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Choucox AOKYMEHTOB U MaT€pua’jioB
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. [lepeueHs mNIaHUPYEMBIX PE3yIbTATOB OOYYCHHS IO IUCIMILIANHE, COOTHECEHHBIX C | 4
TUTAHUPYEMBIMU Pe3yIbTaTaMHi OCBOCHHS 00pa30BaTEeIIbLHOMN MPOrpamMMbl

. Lenmp 1 MecTO AMCHUIUIMHBI B CTPYKTYpE 00pa30BaTeIbHON MTPOrPaMMBbI 5)

. Conepxanue paboueil mporpammbl (00BEM JHCIUIUIMHBI, THIBI W BUABI Y4eOHBIX | 5
3aHSITHIA, y4eOHO-METOIMIECKOE 00ECIIEUCHHE CAMOCTOSTEIIBHON padOThI 00YJatOIUXCsl)

. DOH/] OLIEHOYHBIX CPEJICTB MO AUCIUIUIMHE )
4.1. TlepeueHb KOMIETEHIIMN C yKa3aHHWEM OTanmoB uX (opMuUpoBaHUS B TIporecce | S
OCBOEHHMSI 00paszoBaTelnbHOM Tmporpammbl. OmMcaHWe TMoOKa3zaTeled U KpPUTEpPUEB
OIIEHUBAHMSI KOMIIETCHIIMH Ha Pa3IUYHBIX dTanax uX(MOpMUpPOBaHUS, OMHCAHHE IIKAJ
OTICHUBAHUS
4.2. TunoBble KOHTPOJbHBIC 3aJaHUsI WM UHBIE MaTepUajbl, HEOOXOAUMBIC JIJISl OTICHKU | 7
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(dhopMupOBaHUS KOMIIETCHIIMM B TPOIECCE OCBOCHUS 0O0pa30BaTEIBHOM MPOTPAMMEL.
Meroandeckue MaTepuaibl, OMPENSSIONIne MPOIEeAyphl OIIEHUBAHUS 3HAHUHN, YMEHHMH,
HAaBBIKOB U OIbITa JIEATENbHOCTH, XapaKTePU3YIOIIMX ATanbl  (OPMUPOBAHUS
KOMIIETEHIINI
4.3. PedTHHT-IJIaH JUCIUIUINHEI 7

. YyeObHOo-MeToqu4eckoe 1 HHGOPMAIMOHHOE 00ecredeHNE TUCIIUTUTHHBI 16
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MIPOrpaMMHOTO O0ecreueHus, HEOOXOAUMBIX JUIsl OCBOCHUS TUCIUTUINHBI

. MarepuanbHO-TexHU4YecKasi 0a3za, HeoOXoauMas JUIsl OCYIIEeCTBIEHUsI oOpa3oBarenbHoro | 19




1. IlepedeHb MIaHMPYeMBbIX Pe3yJbTATOB 00yUYeHHS MO JUCHUIINHE, COOTHECEHHBIX C
IVIAHMPYeMbIMH Pe3y/JIbTATAMHM OCBOCHHSI 00pa30BaTeIbHON MPOrpaMMbl

B pesynbTare ocBoeHHs 00pa30BaTEIbHON IMPOrpaMMbl OOyYaroIIMWCsA JOJKEH OBJIAJETh
CIICYIOIIMMU Pe3yJIbTaTaMu 00YYEeHHS 110 TUCIUILIAHE!

Pesynbratel 00ydeHus

dopmupyemas
KOMIIETEHIIUS
(c ykazanueM Kojia)

[Ipumeuanue

3Hanus 1. 3HaTH OCHOBHBIE IIOJIOKEHUS U OIIK-2ctoco0HOCTE
KaTerOpUHU CTHIIMCTHKH, CTHIICBBIC JIEMOHCTPUPOBATH
PETHCTPHI S3bIKA 3HAHUA OCHOBHBIX
IMOJIOKESHUN B
KOHIIEIINI B
o0OJractu 00111ero
SI3BIKO3HAHMUS,
TEOPHUH U UCTOPHH
OCHOBHOTO
M3y9aeMOTO SI3bIKA.
YMenus 1.ymeTh cBOOOHO OTIEpHUPOBATH OIIK-2cnocobHOCTB
TEPMHHAMH U TIOHSITHSIMH, UCTIOJH30BaTh | IEMOHCTPHUPOBATH
WX TIPU U3YYCHHUH S3BIKOB U TIPH 3HAHUA OCHOBHBIX
OCYIIIECTBJIEHUN BBIOOpA CTpATETUH MOJIOYKEHUH 1
TepeBo/ia ¥ €€ MOTHUBAITUH. KOHIIEIIIHH B
oOJtacty 00I11IeETO
SI3BIKO3HAHMS,
TEOPUU U UCTOPUU
OCHOBHOT'O
M3y4aeMOTO S3bIKA.
Biagenus 1.BaneTh MOHATUHHBIM U OIIK-2cnocoOHOCTE
(HaBBIKH / TEPMHUHOJIOTHYECKUM aIllapaToM TEOPUHU U | IEMOHCTPUPOBATH
OIIBIT HUCTOPHH OCHOBHOTO U3Y4aeMOT0 SI3bIKa 3HAaHHUSA OCHOBHBIX
JESTETHHOCTH) MOJIOYKEHHUH U

KOHIIEIIN B
oOJacty 0011Ier0
SI3BIKO3HAHMS,
TEOPUHU U UCTOPUU
OCHOBHOT'O
M3Yy4aeMOT0 SI3bIKA.




2. ey 1 MeCcTO TUCHMILIMHBI B CTPYKTYpe 00pa3oBaTeIbHOI MPOorpaMMbl

JucuuminHa « TeopeTnueckuii Kypc CTUIMCTUKIY OTHOCUTCS K 0a30BOM YacTH.
JucuuminHa u3ydaercst Ha 2 Kypce B 4 cemecTpe 1 Ha 3 Kypce B 6 cemecTpe.

Lenbto yuebnoit muctmminael « TeopeTnyeckuii Kype CTUIMCTHKID SBISICTCS
03HAaKOMJIEHHE CTYAEHTOB ¢ 001Iel Mpo0IeMaTUKON U OCHOBHBIMU HOHATUSMHU JIMHIBUCTUYECKOH,
JUTEPATYPOBEAUECKON U (PYHKIIMOHAIIBHON CTUJIMCTUKU HA MaTepHalle aHTIMICKOTO si3bika. Kypc
CIOCOOCTBYET PaCUIMPEHHIO U YIITYOJICHHUIO OOUINX M TMHTBUCTHYECKUX 3HAHHIA, TIOMOTAeT
TOOHUTHCS JOCTHXKEHHS BBICIICH CTaJIMU SI3IKOBOM KOMIIETEHIIHH.

JUig u3yyeHus: TUCUUIUIMHBI HEOOXOIUMBl 3HAHUS, YMEHHUS U KOMIIETEHIUH, MOJyYCHHbIE
oOyuarouuMucs B cpeHel o01eo0pa3oBaTeIbHON 1IKOJIE, U B pe3ybTaTe U3ydeHUs AUCLUIIINH
obmenpodeccuonanbHoro («OcHOBBI (umnosioruny, «BBenenne B s3bIKO3HAHUE», «BBeneHue B
TEOPUI0 KOMMYHHUKAIIUM») U TNPOPECCHOHANBHOTO IUKIOB («OCHOBHOM HMHOCTpPAHHBIA S3BIKY,
«['paMMaTrka OCHOBHOTO MHOCTPAHHOTO fA3bIKa» U Jp.), (OPMHUPYIOLIUX MPEJCTABIEHUE O TEOPUU
TEKCTa U KYJIbTYpPE PEUH SI3bIKOB.

3. Conep:xaHue padoueii mporpaMmbl (00beM JUCIUNIHHBI, THTIBI U BUIbI Y4eOHBIX
3aHATHI, yueOHO-MeToAnYecKoe ofecreyeHne caMoCTOSATeIbHOI padoThl
00y4aro1IMXC)
Coneprxanne pabodeii mporpamMel mpectasiieHo B [Ipumoskernu Ne 1.

4.DoHA OLIEHOYHBIX CPE/ICTB MO IMCIUNINHE
4.1. IlepeyeHb KOMIIETEHIUH ¢ YKa3aHUEM 3TANOB UX ()OPMHUPOBAHUS B NMPoOLiEcce OCBOEHMSI

o0pa3oBaTe/ibHOM NporpaMmmbl. OnucaHue Noka3aresed 1 KpuTepueB OLlEHUBAHMS
KOMIIeTeHIHIl HA Pa3JIMYHBIX 3Tanax ux GopMHUPOBAHNS, ONIMCAHNE IKAJ OLeHMBAHUS

OIIK-2 — crmocoOHOCTh AEMOHCTPUPOBATH 3HAHKSI OCHOBHBIX TIOJIOKEHUH M KOHIIETITUH B 00J1aCTH
00111er0 SI3bIKO3HAHUS, TCOPUH M UCTOPHUH OCHOBHOTO M3Y4aeMOTO SI3bIKa.

Oran [Tnanupyembie Kputepun onieHUBaHMs pE3yIbTaTOB O0y4YCHUS
(ypoBeHb) pe3ynabTaThl
OCBOCHHS oOyueHHs
KOMIIETCHIM | (MoKa3aTesn
u JIOCTH)KCHUS
3aJIaHHOTO «HEYJOBIIETB | «YIOBIETBOP | «XOPOIIOY» COTJIMYHO»
YpOBHS OpPUTEITHHO UTEIBHOY
OCBOCHUS
KOMIIETEHIIHI)
[IepBr1it 3HaTh: OO6yyvaromuii | O0yvarommii | OOyuatonu | OOyyarommiics
aTamn OCHOBHBIE csl HE 3HAeT | A HCst XOPOIIO | OTIMYHO 3HAET
(ypoBeHb) MOJIOKEHUST U | OCHOBHBIE YIOBJIETBOPU | 3HAET OCHOBHBIE
KaTeropuu MOJIOKEHUS U | TEJIBHO 3HAeT | OCHOBHBIC | MOJIOXKCHHUS U
CTHJIUCTUKH, KaTeropuu OCHOBHBIE MOJIOKEHUS | KAaTeTOPHH
CTHJIEBBIE CTWJIUCTUKH, | TIOJIOKEHUS U | H CTHJIMCTHUKH,
pETUCTPHI CTHJICBBIE KaTeropuu KaTeropuu | CTUJICBBIC
SI3BIKA. PETHCTPHI CTWJIUCTUKH, | CTUJUCTHKHU | PETUCTPHI
SI3BIKA. CTHJICBBIE , CTUJICBBIC | SI3BIKA.




pEerucTpel pEerucTpsl
SI3BIKA. SI3BIKA.
Bropoii YMeTs: OOyuarommii | O0y4arommii | OOy4atonu | OO0y4arommiics
aTamn CBOOOTHO Csl HE yMeeT | cs HCst XOPOIIO | OTIUYHO
(ypoBeHb) OTIEPUPOBATH CcBOOOJTHO YIOBIIETBOPU | YMEET ymeer
TEPMHHAMH ¥ | OTIEPUPOBATH | TEIHHO YMEET | ONIEPUPOBAT | CBOOOIHO
IIOHATUSMU, TCPMHUHAMHU U CBO6OI[HO b OIICPUPOBATH
HUCIIOJIBb30BATh IIOHATUAMU, OIICPUPOBATH TCPMHUHAMU TCPMHUHAMHU U
ux IIpH | UCIIOJIB30BaT TCPMHUHAMH U | U IIOHATUAMU,
HN3YUCHUHN b UX IIpH IIOHATUAMU, INOHATUAMH, | UCIIOJb30BAaTh
SA3BIKOB W TIpH | U3YYCHHUU HUCIIOJIB30BAaT HCIIOJIb30Ba | UX IIpH
OCYIICCTBJICHA A3BIKOB U IIPU | b UX TIPU Thb UX IIpU HN3YUCHUU
U BBIOOpA | OCYILECTBJIEH | U3y4YE€HUU U3y4YECHUU S3BIKOB U IIPU
CTpaTerun nn BI)I60pa SA3BIKOB U ITPU | A3BIKOB U OCYHICCTBJICHU
MepeBoJia M ee | CTpaTeruu OCYIIIECTBIICH | MPHU 1 BBIOOpA
MOTHBAITUH. nepeBoJia u U BBIOOpA OCYIIIECTBIIE | CTpaTeTUN
ee CTpaTeruH HUU nepeBoJia U ee
MOTHUBAIINNA. nepesoja u BI)I60pa MOTHUBAIIUN.
ee CTpaTeruu
MOTHUBAIIUN. nepeBoja u
ee
MOTHUBAIIUN.
Tpernit Biazers: oOyyJarornuiic | oOyvaromuiic | oOy4aronud | oO0yJaroniuics
aTan MOHATUHHBIM H | 5 HE BIIAJCET | 5 FiCsl XOpOIIO | OTJIMYHO
(ypoBeHB) TEPMUHOJIOTHYE | MOHATUHHBIM | YIOBIETBOPH | BIaJieeT BJIaJICeT
CKUM u TEJBHO MOHATUHHBI | TIOHATHIHBIM U
anmapaToMm TEPMUHOJIOTH | BJaJeeT M H TEPMUHOJIOTHY
TEOPHUH U | 9eCKUM MOHATUIHBIM | TEPMUHOJIOT | €CKUM
UCTOPHU anmapaToMm u UYCCKUM armapaTrom
OCHOBHOT'O TEOPUH U TEPMUHOJIOTH | anmapaToM | TEOPUU U
U3y4aeMoro UCTOPHHU YECKUM TEOPUH U UCTOPHH
SI3BIKA OCHOBHOTO arnrmapaToM UCTOPHHU OCHOBHOTO
U3y4yaeMoro | TEOpUU H OCHOBHOTO | M3y4aeMOro
SI3BIKA UCTOPHHU U3y4aeMoro | si3bIKa
OCHOBHOTO SI3bIKA
U3y4aeMoro
SI3bIKA

Ilokazarenu C(I)OpMI/IpOBaHHOCTI/I KOMIIETEHIIMH.

KpurepusimMu onieHMBaHMsI SBJISIOTCA Oasliibl, KOTOPbIE BBICTABIIAIOTCS MPENOAaBaTENEM 3a
JeATeNbHOCTH (OLICHOYHBIE CpeJICTBA) IO MTOraM HU3y4eHHMs Mojyiei (pa3zieinos
JMCLUIUIMHBL), TIEPEUNCIIEHHBIX B PEUTUHT-TIJIaHEe AUCHUIUIMHBI (TEKYIIUH KOHTPOJIb — MaKCUMYyM
40 GamnoB; pyOexHbIl KOHTponb — MakcumyMm 30 OamoB, sk3amMeH — MakcumMyMm 30 GaiioB

BUJIBI

MOOUIPUTETbHBIE 6Tl — MakcuMyM 10).
Ikansl O1eHUBAHUS:
otnnyHO — oT 80 10 110 pelTHHroBbIX 6ayToB (BKI0Yast 10 moompuTensHBIX 06aIoB),
xopo1o — ot 60 10 79 pedTHHrOBBIX OaLIOB.

VY 10BAETBOPUTENBHO — OT 45 10 59 peUTHHTOBBIX OaIOB.
HeynosnetBopurensHo —oT 0 10 44 peHTUHTOBBIX OAIIJIOB.




4.2. TunoBble KOHTPOJIbHBIC 3aIaHUs WJIN UHBIEC MaTE€pUuaJbl, H606X0)II/IM[>IC AJIsi OHCHKH
3HaHl/II71, yMeHHﬁ, HaBBIKOB M OIIbITA JEATEJIbHOCTH, XaPAKTECPU3YIOLIUX 3TAIIbI
(l)OpMHpOBaHHH KOMIIeTEHIIMii B nmpouecce OCBOCHUs 06pa30BaTeJ’le0ﬁ nporpaMmmabl.
MeToauueckue MaTepualbl, ONPEaC/IAIOIHUE MPOUEAYPbI OHCHUBAHUS 3HaHI/II71, yMeHHﬁ,
HaBBIKOB H ONIBITA TC€ATEC/ILHOCTH, XaPAKTECPUIYIOIIHUX ITAIlbI (l)OpMHpOBaHI/IH KOMIIeTeHIIM I

Orarsl Pesynbratel 00ydeHus Komnerennus | OueHouHble cpeacTBa

OCBOEHUS

1-# sTan 1.3HaHKre OCHOBHBIX MOJIOKEHUN U TPYIIIOBOM OMPOC,
KAaTeropuu CTUIIMCTHKH, CTUIIEBBIX OIlIK-2 WHIUBHIyaJIbHOE

3HaHUs PEruCTPOB SI3bIKA 3a/1aHne

2-1 sTan 1.Ymenue cBoGOIHO onIeprUpOBATH OIIK-2 MHAUBUAYaAIbHOE
TEPMUHAMHU U TTOHSATUSIMH, UCTIOTIH30BAThH 3aaHue

YMenus WX TIPU U3YyYEHUU S3BIKOB U MPU IpyIIOBOH OIpoc,
OCYILIECTBJIEHUH BBIOOpA CTpaTeruu MACbMEHHAs
MepeBo/ia ¥ €€ MOTHBAIIUH. KOHTpOJIbHAs paboTa

3-i sTan 1. Biagenue MOHATUHHBIM 1 OIIK-2 AHIANBUIYAITBHOE
TEPMHUHOJIOTHYECKHUM aIllapaToM TEOPHH 3aaHue

Bnagerp | ¥ HCTOpUM OCHOBHOTO M3y4aeMOTrO sS3bIKa IPYIIOBOM OMpPOC

HaBbIKaMU

4.3. PelTHHI-ILIaH TUCHHUIINHEI
PeiTuHT-1I71aH AMCIUTUTMHBI TPEICTABIICH B MPUJIOKEHHUH 2,3.

DK3aMeHAIlHOHHbIe OMJIeThI.

Cmpykmypa IK3aMeHAYUOHHO20 Duema

1. Teopernueckuii Bompoc:

E.g. Basic terms of stylistics: expressive means and stylistic devices (I.R. Galperin),
convergence of stylistic devices (Riffaterre).

2. [Tpaktuyeckoe 3amanue Nel (IMHrBUCTHYECKAsT CTUIIMCTHKA):

Identify and comment on stylistic devices in the given fragments and translate the terms into
English

3. HpaKTqucxoe 3a1aHuC Ne2 (KOMHJ’IGKCHHﬁ CTWJIMCTUYECKHUH aHAIN3 JIMHTBUCTUYECKAs +

J'II/ITepaTypOBeI[‘IeCKI/Iﬁ KOMHOHGHTLI):
Complex stylistic analysis of the given text (extract or short story text)

IIpuMepHbIi IepedyeHb BONPOCOB A IK3aMeHa:

1. The notion of style. Stylistics as a linguistic discipline, its aims and tasks. Main trends in
style study (branches of stylistics: functional stylistics, linguistic stylistics, literary
stylistics).

2. Stylistic stratification of the English Vocabulary. Supply examples to illustrate all strata and
groups of words.

3. The notion of functional style. Enumerate and briefly describe the main functional styles of
the English Language. Which styles still arouse debate among stylisticians with reference to
appropriateness and advisability of their singling out?
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11.

12.

13.

14.

15.

16.

17.

18.

19.

20.

21.
22.
23.

24,

Publicistic style. Describe the peculiarities of this functional style.

The Belles-Lettres Style. Describe the peculiarities of this functional style
Newspaper Style. Describe the peculiarities of this functional style

Scientific Prose Style. Describe the peculiarities of this functional style

The Style of Official Documents. Describe the peculiarities of this functional style
Neutrality and norm. Style, stylistic colouring and stylistic neutrality.

. The notion of foregrounding. Expressive means and stylistic devices. Categorization of

expressive means and stylistic devices in keeping with the structural hierarchy of language
levels.

Phonetic expressive means and stylistic devices. Define onomatopoeia (direct/indirect),
alliteration and assonance. Specify their functions. What do they have in common and
what do they differ in?

Name and define the only phono-graphical stylistic device. Give examples of its permanent
variety. Specify its functions in general and enumerate the possible causes of the
mispronunciation reflected in it.

Enumerate and briefly describe phonetic expressive means. Enumerate the (phono-)
graphical expressive means and specify their main function. In what ways are the phonetic
and phono-graphical expressive means interrelated.

Morphological stylistic devices. Define morphological repetition, specify its two main
types and functions. Define morphological pun and specify its functions.

Morphological stylistic devices. Define the notion of extension of morphemic valency and
nonce words (occasional words), identify the most widely spread patterns of their
formation and indicate their main functions.

Define lexical stylistic devices in general. Identify and briefly describe the ones based on the
interaction of: a) logical and nominal meanings (2); b) two logical meanings (3); c) logical
and emotive meanings (3); d) free and phraseological meanings of one word or meanings of
two different words (3).

Define antonomasia and allusion. Specify two main types of antonomasia. In what way do
antonomasia and allusion overlap? Identify and describe their functions.

Define metaphor and metonymy. Explain what they have in common.
Which of them is more widely spread? Which one is more often genuine? Which one is
mainly trite? Why?

Enumerate types of metaphor; specify the basis of singling them out and the additional
functions they possess.

Define simile; specify its types and functions. Compare metaphor and simile. Explicate
their common features and the difference between them in form and function.

Enumerate and provide examples of the main metonymy-forming relations.
Define irony; specify its main two types and functions in a literary text.

Identify and briefly describe the other two main types of irony that have been recognized
since antiquity alongside “linguistic irony” (i.e. irony as a linguistic stylistic device) and
may prove important for the purposes of literary analysis.

Define hyperbole and understatement (meiosis). Specify their types and functions. Define
litotes and specify its functions.



25.

26.

27.

28.

29.

30.

31.
32.
33.

34.

35.
36.

37.

Define epithet, explain the difference between emotive and figurative
(metaphoric/metonymic) epithets. Explicate the notions of associated and unassociated
epithets.

Define and provide examples of the following structural types of epithets: two-step epithets,
phrase-epithets, reversed (or inverted) epithets, string epithets.

Define oxymoron and specify its main functions. In what ways is oxymoron different from
antithesis?

Define pun, specify the pun-forming types of interrelation a meanings. Define zeugma.
Explicate the difference between pun and zeugma in form and function.

Enumerate and describe the types of violation of phraseological units. Specify their types
and functions.

Define climax (gradation) and anticlimax. Specify their types and functions. Explicate the
peculiarities of bathos as a type of anticlimax.

Define parallelism and chiasmus (reversed parallelism), and identify their functions.
Define periphrasis (circumlocution); specify its types and functions.

Define ellipsis, aposiopesis (break-in-the-narration) and apokoinu construction. Specify
their types and functions.

Define suspense and detachment. What do they have in common and what do they differ
in?
Enumerate all structural types of repetition and specify their general function.

Define rhetorical question and specify its types and function. Define represented speech;
specify its types and functions.

Group all the syntactical devices according to their being connected either with the
incompleteness or with the complexity of sentence structure.

Obpazey npakmuyecko20 3a0anus (3a0arnue 2 3K3aMeHauuoOHH020 buiema)

Identify and comment on the stylistic devices in the following fragments:

1.

wmn

Down came the storm, and smote again

The vessel in its strength (Longfellow)

Blue suit grinned, might even have winked...(Priestley)

A handsome man kisses misses, an ugly man misses kisses.
O heavy lightness! serious vanity!

Mis-shapen chaos of well-seeming forms! (Shakespeare)
Gold! Gold! Gold! Gold!

Bright and yellow, hard and cold... (Hood)

Hpumep ompbsleKa mexkcma XVOODfC60m6€HH020 I’ZDOM36€0€HM}1 ons ocyuecmeneHusd KOmMnieKCcHo2o

cmuiucmu4ecKkoco duaaiusa (]luHZ@uCMHU@CKUZZ + JzumepamvpoeedquKmZ KOMI’lOHeHI’I’l)

(sapuanm 3a0arnus 3 SK3AMEHAUUOHHO20 buiema):

“Invisible man” by G. Wells.

Chapter I1I.

Mr. Teddy Henfrey’s First Impressions

At four o’clock, when it was fairly dark and Mrs. Hall was screwing up her courage to go in
and ask her visitor if he would take some tea, Teddy Henfrey, the clock-jobber, came into the bar.



“My sakes! Mrs. Hall,” said he, “but this is terrible weather for thin boots!” The snow outside was
falling faster.

Mrs. Hall agreed with him, and then noticed he had his bag and hit upon a brilliant idea. “Now
you’re here, Mr. Teddy,” said she, “I’d be glad if you’d give th’ old clock in the parlour a bit of a
look. °Tis going, and it strikes well and hearty; but the hour-hand won’t do nuthin’ but point at six.”

And leading the way, she went across to the parlour door and rapped and entered.

Her visitor, she saw as she opened the door, was seated in the armchair before the fire, dozing
it would seem, with his bandaged head drooping on one side. The only light in the room was the red
glow from the fire—which lit his eyes like adverse railway signals, but left his downcast face in
darkness—and the scanty vestiges of the day that came in through the open door. Everything was
ruddy, shadowy, and indistinct to her, the more so since she had just been lighting the bar lamp, and
her eyes were dazzled. But for a second it seemed to her that the man she looked at had an
enormous mouth wide open,—a vast and incredible mouth that swallowed the whole of the lower
portion of his face. It was the sensation of a moment: the white-bound head, the monstrous goggle
eyes, and this huge yawn below it. Then he stirred, started up in his chair, put up his hand. She
opened the door wide, so that the room was lighter, and she saw him more clearly, with the muffler
held to his face just as she had seen him hold the serviette before. The shadows, she fancied, had
tricked her.

“Would you mind, sir, this man a-coming to look at the clock, sir?” she said, recovering from
her momentary shock.

“Look at the clock?” he said, staring round in a drowsy manner and speaking over his hand,
and then getting more fully awake, ‘“certainly.”

Mrs. Hall went away to get a lamp, and he rose and stretched himself. Then came the light,
and Mr. Teddy Henfrey, entering, was confronted by this bandaged person. He was, he says, “taken
aback.”

“Good-afternoon,” said the stranger, regarding him, as Mr. Henfrey says with a vivid sense of
the dark spectacles, “like a lobster.”

“I hope,” said Mr. Henfrey, “that it’s no intrusion.”

“None whatever,” said the stranger. “Though I understand,” he said, turning to Mrs. Hall, “that
this room is really to be mine for my own private use.”

“I thought, sir,” said Mrs. Hall, “you’d prefer the clock—" She was going to say “mended.”

“Certainly,” said the stranger, “certainly—but, as a rule, | like to be alone and undisturbed.

“But I'm really glad to have the clock seen to,” he said, seeing a certain hesitation in Mr.
Henfrey’s manner. “Very glad.” Mr. Henfrey had intended to apologise and withdraw, but this
anticipation reassured him. The stranger stood round with his back to the fireplace and put his hands
behind his back. “And presently,” he said, “when the clock-mending is over, | think | should like to
have some tea. But not until the clock-mending is over.”

Mrs. Hall was about to leave the room,—she made no conversational advances this time,
because she did not want to be snubbed in front of Mr. Henfrey,—when her visitor asked her if she
had made any arrangements about his boxes at Bramblehurst. She told him she had mentioned the
matter to the postman, and that the carrier could bring them over on the morrow. “You are certain
that is the earliest?” he said.

She was certain, with a marked coldness.

“I should explain,” he added, “what I was really too cold and fatigued to do before, that I am
an experimental investigator.”

“Indeed, sir,” said Mrs. Hall, much impressed.

“And my baggage contains apparatus and appliances.”

“Very useful things indeed they are, sir,” said Mrs. Hall.

“And I’m naturally anxious to get on with my inquiries.”

“Of course, sir.”
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“My reason for coming to Iping,” he proceeded, with a certain deliberation of manner, “was—
a desire for solitude. | do not wish to be disturbed in my work. In addition to my work, an
accident—"

“I thought as much,” said Mrs. Hall to herself.

“——necessitates a certain retirement. My eyes—are sometimes so weak and painful that | have
to shut myself up in the dark for hours together. Lock myself up. Sometimes—now and then. Not at
present, certainly. At such times the slightest disturbance, the entry of a stranger into the room, is a
source of excruciating annoyance to me—it is well these things should be understood.”

“Certainly, sir,” said Mrs. Hall. “And if I might make so bold as to ask—"

“That, I think, is all,” said the stranger, with that quietly irresistible air of finality he could
assume at will. Mrs. Hall reserved her question and sympathy for a better occasion.

After Mrs. Hall had left the room, he remained standing in front of the fire, glaring, so Mr.
Henfrey puts it, at the clock-mending. Mr. Henfrey not only took off the hands of the clock, and the
face, but extracted the works; and he tried to work in as slow and quiet and unassuming a manner as
possible. He worked with the lamp close to him, and the green shade threw a brilliant light upon his
hands, and upon the frame and wheels, and left the rest of the room shadowy. When he looked up,
coloured patches swam in his eyes. Being constitutionally of a curious nature, he had removed the
works—a quite unnecessary proceeding—with the idea of delaying his departure and perhaps
falling into conversation with the stranger. But the stranger stood there, perfectly silent and still. So
still, it got on Henfrey’s nerves. He felt alone in the room and looked up, and there, grey and dim,
was the bandaged head and huge blue lenses staring fixedly, with a mist of green spots drifting in
front of them. It was so uncanny-looking to Henfrey that for a minute they remained staring blankly
at one another. Then Henfrey looked down again. Very uncomfortable position! One would like to
say something. Should he remark that the weather was very cold for the time of year?

He looked up as if to take aim with that introductory shot. “The weather—"" he began.

“Why don’t you finish and go?” said the rigid figure, evidently in a state of painfully
suppressed rage. “All you’ve got to do is to fix the hour-hand on its axle. You’re simply
humbugging—"

“Certainly, sir—one minute more, sir. | overlooked—" And Mr. Henfrey finished and went.

But he went off feeling excessively annoyed. “Damn it!” said Mr. Henfrey to himself,
trudging down the village through the thawing snow; “a man must do a clock at times, sure-lie.”

And again: “Can’t a man look at you?—Ugly!”

And yet again: “Seemingly not. If the police was wanting you you couldn’t be more wropped
and bandaged.”

At Gleeson’s corner he saw Hall, who had recently married the stranger’s hostess at the Coach
and Horses, and who now drove the Iping conveyance, when occasional people required it, to
Sidderbridge Junction, coming towards him on his return from that place. Hall had evidently been
“stopping a bit” at Sidderbridge, to judge by his driving. “’Ow do, Teddy?” he said, passing.

“You got a rum un up home!” said Teddy.

Hall very sociably pulled up. “What’s that?” he asked.

“Rum-looking customer stopping at the Coach and Horses,” said Teddy. “My sakes!”

And he proceeded to give Hall a vivid description of his grotesque guest. “Looks a bit like a
disguise, don’t it? I’d like to see a man’s face if I had him stopping in my place,” said Henfrey. “But
women are that trustful,—where strangers are concerned. He’s took your rooms and he ain’t even
given a name, Hall.”

“You don’t say so!” said Hall, who was a man of sluggish apprehension.

“Yes,” said Teddy. “By the week. Whatever he is, you can’t get rid of him under the week.
And he’s got a lot of luggage coming to-morrow, so he says. Let’s hope it won’t be stones in boxes,
Hall.”

He told Hall how his aunt at Hastings had been swindled by a stranger with empty
portmanteaux. Altogether he left Hall vaguely suspicious. “Get up, old girl,” said Hall. “I s’pose I
must see “bout this.”

11



Teddy trudged on his way with his mind considerably relieved.

Instead of “seeing “bout it,” however, Hall on his return was severely rated by his wife on the
length of time he had spent in Sidderbridge, and his mild inquiries were answered snappishly and in
a manner not to the point. But the seed of suspicion Teddy had sown germinated in the mind of Mr.
Hall in spite of these discouragements. “You wim’ don’t know everything,” said Mr. Hall, resolved
to ascertain more about the personality of his guest at the earliest possible opportunity. And after the
stranger had gone to bed, which he did about half-past nine, Mr. Hall went aggressively into the
parlour and looked very hard at his wife’s furniture, just to show that the stranger wasn’t master
there, and scrutinised closely and a little contemptuously a sheet of mathematical computation the
stranger had left. When retiring for the night he instructed Mrs. Hall to look very closely at the
stranger’s luggage when it came next day.

“You mind your own business, Hall,” said Mrs. Hall, “and I’ll mind mine.”

She was all the more inclined to snap at Hall because the stranger was undoubtedly an
unusually strange sort of stranger, and she was by no means assured about him in her own mind. In
the middle of the night she woke up dreaming of huge white heads like turnips, that came trailing
after her at the end of interminable necks, and with vast black eyes. But being a sensible woman,
she subdued her terrors and turned over and went to sleep again.

Oo0pa3sen 3K3aMeHALMOHHOTI0 OHJIeTA:

MHMHOBPHAVYKHN POCCHH .
®I'bOY BO «bAIIKNPCKHUHN I'OCYJAPCTBEHHbBIM YHUBEPCUTET»
OAKVIJIBTET POMAHO-TEPMAHCKOU ®M1JIOJIOI'NMN

Hucunnnuza «TeopeTHdeckuili Kypce CTUITMCTUKI

3K3AMEHAIIMOHHBIN BUJIET Ne 1
YTBEPXAIO
3aB. kadeapoit aHTJIMHCKOTO S3bIKa
U MEXKYJIbTYPHOU KOMMYHHKAIIUH

n.¢.H., npod. [ladukos C.T. 7
« » 2018 r.

1. TeopeTnueckuit BOmpoc:

Stylistic stratification of the English Vocabulary. Supply examples to illustrate all strata and
groups of words.

2. IlpakTaeckoe 3aganue Nel:

IIpoananuszupyiime cmunucmuyeckue npuembl 8 NPeooNHCeHUsIX.

3.IIpakTueckoe 3aganue No2.
Buvinonnume xomnnekcHulll aHaniuz ompulKa Xy00HCeCme8eHH020 NPOU3BeOeHUs.

IlepeBox onenku u3 100-6am1bHOM B 4eTHIPEXOATIIBHYIO TPOU3BOANUTCS CIEYIOLIIUM 00pa3oM:
- oTiuHO — oT 80 10 110 G6annos (Bkimtouast 10 MOOMPUTENBHBIX 0aIOB);

- xopo1o — ot 60 10 79 6annos;

- YIOBJIETBOPUTENHHO — OT 45 10 59 6amos;

- HEYJIOBJIETBOPHUTEIBHO — MeHee 45 OaioB.
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Kpurtepun uToroBoii olieHKM 3HaHUM, YMEHUHM U HAaBBIKOB 00Yy4aroerocs o JUCIUILIINHE
«TeopeTndyeckuil Kypc CTUIIMCTUKIY

[Ipu omnpenenennu TpeOOBaHMN K SK3aMEHAIIMOHHBIM OIIGHKAM [0 JUCIHIUIMHAM C
npeodIalaHueM TEOPETUYECKOro 00yUeHUs MpeaaraeTcsi pyKOBOJICTBOBATHCS CIICAYIOIINM:

— 25-30 6aJUI0B BBICTABISIOTCS CTYJCHTY, €CIIM CTYACHT, OOHAPYKHBAET BCECTOPOHHEE,
CUCTEMATUYECKOE U TJIyOOKOE 3HaHHE MPOrpaMMHOr0 Marepuayia, yMEHHUE CBOOOJHO BBINOJIHATH
3agaHusA, npeaycMoTtpeHHble PIIJ[, yCBOMBIIMI OCHOBHYIO M 3HAKOMBIA C JIOMOJHUTEIBHOU
JUTEPATYpO, pEeKOMEHJIOBaHHOW mporpammoil. Kak mnpaBuio, Takue Oamuibl BBICTABISIOTCS
CTYICHTaM, YCBOMBIIMM B3aMMOCBSI3b OCHOBHBIX IOHSATUN AUCUUIUIMHBI B UX 3HAUEHUHU JUIS
npuobperaemMoii mpodeccuu, TPOSIBUBIIUM TBOPUYECKHE CIIOCOOHOCTH B TIOHMMAHUH, U3JI0KEHUHU U
HCII0JIb30BAHNU y4eOHOTO MaTepuaia;

— 17-24 6anJi0B BBICTABIISICTCS CTYJCHTY, €CIIM CTYACHT, OOHApPYKUBAET TOJHOE 3HAHHE
MIPOrpaMMHOTO MaTepuasa, YCHEIIHO BBIMOIHSIOMMNN MpeayCMOTPEHHbIE B MporpaMMme 3aJaHus,
YCBOMBIIIMI OCHOBHYIO JINTEPATYpPY, PEKOMEHI0BaHHYIO B nporpamme. Kak npaBuio, Takue 6amibl
BBICTABIJISIFOTCSl CTY/I€HTaM, IMOKa3aBIIUM CUCTEMATHYECKUIN XapakTep 3HaHWM MO TUCHUILUIMHE U
CIOCOOHBIM K MX CaMOCTOSITEIbHOMY IOIOJIHEHUIO U OOHOBJIEHUIO B XOJi¢ JalibHENIIel ydeOHoi
paboThl U TPOPECCHOHATILHOM ACSITEIIBHOCTH;

— 10-16 GaymIoB BBICTABISIETCS CTYACHTY, €CIIH CTYJICHT, OOHApy)KWBAaeT 3HAHUE OCHOBHOTO
MPOrpaMMHOTO MaTepuana B 00bEMe, HE0OXOAMMOM sl JajbHeimend ydé€Obl U mpencTosieit
paboTel Mo mpodeccuH, CHPABIAIOMIMNCA C BBINOJHEHUEM 3aJaHUN, MPETyCMOTPEHHBIX
IIPOrpaMMOM, 3HAKOMBIN ¢ OCHOBHOM JINTEPAaTypOH, PEKOMEHJ0BAaHHOW nporpaMMmoid. Kak npasuio,
Takie Oaibl BBICTABISIIOTCS CTYIAEHTaM, JOMYCTUBIIUM TOTPEIIHOCTH HENPHUHLIUIINAIBHOTO
XapakTepa B OTBETE HA 3K3aMEHE U IIPH BBINOJHEHNUN SK3aMEHAMOHHBIX 3a/IaHNH;

—1-10 6a1J10B BBICTABIIACTCS CTYJICHTY, €CIIM CTYACHT, OOHAPYKUBAET MPOOEIBI B 3HAHUAX
OCHOBHOTO MPOTrpaMMHOI0 MaTepuasa, JOMYCTUBIIEMY MPUHIUIHAIbHBIE OIIMOKHA B BBHIIOJTHEHUN
MpeyCMOTPEHHBIX MporpaMMoi 3aaanuii. Kak npaBuio, Takue Oayiibl BBICTABISIOTCS CTYIEHTaM,
KOTOpbIE HE MOTYT HPOJOJIKUTh 00ydeHHE WU MPUCTYNUTHh K MpOo(ecCnoOHAIbHON AESITeTbHOCTH
10 OKOHYaHMUHU By3a 0€3 TOTIOJTHUTENbHBIX 3aHATUH MO0 COOTBETCTBYIOLIEH AUCHHUIIIIMHE.

Bompocs! 1151 rpynmoBoro onpoca, KOppeaupyoT ¢ TEMaMU JIEKIIMOHHBIX 3aHATHH.
Teopernueckrie 0CHOBBI CTHUIMCTUKH. [loHsTHE CcTHIA. CTHIIMCTHYECKAst OKpacKa.

2. Pazpensi/HanpaBieHust CTUIIMCTUKY: IMHTBUCTHYCCKAS M JINTEpATypHasi CTUIIMCTHKA,
(yHKIIMOHATIbHAS CTUJIMCTUKA, UX B3aMMOCBSI3b M COOTHOIIIECHHE.

3. TloHsaTHE BBIpA3UTEIBLHBIX CPEACTB SA3bIKA M CTUIIMCTHYCCKUX TPUEMOB, UX

B3aMMOOTHOLIECHUE U (DYHKITHH.

doneTnveckue, GoHO-rpadudecKre U rpapudeckue CTUITMCTHICCKUE TPUEMBI.

Mopdostorudeckue u cIoBooOpa30BaTEIbHBIC CTHII. TMPUEMBI.

Jlekcudeckue CTuiI. TPUEMBI.

®pa3eoornIecKue CTUIUCTHICCKUE TPHUEMBI

CHHTaKCHYEeCKHUE U JIEKCUKO-CHUHTAKCUYECKHE CTUITMCTUY. TPUEMBIL.

Crunuctuyeckas KIacCH(pHUKAIUS CIIOBAPHOTO COCTaBa aHTIIMHCKOTO

s3p1Ka. DyHKITMOHAIBHBIE CTUIIH.

10. HayuHslIit cTumib peun.

11. TTy6nuuctiudeckuii cTuib peur. OcoOeHHOCTH Ta3eTHOTO MOJICTHIIS U KaHpa peropTaxa.

12. Pa3zroBopHO-0bITOBOM CTHIIE peuu. COOTHOIIIEHUE Pa3rOBOPHO Peur M pasrOBOPHO-
OBITOBOTO CTHJISI PEYH.

13. OdunmansHO-1€T0BOM CTUITH

14. TIpaBOMEpHOCTH BBIJECIICHUS XYA0KECTBEHHOTO CTHIIS Cpen APYruX (hyHKIIMOHAIBHBIX
cTriiedt. XyJI0KeCTBEHHBIH CTUIIh PEUHU, €r0 SKCTPATUHITBUCTUIECKHIE U JIMHTBUCTUYECKHE
0COOEHHOCTHU

15. TekcT Kak OOBEKT JIMHIBUCTUYECKOIO aHAIM3a

=

©ooN O~
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16. OcHOBHBIEC KaTErOPUHU U CBOMCTBA TEKCTA

17. dunonoruyeckuil aHaIu3 TEKCTa

18. JInHrBUCTHKA TEKCTA U aHAJHM3 TUCKYpCa: COOTHOIICHUE, TEPMUHBI, METO/IbI UCCIICIOBAHUS
19. JIuteparypoBe4eckuii aHAIN3 XyJ0KECTBEHHOTO TEKCTa

20. Y)KaHp XyI0KEeCTBEHHOTO IPOU3BEICHUSI.

21. XapaxTepu3alys mepcoHaken.

22. TloBecTBOBaHME aBTOpA (TOYKA 3peHHUs). KoMmo3unoHHbIe (hOPMEL.
23. Ctpykrypa cioxera. KoHQIUKT B Tpon3BEICHUN.

24. Tema 1 uaest MPOM3BEICHUS.

25. IIpUHIMIIBI TOCTPOSHHS XY/I0KECTBEHHOTO TIPOU3BEICHHS.

26. KOoMIUTeKCHBIN CTHIIMCTUYCCKHIA aHAIHN3 XYI0)KECTBEHHOTO TEKCTA.

Kpurtepuu onenku (B 6aju1ax) /i rpynmnoBoro onpoca:
- 5 OatoB BBICTABISIETCS CTYACHTY, ITOKA3aBIIEMY BCECTOPOHHUE, TIYyOOKHE 3HAHUS TEMBI,
CBOOO/IHOE U TIPABUIIBHOE 000CHOBAaHKE MPOOJIEMHBIX CUTYAIUH;
- 2 Oayyta BBICTABJISETCS CTYJICHTY, MOKAa3aBIIEeMYy HE JOCTAaTOYHO TIIyOOKWE 3HAHHUS TEMBI, HE
yMeIoIeMy CBOOOIHO U B TIOJTHON Mepe apryMEHTHUPOBAHO 000CHOBATH MPOOJIEMHYIO CUTYAIIHIO;

- 0 GayuTOB BBICTABIISICTCS CTY/ACHTY, KOTOPBI HE 3HAeT OOJIBIIEH YacTH OCHOBHOTO COJCPIKaHUS
TEMBI, JOMyCcKaeT rpyobie OmnOKU B (GOPMYIUPOBKAX OCHOBHBIX MOHATHUN M HE CIIOCOOEH peniarh
TUIIOBBIE IPAKTHUECKUE 3a]1a4M WU MPOOJIEeMHbIE CUTYallUH.

Ilpumep mnNHUCbMEHHOM KOHTPOJHLHOM PadOThl JJsi OCYLIECTBJIEHUS] TeEKYIIero
KOHTPOJIS.

Test 1
1. Find the word which is bookish in style:
a) darkness; b) harmony; c) foolish; d) glad.
2. Find the word which is colloquial in style:
a) parent; b) father; c) dad; d) ancestor.
3. Find a non-literary word (slang):
a) wife; b) sister; ¢) missus; d) mother.
4. Find a non-literary word (professionalism):
a) shop; b) lab; c) store; d) barn.
5. Find a non-literary word (low-colloquial):
a) bad; b) negative; c) awful; d) bloody.
6. Find a non-literary expression (vulgarism):
a) to shut up; b) to be quiet; c) to be silent; d) to stop talking.
7. Find the word in which the emotive charge is stronger:
a) large; b) big; c) tremendous; d) vast.
8. Find an example of personal metaphor:
a) She is like a snake in the grass;
b) He bought a head of cabbage;
¢) The moon is riding in the sky;
d) The moon is like a silver coin.
9. Find an example of metonymy:
a) He had only a few coppers in the pocket;
b) We got to the mouth of the river;
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c) He was a lion in the fight;
d) The valley was silent.
10. Find an example of a dead (trite) metaphor:
a) cold reason;
b) cruel heat;
c) the flower of his life;
d) the hand of the watch.
11. Find a case of synecdoche:
a) Everything smiled at him;
b) All hands aboard;
¢) The childhood of the earth;
d) The leg of the table was broken.
12. Find an example of personification:
a) The kettle is boiling;
b) He is not a Pushkin, but his poems are good;
c) I don’t like her sharp tongue;
d) The wind was singing in the trees.
13. Find an example of chiasmus:
a) He went to bed again, and thought, and thought, and thought it over and over;
b) We were talking about how bad we were. Bad from the medical point of view;
c) Down dropped the breeze, the sails dropped down;
d) You have been busy, busy, busy, haven’t you?
14. Find an example of anadiplosis:
a) | am sorry, | am so very sorry, | am so extremely sorry;
b) With Bewick on my knee, | was then happy; happy at least in my own;
c) Money is what he is after money;
d) Those evening bells! Those evenings bells;
15. Find an example of climax:
a) They talked and talked all night;
b) Youth is lovely, age is lonely;
c) It was a lovely city, a beautiful city, a fair city, a veritable gem of city;
d) He played a tune over and over again.

KonnuecTtBo BapuaHTOB KOHTPOJIBHOM pabOThI 3aBUCUT OT YUCIIA 00Y4atOLIUXCS.

Kputepun onenku (B 0a/11aX) NHCbMEHHOH KOHTPOJILHON PadoThI A5
OCYLIECTBJICHUS TEKYIEro KOHTPOJIS:
- 10 OamnoB BBICTABISETCA CTYIEHTY, IOKa3aBIIEMY BCECTOPOHHHE, CHCTEMAaTH3HPOBAHHBIE,
riyOoOKHe 3HaHHWs Y4eOHOM IMporpaMMbl MOAYJsS M YMEHHME NPHUMEHATh UX Ha IMpaKTHKE HpU
peleH KOHKPETHBIX 3a/1a4, CBOOOIHOE U MPaBHIbHOE 000CHOBAHUE MPOOIEMHBIX CUTYaIIUH;
- 5 0a/uloB BBICTABISETCA CTYACHTY, MOKa3aBLIEMY HE JIOCTaTOYHO TINIyOOKO€ 3HAHUE TEOpHUHU
MEXKYIbTYPHOW KOMMYHHKAIIMM, HE YMEIOLIEMY B ITOJIHOW Mepe apryMeHTHPOBaHO 0OOCHOBATh
pellIeHre KOHKPETHBIX 3a/1a4;
- 0 GayuIOB BBICTABIISAETCS CTYAEHTY, KOTOPBIA HE 3HAeT OOJIbIIEeH YacTh OCHOBHOTO COJAEP:KaHUS
y4eOHO porpaMMbl MOAYJIS, JOMYCKAaeT rpyOble OMMOKH B (POPMYITMPOBKAX OCHOBHBIX MOHSATHN
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AUCHUIUIMHBL WM HC YMCECT HCIIOJb30BATH IIOJYYCHHBIC 3HAHUA TIIpU PCIICHHUH THUIIOBBIX
IMPAKTUYCCKUX 3aaa4.

Tembl MHAMBUAYAJIBHBIX 3aJaHUI CTYICHTOB:

1) SI3bIK PO3BI, I0I3UH, APAMATYPIHU.

2) OTnuuuTeNbHbIE 0OCOOCHHOCTH SI3BIKOBBIX CPEJICTB Pa3HOBHUIHOCTEH CTWIIS XY/I0’KECTBEHHOMN
JTUTEPATYPHI.

3) Oco0eHHOCTH CTaHOBJICHUS CTHIISL O(UIUATBHBIX IOKYMEHTOB B COBPEMEHHOM aHTJIUICKOM
S3BIKE

4) Jlekcu4ecKre, CHHTAKCUYECKUE OCOOCHHOCTH CTUJIS

5) Oco0eHHOCTH KCIIOIb30BaHMS JIEKCUKU U CHHTAKCHCA B HAYYHOM CTHIIC.

6) OcCoOeHHOCTH KCIIOIb30BAHKS YMOIIMOHATIBHO OKPAIICHHOW JIEKCUKH B HAYYHOM CTHIIC.

7) OO61ue BOMPOCHl CTAHOBJICHHS Fa3€THOTO CTUJISI KaK OT/ICIBHOTO CTHIIS aHTJIMHCKON
JTUTEPATYPHI.

8) Pa3HOBHIHOCTH ra3eTHOTO CTHIIS.

9) Jlekcuueckue M CHHTaKCUUECKHE 0COOCHHOCTH Ia3eTHOTO CTHIISA.

10) Pa3HOBHIHOCTH TTyOIHIIUCTUIECKOTO CTHIIS.

11) Dcce.

NunuBuayanpHble 3a7aHUs BBITIOJHAIOTCS B (OpPME KpPaTKOTO YCTHOTO COOOIICHUS
(moxitazma) WM MeIuanpe3eHTAIMH U OLIEHUBAIOTCS MOOIIPUTEIHFHBIMH OaTaMH.

Kpurtepuu onenku (B 6a/u1ax) Ui MHANBUAYAJIbHBIX 3a1aHMIA:
- 5 0ayUIOB BBICTABISETCS CTYJAEHTY, MPOJIEMOHCTPUPOBABIIEMY CaMOCTOSITEIIFHOE, BCECTOPOHHEE,
CHUCTEMAaTHU3UPOBAHHOE, TJIyOOKOE PACKpPBITHE TEMBI, CBOOOHOE BIIAJICHUE MAaTEPHAIIOM;
- 2 Oayya BBICTAaBJISIETCSl CTYJEHTY, MOKAa3aBIIEeMy HE JOCTAaTOYHO CaMOCTOSITEIbHOE U TIIyOOKOE
TTIOHUMAaHHE TEMBI, HE YMEIOIEMY CBOOOIHO TIPEICTABUTh MaTePUal;

- 0 ©OamioB BBICTABISAETCA CTYIEHTY, KOTOPBIM HE TIOHMMAeT OOJIbIIe YacTH OCHOBHOTO
COJIepKaHUsI COOOIICHNUsI, HE CIIOCOOEH SICHO, TIOCIIEIOBATEIBHO MPEICTABUTh MaTepHal.

5. YueOHO-MeTOAMYECKOEe M HH(POPMALMOHHOE 00ecneyeHue JUCIUIIMHBI

5.1. [lepeyeHb OCHOBHO U JONOJHUTEIbHON YU4eOHOI JJUTEpaTyPbl, HEOOX0AMMOI J1JI51
OCBOEHMS THCIUIIHHBI

OcHoBHasi iuTEparypa:

1.  Kyxapenko B.A. [IpakTukym mo CTHIIMCTUKE aHTIUICKOTO si3pIKa = Seminars in stylistics:
yueb. mocobue / B.A. Kyxapenko. — U3a. 6-e. — MockBa: ®nunta: Hayka, 2012. — 183 c. —
ISBN 978-5-9765-0325-0. — 50 sk3.

2. Apnonba, U.B. Ctunuctuka. CoBpeMeHHbIN aHTTTHIHCKUH SI3bIK: YUCOHUK /st BY30B /

N.B. Apuonawn; Hayu. pen. [1.E. byxapkun. — 10-e u3n., crep. — M.: @aunTa, 2010. — 384
c. — ISBN 978-5-89349-363-4; To xe [ DneKTpoHHBIN pecypc]. —
URL: http://biblioclub.ru/index.php?page=book&id=364035

3. T'ypesuu, B.B. English Stylistics: CTuincTrka aHrTMHCKOrO s3bIKa: yueOHoe nocodue /
B.B. I'ypeBuu. — U3x. 5-e. — M.: @nunTta, 2011. — 69 c. — ISBN 978-5-89349-814-1; To xe
[Dnexrponnsiii pecypc]. — URL: http://biblioclub.ru/index.php?page=book&id=93714

4.  KpsutoBa, M.H. CpencTBa Xyn0KecTBEHHON BbIpa3UTeIbHOCTH. Tpombl: yuebHOE mocodue
/ M.H. KpbutoBa. — M.: lupekr-Menua, 2014. — 101 c. — ISBN 978-5-4458-8820-8. —
3BMU B OBC «YHusepc. 6ubi. onnaitn» — URL:
http://biblioclub.ru/index.php?page=book&id=235643

5.  bopucosa, E. DneMeHTbI CTHIISA: TPUHIMITB YOS TUTEIHHOTO JEIOBOTO MUChMa /

E. bopucosa; nox pea. E. Kpyuenuukas. — M.: Aneniuna busnec bykc, 2014. — 126 c. —
ISBN 978-5-9614-1024-2 — 5BU B ObC «YHuBepc. 6ubi1. oHNnaln» —
URL.: http://biblioclub.ru/index.php?page=book&id=229832
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6. Bynarosa, D.B. CTuIMCTHKA TEKCTOB PEKIAMHOIO AUCKypca: ydeOHoe nocodue /
3.B. bynarosa. — ExatepunOypr: M3aarenscTBo Ypanbckoro yausepcurera, 2012, — 264
c. — ISBN 978-5-7996-0741-8 — OBU B ObC «YHuBepc. 0ub. oHmain» —

URL: http://biblioclub.ru/index.php?page=book&id=240310

JonotHUTEILHASI JTUTEpPATypa:

7. Kaiiga JI.I'. CtummicTrka TeKCTa: OT TEOPUH KOMIIO3UIIMH — K JISKOIMPOBAHUIO: YICOHOE
nocobue. — 3-e u3., crepeorun. — M.: @munra, 2011. — 208 c. — ISBN 978-5-89349-665-
9; To ke [DaeKTpOHHBIN pecypc]. —
URL:http://biblioclub.ru/index.php?page=book&id=136370

8. AntumoB, A.I'. Puropumka: yueObHoe mocobue / A.I'. AtumnoB, JI.A. Apaesa,
T.B. Apremosa; mox pen. I1.A. KareimeB. — Kemeposo: KemI'Y, 2011. — 338 c. — ISBN
978-5-8353-1104-0 - DBBU B DBC  «YHmBepc. Oubn.  OHNAWH»  —
URL.: http://biblioclub.ru/index.php?page=book&id=232211

9. Bpannec, M.II. Ctiimnctuka tekcra. Teopernueckuii kype: YueOnuk / M.IIL. Bpannec. —
M.: IIporpecc-Tpamummst, 2004. — 208 c. — ISBN 5-89826-185-0 — DBU B OBC «YHuBepc.
ou6n. onnaiin» — URL:http://biblioclub.ru/index.php?page=book&id=45095

10. Tameniepur U.P. Ctrnmuctika anriuiickoro si3bika: yaeouuk / U.P. [amsnepun. 3-¢ u3md. —
M.: Bercmt. mik., 1981.— 334 ¢. — 53 9k3. / 2-e u3a., ucnp. u gon. — M.: Beicur. mk., 1977.—
332 c. — 46 5k3. (Ha aHTL. 513.)

11. JlementneB, B.B. Teopus peueBsix sxanpoB / B.B. JlementreB. — M.: 3nak, 2010. — 596 c.
— ISBN 978-5-9551-0409-6 — DBU B DOBC «YHuBepc. OuON. OHIAMH» —
URL: http://biblioclub.ru/index.php?page=book&id=73298

12. JleimoBa, M. CrunaucTtuka W JIUTEpaTypHOE peIaKTUpOBaHUE: ydeOHoe mocobme /
N. OemmoBa. — Openoypr: OI'Y, 2012. — 119 c. — OBU B OBC «YHuBepc. 6ubi. oHmann» —
URL:http://biblioclub.ru/index.php?page=book&id=259177

13. Upucxanosa, O.K. Urper ¢okyca B s3bike: CeMaHTHKA, CHHTAKCUC M IparMaTHKa
nedoxycupoBanus / O.K. UpucxanoBa. — M.: SI3bIku craBssHCKOM KynbTyphl, 2014, — 320
c.: wi., Tabm. — (Studia philologica). — bu6mn. B xa. — ISBN 978-5-9551-0678-6 — DBU B
9bC «YHuBepc. OunoJI. OHJTANH» —
URL.: http://biblioclub.ru/index.php?page=book&id=277491

14. KoxxeBuukoBa, H.A. M30panHbie paOOTBHI IO S3BIKY XYI0XKECTBEHHOW JIUTEpaTyphl /
H.A. KoxxeBuukoBa. — M.: 3Hak, 2009. — 895 c¢. — ISBN 978-5-9551-0317-4 — D BU B OBC
«Yuusepc. 6ubi. onnaita» — URL:http://biblioclub.ru/index.php?page=book&id=73289

15. Koconoxkuna JI.B. TlpakTudeckas CTWJIMCTHKA aHTJIMHCKOTO  s3bIKAa:  aHAJU3
XYyJI0’)KECTBEHHOTO TekcTa: yueO. mocoodue / JI.B. Koconoxkuna. — M.: MapT, 2004. — 192
c. — (Mu.s3 nns mpodeccronanos). — ISBN 524100436X. — 54 k3.

16. HoBoe B 3apy0OexHO#t muHrBucTuke. Beim. 9. Jluarsoctunuctuka / coct. W.P. Ianpnepus.
— M.: IIporpecc, 1980. — 431 c. — ISBN 9785998927935; To e [DnekTpoHHBII pecypc].
— URL:http://biblioclub.ru/index.php?page=book&id=40172

17. OxpumoBuy K.B. [IpakTukym Mo JTUHTBHCTUYECKOW CTHIIMCTUKE AHTIMMCKOTO sI3bIKA. —
Ya, 2007. — 108 c. (Ha aHrI. 513.) — 84 2K3.

5.2. Ilepeyennb pecypcoB HH(POPMALMOHHO-TEJIEKOMMYHUKAIIMOHHOM ceTH «AHTepHET» N
NPOrpaMMHOI0 ol0ecredeHnsi, He0OXOAMMBIX /151 OCBOCHMS AU CHUIIIMHBI

1. PROJECT GUTENBERG
the Internet’s oldest producer of FREE electronic books no longer in copyright
http://promo.net/pg/ or http://www.gutenberg.us/com/index.htm
2. EBOOKS ONLINE LIBRARY
a collection sourced from Project Gutenberg and prepared with special attention to the
needs of visually impaired and older readers (you can set the font size & colour, or
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ok~

10.

11.

12.

13.

14.

15.

16.
17.
18.

19.

20.

21.

background colour, etc.)
http://www.readasily.com/

IPL — THE INTERNET PUBLIC LIBRARY is a public service organization and
learning/teaching environment at the University of Michigan School of Information —
http://www.ipl.org/ or http://www.ipl.org/reading/books — over 20,000 free books
available online

MUNSEYS —over 20,000 rare and hard to find titles http://www.blackmask.com/

Oxford Text Archive — A premium academic resource from Oxford University (more than
2,500 resources in over 25 different languages). Some texts require the user to obtain the
written permission of the original depositor. http://ota.ahds.ac.uk

THE ESERVER — a contemporary collection of online intellectual texts & resources the
University of Washington http://eserver.org/

THE ENGLISH SERVER FICTION COLLECTION by Martha Cheng & Geoff Sauer
http://eserver.org/fiction/

Online Books Page — University of Pennsylvania site (more than 25,000 books online)
http://digital.library.upenn.edu/books

Alex Catalogue of Electronic Texts
a collection of about 14,000 “classic” public domain documents from American and
English literature as well as Western philosophy http://www.infomotions.com/alex

BIBLIOMANIA — more than 2,000 free classic texts, plus research works
http://www.bibliomania.com/

BARTLEBY. coM World History, many classic reference works and more
http://www.bartleby.com/ or http://www.bartleby.com/index.html

Complete Works of William Shakespeare (for reading online, in HTML)
http://the-tech.mit.edu/Shakespeare/works.html

Elfwood — over 20, 000 works of art & literature by over 1,500 Science Fiction/Fantasy
artists and writers http://elfwood.lysator.liu.se

ZEON SPECULATIVE FICTION AND SCORPIUS DIGITAL PUBLISHING
http://www.aeonmagazine.com/index.html

Bookrags — 1,500 classic titles available, for Palm or other handheld devices.
http://www.bookrags.com/ebooks.html

Ebooks4free — free e-books and manuscripts, historical documents & literature, religion &
magik, audio readings and much more. Multilingual site: languages include English,
Italian, French, German, Spanish, Portuguese, Chinese, Sanskrit, Hebrew, Latin.
http://www.ebooks4free.net

Online Great Books in English Translation http://books.mirror.org/gb.home.html

Manybooks.net http://manybooks.net/

Webooks.com eLibrary — over 2,200 free e-books in html, for reading online.
http://www.web-books.com/cool/ebooks/Library.htm

FlipBooks — Books prepared to be read in the FlipViewer (software)

FlipBooks (also called FlipViewer® books) are books that have 3-D turning pages. A
highly visual format especially suitable for displaying albums of images etc.
http://www.fliplibrary.com

Franklin Free Library — thousands of free texts, some titles are also available for purchase
as Franklin Reader formatted e-books. http://www.franklin.com/freelibrary

Audiobooks for free — Many classics of literature available, in 25 categories (including
Adventure, Crime Mystery, Science Fiction, Fantasy, Westerns, Thrillers, Martial Arts,
Spy Stories, Historical & Humour). Also a few non-fiction items. All as mp3 files.
However only files playing at 8 Kb/sec files are free. Requires registration, & the supply
of some personal information.
http:// www.audiobooksforfree.com
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22. World Public Library — from the World Electronic Text Library Foundation, based in
Honolulu, Hawaii. Free, unlimited public access to a comprehensive collection of public
domain texts & references, and links to thousand of on-line libraries around the world.
http://netlibrary.net/WorldHome.html

23. Classic Reader www.classicreader.com

24.Windows 8 Russian. Windows Professional 8 Russian Upgrade.

25.Microsoft Office Standard 2013 Russian.

6.MaTepua.m>Ho-TexnnquKaﬂ 6333, HeoO0XoauMasi JAJ1s OCyIIeCTBJICHUSA

06pa30BaTeJ’lLHOFO npouecca mo 1MCUUMIJIMHEe

KomnproTepHelii  Kilacc, MyJIbTUMEIUNHBIA IPOEKTOpP, HSKpaH, JOCKAa, OPIrTEXHMKA,
aynuoanmnapaTtypa (B CTaHAAPTHOM KOMIUIEKTALMU JJIs JIEKIMOHHBIX 3aHITHUHA U CaMOCTOSTEIbHOMN
paboThl CTYAEHTOB); NOCTYH K ceTu MHTepHEeT (BO BpeMsi caMOCTOSITENbHON MOATOTOBKM U Ha
JIEKIMOHHBIX 3aHATHSIX).

Haumenosanue Buo 3anamuii Haumenosanue obopyooeanus,
cneyuanu3upoBaAHHBIX nPOZpamMmMHO20 obecneuenus
ayoumopuil, KaOuHemoes,
aadopamopuii
1 2 3

1.Y4yeOnasn ayauropusi Jlexyuonnvie Ayautopus Ne25

JUUTISI TIPOBEAEeHUS 3aHAMUSA YyebHas MeOenb, y4eOHO-HaTJISITHbIE

3aHAATUI JeKIIMOHHOI0 nocoous, JIOCKa, POEKLHOHHOE

TUNAa: ayauropus Ne3 1, (IeMOHCTpaAIMOHHOE) obopynoBaHue:

aynutopust Ne25, MyJIbTEMEARa-poekTop  MitsubishiEX320U

aynutopust Ne27 (yi. XGA, »kpan Hacrennbli Classic Norma

KommyHnuctuueckas, 1. 244*183, xommpoBanbHBIM ammapatr Canon

19, mut. A, Al) FC-128, TeneBuzop Philips 29" PT811.
Aynutopus Ne27

2.YuyeOHasi ayIUTOPHUSA Cemunapckue YueOHas Me0elb, y4eOHO-HaTJISITHbIE

U1l IPOBEAEeHus 3aHAMUA nocobus, nocka, npoekrop Sony VPL-CX275

3aHATHHA CEMUHAPCKOI0 3 LCD, 5200 ANSI Lm. XGA, »skpan

THHA: ayauropus Ne30, HacteHHbl Digis Space 300*300, HOyTOyK

aymutopus Ne32, Lenovo (dakTtuyeckoe MECTO XpaHEHUS —

aynutopust Ne33 (yi. JeKaHat, aya. 6a)

Kommynuctuueckas, 1. Aynutopus Ne30

19, nut. A, Al) VYueOHas MeOelb, y4eOHO-HAar I THbIe

mocoOus, JocKa

3.YueOHas aynuropust I'pynnogvie u Ayautopus Ne31

JJIs1 IPOBe/IEHUsl UHOUBUOYATIbHBLE YyeOHas MeOenb, y4eOHO-Har I THbIe

rPyNINoOBLIX H KOHCYIbmayuu, nocodusi, J0CKa, MYJIbTUMEIUA-TIPOEKTOP

WHIABHIYATbHBIX mexywuti  koumpons | MitsubishiEX320U XGA, skpaH HacTeHHBIH

KOHCYJIbTalMii, yaeOnas | u  npomescymounas | Classic Norma  244*183, HOYTOYK

ayauTOpHS IJIst ammecmayus ASUSX51RL (mecto XpaHeHus JeKaHat

TEKYLIero KOHTPOJIA U OPT' O, ayn.Ne 6a)

NPOMEKYTOYHOM Aynuropus Ne32

aTTecTalUu: ayaIuToOpus VYuebnas Meberb, y4eOHO-Har I THbIe

Ne31, aynuropus Ne25, nocobus, yueOHO-MeToAuYecKas JUTepaTypa,

aymutopus Ne27 (ym. JI0CKa
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KommyHucruueckas, 1.
19, mut. A, Al)

4. ITomeleHud IJ151
CaMOCTOSITEIbHOM
pabotbi: ayautopust Nel3
(uuTanbHbBIN 3a1) (Y.
KommyHnuctrueckas, 1.
19, mut. A, Al)

Camocmosmenvhas
paboma

Aynuropus Ne33
VYuebnas Meberb, y4eOHO-HaTJIATHbIE
rmocoOus, nocka, creHasl «France Ancienney,
«France Actuelle» xonupoBaibHBIi anmapar —
3 mrT.

Aynutopus Nel3
VYyeOHnas mebenb, yueOHO-HarIs AHbIE
nocoOus, 10CKa, y4eOHO-METOIUYEeCKast
auTeparypa, MHOTO(QYHKIIMOHATIEHOE
yCcTpoicTBO — 1 1IT., MOHOOJIOKH — 21IT. €
BBIX0JIOM B IHTEpHET, 00ecnieunBaronme
JIOCTYII K 3JIEKTPOHHOIN HH(YOPMAIIMOHHO-
ob6pazoBatenbHOU cpeae (DUOC) By3a,
KHIDKHBIA (poH ynTasibHOTO 3a51a OPT'O
1 Windows 8 Russian. Windows Professional
8
Russian Upgrade. JTorosop Ne 104 ot
17.06.2013
r. JIunen3un 6eccpoyHbIe
2 Microsoft Office Standard 2013 Russian.
Horosop Ne 114 ot 12.11.2014 r. JInuenzun
OeccpoyHbIe
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MHUHOBPHAYKU POCCHUN

[Tpunoxxenne Ne 1

®I'BOY BO «BAILIKMPCKUN FOCYI[APCTBEHHBIPI YHUBEPCUTET»
OAKVIIBTET POMAHO-TEPMAHCKOU ®UJIOJIOI'NU

COJIEP)KAHUE PABOYEHN ITPOI'PAMMBbBI

mucuuIuinHbl « TeopeTnaeckuii Kype CTHIUCTUKI» Ha 4, 6 cemecTpsl

®dopma 00ydyeHus: ouHas

Bua pa6orsl O0BLeM TUCHHUIITHHBI
Oo6mas Tpymoemkocts auciuiuinabl (3ET / gacoB) 3/ 108
Y4eOHbBIX YacOB Ha KOHTAKTHYIO PadOTy C PEMnoiaBaTelieM: 49,2
JIEKITUHA 32
MIPaKTUYECKUX/ CEMHUHAPCKUX 16
71a00pPaTOPHBIX -
Npyrux (TpyHnoBas, HHIUBUyaTbHAS KOHCYJIBTAIINS U MHBIC BUIBI
y4eOHOU NIeATeTLHOCTH, MPEIyCMAaTPUBAIOIINE pabOTy 00yJaIOITUXCS
¢ mpenogaBarenem) (OKP) 1,2
Y4eOHBIX 4acOB Ha CaMOCTOSATEIbHYIO paboTy oOyuaromuxcs (CP) 22,8
VY4eOHBIX 4acOB Ha MOJTOTOBKY K dk3aMeny/3auery (KoHTposib) 36

dopma KOHTPOJISA: IK3aMEeH, 6 ceMecTp
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®opma TeKyliero

dopma U3ydyeHHs] MATEPUAIIOB: JIEKLIHH, OcHoOBHas 1 KOHTPOJIA
MPAKTUYCCKUC 3aHATHS, CCMUHAPCKUEC 3aHATHS, HOIIOJIHUTCJIbHAA 3a1aHus 110 ycnneBacMoCTH
Ne n1abopaTopHbIe pabOThI, CAMOCTOSITEIbHAS jmreparypa o KOJIJIOKBUYMBI
Tema u conepxanue patop P ’ Patypa, CaMOCTOSITEIbHOMN ( YMPL,
1/ paboTa ¥ TPyI0eMKOCTb (B Uacax) peKoMeHTyeMast KOHTPOJILHBIE
paboTe CTy/IEeHTOB
CTyJeHTaM (HOMepa U3 paboTHI,
K [IP/CEM TP cp CIIUCKA) KOMIIbIOTEPHBIE
TECTHI U T.I1.)
2 3 4 5 6 7 8 9
1. | Mooyrs 1I: 8 - - 10 NeNe 1-7 Jloknmazap!l ¥ mpe3eHTanuu TPYIIIOBOH OIpOC,
Jlunesucmuueckas Ha OCHOBE WHIUBUIYATLHOE
CIMUIUCTIUKA. NeNe 10,11 PEKOMEHYeMOii 3aJlaHue, MMCEMEHHAs
1.1. TeopeTnyecKre OCHOBBI JUTEPATYPHI KOHTPOJIbHAs paboTa
crunuctuky. [lonstue crums. NopNe 15-17

Crunuctuyeckas oKpacka.
Pasnensl/HanpaBnenns
CTHWJIUCTHKH:
JIMHTBUCTHYECKAS U
JUTEepaTypHas CTHIMCTUKA,

(b yHKIMOHATBHAS
CTUJIUCTHKA, UX B3aUMOCBS3b
U COOTHOIIEHHE.

1.2. TToHsATHE BBIPA3UTENBHBIX
CpPEICTB SI3bIKa U
CTUIIUCTHYECKUX NPUEMOB, HX
B3aUMOOTHOLIECHHE U
GbyHKIMN.

1.2.1. ®oneTnueckue,
¢doHo-rpaduueckue u
rpaduyeckue
CTHITUCTHYECKHUE TIPUEMBIL.

1.2.2. Mopdonoruueckue
1 CIIOBOOOpA30OBaTEIbHEIC
CTUJI. TPUEMBI.

1.2.3. Jlekcuueckue
CTUJI. TPUEMBI.

1.2.4,

Brinonnenue 3aganuii 1o,

neHTuuKaIm/

BBISABJICHHUIO PA3JIMYHBIX
BBIPA3UTEIIbHBIX CPEACTB
A3bIKa U CTHIIMCTHYCCKHX

IPUEMOB B
HPEUI0KEHHBIX
WIUTIOCTPATHBHBIX
npuMepax/ OTpbIBKax
TEKCTOB IS aHAJIM3a

Cosznanue GaHka
MPUMEPOB Pa3IMIHBIX
BBIPA3UTENbHBIX
CPEJICTB sI3bIKa U
CTHIIMCTUYECKUX
MpUEMOB U3
ayTEHTHYHBIX TEKCTOB
Ha aHTILA3
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®pazeosoruuecKue

CTHJTUCTHICCKHIE TIPUEMBI
1.2.5. Cunrakcu4veckue u
JIEKCUKO-CHHTAKCHYECKHe
CTHJINCTHY. PUEMBI.

Mooyns 2: 10 NeNe 1-7 Jloxnanel v npe3eHTauu TPYMIOBOH OMpOC,
DynryuonanvHas Ha OCHOBE WHIMBHYaJIbHOE 3aJlaHne
JUH2BUCTHUKA PEKOMEHYeMO MICbMEHHasi KOHTPOJIbHAS
2.1. Crunuctryeckast MNeNe 12,13 JIUTEPATypHI pa6ora ,
Ki1accu(pUKanus cIOBapHOro
COCTaBa aHIJIMICKOrO SI3bIKA. Beinonuenue
2.2. OyHKIMOHATIBHBIE CTUIIMCTUYECKOT O
CTHIIH. aHaJi3a TeKCTOB Pa3HBIX
2.2.1. HayuHslii cTunb (hyHKIMOHANBHBIX
peuu. CTHJIEH 110
2.2.2. NPE/IIOKEHHOM CXeMe
[TyOnUIUuCTHYECKH CTHITh
peun. OcoGeHHOCTH PenaxktupoBanue u
ra3eTHOTO MOACTHIIA U npeoOpa3zoBaHue
JKaHpa peropTaxa. TEKCTOB Pa3HBIX
2.2.3. PazroBopHo- (hyHIIMOHATBHBIX
OBITOBOI CTUJIb PEYH. CTWJIEH B COOTBETCTBUU
CooTHoIeHHE Pa3rOBOPHOH C 3aJJaHNeM
pedH 1 pasroBOPHO-
OBITOBOTO CTHJIS PEYU.
2.2.4. OdunmanbHo-
JIEIOBOI CTHIIb
2.2.5. TllpaBoMepHOCTH
BBI/IeIeHUS
Xy 0KeCTBEHHOT0 CTHJISA
CpeaM APYrux
(GyHKIMOHANBHBIX CTHIIEH.
XyaoxecTBeHHbIH CTH/Ib
peum, ero
KCTPAJMHIBUCTHYECKHUE H
JIMHTBUCTHYECKHE
0CO0CHHOCTH
Mooyns 3: Tema 1 1,4 NeNoe 1-7 Joknanel v npe3eHTaluu CpYHIOBOH OIpOC,

Cmunucmuka mexkcma

Ha OCHOBC

WHAUBUAYAJBHOC 3a/JaHUC

23




3.1. TekcT KaK 0OOBEKT
JIMHTBUCTHYECKOTO aHAJIM3a
3.1.1. OcHoBHEIE
KaTeropuu W CBOWCTBA
TEeKCTa
3.1.2. dunoaoruuecKui
aHaJIu3 TeKCTa
3.2. JIunrBuCcTHKA TEKCTA N
aHaJIU3 JUCKypca:
COOTHOIIIEHNE, TEPMHUHBI,
METOALI MCCJIeI0BAHNS

MNeNe 8, 9,15-17

peKOMeHyeMoit
JIUTEPATYPHI

Mooyne 3: Tema 2
Jlumepamypuas
CUIUCMuKa

4.1. JIutepaTypoBeqUECKHiA
aHaJIN3 XyI0KECTBEHHOTO
TEKCTa

4.1.1. XKanp
XyHA0KECTBEHHOT O
MIPOU3BEICHUS.

4.1.2. Xapaxrepusaius
TIEPCOHAXKEU.

4.1.3. IloBecTBOBaHUE
aBTOpa (TOYKA 3pEHHS).
Komno3unuoHusie
(bOpMBI.

4.1.4. CtpykTypa
crokera. KoHIUKT B
MIPOM3BEICHUM.

4.1.5. Tema u unes
TIPOM3BEICHUS.

4.1.6. IpuHIUIIEL
TTOCTPOCHHUS
XyI0KECTBEHHOT O
TIPOU3BEICHUSL.

4.2. KoMIieKkcHBII
CTHIINCTHYCCKHUI aHAIN3
XY/105KeCTBEHHOT0 TEKCTA.

1,4

NoNe 1-7

NeNe 11-17

Jloknaapl ¥ npe3eHTauu
Ha OCHOBE
PEKOMEHYEMOH
JIUTEPATYpPHI

Brimonnenue
KOMILICKCHOI'O aHaJln3a
XY O0KECTBEHHBIX
TEKCTOB 110
MIPEVIOKEHHON CXEME

IMMCbMCHHAs KOHTPOJIbHAsA
pabora

IPYIIIOBOM OIPOC,
WHIUBUIYaJIbHOE 3aJlaHNe

Bcero gyacos:

32

16

22,8
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[Tpunoxxenue Ne 2
PeldTMHT NUIaH AMCUUIJIMHBI
«Teoperndeckuii Kypc CTUIIMCTUKN»

CnenmansHocTh: 45.03.01 — «@uonorus (3apyoesxxnas ¢punonorust (AHMIIMACKUAN S3BIK U JIUTEPATypa,
KUTANCKUN S3BIK))»

Kypc 2,3 cemectp 4,6

Buabl yueoHoii 1eATEIbHOCTH bam 3a Yucio banier

CTYAEHTOB KOHKPETHOC 3aJaHuil 3a
3aJaHuc CCMECTP

MusuMmanbpHbI | MakcuMaibHbBIH

Moayas |

Texkymmii KOHTPOJIb

1.AymutopHas paboTa (rpynmnoBon 2 5 0 10
ompoc)

2.BhImnoTHEHUE IOMAIITHETO 5 1 0 5
3aganus (MHIUBUAYyaIbHOE
3aJIaHNE)

Py0e:xHbIii KOHTPOJIb

KonTtponsHas pabora 10 1 0 10

Hroroselii 6a1 3a moayas 1 25

MoayJs |1

Texkyuuii KOHTPOJIb

1.Aymutopnas padoTa (rpynmnoBoi 2 5 0 10
oTIpoc)

2.BrImoiHeHne 1oMaIrHero 5 1 0 5
3a1aHusl (MHIWBUYATbHOE
3a/IaHHE)

Py0e:xHblii KOHTPOJIb

KontponbHas padoTa 10 1 0 10

HToroBplii 6a/1J1 32 MOaYJIb 2 0 25

Moayas 111

Texkymmii KOHTPOJIb

AynutopHas paboTa (IrpymnmnoBoi 2 5 0 10
oTpoc)

Py0e:xxHbIii KOHTPOJIb

KontponbHas paboTa 10 1 0 10

Hrorossiii 0a1i1 32 MmoayJb 3 0 20

HToroBpiii KOHTPOJIb

DK3aMeH 30 30

IHoompureabHbIe 6ALIBI

VYyactue B Hay4HbIX, KyJIbTYpPHBIX 0 10
U CIIOPTUBHBIX MEPOMPUATHUSIX
¢baxynbTeTa, HAMMCAaHUE HAYYHBIX
cTarei, MpU30BbIe MecTa Ha
SI3BIKOBBIX KOHKYpCax  T.J.




IHocemaemocTs (0a/IbI BLIYUTAIOTCS U3 0011eli CyMMBbI HA0paHHBIX 0a/1710B)

Tlocenienue NEKIIMOHHBIX 3aHATUN 0

-6

[Tocemenue npakTUYECKUX
(ceMMHApCKUX) 3aHATHH

-10
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