaaHueM TEOPETUUYECKOT0 00YUEHUS MpeaIaraeTcs pyKoBOICTBOBATHCS CIEyIOIUM:

— 25-30 6aJyI0B BBICTABJISIOTCS CTYJCHTY, €CJIM CTYACHT, OOHApPY)KUBAaET BCECTOPOHHEE,
cUcTeMaTH4YecKoe M IiyOOKoe 3HaHHe NPOTPaMMHOr0 MaTepuala, YMEHHE CBOOOJHO BBIIOIHSTH
3aganus, npexycMotrpeHHble PII/[, yCBOMBIIMII OCHOBHYIO M 3HAKOMBIA C JIOMOJIHUTEIBHOU
JUTEpaTypoi, peKOMEeHJOBaHHOM mporpammoil. Kak mnpaBuio, Takue Oaibl BBICTAaBIISIOTCS
CTYZICHTaM, YCBOMBIIMM B3aWMOCBS3b OCHOBHBIX IOHSATHH JWCUUIUIMHBI B WX 3HAUYCHUH JUIS
npruoOperaemMoii nmpodeccuu, MPOSIBUBIIUM TBOPUYECKHE CITIOCOOHOCTH B MOHUMAaHHUHU, U3JI0KEHUH U
UCTIOJIB30BaHUH YUEOHOTO MaTepuana;

— 17-24 6anj0B BBICTABISETCS CTYAEHTY, €CIM CTYJEHT, OOHApyKHUBaeT MOJHOE 3HAHUE
POTPAMMHOTO MaTepuala, yCHEIHO BBITIOTHSIOMNN MpeayCMOTPEHHBIE B TPOTpaMMe 3aJaHus,
YCBOMBIINK OCHOBHYIO JINTEPATYPy, PEKOMEHI0BaHHYIO B porpamme. Kak npaBuiio, Takue Oanibl
BBICTABIISIFOTCS CTYJCHTaM, ITOKa3aBIINM CHCTEMAaTHYECKAN XapakTep 3HAHWH MO TUCIHIUIMHE U
CHOCOOHBIM K MX CAMOCTOSITEIbHOMY IOTIOJTHEHUIO U OOHOBJIEHHIO B XOJ€ JalibHeimell yueOHon
paboThI ¥ TPOo(EeCCHOHATEHOM ACSITEIIBHOCTH;

— 10-16 GanIoB BBICTABIIAETCS CTYJCHTY, €CIU CTYJEHT, OOHApyKUBAeT 3HAaHHE OCHOBHOT'O
IPOrpaMMHOT0 Marepuajiia B 00béMe, HeOoOXOAUMOM sl JajibHedIIed yué€Obl W mpeacTosieit
paboTbl 1O mpodeccur, CHPaBISAIONIMICA C BBINOJIHEHUEM 3aJaHui, MPeIyCMOTPEHHBIX
IIPOrpamMMoOii, 3HaKOMBII C OCHOBHOM JINTEpaTypoOil, peKOMEHA0OBAHHON ITporpaMMoi. Kak nmpasuio,
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Takue Oajulbl BBICTABIAIOTCA CTYACHTaM, MJOMYCTHBIIMM MOTPEUIHOCTH HENPUHLIUITHAIBEHOTO
XapakTepa B OTBETE Ha SK3aMEHE U IPH BBIIIOJIHEHUH SK3aMEHAI[MOHHBIX 3aJJaHUH;

—1-10 6a/1J10B BBICTABIISIETCS CTYACHTY, €CIIH CTYJIEHT, OOHAPYKHUBAET MPOOEIIbl B 3HAHUAX
OCHOBHOI'O IPOrPaMMHOI0 MaTepuasa, JONyCTUBIIEMY PUHLIUINAIbHBIC OIINOKU B BBIIOJHEHUHU
IIPElyCMOTPEHHBIX ITporpaMMoil 3aianuii. Kak mpaBumiio, Takue Oajibl BHICTABIISIFOTCS CTYACHTaM,
KOTOpPbIE HE MOT'YT MPOAOJKUTh 00Y4YEHUE WM INPUCTYIHUTh K MPO(PECCHOHANBHOMN eATeIbHOCTH
110 OKOHYAaHUU By3a 0€3 JIOTOIHUTENHBIX 3aHATUH 110 COOTBETCTBYIOIIEH JAUCIUIIINHE.

Bomnpocs! 111 rpynnoBoro onpoca, KOppelupyroT ¢ TEMaMH JIGKIIMOHHBIX 3aHATHHA.
1. JlureparypoBendeckuil U IMHIBUCTHUECKUH aHanu3. KOMIOHEHTHI aHanu3a.
2. JIMHTBUCTHYECKUE CTUIIMCTHYECKUE IPUEMBI: (pOHETUYECKHE, TparuecKue,
MOP(OJIOrHUECKHE.
AHaM3 CTUIMCTHYECKUX TPUEMOB B XY/10’KECTBEHHOM IPOU3BEICHHH.
JIMHrBUCTHYECKHE CTUIIMCTUYECKUE IPUEMBL: JIEKCUUECKHE, CHHTAKCUYECKHUE,
¢dpazeonoruveckue.
AHanu3 CTUIIMCTUYECKUX IPUEMOB B Xy10’KECTBEHHOM ITPOU3BEICHUU.
JIuTeparypoBe4eCKUi CTHIIMCTUYECKUM aHAJIN3: )KaHp, TEMa, UAEs.
AHanm3 CTUJIMCTUYECKHUX MPUEMOB B XYJ10’KECTBEHHOM IIPOU3BEICHUN
JIutreparypoBeqUeCKU CTHIMCTUYECKUNA aHATTU3: KOMITO3UIIHSI, KOMITO3UITHOHHBIE ()OPMBI.
AHanm3 CTUJIMCTUYECKHUX NPUEMOB B XYJ10’KECTBEHHOM ITPOU3BEICHUN
10 JIuteparypoBeqUeCKUil CTUIIMCTUICCKUAN aHAJIN3: CIOKET, KOMIIOHEHTHI CIOXKETa, 3aT0JIOBOK.
11. AHanu3 CTWIMCTHYECKUX IPUEMOB B XY/10’KECTBEHHOM IPOU3BEICHUH
12. Kon¢pnukr, XapakTepsl, TOH XyI0KECTBEHHOT'O TIPOU3BEICHUS KaK KOMITOHEHTHI

JUTEPATypOBETUECKOTO aHAIM3a

13. [IprHIMTIBI TOCTPOCHUS XYI0KECTBEHHOTO MPOU3BEICHHS
14. KoMmuieKcHBIH TUTepaTypOBEJUECKUN aHATIN3 XyJ0’KECTBEHHOT'O ITPOU3BEICHUS

How

©CoNo O

Kpurtepun ouenku (B 6a1ax)/ s rpynmnoBoro onpoca:
- 2 Oanna BBICTABISIETCS CTYACHTY, IOKa3aBIIEMY BCECTOPOHHHE, TIyOOKHE 3HAHUS TEMBI,
CBOOOJIHOE M TIPABMIILHOE 0OOCHOBAaHME MPOOJIIEMHBIX CUTYAIUN;
- 1 Gann BbICTaBIsIETCS CTYJEHTY, MOKA3aBIIEMy HE JIOCTATOYHO TIIyOOKHE 3HAHHS TEMBI, He
YMEIOIEMY CBOOOTHO M B TIOJIHOM Mepe apryMEHTHPOBaHO 000CHOBATH MPOOJIEMHYIO CUTYAIIHIO;
- 0 0ayuTOB BBICTABISICTCS CTYACHTY, KOTOPBIM HE 3HAET OOJBIICH YacTH OCHOBHOTO COICPKAHHS
TEMBI, JOMYCKAeT rpyOble OMMOKU B (JOPMYTUPOBKAX OCHOBHBIX TOHATHUN M HE CIIOCOOEH pellaTh
THUITIOBBIC MMPAKTUYCCKUE 3aJ]a4r U HpO6H€MHBI€ CUTyallH.

TeMmbl HHIAUBUAYAJbHBIX 3aJaHuH CTYJICHTOB.

Questions to ask when analysing figures of speech (stylistic devices):

1. Are comparisons drawn through metaphors or similes? What information, attitudes or
associations are revealed through these associations?
2. Are there any examples of synecdoche or metonymy, etc.? What is the writer’s purpose

in using these figures of speech? How do they affect the style and the tone of the text?

Questions to ask when analysing symbols:

Does the writer refer repeatedly to any objects or gestures in his work?

Does he make any concrete items in the story emerge and assume importance?

Does he use poetic or connotative language when describing particular objects or gestures?
How does the use of symbols help the writer to convey the meaning of his work?

Does he use any shared or cultural symbols? Does he attribute the conventional meaning to
these symbols?

agbrwbnE
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Questions to ask when analysing setting:

1. What is the setting of the work in time and space?

2. Is the setting briefly sketched or described in detail?

3. Isthe language used in the descriptions connotative or poetic?

4. Through whose eyes is the setting seen? Does the setting reveal the character’s state of
mind?

5. Does the setting:

e contribute towards creating mood and atmosphere
e influence the character’s behaviour

e reinforce the main idea of the work?

Questions to ask when analysing character:

1. Is he the protagonist/antagonist of the story?

2. Is he round or flat, dynamic or static?

3. What does the way the character speaks reveal about the character?

4. Does the author reveal the character through showing or telling, or does he use both
techniques?

Questions to ask when analysing plot:

1. Are the events of the plot chronological?

2. Is the story based on conflict? Does the conflict come from outside or inside?
3. s suspense created in the plot? How?

Questions to ask when analysing narrative technique:

1. Does the author use a first-person or the third-person narrator?

2. ls the third-person narrator omniscient?

3. Is the point of view objective?

4. What effect does the author’s choice of narrator have on the impact of the story?

Questions to ask when analysing idea:

1. What is the theme and the idea of the story? What general comment is the writer making
about the subject?

How do other elements in the story support the idea?

How are the idea and title of the story are related?

4. s there more than one idea in the work?

wn

NuauBuayanbHble 3aqaHUsl BBIOJMHSIOTCS B (OpME KpaTKoro YCTHOTO COOOIIEHUs
(moksazma) WM MeIUanpe3eHTAIH | OIEHUBAIOTCS TTOOIIPUTEIHHBIMU OaJlIaMH.

Kpurtepun ouenku (B 0aaax) 1isi HHIAMBHAYAJIbHBIX 32/1aHUI:
- 15 GanioB BBICTABIISIETCS CTYICHTY, MTPOJIEMOHCTPUPOBABIIIEMY CAMOCTOSATEILHOE, BCECTOPOHHEE,
CUCTEMATU3UPOBAHHOE, TTTyOOKOE PACKPBITUE TEMBI, CBOOOTHOE BIIaICHUE MaTEPUaIOM;
- 5 0a/IoB BBICTABISETCS CTYACHTY, IMOKA3aBIIEMY HE JIOCTATOYHO CAMOCTOSITEIIBHOE M TIyOOKOe
MOHMMAaHUE TEMBI, HE YMEIOIeMy CBOOOHO MPECTaBUTh MaTepHall;
- 0 ©OamioB BBICTABISETCS CTYASHTY, KOTOPBIH HE TMOHUMAaeT OOJbIIed YacTH OCHOBHOTO
CoJIepaHusl COOOIIEHUS, HE CITOCOOEH SICHO, MOCEA0BATEIHLHO MTPEJACTABUTh MaTEPHAIl.

5. YueOHO-MeTOAUYECKOEe U HHPOPMAINIMOHHOE O0ecTiedeHne T CIUILTUHBI

5.1. IlepeyeHb OCHOBHOM M 1ONOJHUTEIbHON y4eOHOM JIMTepaTypbl, HOOXOAMMOM 1JIs1
O0CBOCHUSA NUCHUIIJIMHBbI

15



10.

11.

12.

13.

14.

OcHoBHas JuTepartypa:

Ecun, A.b. IlpuHUIUIIBI U TPHEMBI aHAIK3a JIUTEPATYPHOIO MPOU3BEACHUS: yueOHOe nocodue /
A.B. Ecun. — 10-¢ u3n., crepeorun. — M.: ®@mumnra, 2011. — 126 ¢. — ISBN 978-5-89349-049-7.
— OBU B 9BbC «YHHBeEpC. OounoI. OHJIAHY —
URL: http://biblioclub.ru/index.php?page=book&id=103362

PsObunnna, H.B. OcHOBBI aHanu3a XYAOXKECTBEHHOTO TEKCTa: YydeOHoe mocobue /
H.B. Psa6ununa. — 2-e u3n., crep. — M.: @nunra, 2012. — 272 ¢. — ISBN 978-5-9765-0663-3 —
OBU B ObC «YHuBeEpC. OouoI. OHJIAHY — URL:
http://biblioclub.ru/index.php?page=book&id=115125

banamosa, E.A. AHanu3 JTUPUYECKOTO CTUXOTBOpeHUs: ydeOHoe mocobue / E.A. banamosa,
N.A. Kapramuu. — M.: ®@nuara, 2011. — 96 c. — ISBN 978-5-9765-1006-7 — 3BU B OBC
«Yuusepc. 6uba. onnaita» — URL: http://biblioclub.ru/index.php?page=book&id=69098
Meroanueckue ykazaHus 1o aucuuiuinHe "JlutepaTypoBeqyeckuit  aHanu3  TekcTa'
[DneKkTpoHHBIN pecypc]: sl cCaMOCTOATEILHON padoThl CTy/. OakamaBpuaTa 3-ro Kypca aHIJI.
orn. / baml'VY ; coct. E.B. lnap. — Ya: PULl bamul'y, 2013 — 46 ¢. — DnekTpoH. Bepcus
ned. myomukanuu. — JlocTynm BO3MOXKEH uepe3 OJEeKTpoHHYr Oubiumoreky baml'y. —
<URL.:https://elib.bashedu.ru/dl/corp/ShparLiteratAnalisTexta.pdf>. (21.04.2019).

KpruioBa, M.H. CpenctBa Xya0KECTBEHHON BbIPa3UTENbHOCTH. Tpombl: yueOHOe mocobdue /
M.H. KpbsutoBa. — M.: Qupekr-Memua, 2014, — 101 ¢. — ISBN 978-5-4458-8820-8 — OBU B
OBC «Yuuepc. 6ub:. onnaiiny» — URL: http://biblioclub.ru/index.php?page=book&id=235643

JlonoTHUTeILHAS JTUTEpaTypa:
American Short Story : yue6. mocobue / K.B. Oxpumosud, E.B. Illmap. — Yda: PULL baml'V,
2009. — 376 c. — 45 ak3.
British Short Story : y4e6. mocodue / K.B. Oxpumosuy, E.B. Illmap. — Ypa: PUL] baml'V,
2011. —398 ¢. — 33 ak3.
AnnpeeB, A.H. OCHOBBI TEOpHUH JIHTEPATYPHO-XYIAOKECTBEHHOIO TBOPUYECTBA: y4eOHOE
nocobue / A.H. Aanpees. — M.: lupexkt-Menua, 2014. — 356 ¢. — ISBN 978-5-4475-0312-3 —
OBU B 9bC «YHuBepc. ouoI. OHJIAMHY —
URL: http://biblioclub.ru/index.php?page=book&id=239758
WBanosa, JI.M. JluteparypHsblil ananu3 tekcra: yueOHoe nocobue / JI.M. NBanoBa. — Enen;:
Enl'Y um WU.A. bynuna, 2010. — 73 c. — OBU B BBbC «YHuBepc. 6uba. OHIaWH» —
URL: http://biblioclub.ru/index.php?page=book&id=272129
Hpoznosa, T.FO. English Through Reading = Anrnuiickuii yepe3 uTeHue: yuedHoe mocodue /
T.1O. [Ipo3nosa, B.I'. Maunosa, B.C. HukomnaeBa. — 2-¢ uzn. — CI16: Arronorus, 2012. — 336
c. — ISBN 978-5-94962-132-5 — DBU B OBC «VYHuBepc. Oubn. oHmailH» —
URL: http://biblioclub.ru/index.php?page=book&id=213309
KoxeBnukoBa, H.A. W30panable pabOThl MO S3bIKYy XYHOXKECTBEHHOW JUTEpaTyphl /
H.A. Koxesuukosa. — M.: 3nak, 2009. — 895 c¢. — ISBN 978-5-9551-0317-4 — OBHU B OBC
«YHusepc. 6u6in. onnaiin» — URL:http://biblioclub.ru/index.php?page=book&id=73289
Koconoxkmna JI.B. Ilpakthueckas  CTWIMCTMKAa  aHIVIMMCKOrO  fA3BIKA:  AHAJIMU3
XyJ0’KECTBEHHOTO TeKkcTa: yueb. mocobue. / JI.B. Koconoxkuna. — M.: MapT, 2004. — 192 c.
— (Mu.s3 mos mpodeccuonanon). — ISBN 524100436X. — 54 axk3.
[TemkoBckuii, A.M. I[IpuHIMOBI W TpPHEMBl CTUJIMCTHYECKOTO aHajdW3a ©  OIEHKHU
xynoxkecTBeHHONW mpo3bl /  A.M. IlemkoBckuit. — M.: TocymapcTBeHHass AxagemMus
XynoxectBennbix Hayk, 1927. — 41 c. — DBU B ObC «YHuBepc. O0ubOn. oHmaiiH» —
URL: http://biblioclub.ru/index.php?page=book&id=226676
JlyunaukoB, ML.IO. AHanu3 nuTepaTypHO-KPUTHUECKOTO MPOU3BEAeHUS: yueOHoe mocobue /
M.IO. JlyunukoB. — KemepoBo: KemepoBckuil rocyiapcTBeHHbIN yHuBepcurert, 2014, — Y. 1.
— 194 c. — ISBN 978-5-8353-1768-4 — OBU B ObC «YHuBepc. 6ubn. onmaitn» — URL:
http://biblioclub.ru/index.php?page=book&id=278493
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15.

16.

17.

18.

19.

20.

21.

22.

23.

24,

25.

Oxpumosud K.B. [IpakTukym 1o JIMHTBUCTUYECKON CTHIIMCTUKE aHTIMICKOTO si3bIka. — Y da,
2007. — 108 c. (Ha anHr. 513.) — 84 9K3.

Konoganenko, 1.B. Ucropus nurepaTypsl CTpaH U3y4aeMoro si3blKa: Y4eOHO-METOAMYECKOe
nocobue / U.B. KonoBasienko. — OMck: OMCKuUl rocynapcTBeHHbIN yHuBepeutet, 2010. — 56
c. — ISBN 978-5-7779-1141-4 — DBU B DOBC «YHuUBepc. Oubm. oOHIAWHY» —
URL: http://biblioclub.ru/index.php?page=book&id=237302

Toncrory3os, II.H. JluteparypoBeaueckas AUCKYCCHUS: METOJ W CTWJIb: MO Marepuaiam
acripaHTCKoro ceMuHapa: ydeOHoe mocobue / I1.H. Toncroryszos. — 2-e u3z., crep. — M.:
@nunTa, 2012. — 96 c. — ISBN 978-5-9765-1412-6. — DBU B ObC «YHuBepc. OubI. OHIaiH»
— URL: http://biblioclub.ru/index.php?page=book&id=115138

Uypununa, JI.H. «SI3pik0Basi TMYHOCTR» B XynoxkectBeHHOM Tekcte / JL.H. Uypwiuna. — 2-¢
u3a., crep. — M.: ®@munaTa, 2011. — 240 c. — ISBN 978-5-89349-999-5 — OBU B ObC
«Yuusepc. 6u6sa. onnaiiny» — URL:http://biblioclub.ru/index.php?page=book&id=94999
Kypstuas, E.M. KoruuTtuBHast 1oMuHaHTa Xy105K€CTBEHHOTO UAMOCTHIIS B 3epKajie iepeBoa /
E.W. Kypsiaas. — Omck: OI'Y, 2011. — 244 c. — ISBN 978-5-7779-1376-0 — DBU B ObC
«Yuusepc. 6ubn. onnaiia» — URL: http://biblioclub.ru/index.php?page=book&id=237696
HuxomaeBa, T.M. O yem paccka3piBatoT HaM TekcThl? / T.M. HukomaeBa. — M.: SI3biku
ClIaBSHCKOM KynbTyphl, 2012. — 324 c. — (Studia philologica). — ISBN 978-5-9551-0552-9 —
OBU B 9BC «YHuBepc. ouoI. OHJIANH» —
URL:http://biblioclub.ru/index.php?page=book&id=219908

Caxno, .M. Mopdoorust aBaHrapIMCTCKOTO TeKCTa: yueOHoe mocodue / .M. Caxuo. — M.:
PYJIH, 2013. — 227 c. — ISBN 978-5-209-04339-3 — 3B B ObC «YHuBepc. 6ub1. oHnaitn»
— URL:http://biblioclub.ru/index.php?page=book&id=226782

PoroBa, E.H. Iloctmonepuuctckuii Tekct. [IpoGiiembl memocTHocTH: ydeOHOe mocobue /
E.H. Porosa. — Kemeposo: KemI'VY, 2010. — 96 ¢. — ISBN 978-5-8353-1059-3 — OBU B ObC
«Yuusepc. 6ubn. onnaiia» — URL: http://biblioclub.ru/index.php?page=book&id=232465
Butkosckas, JI.B. Koraumus u o6pa3 aBTopa B HHTEpIIpETallMM cMbIcia: JInTepaTypoBeacHNe
XXI Beka: yuebHoe mocooue / JI.B. ButkoBckas. — M.: lupexkr-Menua, 2014. — 333 c. —
ISBN  978-5-4458-8659-4 — OBU B DOBC «YHmBepc. Oubn. oHmaiH» —
URL: http://biblioclub.ru/index.php?page=book&id=235651 .

3unuenko, B.I'. Jlutepatypa m meroasl ee u3zydeHus. CHCTEMHBIH M CHHEPTreTHYECKUM
noaxoxa: ydeobnoe mocobue / B.I'. 3unuenko, B.I'. 3ycman, 3.M. Kupnoze. — M.: ®nunTa,
2011. — 278 c. — ISBN 978-5-9765-0907-8 — OBU B DBC «YHuBepc. OuON. OHNAMH» —
URL: http://biblioclub.ru/index.php?page=book&id=103518

Mangens, b.P. Teopuss nureparypbl: OTBETHI Ha HK3aMEHALIMOHHBIE BOIPOCHL. Y4eOHOE
nocobue. / b.P. Mannens. — M.: Jlupekr-Menua, 2014. — 650 c. — ISBN 978-5-4458-6746-3 —
OBU B 9bC «YHuBepc. ouoI. OHJIAMHY —
URL: http://biblioclub.ru/index.php?page=book&id=228077

5.2. Ilepeuyenn pecypcoB HH(POPMALMOHHO-TEIEKOMMYHUKAIIMOHHOM ceTH « AHTEepHET» N

IpOorpaMMHoOro 06ecneqemm, HCOﬁXO}II/IMbIX AJIF OCBOCHMUSA JUCHUITJIMHBI

1. PROJECT GUTENBERG
the Internet’s oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.gutenberg.us/com/index.htm

EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
background colour, etc.)
http://www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information
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&

10.

11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

22.

23.

http://www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/
THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvania site (more than 25,000 books online)
http://digital.library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy http://www.infomotions.com/alex

B1BLIOMANIA — more than 2,000 free classic texts, plus research works
http://www.bibliomania.com/

BARTLEBY. coM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/index.html

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works.html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers  http://elfwood.lysator.liu.se

AEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks.html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/

Webooks.com eLibrary — over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library.htm

FlipBooks — Books prepared to be read in the FlipViewer (software)
FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying aloums of images etc.
http://www.fliplibrary.com

Franklin Free Library — thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http://www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
of some personal information.
http:// www.audiobooksforfree.com

World Public Library — from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/WorldHome.html

Classic Reader www.classicreader.com
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24. Windows 8 Russian. Windows Professional 8 Russian Upgrade.

25. Microsoft Office Standard 2013 Russian.

6.MartepuajibHO-TeXHUYeCKAsA 0a3a, HeOOX0AMMAas ISl OCYIECTBJICHUS 00pa30BaTEIbLHOI0

npouecca mo IMCHUIIJINHE

KomnberoTepHbiii  kiacc,

MYJIbTUMEAUNUHBIA  TTPOEKTOP,

OKpaH, 1O0CKa, OpITCXHHUKA,

aynuoarnrapatypa (B CTaHIapTHON KOMIUIEKTALUU ISl JICKIMOHHBIX 3aHSATUN U CaMOCTOSITEIIbHOM
paboThl CTYAEHTOB); MOCTyn K ceTu MHTepHeT (BO BpeMs CaMOCTOSITENIbHON MOATOTOBKM M Ha

JICKITMOHHBIX 3aHSITI/I$IX) .

Haumenoeanue Buo 3anamui Haumenoeanue ooopyoosanus,
CReyUuanu3uUpPOBAHHBIX npOZPAMMHO20 0Decheuenus
ayoumopuil, KaOuHemoes,
aabopamopuii
1 2 3

1.YueOnas ayauropus Cemunapckue

7151 TIPOBeIeHUsI 3auamus Aynutopus Ne§

3aHATHII CEMHHAPCKOI0 YueOHas MeOelb, yueOHO-HarJsHbIe

THNA: ayautopus Ne§, nocoOus, 10CKa, IEPCOHATBHBIN KOMIBIOTEP —

aynuropust Ne9, | wr, npuntep — 1 wr.

aynutopus Nell, Ayautopusi Ne9

ayautopus Nel7, YueOnas Me0enb, yueOHO-HarJsHbIe

ayauropus Ne29 a,0,B,r IIocoOms, JOCKa

(yn. KommyHuCcTHYECKAS, Ayautopus Nell

. 19, mut. A, Al) YyeOnas MeO0elb, y4eOHO-HaTJIsTHbIE
mocoOus, JocKa

2.YyeOHas ayIuTOPUA I'pynnosvie Ayautopusi Nel7

JJ1s1 IPOBe/IeHUsl UHOUBUOYATIbHBLE YyeOnas Me0ernb, yueOHO-HarJIsHbIe

TPyNNOBBIX U KOHCYTbmayuu, MOCOOMs, JIOCKa, IEPEHOCHON TMPOCKTOp H

HHIMBHAYAJbHBIX mekywuti kommpoas | HOyroyk  Lenovo  ((axTHueckoe  MecTo

KOHCYJIbTAIMI, u  npomedxicymoynas | XpaHEHUs — JIEKaHart, aya. 6a)

y4eOHas1 ayAUTOPUSA IJIsl | ammecmayus Ayautopusi Ne29 a, 0, B, T

TeKYIIero KOHTPOJIs U VYuebnas Me0eb, y4eOHO-HaTJIsATHbIE

NPOMEKYTOYHOM mocoOus, JocKa

aTTecTalMu: ayIUTOpUs Aynuropusi Nel3

Ne8, aymutopus Ne9, VYyeOnast Mmebenp, yaeOHO-HArJIsITHbIE

aynutopust Nell, rocoOusi, T0CKa, yueOHO-METOInYECKas

aymutopust Nel7, JAUTEepaTypa, MHOTO( YHKIIMOHAIEHOE

aynutopust Ne29 a,0,B,r YCTPOHCTBO — 1 TIT., MOHOOJIOKH — 2IIT. C

(yn. KommyHmcTHueckas, BbIX0ZI0oM B IHTEpHET, 0OecmneunBaronme

n. 19, nut. A, Al) JOCTYM K 3JIEKTPOHHOM MH()OPMAIIOHHO-
obpazoBarensHoit cpene (DNOC) By3a,
KHIKHBIN pona ynTanpHoro 3ana @PI'd

3.IMomewmenus 1is Camocmosmenvras 1 Windows 8 Russian. Windows Professional

CaMOCTOSITETLHOM paboma 8

padoThI: ayaAuTOpUs
Nel3 (yuranbHblil 3a1)
(yn. KommyHuctrueckas,
n. 19, nut. A, Al)

Russian Upgrade. JTorosop Ne 104 ot
17.06.2013

r. JIunensuu GeccpoyHbie

2 Microsoft Office Standard 2013 Russian.
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Horoop Ne 114 ot 12.11.2014 r. JIunenszuun
OeccpoyHbIe
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MHWHOBPHAYKHU POCCHUU

[Tpunoxenue Ne 1

®I'BOY BO «BALIKUPCKUN ITOCYJIAPCTBEHHBI YHUBEPCUTET»
®AKYJIbTET POMAHO-TEPMAHCKOM ®MJI0JIOT M

COJIEP)KAHUE PABOYEHN ITPOT'PAMMBI

JTUCHUILTUHBI «JIuTepaTypoBeIuecKuil aHan3 TeKCTa (Ha OCHOBHOM $I3bIKE)» Ha 4, 5 cemecTpbl

dopma o0ydeHUs: OUHas

Buj pa6orsl

O0beM TUCHUNINHBI

O6mas TpynoeMkocth nucuumuinbbl (3ET / gacoB) 4/ 144

Y4eOHBIX YaCOB Ha KOHTAKTHYIO paboTy ¢ mpernoiaBaTesem: 35,2
JICKIIUH -
MIPaAKTUYECKUX/ CEMHUHAPCKHUX 34
71a00paTOPHBIX -

npyrux (TpynroBasi, HHAUBUIYaIbHast KOHCYJIBTAIUS U UHBIC BUJIBI

y4eOHOH e TeNbHOCTH, IPEyCMaTPUBAIOIINE pad0Ty 00yJaroIuXCs

¢ npenogaBareneM) (OKP) 1,2

Y4eOHBIX YacOB Ha CAMOCTOATEIbHYIO paboTy obyuaromuxcs (CP) 81,8

Y4eOHbIX 4aCOB Ha NOJATOTOBKY K 3k3ameHy/3auetry (KoHTposb) 27

dopma KOHTPOJISL: IK3aMEH, 5 CEMECTP
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dopMa TeKyLero

dopMa n3yyeHus: MaTepualoB: JIEKIUH, OcHoBHas 1 KOHTPOJIA
NPaKTUYCCKUC 3aHATUS, CCMUHAPCKUEC 3aHATHS, AOMOJIHUTCIIbHAA 3a/iaEus 1o yCII€BacMOCTHU
No T nabopatopHbie pabOThI, CAMOCTOSITENIbHAS Jiareparypa, . (KOJNJIOKBUYMBI,
€Ma U COIepKaHue CaMOCTOATEJILHOU
/1 paboTa u TpyJO0EMKOCTh (B Yacax) peKOMEeHlyemas KOHTPOJIbHBIE
paboTe CTyAEeHTOB
CTyJeHTaM (HoMepa H3 paboTHI,
CIIUCKa) KOMITBIOTEPHBIE
JIK [TP/CEM JIP CP TeCThI H T.1I1.)
2 4 5 6 7 8 9 10

1. | Moayas I - 5 - 7 NeNel,3.4 Uzydenune IpyHIoBoii onpoc,
Tema 1: Nel2 JOTIOJTHATENBHOM WHJVBHyaJIbHOE
JIuteparypoBenueckuii u Nel9 JUTEPATYPHI, 3a/1aHHE
JMHTBUCTUYCCKUH aHAIIN3. MOBTOPEHUE
KomnonenTs! ananusa. TEOPETUIECKUX

MOHSATHH CTHIIMCTUKHY,
aHamn3
CTHIICTUYECKUX
MIPUEMOB.

2. | Tema 2: - 6 - 6 NeNel,3,4 Beinonnenue 3aganuii CPYIIIOBOM ompoc,
JInHrBUcTHYECKUE NeNe6,7,12 10 BBISIBJIEHUIO WHJIUBUAYAIIbHOE
CTHJIMCTUYECKHUE ITPUEMBI: Ne20 Pas3INYHbIX 3aJaHue
(doHeTHUECKHE, CTHIIMCTUYECKUX
rpadudeckue, MpUEMOB B
MOP(OIOTHIECKHE. MIPETOKEHHBIX
AHaJIN3 CTUIMCTUYECKUX OTPBIBKAX TEKCTOB IS
MPHUEMOB B aHanmm3a
XY/I0)KECTBEHHOM
MPOM3BEICHHH.

3. | Tema 3: - 5 - 7 NeNel,3.,4 BeinoniHeHue 3aaHuii IPYyMIoOBO# onpoc,
JIMHrBUCTHYECKUE NeNe6,7,12 110 BBIABIIEHUIO WHJIMBUAYaIIbHOE
CTHJICTUYECKHUE ITPUEMBIL: Ne20 Pa3IUYHBIX 3aJaHue
JIEKCHYECKHE, NoNe 37-59 CTHINCTHYECKUX
CUHTaKCUYECKHE, pUEMOB B
(dpaszeosornuecKue. MPEIJIOKEHHBIX




AHanmn3 CTHIMCTUYCCKHUX

OTpPBIBKAaX TCKCTOB IJIA

MIPHEMOB B aHaIm3a

XYIO0XECTBEHHOM

MIPOU3BEICHUMU.

Mopayas 11 10,3 NoeNel,2,3.4 OrmpeneneHue xaHpa, TPYMIIOBOH Ompoc,
Tema 4: NeNe5,9,11 TEMBI, UJCH WHJVBHyaJIbHOE
JlutepatrypoBegueckuil Nel6,21 MPEII0KEHHBIX 3aJ]aHnE
CTUIINCTUYECKAN aHaN3: MNoNe 37-59 pacckazoB

JKaHp, TeMa, uaes. AHaIu3

CTHJIMCTHUYECKUX MPUEMOB

B XYI0XECTBCHHOM

MIPOU3BEICHUHN

Tema 5: 10,3 NoeNel, 2,4 Brimonnenue ananmnsa IPYMIOBO# ONpoc,
JIuteparypoBenueckuii NeNe6,10,11 KOMITIO3UIIUOHHBIX VHJMBUAYAJIBHOE
CTHJIMCTUUYECKHI aHAIN3: Nel6,18,22 (hopM TpeIOKEHHBIX 3aaHue
KOMITO3HUIIHS, MNeNe 37-59 pacckazoB

KOMITO3UIIHOHHBIE (POPMBL.

AHanu3 CTUINCTUYECKUX

MPUEMOB B

XYI0XKECTBEHHOM

MTPOU3BEIEHUH

Tema 6: 10,3 NeNel,2,3.,4 Brinonnenue ananusa rpynmoBoi onpoc,
JIuteparypoBenueckuii NoNe8,10,12 CTPYKTYPBI CIOXKETA, WHJIMBUAYAJIBHOE
CTHUTHICTHYCCKHN aHaIN3: Nel3,15 3aroJIoBKa OTPHIBKOB 3a/1aHAE
CIOXET, KOMIIOHEHTHI MNeNe 37-59 MIPOM3BENIEHUH 110

CIOXKETa, 3ar0JI0BOK.
AHaln3 CTHIIMCTHYECKUX
MIPUEMOB B
XYyJ10°KECTBEHHOM
MIPOU3BEIACHUU

BBIOOpY




Tema 7: 3 10,3 NeNe2,3,4 BeinosHeHue ananmsa TPYIIIOBOIT orpoc,
KonpmukT, XapakTepsl, NoNe7,12 KOH(JIUKTA, MHANBUIYaITEHOE
TOH Xy/I0’KECTBEHHOTO Nel6,17 XapaKTepoB, TOHA 3a/IaHAE
MpOM3BeICHHUS KaK NeNe 37-59 Xy/. IpPOU3BEJCHNN
KOMITOHEHTBI o BEIOOPY
JUTEPATYyPOBEIUECKOTO
aHalm3a
Tema 8: 3 10,3 NeNe2,3.,4 Bremmonnenne TPYMIIOBO# OMpocC,
[IpuHUMIIBI TOCTPOEHUS NoNe9, 11 CTUJIMCTHYECKOIO WHJVBHyaJIbHOE
XYyJI0’KECTBEHHOT'O NeNe23,24,25 aHamM3a TEKCTOB I10 3aJJaHue
MPON3BEICHUS MNeNe 37-59 BBIOOpY TIO

MPEAJIOKEHHOU CXeMe
Monyas 111 3 10,3 NeNe2,3,4 Beimosnaenne IPYIIOBOIi orpoc,
Tema 9: KoMmruiekcHBIN NeNe5,6,9,10 KOMILJIEKCHOT'O VHIVMBUAYAIBHOE
JIUTEPATYPOBETUECKHN NeNe17,22,23 aHanusa 3a/1aHKe
aHaJIN3 XyJ0KECTBEHHOTO MNeNe 37-59 XYJ0’KECTBEHHBIX
MPOU3BEICHUS TEKCTOB 110

MIPEUIOKEHHOH cxeMe
Bcero yacoB: 34 81,8




PedTHHT IJIaH JUCIUILIMHBI

JlureparypoBeayecKkuii aHAJN3 TEKCTA (HA OCHOBHOM SI3bIKeE)

[Tpunoxenue No 2

CrnemmanpHocTh: 45.03.01 — «®umnonorus (3apyoexHas husonorus (AHTITMACKUHN S3bIK U

JauTepaTypa))»
Kypc 2,3 cemectp 4,5.

Buabl yueOHoO# neiTeJIbHOCTH
CTYAE€HTOB

bann 3a
KOHKPETHOE
3aJaHue

Yucno
3aJaHud 3a
ceMecTp

banasr

MuHuManbHBIN

MaxkcumanbHBIH

MO)Iy.]'IL | KoMnoHeHThI JUHIBUCTHYECKOTO U JUTEPpa

TYPOBEIYeCKOro

AaHaJIn3a

Texkymmii KOHTPOJIb

AynuTtopHas pabota (TpynmnoBoi
0mpoc)

15

Py0e:xHblii KOHTPOJIb

Brmonmnenne WHIUBUAYAJIBbHOI'O
3aJaHusA

10

10

HToroBsiii 6211 32 moayJsb 1

25

Mopayas |1 JIute

aTypoBequec

KU CTHWJIMCTHYECKUHA aHAJIH3

Texkymmii KOHTPOJIb

AymutopHas paboTa (TpymmnoBoi
OTIpOC)

15

Py0e:xHbIli KOHTPOJIb

Breimonnenue WHAUBUAYAJIBHOI'O
3aJaHus

10

0

10

HTorossiii 02511 32 MOAYJIb 2

0

25

Mopayas |11 KomuiekcHbIi JJUTepaTypoBeI4ecKUil AHAIHU3 XY/10/KeCTBEHHOI 0 NPOU3Be/IeHUs!

Texkymui KOHTPOJIb

AynuropHas padoTta (rpynmnoBoit
OTIpocC)

10

Py0e:xxHbIN KOHTPOIb

BrinonHenue MHAMBUYaTbHOTO
3aIaHUs

10

10

HTorossiii 62,1 3a MmoayJib 3

20

HToroBbiii KOHTPOJIb

DK3aMeH

30

30

IHoompurenbHbie 0aJIbI

VYyacTue B HayYHBIX, KyJbTYPHBIX
U CTIOPTUBHBIX MEPOTIPUATHUIX
bakynpTeTa, HAMCAaHUE HAYYHBIX
CTaTeil, MpU30BbIC MECTA HA
SI3BIKOBBIX KOHKYPCAx | T.]I.

10

IMocemaemocTs (021161 BHIYUTAIOTCS U3 0011eli CyMMbI HAOpPaHHBIX 0aJ1J10B)

ITocemieHnne JeKIIMOHHBIX 3aHATHI

0

-6




[Tocemenne npakTHYECKUX
(ceMUHApCKUX) 3aHATUN

-10




